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Tanglewaid  Music  Center 


1985  SESSION  - PREFACE 


The  Tanglewood  Music  Center  began  a new  era  with  its  1985  session.  Some  forty-five 
years  after  its  inception,  the  Music  Center  welcomed  a new  Artistic  Director,  only 
its  fifth  in  45  years,  and  embarked  on  a campaign  to  increase  its  recognition  and 
base  of  support  both  nationally  and  internationally. 

Distinguished  American  pianist,  conductor  and  teacher  Leon  Fleisher  opened  his 
tenure  as  Artistic  Director  by  reaffirming  Tanglewood's  unique  position  as  a place 
where  masters  and  aspiring  younger  artists  could  meet  outside  the  confines  of 
academe  to  pursue  excellence  in  all  areas  of  music  composition  and  performance. 

His  opening  address,  a copy  of  which  is  included  with  this  report,  set  the  tone 
for  what  was  to  follow  --  a summer  of  intense,  focused  work,  all  accomplished  in 
the  incomparable  Tanglewood  setting. 

For  instrumentalists  in  the  Fellowship  Program  the  summer  included  orchestra  concerts 
led  by  Seiji  Ozawa,  Kurt  Masur,  Gustav  Meier,  the  six  Fellows  in  conducting,  and  an 
extraordinary  birthday  tribute  to  Aaron  Copland  (with  Mr.  Copland  in  attendance)  led 
by  Leonard  Bernstein.  Chamber  music  concerts  were  prepared  under  the  guidance  of 
a faculty  which  included  members  of  the  Boston  Symphony  and  such  esteemed  artists 
as  Louis  Krasner,  Joel  Krosnick,  Peter  Serkin,  Gilbert  Kalish,  and  Mr.  Fleisher 
himself.  Mr.  Kalish,  associated  with  the  TMC  and  with  the  Boston  Symphony  Chamber 
players  since  his  own  student  days  at  Tanglewood,  was  named  Chairman  of  the  Faculty 
by  Mr.  Fleisher  this  season.  Young  composers  in  the  Fellowship  Program  worked  with 
Composer- i n-Res i dence  Leon  Kirchner,  who,  along  with  young  conductor  Kent  Nagano, 
coordinated  plans  and  preparations  for  the  annual  Festival  of  Contemporary  Music, 
and  who  also  conducted  the  TMC  Orchestra  in  a demanding  program  of  20th  century 
music  by  Roger  Sessions,  David  Del  Tredici,  and  Mr.  Kirchner  himself.  Singers 
worked  with  Phyllis  Curtin  and  other  faculty  coaches,  and  presented  a series  of 
vocal  recitals  throughout  the  summer. 

Boston  University's  School  for  the  Arts,  our  partner  in  some  of  the  educational 
activities  at  Tanglewood,  celebrated  the  20th  anniversary  of  its  Tanglewood 
Institute  in  1985.  The  Institute  offered  five  Young  Artists  programs  (for 
instrumentalists,  singers,  pianists,  composers,  and  quartet  players  of  high 
school  age)  and  several  additional  seminars  which  offered  specialized  instruction 
to  flutists,  guitarists,  saxophonists,  and  those  pursuing  mus icological  studies 
through  the  Listening  and  Analysis  Seminar. 

Detailed  statistical  and  financial  information  Is  offered  elsewhere  In  this 
report.  Supporters  of  the  Fellowship  Program,  however,  will  understand  that 
no  quantitative  data  can  suggest  the  depth  and  quality  of  the  Tanglewood 
experience  from  a young  musician's  point  of  view*  that  is  a sense  that  can 
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REilARKS  bY  LEOi!  FLEI51IER  AT  OPEiiiilG  EXERCISES 


July  2,  15bS 


I u'oulJ  like  to  address  my  fev/  remarks  today  particularly  to  those  of  you  v/ho  are 
here  for  the  first  time.  Fev/  remarks*  because  like  you,  I also  am  here  for  the  first 
time.  True,  I've  played  across  the  la».^n  a number  of  times,  but  in  this  capacity, 

I,  like  you,  am  a new  kid  on  the  block.  I also  have  yet  to  have  "The  Tanglewood 
Experience".  So  it  makes  little  sense  for  me  to  stand  here  and  speak  about  that 
which  I haven’t  experienced  or  do  not  know.  However,  t'ere  are  several  things, 
several  ivonderful  and  extraordinary  things  about  Tanglewood  that  I do  knov.?. 

For  example,  I do  knov/  that  for  the  next  8 weeks  you  will  have  available  to  you, 
at  your  service  so  to  speak,  some  of  the  most  eminent  and  distinguished  musicians  of 
our  time.  What  an  opportunity!  Take  full  advantage  of  it!  If  only  to  be  able  some 
day  to  tell  your  own  children  and  your  o\m  students  about  it. 

I shall  never  forget  how,  one  day,  my  teacher  Artur  Schnabel  let  casually  drop 
in  class  that  he!  i--  Brahms.  Our  ears  pricked  up.  "Well,  i/hat  was  it  like?" 

(As  if  by  some  form  of  osmosis  v/e  might  get  part  of  the  genius  of  Brahms).  And 
Schnabel  admitted,  "Well,  you  know,  I was  quite  young  at  the  time.  And  Brahms  had 
this  lovely  habit  on  Sunday  Afternoons  of  going  with  some  friends,  taking  a picnic 
basket  to,  of  all  places,  tlic-  Vienna  lioods.  Once  he  asked  me  to  go  along,"  "Yes, 
yes,  v/hat  did  he  say?  What  profundi  ties?"  Schnabel  continued,  somewhat  abashed, 

'T'ell,  he  said  to  me  tv/o  things.  Before  the  picnic,  'Are  you  hungr  ,?'  and  after 
the  picnic,  'Have  you  had  enough?'!" 

I do  know  that  you  will  have  available  to  you,  at  your  service  as  it  were,  an 
administrative  staff  that  is  totally  concerned,  caring  and  compassionate,  lihat  a 
.comfort!  I do  know  that  no  matter  how  intense  and  demanding  the  coming  period  may  be, 
it  is  taking  place  in  a setting  of  such  natural  splendor  and  beauty,  as  to  provide 
your  spirit,  your  soul  with  a solace  and  a refresliment  that  can  bring  you  to  a new 
awareness  of  yourself  and  of  your  relationship  to  nature  and  to  the  universe.  What  a 
privilege!  Believe  it  or  not,  it's  more  fun  to  bang  your  head  against  a IJO  year  old 
tree  trunk  than  to  bang  your  head  against  a concrete  v/all! 

I do  know  that  some  of  you  are  av/ay  from  homo  for  the  first  time,  and  I do  know, 
well  do  I know  that  vn’ld  mix  »-  that  stomach-curling  feeling  of  anticipation  and 
apprehension  at  being  faced  not  only  with  finding  your  own  place  amongst  your  musical 
peers  but  also  v/ith  the  many  challenges  and  complexities  of  new  personal  relationships. 
If  I may  be  so  bold,  trust  your  instincts.  Because  you  are  musicians,  and  highly 
gifted  ones  at  that  (else  you  v/ould  not  be  here),  you  are  used  to  dealing  with  feelings 
aid  emotions,  so  deal  with  care  and  consideration. 

I do  know  that  you  will  gain  new  insights  into  old  music  and  that  these  will  lead 
into  new  insights  into  nev;  music-,  nev/  music,  however  frustrating,  elusive,  or  seemingly 
chaotic,  being  only  a tiatural  evolution  of  the  old.  It  v/as  the  v/riter  Henry  liiller 
who  once  said,  "Chaos  is  merely  an  order  v/e  don't  understand." 

I should  li  3 to  digress  for  a moment,  and  ask  you  to  ponder  and  contemplate  with 
me  the  incredible  activity  that  it  is  to  make  music.  You  could  possibly  divide  it 
into  two  main  subsections.  The  performer  has  three  distinctive  yet  simultaneous 
responsibilities.  It's  really  the  height,  the  essence  of  a schizophrenic  state,  as 
I'm  sure  many  of  you  are  av/are.  But  seriouly,  take  Person  A,  Person  A must  hear 


before  he  or  she  plays.  To  produce  a note  on  any  instrument  before  you've  heard  it 
in  your  head  is  totally  a waste  of  time,  because  what  comes  out  is  accidental. 

Person  B,  the  doer,  the  performer,  has  to  be  perfectly  aware  of  what  and  how  he 
or  she  is  doing  it.  If  what  Person  C hears,  that  judge  part  of  you  who  sits  or 
stands  a little  bit  apart  and  listens  to  what  is  coming  out  of  the  instrument,  is  not 
what  Person  A intended.  Person  C tells  Person  B what  to  adjust  to  get  closer  to  the 
ideal  of  Person  A.  And  this  goes  on  basically  with  every  note  that's  being  played. 

The  other  substructure  in  a sense  has  to  do  with  perspective,  a kind  of  sonic, 
acoustic  perspective.  As  musicians,  you  and  I have  to  know  the  purpose  and  function 
of  every  note.  It  doesn't  mean  that  every  note  is  equally  important;  some  notes  are 
in  the  background,  some  notes  are  in  a kind  of  middle  ground,  some  notes  are  in  the 
foreground.  But  you  have  to  know  where  they  belong.  What  an  extraordinary  kind  of 
memory  is  involved  there.  If  you  have  to  make  a living  by  the  note  you'd  probably 
wind  up  being  a pauper  if  you  played  Mozart.  If  you  played  Rachmaninoff,  youmight 
wind  up  having  money  to  invest  somevuhere.  But  this  microscopic  view  is  cr.e  hdlf  of  it. 
At  the  same  time,  you  have  to  be  able  to  back  off  far  enough,  in  effect  to  see  the 
piece  which  starts  on  this  side,  elapses,  evolves,  finds  its  arch,  its  shape,  all 
the  way  to  over  there.  You  have  to  be  able  to  see  it  at  one  glance.  The  first  is 
the  microscopic;  this  might  be  called  the  macroscopic.  And  as  you  know,  when  all 
of  these  activities  are  balanced  as  they  should  be,  it's  a state  of  grace,  a state 
of  ecstasy.  I think  that's  what  we  all  work  toward  in  our  practicing  and  in  our 
writing. 

One  other  word  in  this  regard.  The  great  enemy,  not  only  in  music  but  in  life, 

I think,  is  probably  self-consciousness  - having  enough  free  space  in  your  head 
to  wonder  about  other  less  important  things  than  the  making  of  music,  or  whatever 
we  are  doing  at  the  time.  If  we  are  concentrated  on  the  intent,  the  doing,  and  the 
judging,  there  is  very  little  room  for  self-consciousness. 

I should  like  to  read  to  you  a few  lines  written  by  a most  extraordinary  human 
being,  a man  whose  dream  we,  here  and  now,  are  living  out;  whose  vision  we  are  to 
fulfill.  Serge  Koussevitzky.  It  is  39  years  almost  to  the  day  since  he  addressed 
a group  of  young  musicians  very  much  like  yourselves  with  the  following  words, 
and  I quote: 

My  d.,ar  young  frienus: 

We  are  here  to  spend  a creative  summer  in  music.  Our  problems  are 
basically  unchanged.  We  shall  again  seek  new  answers  to  arising  questions, 
a wider  access  to  inexhaustible  treasures  of  musical  art,  a higher  vision  of 
music  as  a profession,  as  a vocation,  and  as  a creative  cultural  force.  In 
the  progress  of  life,  the  question  of  the  creative  vocation  of  man  is  also 
the  question  of  a new  consciousness. 

An  artist  must  be  conscious  of  the  importance  of  his  spiritual  growth 
and  sense  his  responsibility,  beyond  the  acquired  technical  perfection, 
experience  and  sound  knowledge.  For  only  in  a complete  and  self-less 
devotion  to  the  art  of  his  selection  will  he  find  the  higher  plane  of 
artistic  consciousness  and  the  true  miracle  of  the  creative  act.  Only  then 
will  he  become  part  of  the  organic  force  which  moves  and  builds  the  culture 
of  man. 

Today,  in  a period  of  an  unprecendented  crisis  in  history,  when  men  find 
no  common  contact  and  means  of  understanding  each  other,  when  all  notions 
and  values  have  lost  their  former  significance,  music  is  an  element  of  unity 
among  men. 
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More  than  any  other  art,  music  has  the  driving  force,  the  facility  and 
freedom  of  crossing  social,  political,  geographical,  racial  and  religious 
barriers,  and  speaks  a language  accessible  to  all.  On  the  remotest  spots 
of  the  earth,  people  experience  the  same  deep  emotion  when  listening  to 
immortal  pages  written  in  the  universal  language  of  sound.  In  the  light 
of  music,  the  soul  beholds  the  good  and  the  beautiful;  the  heart  awakens 
to  faith  in  man  and  in  his  better  future.  If  you  deprive  men  of  music  - 
just  as  they  were  deprived  of  honor,  dignity,  human  rights,  conscience,, 
faith  and  freedom  - you  will  witness  the  decline  of  the  world  to  a state 
of  brutality  and  barbarism.  Music  alone  can  still  tame  the  beast  in  man  - 
it  is  our  comfort  and  hope.  Even  religion  and  the  churches,  having  lost 
their  unity,  have  also  lost  their  moral  control  and  their  power  over  the 
conscience  of  men. 

It  is  our  great  blessing  and  deep  joy  to  be  serving  music  at  a time 
when  its  radiant  influence  is  revealed  to  the  world  with  such  conviction 
and  when  the  meaning  of  music  is  justifying  also  the  meaning  of  man's 
existence."  [end  quote] 

How  ironic  that  the  global  unease  of  which  Koussevitzky  spoke  almost  four  decades 
ago  has  not  been  ameliorated  in  that  time.  If  anything  it  has  intensified.  We  of 
the  older  generation  have  done  precious  little  to  leave  you  a better  world  in  which 
to  live  and  work.  That  is  truly  our  shame.  Perhaps  if  we  were  to  grapple 
Koussevitzky 's  words  to  our  hearts  with  a more  fierce  dedication  and  determination 
we  might  find  ourselves  taking  a larger  first  step  towards  bringing  what  we  learn 
here  out  into  the  world,  thereby  possibly  transforming  it  as  well  as  ourselves. 

I would  fervently  hope  that  when  these  next  few  weeks  are  over  you  will  look 
back  upon  your  summer  in  Tanglewood  as  a time  of  inspiration,  of  fulfillment,  of 
exhilaration,  and  perhaps  even  of  jubilation;  as  a place  where  your  awareness  was 
expanded  and  where  you  cemented  your  commitm.ent  to  the  loftiest  ideals  of  music  and 
human  kind. 

Now  it's  your  time,  it's  up  to  you.  As  they  say,  "Go  for  it!" 
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Tanglewood  Music  Center 
Prizes  and  Awards  - 1985 


Henri  Kohn  Memorial  Award 

Rebecca  Young 

$500 

Harry  Shapiro  Award 

Patrick  Kunkee 

,$250 

Alfred  Knopf 

Memorial  Award 

Bright  Sheng 

$500 

Henry  Cabot 

Prize 

Virginia  Lee  Carrol  1 

$150 

C.D.  Jackson 

Award 

Jonathan  Blumenfeld 

$100 

Julie  Josephson 

$100 

Steven  Miller 

$100 

Audur  Hafstei nsdott i r 

$100 

Daniel  Schulze 

$100 

David  Yavornitzky 

$10.0 

Eric  Sawyer 

$100 
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TANGLEWOOD  MUSIC  CENTER 


ENROLLMENT  STATISTICS  - 1985 


FELLOWSHIP  PROGRAM 

8 wks. 

4 wks. 

Instrumentalists 

113 

Composers 

8 

Conductors 

6 

Vocalists 

11 

Coach/Accompani sts 

5 

TANGLEWOOD  SEMINARS 

Phyllis  Curtin  Seminar 

23 

Conducting  Seminar 
Auditors 

9 

6 

Other  Participants: 

Piano  Technicians 

2 

Guitar 

1 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

8 wks. 

4 wks. 

Young  Artists  Instrumental 

96 

Young  Artists  Composition 

8 

Applied  Music 

n 

7 

Young  Artists  Vocal 
Empire  Brass  Quintet  Symp. 

46 

63 

Young  Artists  Piano 

1 

19 

Flute  Symposium 

15 

Saxophone  Symposium 

4 

Young  Artists  Quartet  Prog. 

6 

Listening  & Analysis 

6 

ALL  PROGRAMS  - TOTAL 

ENROLLMENT 

COMPARATIVE  DATA  ON 

MEMBERS 

Total  Fellowship: 

eight  weeks:  143 


Total  Seminars: 
eight  weeks:  32 

four  weeks : 6 


SEX 

1980 

1981 

1982 

1983 

1984 

1985 

BMC  BU 

BMC  BU 

BMC 

BMC  BU 

TMC  BU 

Female 

87  182 

99  191 

91 

168 

74 

174 

60  173 

68  148 

Male 

105  152 

87  192 

90 

137 

102 

171 

83  143 

75  n4 

192  33^. 

186  383 

181 

305 

176 

345 

143  316 

143  282 

FELLOWSHIP  PROGRAM  ONLY: 

Number  of  members 

reinvited  ■ 

from  previous 

year: 

1961  - 

8 

1965  - 

70  1969 

- 42 

1973 

- 46 

1977 

- 25  1981 

- 26 

1962  - 

17 

1966  - 

76  1970 

- 49 

1974 

- 26 

1978 

- 34  1982 

- 30 

1963  - 

52 

1967  - 

76  1971 

- 39 

1975 

- 26 

1979 

- 36  1983 

- 26 

1964  - 

0 

1968  - 

50  1972 

- 44 

1976 

- 21 

1980 

- 23  1984 

- 19 

1985  - 17 
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COMPARATIVE  DATA  ON  MEMBERS  (cont'd)  - Fellowship  Program  only 


States  Represented  in  19851 


Alabama  1 

Arizona  3 

California  15 

Connecticut  6 

Florida  1 

Georgia  2 

Hawaii  1 

Illinois  9 

Indiana  1 

Iowa  2 

Kansas  2 

Maryland  1 

Massachusetts  1 
iv:hi;an  6 


Missouri  2 
Minnesota  1 
New  York  17 
New  Jersey  6 
North  Carolina  1 
Ohio  4 
Oklahoma  2 
Pennsylvania  12 
Texas  4 
Utah  1 
Washington  1 
West  Virginia  1 
Wisconsin  4 
Virginia  2 


Countries  Represented  in  1985'; 

Fellowship  Program  only:  TMC  Seminars  Only; 


Argentina 

1 

Canada 

2 

Australia 

1 

France 

1 

Canada 

1 

Italy 

1 

China 

3 

Switzerland 

1 

France 

1 

W.  Germany 

1 

Greece 

1 

BUTI  Only: 

Iceland 

2 

Israel 

1 

Belgium 

1 

Japan 

4 

British 

Columbia 

1 

Korea 

1 

England 

1 

Netherlands 

1 

HongKong 

1 

Romania 

1 

Japan 

1 

South  Wales 

1 

S.  Africa 

1 

U.S.S.R. 

1 

Swi tzerl and 

2 

Age  of  Members: 

1975 

1977 

14/8 

197  1980 

1981 

1982 

1983 

-i 

(Fellowship  only) 

under  20 

19 

12 

10 

14  9 

7 

8 

7 

7 

12 

20  to  24 

88 

82 

79 

74  73 

'66 

75 

76 

79 

74 

25  to  29 

23 

37 

32 

40  49 

53 

44 

52 

52 

38 

30  to  34 

4 

5 

8 

5 6 

5 

8 

2 

4 

16 

35  to  39 

0 

1 

0 0 

0 

0 

0 

1 

3 

139 

137 

130 

133  137 

131 

135 

137 

143 

143 

Geographic  Distribution 

(Fellowship  only) : 

1977 

1978 

1979  1980 

1981 

1982 

1983 

1984 

1985 

number  of  states: 

32 

28 

28  31 

27 

27 

27 

27 

28 

number  of  countries: 

11 

8 

5 10 

11 

10 

10 

13 

15 
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TANGLEWOOD  MUSIC  CENTER  - 1985  SESSION 
NAMED  FELLOWSHIPS 


Violins 


Atcherson,  Clarissa 
Brickraan,  David 

Brunelle,  Felicia 
Cappelli,  Kristin 
Chai,  Yoon  Ki 
Chang,  Joyce 
Down,  Kathryn 
Forbes,  Lydia 
Goldstein,  Annaniae 
Goldstein,  Rachel 
Guan,  Ling  Ling 
Hafsteinsdottir , Audur 
Hanulik,  Thomas 
Houng,  Frieda 
Jia,  Hong  Guang 
Kali,  Maile 
Kim,  Soo-Yeon 
Kupchynsky , Melanie 
Leenhouts , Margaret 

Miller,  Steven 
Orsak,  Randy 
Reiss,  Craig 
Rosin,  Adriana 
Schifter,  Doran 
Scott,  Eric 
Sone,  Mari 
Suh,  Elizabeth 
Votapek,  Kathryn 

Wolff,  Caroline 
Yogoh,  Mistuko 


Archie  Peace  Memorial  Fellowship 

Brownie  and  Gil  Cohen  Memorial  Fellowship 

Hugh  Cecil  Sangster  Memorial  Fellowship 

Barbara  Lee/Raymond  Lee  Foundation  Fellowship 

H.  Eugene  and  Ruth  B.  Jones  Fellowship 

Leo  Panasevlch  Fellowship 

Gerald  Gelbloom  Memorial  Fellowship 

Northern  California  Fund  Fellowship 

William  Kroll  Memorial  Fellowship 

Charles  and  Sara  Goldberg  Trust  Fellowship 

Dr.  Marshall  N.  Fulton  Memorial  Fellowship 

Jane  and  William  Ryan  Fellowship 

Jenifer  House  Fellowship 

Leonard  Bernstein  Fellowship 

Lucy  Lowell  Fellowship 

Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship 

Mary  and  Harry  W.  Harrison,  Jr.  Fellowship 

Boston  Symphony  Orchestra  Fellowship 

U.S.  Components,  Inc.  Fellowship 

Mr.  and  Mrs.  Kenneth  Warner  Pfleger  Memorial 

Fellowship 

C.D.  Jackson  Fellowship 
Frelinghuysen  Foundation  Fellowship 
Kandell  Fellowship 

Haskell  R.  and  Ina  Gordon  Fellowship 
Edwin  and  Lola  Jaffe  Fellowship 
Leo  L.  Beranek  Fellowship 
Philip  and  Bernice  Krupp  Fellowship 
Bradley  Fellowship 

Dr.  and  Mrs.  Alexander  B.  Russell  Fellowship 

Ida  L.  Salzman  Fellowship 

Edward  John  Noble  Foundation  Fellowship 

Seiji  Ozawa  Fellowship  established  by 

Mr.  and  Mrs.  Allen  C.  Barry 


Violas 


Bentley,  Heather 
Clough , Anne 
Gordon,  Alan 
Klein,  Annette 
Markwell , Ben 
Matsusaka,  Kazuko 

Richardson,  Ernest 
Ries , Jenny 


Luke  B.  Hancock  Foundation  Fellowship 
Rosamond  Sturgis  Brooks  Memorial  Fellowship 
Anonymous  Fellowship 
Alfred  E.  Chase  Fellowship 
C.D.  Jackson  Fellowship 

WCRB  Fellowship  in  honor  of  Walter  Pierce  and 
William  Pierce 

General  Cinema  Corporation  Fellowship 
Berkshire  County  Savings  Bank  Fellowship 
Irene  and  David  Bernstein  Fellowship 
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NAMED  FELLOWSHIPS 


Page  2 


Suzuki,  Tomoko 


Sywak,  David 
Young,  Rebecca 


Mr.  and  Mrs.  William  H.  Joseph  Fellowship 
Katherine  Metcalf  Fellowship 
Claire  and  Millard  Pryor  Fellowship 
General  Electric  Plastics  Fellowship 
Geraldine  R.  Dodge  Fotmdation  Fellowship 


Cellos 


Albrecht,  Robert 
Baldursson,  Bryndls 
Cho , David 

Donakowski,  Carl 
Gordon,  Joshua 

Gruber,  Rachel 
Linfield,  Katja 
Malkin,  Daniel 
Natanek,  Patricia 
Parens,  Karl 
Shinn,  Sangwon 
Sigurdson,  Steven 


J.P.  and  Mary  Barger  Fellowship 

Tanglewood  Association  Fellowship 

Cecil  S.  Mapes  Memorial  Fellowship 

Mead  Paper/Specialty  Paper  Division  Fellowship 

Fromm  Music  Foundation  Fellowship 

Israel  and  Rita  Kallsh  Fellowship 

Mary  Gene  and  William  F.  Sondericker  Fellowship 

David  R.  and  Muriel  K.  Pokross  Fellowship 

British  Broadcasting  Corporation  Fellowship 

Stanley  Chappie  Fellowship 

C.D.  Jackson  Fellowship 

Leonard  Bernstein  Fellowship 

Frelinghuysen  Foundation  Fellowship 

Joseph  and  Lillian  Miller  Fellowship 


Basses 


Koeller,  Gregory 
Michaud , Mark 
Peyrebrune,  Henry 
Ridge,  Bruce 
Sinclair,  David 
Taddei,  Michael 
Yavornitzky,  David 
Zeserman,  Steven 


Theodore  Edson  Parker  Foundation  Fellowship 

Mrs.  Harris  Fahnestock  Fellowship 

Koussevitzky  Music  Foundation  Fellowship 

Anonymous  Fellowship 

GTE  Corporation  Fellowship 

Edward  John  Noble  Foundation  Fellowship 

Koussevitzky  Music  Foundation  Fellowship 

Sarah  Ann  Leinbach  and  Lillian  C.  Norton 

Fellowship 


Flutes 


Fas sett,  Joanna 

Hopkins,  Barbara 

Potter,  Valerie 
Rawdon,  Katharine 
Toote,  Linda 


Irma  and  Allan  Mann  Fellowship 
Abby  and  Joe  Nathan  Fellowship 
Miriam  Ann  Kenner  Memorial  Fellowship 
Pennzoll  Company  Fellowship 
Dynatech  Corporation  Fellox>^ship 
Harry  and  Mildred  Remis  Fellowship 
Surdna  Foundation  Inc.  Fellowship 
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NAMED  FELLOWSHIPS 


Page  3 

Oboes 

Ambrose,  Nancy 

Fernand  Gillet  Memorial  Fellowship 

Blumenfeld,  Jonathan  Augustus  Thorndike  Fellowship 

DeAlmeida,  Cynthia  Koledo  Leonard  Bernstein  Fellowship 


English,  Disa 
Glaser,  Lise 

Ruth  S.  Morse  Fellowship 

Stephen  and  Persia  Morris  Fellowship 

Clarinets 

Carroll,  Virginia  Lee 
Passin,  Larry 
Somers,  Williams 
Sparks , David 

VJhite,  Kennan 

Country  Curtains  Fellowship 
Clowes  Fund  Fellowship 
Miriam  E.  Silcox  Fellowship 
Archer  Daniels  Midland  Fellowship 
Stuart  Haupt  Fellowship 

Betty  0.  and  Richard  S.  Burdick  Fellowship 

Bassoons 

Coricelli,  Silvia 
Gaarder,  Jon 

Mangrum,  Martin 
McGill , David 
Najarian,  Laura 

Omar  Del  Carlo  Tanglewood  Fellowship 

Robert  G.  McClellan,  Jr.  Fellowship 

IBM  Matching  Grant  Fellowship 

Frederick  W.  Riclimond  Foundation  Fellowship 

Red  Lion  Inn  Fellox^ship 

Juliet  Esselborn  Geier  Memorial  Fellowship 

Horns 

Boaz,  Jill 

Bov’ermaster , Tod 
Carroll,  Susan 
Komer,  Chris 
Lesnick,  Adam 
Schulze,  Daniel 

Julius  and  Eleanor  Kass  Fellowship 
Spencer  Press  Inc.  Fellowship 
Leonard  Bernstein  Fellowship 
Leo  Wasserman  Foundation  Fellowship 
Jason  and  Elizabeth  Starr  Fellowship 
Karl  Burack  Memorial  Fellowship 
Fromm  Music  Foundation  Fellowship 

Trumpets 

Dr is s el,  John 
Kunkee,  Patrick 
Sachs,  Michael 
Sneclccor,  Phil 
Tamburro , Frank 

Caroline  Grosvenor  Congdon  Memorial  Fellowship 

Armando  A.  Ghitalla  Fellowship 

Empire  Brass  Quintet  Fellowship 

Charles  E.  Culpeper  Foundation  Fellowship 

Fromm  Music  Foundation  Fellowship 

iuJ ' UP- 

» ^.•315^ 


qli^'Mi . -'"J  ir.l-iom- .•!  i iXio  t.T-.inv^  •yjn&i)  .•  ..  .Jn:/. 


j 

V ’ -k\-  ■ . }f.T  v;_  j.’ 

'*i:ar .^'v-L  ,b^  i;; 

•;>  ■ 

• '♦T'  'ri''  f-.'jja-.T  :•  ' r.ovj 

obolol  i ■•  b;  • J rv.'  »■  c ‘ ■ i : • 

'r.-.-n 

• qj-.:. 

3ijqtf'  .ti  xlJvfl 

, -7‘  , tli’  ■ 

A-  i 

q i 1 1 ew?  ^ I 

C’l  J -, 

.3lt  tiA.a‘£j#'T  : i.'iv  jr%7.»:  ?, 

, 1 'q 

nJ'-'r?  I ’J 

ql. 

. . ' / 1. "i  3X1 r J • t. ' V - j /n»  qO 

i»c.  i *; xcipT  r*  , i Xo-iiO 

....  , ' r-nii^j  ?'>wolO 

v-j'it’,  f ,rtJ 

w ' j.i  ' r>  t ■■■  ? , ci  .-£' jt 7i.'! 

ClClPTJ- 

.r;r.v 

vjr* •’r- Cui.A.'  s JL  i -iJO't-'’ 

I'iViiU  . *= 

q(_':r> /-il 

it*. A M'i:. 

“ '*>/ 

.<•'  bfjh  .w  v?3i£/i 

.'.R/TruV  . ;i."' 

qX  :(«wo-f  X ^ 

t>M'-.T.,;X3,r.f- ,,  ofTfO  jfinrfj 

i.JvIx2  . 

• J /£OJ*;' 

i'l  i ritsV-’v. 

.jX  L Cs£Dr.j'.  .. 

. 1/  - r ■ 

qldp.voli  ' iioi  ; 

.c'X."  V: 7 •■.ijjq'-  .in 
jnc  .■'/  ' fqh  .7‘3' 

rrl37.-‘* 

■j  i ri  ■ >-•  T £ 1;»T  J ' i it 

q-.!..v  nri7  idJ 

■>?•'.  loi'i-'  1 i 0 ; 3 'Hi  t 

f>;v  , 
L'tL-iJ 

. .Xi.'  ‘ 

. t.  . ! 7t^  (.i'/d 

' ■l(Jc,..'0  '.  is!  : i.;r.V  'TOri«  j.ti  . 

r[.  -1  .,v.  I "j  ,oq  •■'. 

•-•’'3W  iio?  - -T  i, 

. ■■'  ■ I Cf.l 

q*fu'  -j-.  ' -i  ^ li*cJ  . 

riliCVOl^J  i I ;i70--v:i  ;!o5 -,i;H  i7KX 
qirtEvol.fo’t  not oi ^ Lii  Uma:*'i 


‘TTIOU 

till  rSflOC 


^ >Z'  u.'-rtdwoil 

£;>■  '!•?.  , I i t>77;-».'> 

.>1  ir.  1 ■ 

r'vbA  i 


. ':.^7oalQ;  •;«ji  " joD  7'u.jV2O70  i;:.  *o7i.D 

ql  .. /-••jJti’.  rll  K 'i.)0  ■ .A 
•■;  ■ i i..  ‘ 3 >'jr  ■ ^ ■ 2r  B , ,s.-  J 
t,  ' To’’  :ioi;  •^fcsauo'j  'ti  'i  ,a  i^z  ^.'rrfO 

ql’^svolld'j  .i'jtjnf-ujijo'if  - 9j-;;ur  Tu. - .rv?. 


a.ioL 

ii:.:  ; V ' * - -^dii  . 
^nr-/'  ,•  ■.'J'.'i-. 


NAMED  FELLOWSHIPS 


Trombones 

Carrerra,  Ron 
Hawes,  Randall 
P.  Wyatt  Henderson 
Josephson,  Juile 


Tuba 

Lewis , Roger 


Percussion 

Adams,  Timothy 
Dembar , Braham 
Gun j i , Maya 
Stirling,  Scott 
Williams , Berkeley 

Zuber , Gregory 


Harps 

Emanuel , Ruth 
Feld,  Deborah 


Keyboard 

Harvey,  Karen 
Kahan,  Sylvia 
Lee,  Yoon-Sun 

Levine , Dena 
Moore,  Lisa 
Noraidou,  Alexandra 
Plummer , Rebecca 
Vyshko,  Polina 


CciV’irtors 

Bevi- ^.or,  Gisele  Buka 
Kitahara,  Yukio 
Llewellyn,  Grant 
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James  A.  MacDonald  Foundation  Fellowship 
Frieda  and  Samuel  Strassler  Fellowship 
Surdna  Foundation  Fellowship 
Fromm  Music  Foundation  Fellowship 


Empire  Brass  Quintet  Fellowship 


Hodgkinson  Fellowship 

Arthur  Fiedler /Leo  Wasserman  Memorial  Fellowship 

Dorothy  and  Montgomery  Crane  Fellowship 

Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 

Berkshire  Life  Insurance  Co.  and  Berkshire 

Hilton  Inn  Fellowship 

John  Major  Nalle  Fellowship 

James  Deely  Fellowship 


Kathleen  Hall  Banks  Fellowship 
John  and  Sue  Grandin  Fellowship 


Hon.  and  Mrs.  I.B.  Lavan  Fellowship 
Marie  Gillet  Fellowship 

Mr.  and  Mrs.  Vincent  J.  Lesunaltis  Fellowship 
Anonymous  Fellowship 

Baldwin  Piano  and  Organ  Company  Fellowship 

Leonard  Bernstein  Fellowship 

Felicia  Montealegre  Bernstein  Fellowship 

Baybanks  Fellowship 

Lillian  and  Lester  Radio  Fellowship 


Leonard  Bernstein  Fellowship 
Tanglewood  Association  Fellowship 
English  Speaking  Union  Fellowship 
Koussevitzky  Memorial  Fellowship 
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Ross,  James 
Rotman,  Hans 
St.  Clair,  Carl 

Leonard  Bernstein  Fellowship 

Daphne  Brooks  Prout  Fellowship 

William  and  Mary  Greve  Foundation  Fellowship 

Vocal  Fellows 

Baker,  Sharon 
Dixon,  Walter 
Gumbel,  Roberta 
Hite,  William 
Kagan,  Mark 
Kennedy,  Richard 

Seven  Hills  Fellowship 

Harry  Stedman  Fellowship 

Nat  King  Cole  Memorial  Fellowship 

Harry  and  Mildred  Rerais  Fellowship 

Helene  R.  and  Norman  L.  Cahners  Fellowship 

Fromm  Music  Foundation  Felloi^shlp 

Littlefield,  John  Cameron  Koussevitzky  Music  Foundation  Fellowship  in 


Saylor,  Roger 
Scarborough,  Darnelle 
Schubert,  Judy 
West,  Jayne 

memory  of  Margaret  Grant 
Hannah  and  Raymond  Schneider  Fellowship 
Lia  and  William  Poorvu  Fellowship 
Marion  Callanan  Memorial  Fellowship 
Pappas  Fellowship 

Vocal  Coaches 

Caldwell , Susan 
Gershon,  Grant 
Grigg,  Kenneth 
Matsumoto,  Paul 
Young,  Phillip 

C.D.  Jackson  Fellowship 
Stokes  Fellowship 

William  J.  Rubush  Memorial  Fellowship 
Anna  Gray  Sweeney  Noe  Fellowship 
R.  Amory  Tliorndike  Fellowship 

Composers 

Brantley,  Paul 
Hagen,  Daron 
Harris,  Kathryn 

James , Stephen 
McGinn,  John 
Palkowski , Daniel 
Sawyer,  Eric 
Sheng,  Bright 

Leonard  Bernstein  Fellowship 
Margaret  T.  and  Bruce  R,  Gelin  Fellowship 
Aaron  and  Abby  Schroeder  Fellowship 
Claudette  Sorel/Mu  Phi  Epsilon  Fellowship 
Margaret  Lee  Crofts  Fellowship 
Judith  and  Stewart  Colton  Fellowship 
ASCAP/Rudolf  Nissim  Fellowship 
Fromm  Music  Foundation  Fellowship 
Margaret  Lee  Crofts  Fellowship 

Other  Participants 

Conducting  Seminar 
Conti,  Nicoletta 
Wes ter field,  Richard 

Olivetti  Foundation  Scholarship 

William  and  Mary  Greve  Foundation  Scholarship 

Phyllis  Curtin  Seminar 
Kasten,  Martha 

Mildred  A.  Leinbach  Scholarship 
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TANGLEWOOD  MUSIC  CENTER  - 1985 


Violins 


Atcherson,  Clarissa 
Bricl-man,  David 
Brunelle,  Felicia 
Cappelli,  Kristin 
Chai,  Yoon  Ki 
Chang,  Joyce 
Kathryn 
Forbes,  Lydia 
Goldstein,  Annamae 
Goldstein,  Rachel 
Guan,  Ling  Ling 
Hafsteinsdottir , Audur 
Hanulik,  Thomas 
Houng,  Frieda 
Jia,  Hong  Guang 
Kali,  Maile 
Kim,  Soo-Yeon 
Kupchynsky,  Melanie 
Leenhouts,  Margaret 
Miller,  Steven 
Orsak,  Randy 
Reiss,  Craig 
Rosin,  Adriana 
Schifter,  Doran 
Scott,  Eric 
Sone,  Mari 
Suh,  Elizabeth 
Votapek,  Kathryn 
Wolff,  Caroline 
Yogoh,  Mistuko 


Violas 


Bentley,  Heather 
Clough,  Anne  Hegel 
Gordon,  Alan 
Klein,  Annette 
Markwell , Ben 
Matsusaka,  Kazuko 
Richardson,  Ernest 
Ries , Jenny 
Suzuki , Tomoko 
Sywak,  David 
Young,  Rebecca 


FORWARDING  ADDRESSES 


c/o  Ruth  Aronson,  7 Madison,  Eugene,  OR  97^02 
107  Berwick  Road,  Delmar,  NY  12054 

6 Lotowana  Lane,  Stonybrook,  NY  11790 

801  S.  Plymouth  Ct.,  Apt.  207,  Chicago,  IL  60605  . 

3094  Kaloaluiki  Street,  Honolulu,  HI  96822 

130  West  67th  St.,  //16B,  New  York,  NY  10023 

21146  Bank  Mill  Road,  Saratoga,  CA  95070 

3314  Yale  Station,  New  Haven,  CT  06520 

170  West  End  Ave.,  #3N,  Lincoln  Towers,  NY,  NY  10023 

312  Windsor  Drive,  Iowa  City,  lA  52240 

7 Euston  Street,  #11,  Brookline,  MA  02146 

6 Pond  Street,  Jamaica  Plain,  MA  02130 
c/o  8 Robin  Hill  Road,  Westport,  CT  06880 
444  East  86  St.,  Apt.  22C,  New  York,  NY  10028 

7 Euston  Street,  #11,  Brookline,  MA  02146 
4312  E 7th  Street,  Tuscon,  AZ  85711 

c/o  New  England  Conservatory,  2g0  Huntington,  Boston,  MA 

46  Westland  Avenue,  #11,  Boston,  MA  02115  02115 

201  W 89th  Street,  #9F,  New  York,  NY  10024 

715  E.  Hunter  Avenue,  Bloomington,  IN  47401 

414-2A  Tower  Lake,  Edwardsville,  IL  62025 

317  Allston  Street,  #11,  Brighton,  MA  02135 

240  W 98  Street,  Apt.  6A,  New  York,  NY  10025 

Auhofstrasse  66B,  1130  Wien,  Austria 

2904  N 43rd  Street,  Waco,  TX  76710 

UchiKoshi-cho  345-2-2-103,  Hachioji-shi  Tokyo  192  JAPAN 
9101  Dearborn,  Overland  Park,  Kansas  66207 
Read-Clark  #614,  Bloomington,  Indiana  47406 
235  W 11  Street,  New  York,  NY  10014 
7-11-10  Chiyogaoka  Asao-ku  Kawasaki-shi  Kanagawa-keh 

JAPAN  ^215 


1357  Cowper  Street,  Palo  Alto,  CA  94301 
89  Highland  Avenue,  Buffalo,  NY  14222 
85  Valley  Forge  Road,  Weston,  CT  06883 

bei  Nolte,  Goethestr.  22,  7800  Freiburg  i.  Br.  W.  Germany 

4515  Millbrook  Avenue,  Apt.  4,  Tampa,  FL  33611 

83  Agawam  Road,  Waban,  MA  02168 

2601  Pine  Ridge  Road,  Kalamazoo,  MI  49008 

OCMR  Box  2402,  Oberlin,  OH  44074 

650  9th  Avenue  #8,  New  York,  NY  10036 

Box  31068,  River  Station,  Rochester,  NY  14627 

435  Wakefield  Drive,  Metuchen,  NJ  08840 


- Page  2 - 


Cellos 

Albrecht,  Robert 
Baldursson,  Bryndis 
Cho,  David' 

Donakowski,  Carl 
Gordon,  Joshua 
Gruber,  Rachel 
Linfield,  Katja 
Malbln,  Daniel 
Natanek,  Patricia 
Parens , Karl 
Shinn,  Sangwon  ^ 
Sigurdson,  Steven  . 

Basses 

Koeller,  Gregory 
Michaud , Mark 
Peyrebrune,  Henry 
Ridge,  Bruce 
Sinclair,  David 
Taddei,  Michael 
Yavornitzky,  David 

Zeserman,  Steven 

Flutes 

Bassett,  Joanna 
Hopkins , Barbara 
Potter,  Valerie 
Rawdon,  Katharine 
Toote,  Linda 

Oboes 

Ambrose,  Nancy 

Blumenfeld,  Jonathan 
English,  Disa 
Glaser,  Lise 

Koledo  DeAlmeida,  Cynthia 
Clarinets 

Carroll,  Virginia  Lee 
Pas sin,  Larry 
Somers,  William 
Sparks , David 
White,  Kennan 


2109  Broadway  /;4102,  New  York,  NY  10023 
6 Pond  Street,  //2,  Jamaica  Plain,  MA  02130 
5557  Olde  Post  Road,  Sylvania,  OH  43660 
715  E Hunter,  Bloomington,  IN  47401 
210  W 70th  Street,  Apt.  709,  New  York,  NY  10023 
78  Gainsborough  Street,  #202E,  Boston,  MA  02115 
Box  1720,  Oberlin  College,  Oberlin,  OH  44074 
27  Beecher,  1-L,  Jamaica  Plain,  MA  02130 
5 W 63rd  Street,  //1060,  New  York,  NY  10023 
540  Manor  Road,  Wynnewood,  PA  19096 
1859  Brett  Street,  #18,  Pittsburgh,  PA  15205 
251  W 95th  Street,  New  York,  NY  10025 


91  Parkton  Road,  #3,  Jamaica  Plain,  liA  02130 

17  Arnold  Way,  West  Hartford,  CT  06119 

24  Westland  Avenue,  Apt.  22,  Boston,  MA  02115 

24  Westland  Avenue,  Apt.  22,  Boston,  MA  02115 

42  Winship  Street,  Brighton,  MA  02135 

338  Carlton  Terrace,  Ridgewood,  NJ  07450 

c/o  Utah  Symphony,  Simiphony  Hall,  123  W South  Temple, 

Salt  Lake  City,  Utah 

6293  Souder  Street,  Philadelphia,  PA  19149 


49-E  Gardiner  Park,  Rochester,  NY  14607 
115  Payson  Avenue,  Apt.  2F,  New  York,  NY  10034 
625  Orange  Street,  #44,  New  Haven,  CT  06511 
700  W.  175th  Street,  #6CC,  New  York,  NY  10033 
4 Storyland  Lane,  East  Setauke  t,  NY  11733 


c/o  Eastman  School  of  Music,  26  Gibbs  St.,  Rochester, 
NY  14607 

1500  Pine  Street,  Apt.  401,  Philadelphia,  PA  19102 
276  Corey  Road,  Apt.  24,  Brighton,  MA  02135 
3615  Beethoven,  Los  Angeles,  CA  90066 
1324  Locust  Street,  #1601,  Philadelphia,  PA  19107, 


613  Vantrease,  Madison,  TN  37115 

1240  W.  Washington  Blvd  #3,  Fort  Wayne,  IN  46804 

47  College  NE  Grand  Rapids,  MI  49503 

812  Clark  Street,  #3C,  Evanston,  IL  60201 

1811  Willow  Tree  Lane,  Apt.  A5,  Ann  Arbor,  MI  48105 


- Page  3 - 


Bassoons 


Coricelli,  Silvia 
Gaarder,  Jon 
Mangrum,  Martin 
McGill,  David 
Najarian,  Laura 

Horns 

Boaz,  Jill 
Bowennaster,  Tod 
Carroll , Susan 
Komer,  Chris 
Lesnick,  Adam 
Schulze,  Daniel 

Trumpets 

Drissel,  John 
Kunkee,  Patrick 
Sachs,  Michael 
Snedecor , Phil 
Tamburro,  Frank 

Trombones 

Carrerra,  Ron 
Hawes , Randall 
Henderson,  P.  Wyatt 
Josephson,  Julie 

Tuba 


Lewis,  Roger 

Percussion 

Adams,  Timothy 
Dembar , Braham 
Gunji,  Maya 
Stirling,  Scott 
Williams,  Berkeley 
Zuber,  Gregory 
Harps 

Emanuel,  Ruth 
Feld , Deborah 

Keyboard 

Harvey , Karen 
Kahan,  Sylvia 


c/o  Mannes  College  of  Music,  150  W 85th  St.,  NY,  NY  10024 

76  Day  Street,  Apt.  3,  Jamaica  Plain,  MA  02130 

P.O.  Box  621,  Station  P,  Toronto,  Ontario,  CANADA  M5S  3B2 

8528  E 31st  Place,  Tulsa,  OK  74145 

2021  Spruce  Street,  #1,  Philadelphia,  PA  15103 


755  Grove,  Glencoe,  IL  60022 

1146  W.  Morse,  //3A,  Chicago,  IL  60626 

c/o  1720  So.  Meyers  Street,  Tacoma,  WA  98465 

2024  Murray  Hill  Road,  Apt.  //3,  Cleveland,  OH  44106 

80  Merbrook  Bend,  Merion,  PA  19066 

Old  Rock  Lane,  New  Canaan,  CT  06840 


4255  Knollgate  Road,  Montgomery,  AL  36116 
1193  N.  Patterson  Aveaue,  Goleta,  CA  93117 
54  West  85th  Street,  //2A,  New  York,  NY  10024 
1119  Wilderness  Tr.,  Richardson,  TX  75080 
490  Lower  Lane,  Berlin,  CT  06037 


5311  Virginia  Way,  Sacramento,  CA  95822 

462  William  Street,  Pittsburgh,  PA  15211 

820  Forest,  Apt.  El,  Evanston,  IL  60202 

315  Huntington  Avenue,  Apt.  4C,  Bsoton,  MA  02115 


RD  3,  Box  3197,  Russell,  PA  16345 


11308  Hessler  Street,  Cleveland,  OH  44106 
3 Oakdale  Street,  Apt.  3,  Jamaica  Plain,  MA  02130 
96  Arden  Street,  5K,  New  York,  NY  10040 
187  Sheldon  Avenue,  Pittsburgh,  PA  15220 
4820  McCullough  Avenue,  San  Antonio,  TX  78212 
4845  S.  Kenwood  Chicago,  IL  60615 


44  Atherton  Road,  Brookline,  MA  02146 

129  Pleasant  Street,  //4,  Arlington,  MA  02174 


56  School  Street,  Somerville,  MA  02143 
410  W 24th  Street,  /(15-J,  New  York,  NY  10011 
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Keyboard  (cont.) 

Lee,  Yoon-. Sun 
Levine , Dena 

Moore,  Lisa 

Nomldou,  Alexandra 
Plummer,  Rebecca 
Vyshko,  Polina 


Lowell  House,  H-12,  Harvard  College,  Cambridge,  MA  02138 
1100  East  Atwater  Avenue,  Bloomington,  IN  47401 

110  West  96th  Street,  New  York,  NY  10025 

111  East  Avenue,  //341,  Rochester,  NY  14604 
52  Mugga  Way,  Canberra,  ALT  2603,  Australia 
48,  Rue  Paul  Barrud,  75015  Paris  FRANCE 

66  Main  Street,  //46A,  Stoneham,  MA  02180 

2958  West  8th  Street,  Apt.  16K,  Brooklin,  NY  11224 


Conductors 

Buka  Ben-Dor,  Gisele 
Kitahara,  Yuklo 
Llewellyn,  Grant 
Ross,  James 
Rotman,  Hans 
St.  Clair,  Carl 

Vocal  Fellows 


150  De  Long  Avenue,  Dumont,  NJ  07628 
An-der-lan  str.  24/39  A-6020,  Innsbruck  AUSTRIA 
60,  Muswell  Hill  Road,  London  NIO  3JR  England 
152  Barton  Drive,  Sudbury,  MA  01776 
Keizezsgzacht  24A  1015  CR  Amsterdam 
726  Watersedge,  Ann  Arbor,  MI  48105 


Baker,  Sharon 
Dixon,  Walter 
Gumbel,  Roberta 
Hite,  William 
Kagan,  Mark 
Kennedy , Richard 
Littlefield,  John  (Cam) 
Saylor,  Roger 
Scarborough,  Darnelle 
Schubert,  Judy 
West,  Jayne 


471  Washington  Strett,  Brighton,  MA  02135 
9600  Lucerne  Avenue,  #13,  Culver  City,  CA  90230 
4900  Wallace,  Kansas  City,  MO  64219  ‘ 

368  Riverway,  #10,  Boston,  MA  02115 

16  Bow  Street,  Apt.  1,  Arlington,  MA  02174 

175  Adams  Street,  #11,  Newton,  MA  02158 

225  Hancock  Avenue,  Jersey  City,  NJ  07307 

426  East  77th  Street,  New  York,  NY  10021 

15  Beale  Street,  porchester,  MA  02124 

25-83  38th  Street,  Astoria,  NY  11103 

P.O.  Box  749,  Astor  Station,  Boston,  MA  02123 


Vocal  Coaches 


Caldwell , Susan 
Gershon,  Grant 
Grigg,  Kenneth 
Matsumoto,  Paul 
Young,  Phillip 

Composers 

Brantley,  Paul 
Hagen,  Daron 
Harris,  Kathryn 
James,  Stephen 
McGinn,  John 
Palkowski,  Daniel 
Sawyer,  Eric 
Sheng,  Bright 


1687  Broadway,  Apt.  304,  Ann  Arbor,  MI  48105 
3112  Griffith  park  Boulevard,  Los  Angeles,  CA  90027 
4504  Speedway,  #212,  Austin,  TX  78751 
17823  Manhattan  Place,  Torrance,  CA  90504 
3655  Tracy  Street,  #1,  Los  Ang^Xes » ^A  90039 


1760  Pinetree  Road,  Augusta,  GA  309C4 

467  Central  Park  West,  Apt.  15A,  New  York,  NY  10025 

176  Meigs  Street,  Rochester,  NY  14607 

93A  Orange  Street,  Chelsea,  MA  02150 

217  9th  Avenue,  San  Francisco,  CA  94118 

3111  Broadway,  #5H,  New  York,  N 10027 

1310  Dover  Hill  Road,  Santa  Barbara,  CA  93103 

143-48  41  Avenue,  #6B,  Flushing,  NY  11355 
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Phyllis  Curtin  Seminar 

Alexander,  Diane 
Clark,  Heidi 
Clayton,  Christ lane 
Cummings,  Peter 
Dillard,  Pamela 
Donovan,  Anne-Marie 

Emmons,  Celeste 
Farr , Janet 
Foglesong-Ross,  Karin 
Hallcom,  Don 
Kasten,  Martha 
Love,  T.  Melora 
McCann,  Valle 
Michals,  William,  Jr. 
Moore,  Christine 
Niederkorn,  Mary 
Nunes , ; arbara 
O’Brien,  Rebecca 
Patzakis,  Michele 
Richardson,  Anne 
Rust,  Clifford 
Stonej^^n,  David 
Tratnyek,  Jennifer 

Seminar  for  Conductors 

Cohen,  Yves 
Conti,  Nicoletta 
Hoenich,  Richard 
Jekowsky,  Barry 
Keimach , Brad 
Phillips,  Paul 
Schlaefli,  Johannes 
Schubert,  Barbara 

Wester field,  Richard 

Auditors 

Langdon,  Glenn 
Massmann,  Richard 
Secrist,  Richard 

***  ***  ***  ***  *** 
Staff 

Boyce,  Nanee.i 
Colley,  Bernadette 
Egan,  Jer2d 


15  Foxcroft  Avenue,  Warwick,  RI  02889 
344  South  Dunn  Road,  Bloomington,  IN  47401 
23  Chestnut, Street,  South  Hamilton,  MA  01982 
70  White  Birch  Drive,  Guilford,  GT  06437 
1114  Arabella  Street,  New  Orleans,  LA  70115 
Student  Mail,  The  Banff  Centre,  Box  1020,  Banff, 
Alberta,  Canada 

420  Beachgrove  Drive,  Erie,  PA  16505 

2500  Nueces,  Austin,  TX  78705 

15  Lynde  Street,  Apt.  15b,  Salem,  MA  01970 

5732  Marqulta  #3,  Dallas,  TX  75206 

1002  S Sixth  Street,  Champaign,  IL  61820 

5501  Woodrow,  Austin,  TX  78705 

51  Willard  Street,  Hartford,  CT  06105 
103  Holly  Street,  Cranford,  NJ  07016 

725  184th  Street,  #3D,  New  York,  NY  10033 

2023  N Fremont,  2nd  FI.,  Chicago,  IL  60614 
289  Washington  Street,  Coventry,  RI  02816 
20  Emerson  Street,  Newton,  MA  02158 

52  Westland  Avenue,  Apt.  15,  Boston,  MA  02115 
6201  North  16th  Street,  #336,  Phoenix,  AZ  85016 
817  Vicar  Lane,  Alexandria,  VA  22302 

P.O.  Box  749,  Astor  Station,  Boston,  MA  02123 
476  Concord  Road,  Sudbury,  MA  01776 


45,  Rue  Du  Corpeau,  44100  Nantes,  FRANCE 

Via  Borselli  11,  Bologna  40135,  ITALY 

4884  Jean  Brillant,  Montreal,  Quebec  H3W  1T6,  CAl'IADA 

95  Santa  Rosa  Avenue,  Sausalito,  CA  94965 

250  West  77  St,,  #103,  New  York,  NY  10024 

705  West  McGt-u  St.,  Apt.  1,  Greensboro,  NC  27401 

Strassburgerallee  82,  CH-4055  BASEL  SWITZERLAND 

Univ.  of  Chicago  Dept,  of  Music,  5845  S.  Ellis  Avenue, 

Chicago,  IL  60637 

239  Bradley  Street,  New  Haven,  CT  06510 


Houston  Ballet,  P.O.  Box  13150,  Houston,  TX  77219 
School  of  Music,  Univ.  of  Minnesota,  Minneapolis,  MN  55455 
2650  Hyde  Street,  San  Francisco,  CA  94109 

***  ***  ***  ***  ***  ***  ***  ***  ***  ***  ***  ***  *** 


32  Chestnut  Street,  Boston,  MA  02108 
16  Mossland  Street,  Somerville,  MA  02144 
251  W 91st  Street,  #4D,  Mew  York,  NY  10024 
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Staff  (cent.) 


Hargabue,  Bruce 
Harrington,  Sarah 
Karl  Held 
Jordan,  Alan 
Jordan,  Mark 
Kazura,  Alex 
Leopardi,  Karen 
Martyn,  Tim 
John  Perkel 

Westerfield,  Helen 
Doug  ^Jhi  taker 


1545  S.E.  43rd  Avenue,  Ocala,  FL  32671 
112  Pleasant  Street,  //I,  Brookline,  MA  02146 
20  Woodcrest  Drive,  Gettysburg,  PA  17325 
88  Jewett  Street,  Newton,  MA  02158 

Box  1366,  Lyndon  State  College,  Lyndonville,  VT  05857 

33  Partridge  Road,  Pittsfield,  MA  01201 

Tanglewood  Music  Center,  Symphony  Hall,  Boston,  MA  02115 

58  Leone  Court,  Glen  Rock,  NJ  07452 

c/o  Rochester  Philharmonic,  108  East  Avenue,  Rochester, 

NY  14604 

239  Bradley  Street,  New  Haven,  CT  06510 
10  Rockwood  Road,  South  Natick,  MA  01760 
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BOSTON  UNIVERSITY  TANGLEV/OOD  INSTITUTE 
YOUNG  ARTISTS  VOCAL  PROGRAM-1985 


Altman,  Stephanie 

9 Santry  Rd. 
Iilarblehead,  Mk  01945 

(6l7)-631-2562 

Balnton,  Junes 

50  Ventura  Ave. 

San  Francisco,  CA  94116 

(415)- 564-0705 

Ball,  Christy 

1876  E.  Palmcroft  Dr. 
Tempe,  AZ  85282 

(602)-968-9763 

Barrett,  Heather 

1 Collins  Ct. 
Lutherville,  MD  2109:3 

* f 

(301 )-252-0090 

Blacker,  Jim 

9838  NE  21st 
Bellevue,  WA  98004 

(206)-454-1832 

Bussemey,  Michelle 

5503  Lymbar 
Houston;  TX  77096 

(713)-729-1348 

J 

Cheren,  Diana 

86  Loring  Rd. 
V/eston,  MA  02193 

( 617 )-899- 5227 

Chmura,  Connie-lin 

175  Ann  Dr. 

Pittsfield,  m 01201 

(413)-499-3162 

Cohen,  Ellen 

9 Adams  St. 

Morganville,  NJ  07751 

(20D-536-3633 

Cole,  Lorenzee 

275  Centre  St. 

Jamaica  Plain,  MA  02130 

(617)-522-5141 

Colofranson,  Laura 

519  N.  Bro\m  St. 
Goue ester,  IW  08030 

(609)-456-9509 

Di  Bello, Laura 

RD  3,  Box  54 
Montgomery,  NY  12549 

(914  >-457-5746 

Dutoit,  Anne  Catherine 

6 Rue  Jules,  Crosnier 
CH-1206  Geneva  SWITZERLAND 

Garfein,  Rebecca 

1110  Lassv;ade  Dr. 
Tallahassee,  FL  32312 

(904  >-385-1538 

Garza,  Jorge 

1131  Mitchell  Rd. 
Houston,  TX  77037 

(713  >-447-5612 

Gentry,  . Nicole 

1409  Milestone  Dr.  „ 
Silver  Spring,  MD  2C904 

(301)^622-4356 

Ginstling,  Nancy 
1 

58  E.  Shjrrbrpokd  Pkr;y 
Livingston,  NJ  07039 

(20lj-992-6171 

* 

Goldberg,  Marcus 

2007  Bainbridge 
Philadelphia,  PA  19146 

(215 >-545-2543 

Goldman,  Abigail 

48  Wilshire  Dr. 
Sharon,  M 02067 

(617  >-784-3680 

Goldman,  Linda 

12  Woodfern  Rd. 
Summit,  NJ  07091 

(20D-273-8259 

Heller,  Barbara 

14  Ifercotte  Ln. 
Tenafly,  NJ  07670 

( 201 >-567-8840 

Henry,  Charlie 

266  S.  Butler  Rd. 
Lebanon,  PA  17042 

(717  >-273-6575 

Hunt,  Julia 

2675  Green  St. 

San  Francisco,  CA  94123 

(415  >-922-6236 

Kollasch,  Dominic 

332  S.  Main  St. 
Aztec , IM  87410 

(505  >-334-8140 

Kopp,  Julie 

18  Beaver  Brick  Rd. 
Sharon,  MA  02069 

(617  >-828-2121 

Koumans,  Josie 

33  Valley  Rd. 
Arlington^  MA  02174 

( 617  >-646-4527 

LaCasse,  Annette' 

l 

20  Turner  St. 
Willimantic,  CT  06226 

( 203  >-423-6941 

Lewis,  Shango 

3343  B.  Bouvier  St. 
Philadelphia,  PA  19140 

(215 >-228-1591 

McCann,  Kelly 

RR  1 Box  1826 

Lake  George,  NY  12845 

(518>-793t4262 

McCullen,  Jennifer 

97  Essex  Rd. 

Chestnut  Hill,  IJIA  02167 

(617  >-734-1502 

Jiiller,  Todd 

2703  St.  Paul  St. 
Baltimore , 1 D 21218 

(3010-889-4736 

Morrissey,  Leigh  Ann 

27  Haviland  Rd. 
Stamford,  CT  06903 

(203  >-329-0141 

Mugford,  Kimberly 

65  Forrest  St. 

New  Britain,  CT  06052 

( 203  >-223-7249 

Nelson,  Robert 

85  Southern  Pkwy 
Rochester,  NY  14618 

(716  >-461-2906 

Pech,  Jordan 

18A  Aldrich  Dr. 
Edison,  NJ  08837 

( 201')-738-0590 

Pelikan,  Mriam 

>>  ■ 

156  Chestnut  Ln. 
Hamden,  CT  06518 

(203  >-288-3030 

Quirk,  Jacqueline 
Robertson,  Deke 
Saul,  Meredith 
Scherl,  Ina 
Sichko,  Jiimny 
Stafford,  Robert 
Steiner,  Diane 
Tiago,  Janine 
Tusch,  John 
Van  Valin,  Vanessa 


169  Borden  Rd. 
Middleton,  NJ  07748 

( 201 )-671-6658 

2505  Union  St. 

SanJ  Franc iiico,  CA.  94123 

(415)- 922-3  587 

250  S.  7th  St. 
Philadelphia,  PA  19106 

(215)-925-1292 

25  Carol  Dr. 

Englewood  Cliffs,  NJ  07632 

(201)- 569-8273 

2513  Fairway  Dr. 
Orange,  TX  77630 

( 409 )-883- 5419 

49  Cloud  View  Rd. 
Sausalito,  CA  94965 

(415)-332-2924 

200  Church  Ave. 
Indiana,  PA  15701 

(412 )-349-4888 

6663  V/anda  Lane 
Houston,  TX  77074 

( 713  )-271-3878 

9 Spruce  St. 

( 203  )-261-3780 

Trumbull,  CT  06611 

3208  89th  PI.  SE 
Mercer  Island,  \7A 


98040 


(206)-232-3110 


■ .-.h 
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BOSTON  UNIVERSITY  TANGLEV/OOD  INSTITUTE 
YOUNG  ARTISTS  INSTRUI®:NTAL  PROGRAiVI-1985 


Adelaon,  Robert 
Clarinet 

25401  Tweed  Dr. 
Franklin,  MI  48025 

(313)-626-5288 

Allen,  Jeff 
Bass 

129  Dovmcy  Dr. 
Tenafly,  NJ  07670 

(201)-567-5l80 

Allex,  Patricia 
Viola 

18  Norchester  Dr. 

Princeton  Jet.,  NJ  08550 

(609)-799-2792 

Barron,  Laura 
Flute 

95  Hemlock  Dr. 
Norwell,  I'AA  02061 

(617)-659-4826 

Barse,  Anne 
Violin 

266  lyiiarvelwood  Dr. 

New  Haven,  CT  06515 

(203)-387-5931 

Blackburn,  Dion 
Violin 

5805  Flamingo  Dr. 
Boise,  ID  83704 

(208)-376-1159 

Bonner,  Tvlichael 
Cello 

44  V/est  Park  Dr. 
Wakefield,  MA  01880 

(6l7)-245-7723 

Brusletten,  Andrew 
Horn 

Rte.  2 Box  335 
Vashon,  V.A  98070 

(206)-463-5481 

Cantrell,  Ifeirk 
Trombone 

2530  W.  Pima  Rd. 
Scottsdale,  AZ  85257 

( 602 )-946-0074 

Cherry,  Cassandra 
Violin 

5605  Barksdale  Dr. 
Louisville,  KY  40258 

( 502  )-937-6193 

Clark,  Christopher 
Violin 

1801  Coyle 
Detroit,  ME  48235 

(313  )-273-67l6 

Colburn,  Amy 
Trombone 

5191  Northway  Rd. 
Pleasanton,  CA  94566 

(415)-462~6238 

Controulis,  An^ 
Cello 

7 Indian  Head  Rd. 
Morristown,  NJ  07960 

(201)-538-7739 

Cooper,  Christopher 
Horn 

One  Canterbury  Lane 
Rockrport,  VA  01966 

(617)- 546-601 2 

Corey,  David 
Tuba 

33  Medici  Ct. 
Baltimore,  MD  21234 

( 301 )-256-4109 

Dalton,  John 
Oboe 

105  Briarwood  Place 
Parkersburg,  V/V  26101 

(304)-485-7137 

De^rco,  Anthony 
Violin 

200  ViThite  Hampton  Ln.  Apt.  518 
Pittsburgh,  PA  15236 

(412)-881-2041 

Der  Hovscpian,  Joan 
Viola 

1624  Menomonee  Ave. 

S.  Milv/aukee,  V/I  53172 

(414)-762-5754 

(617)-245-3151 


Descoteaux,  Steven  9 Swansea  Rd. 

Viola  V/akefield,  VA  01880 


Diehl,  Brian 
Trombone 

54  Summer  St. 

Lisbon  Falls,  IviE  04252 

(207)-353-8469 

Dowd,  Gerald 
Percussion 

25  Aberdeen  Ave. 
Cambridge,  IvIA  02138 

(617)-525-206o 

Drachman,  Douglas 
Oboe 

111  Barretts  Mill  Rd. 
Concord,  VA  01742 

(617)-369-4260 

Drifmeyer,  Kelly 
Horn 

1604  St.  V/illiams  Loop 
Round  Rock,  TX  78681 

(512)-255-9313 

D’Ursel,  Frederic 
Violin 

Avenue  Du  Bosquet,  43 
1320  Genval  BELGim.I 

Eng Strom,  Allan 
Violin 

PO  Box  723 
Juneau,  AK  99801 

( 907 )-586-1655 

Facher,  Scott 
Violin 

24  Harding  Dr. 

S.  Orange,  IIJ  07079 

( 201 )-763-7381 

Falls,  Sheila 
Violin 

14  Chestnut  Hills  Ct. 
Greenville,  RI  02828 

(401)-949-2621 

Fang,  Christopher 
Cello 

3352  Edward  VJay 

Salt  Lake  City,  UT  84124 

( 801 )-277-3727 

Farny,  Suzannah 
Viola 

Lincoln  Rd. 

Lincoln,  I-.IA  01773 

(6l7)-259-9771 

Faust,  Thomas 
Percussion 

663  S.  Alvord 
Evansville,  IN  47714 

(8i2)-476-2952 

Franko , Tania 
Violin 

359  Silver  Hill  Rd. 
Concord,  TA  01742 

(617)-369-8192 

Galvin,  Sheryl 
Cello 

130  Hidden  Rd. 
Andover,  IvA  01810 

(617)-470-C013 

Garth,  Lynn 
Violin 

RFD  2,  23  Morning side  Lane 
Lincoln,  lA  01773 

( 617 )-259-9126 

Gerber,  Deborah 
Piano 

26  Sage  Terr. 
Scarsdale,  NY  10583 

(914)-725-4592 

Gill,  Christopher 
Clarinet 

31  Oakland  St. 
Lexington,  lA  02173 

(617)-861-1824 

Glansdorp,  Christopher 
Cello 

123  Carriage  Dr. 
Pittsburgh,  PA  15237 

( 412  )-367-1829 

Goldstick,  Marc 
Oboe 

9111  Meadow  Heights  Rd. 
Randallstown,  MD  21133 

(30D-655-0959 

Graziano,  Laura 
Violin 

146-13  32nd  Ave. 
Flushing,  NY  11354 

(718)-939-3913 

Hahn,  Susan 
Violin 

21985  Regnart  Rd. 
Cupertino,  CA  95014 

(408)-446-3232 

Harrison,  Jennifer 
Horn 

27  Selbornc  Chase 
Fairport,  NY  14450 

(7l6)-223-2144 

Hollander,  Susan 
Clarinet 

20121  Darlington  Dr. 
Gaithersburg,  IM)  20879 

(301)-926,6412 

Johnson,  Andre 
Violin 

43 03  Willow  Springs  Ln. 
D.  lias,  TX  75210 

(214)-421-4286 

Johnson,  Eric 
Trombone 

14  Patoon  PI. 

Ballston  Lk. , NY  12019 

(5l8)-877-8050 

Kawasaki,  Yuko 
Violin 

811  Pear  Ave. 
Sunnyvale,  CA  94087 

(408  )-245-2573 

Kean,  Julie 
Violin 

^4  7 Hall  St. 
Springfield,  VA  22152 

(703  )-451- 5802 

Kessler,  Kirsten 
Cello 

291  Meadowview  Ave. 
Hewlett,  KT  11557 

(516)- 569-1 505 

Koehl,  Laura 
Cello 

4519  60th  Ave.  West 
Tacoma,  WA  98466 

(206 >-564-6482 

Kuno,  Alls  a 
Violin 

47  Glendale  Rd . 
Belmont,  IHA  02178 

( 617 )-484-2137 

Lambert,  Beth 
Violin 

2515  Newburg  Rd. 
Louisville,  KY  40205 

(502)-454-0812 

Leinster,  Raea 
Viola 

11204  Vale  Rd. 
Oakton,  VA  22124 

(703)-620-4230 

Leyden,  Patrick 
Clarinet 

lOA  Relay  Place 
Cos  Cob,  CT  06807 

(203  )-661-1539 

Livingston,  Hugh 
Cello 

1403  Highland  Ave. 
Knoxville,  TN  37916 

(615)-522-0575 

JyfeicKinnon,  Rebecca 
Violin 

2026  Campo  Alegre 
Tempe,  AZ  85281 

(602  >-946-7031 

Mack,  Rodney 
Trumpet 

7451  Cranbrook  Dr. 

New  Orleans,  LA  70128 

(504  >-246-1464 

liandell,  Peter 
Bassoon 

400  S.  V/estgate  Ave. 

Los  Angeles,  CA  90049 

( 213  >-472-9330 

H'laynard,  Kelly 
Bassoon 

104  ^.feple  St. 

V/.  Boylston,  MA.  01583 

( 617 )-83 5-3878 

McClelland,  Ben 
Violin 

81  Hilltop  Ave. 
Providence,  RI  02908 

(40D-751-1508 

Me  Comb,  Jason 
Cello 

1501  mi  62nd  St. 
Vancouver,  WA  98663 

(206)-695-5614 

McNutt,  Craig 
Percussion 

Box  297 

Orleans , MA  02653 

( 617 )-25 5-4651 

Michaelis,  Shelley 
Violin 

2933  Yellowstone  Dr. 
La?;rence,  KS  66046 

( 913 )-841-8378 

Ufoon,  Emma 
Flute 

Box  56  R^rniph  Rd. 

La  Orangeville,  IfY  12540 

(914)-223-5o25 

ffoore,  Anisa 
Oboe 

7 0v;l  Rd. 

London  derry,NH  03053 

(603)-434-1625 

Moore,  Janet 
Violin 

6435  Ed sail  Rd.  #203 
Alexandr  ia  ,VA  22312 

(703)-354-6i05 

Murray,  Sean 
Cello 

123  S.  Lincoln  St. 
Keene,  m 03431 

(603)-357-3791 

Nolde,  Clarissa 
Flute 

1737  Nevada  St. 
Westfield,  NJ  07090 

(20:^)-232-5410 

Orcutt,  Patine 
Cello 

7121  Woodchuck  Hill  Rd. 
Fayetteville,  NY  13066 

(315)-446-3355 

Park,  Young 
Viola 

180  T3mgsboro  Rd. 

M.  Chelmsford,  01863 

( 617 )-251-4100 

Paterson,  Robert 
Percussion 

530  Norwood  Ave.  . 
Buffalo,  m 14222 

(716)-884-5759 

Rider,  Aron  Susan 
Cello 

4305  Kings  Row 
Itocie,  IN  47304 

(317)-289-5329 

Rinker  Jr.,  Troy 
Bass 

1216  Overview  Dr. 
Jacksonville,  AR  72076 

( 501 )-982-1494 

Roy,  Todd 
Violin 

1102  SW  61st  Dr. 
Portland,  OR  92221 

( 503 )-292-3867 

Saker  Jr.,  James 
Horn 

728  S.  153rd  Circle 
Omaha,  NE  68154 

(402)-334-5223 

Schreiber,  Tania 
Violin 

5 Duhinda  Rd. 
Waban,  02168 

(617)-244-1804 

SefeTarz,  Christina 
Flute 

2931  Alexis  Dr. 

Palo  Alto,  CA  94304 

(415)-941-9195 

Sessa,  Tom 
Percussion 

50  Westmoreland  Ave. 
Arlington,  IJIA  02174 

( 617 )-646-6630 

Stahl,  Jennifer 
Viola 

3 Ann  Blvd. 

Spring  Valley,  NY  10977 

(914)-425-9323 

Stebbins,  Amanda 
Viola 

25  Woodside  Dr. 
Newton,  MA  02160 

( 617 )-332-2763 

Steinert,  Kari 
Violin 

9 Lee  Rd. 

Lenox,  MA  CL240 

(413)-637-1644 

Stephenson,  James 
Trumpet 

921  Putnam  Dr. 
Lockport,  IL  60441 

(815)-838-3196 

Stone,  Tom 
Violin 

326  Cedar 

Highland  Park,  IL  " 60035 

(312)-433-3256 

Sutton.,  Michael 
Violin 

^036  Seabury  Ave. 
ninneapolisVi  55406 

(612)-339-4483 

Strafford,  Matt'  = *' 
Trumpet 

4265  SW  70th  Ave. 
Portland,  OR  97225 

(503)-292-4848 

Sylvester,  Michael 
Viola 

1820  Sandalwood  Dr. 
Sarasota,  FL  33581 

(813)-921-7815 

Throm,  Peter 
Bass 

31  Nanette  Dr. 
Elroa,  NY  14059 

(716)-68l-4504 

Turgeon,  Gigl 
Violin 

10414  Darby 
Fairfax,  VA  22030 

( 703 )-273-1310 

Tyler,  Guy 
Bass 

12  Taylor  Ave. 
Burlington,  MA  01803 

(617)-272-2473 

Vac chi,  Steven 
Bassoon 

13  Seneca  Rd. 
Portsmouth,  RI  02871 

(401  )-683-0162 

Van  Kirk,  Kristen 
Vio2a 

66  Old  Wood  Rd. 
Glastonbury,  CT  06033 

( 203  )-633-0678 

Vellutino,  Gian-Car]o 
Trumpet 

25  Westerly  Ln. 
Thornwood,  NY  10594 

( 914 )-769-9153 

Walker,  Moral ee 
Viola 

130  Park  St. 
Medford,  MA  02155 

( 617  )-396- 0582 

Wang,  Henry 
Violin 

14  Brandon  St. 
Lawrenceville,  NJ  08648 

(609)-896-25^9. 

White,  Audrey 
Viola 

4 Ashmont  Dr. 
Framingham,  MA.  01701 

( 617 )-877-8376 

Wu,  Warren 
Cello 

724  Roble  Ave. 

Menlo  Park,  CA  94025 

(415)-325-5998 

Yoo,  Paula 
Violin 


76  Anvil  Dr. 
Avon,  CT  06001 


( 203 )-637-104S 


Young,  Rachel 
Cello 


3614  Van  IJess  St.  NV/ 
Washington,  DC  20008 


(202)-244-1804 


Yutani,  Erika 
Violin 


513  Balra  .'r.  (415)-528-3379 

El  Cerrito, -CA  94530 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  QUARTET  PROGRAA^-1985 


Farny,  Natasha 

Lincoln  Rd. 

Lincoln,  M 01773 

( 617 )-259-9771 

Fonda,  Douw 

44  Ridgewood  Terr. 
Northampton,  LIA  01060 

(413)- 584-3479 

McClelland,  Ben 

81  Hilltop  Ave. 
Providence,  RI  02908 

(401)-751-1508 

Ortega,  Annamarie 

PO  Box  68 

Corrales,  NTil  87048 

( 505 )-897-0501 

Peterson,  Eric 

4433  V/ashhurn  Ave.  S. 
Minneapolis,  MN  55410 

(612  )-922-8357 

Roy,  Todd 

1102  SV/  61st  Dr. 
Portland,  OR  97221 

( 503 )-292-3867 

Slnnnons,  Dennis 

28  Sportsman  Hill  Rd. 
Madison,  CT  06443 

( 203  )-245-7475 

Swanson,  Lynn 

17835  4th  Ave.  N 
Plymouth,  IJM  55447 

(612)-475:0329 

BOSTON  UNIVERSITY  T.un1GLEV/OOD  INSTITUTE 


LISTENING  PO.’D  /-.MALYSIS  SEMINAR- 1985 


Briden,  Robin 

IS  Plums tead  Rd^ 
Sewell,  Ni  080S0 

Forri,  Matthew 

29  Charles  St.  Apr.  5C 
Mew  York,  NY  10014 

(212)-989-3137 

Friedland,  Gladys 

165  ;'’cst  End  Ave.  23  H 
New  York,  NY  10023 

(212) -799-4211 

Lendvai,  iilice 

Hytjienstrasse  76 
Qi-ooiO  Horgen-Switzerland 

41-1-725  63  23 

Tikasingh,  Timothy 

117  Lidstcr  Ave. 

Grass  Valley,  CA  95945 

(916)-273-0528 

IVebb,  Kathleen 

310  Copeland  St.  ir?.5 
Quincy,  RL\  02169 

(617)-773-1627 
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BOSTON  UNIVERSITY  TAJIGLEWOOD  INSTITUTE 


Bernofsky,  Barren 
Edwards , Philip 
Gaudette,  Andrea 
Kelleher,  Jiminy 


Kinchen,  John 
Lauphlin,  Tom 
Me r 1 ino , Ronald 


Yampolsky,  Armen 


YOUNG  ARTISTS  COMPOSERS  PROGPAM  1985 

5744  Milne  Blvd.  (504) -486-4539 

New  Orleans,  LA  70124 

94  Larchwood  Dr.  (61 7) -864-2555 

Cambridge,  MA  02133 

42  Chute  St.  (617)-944-7317 

Reading,  MA  01867 

SANDIP;  Thursley  Rd 
ELSTEAD  GODALMING 
SURREY  GU7  60  Y ENGLAND 

423  Kellogg  Dr.  (504) -785-9 753 

Liiling,  LA  70070 

14  E.  24th  St.  (609)-492-1976 

Spray  Beach,  NJ  08000 

4024  Cleary  Ave.  (504) -455-4255 

Metairie,  LA  70002 


234  Dedham  St, 

Newton,  Highlands ,MA  02161 


(617) -964-2279 


BOSTON  UNIVEESITY  TANGLEWOOD  INSTITUTE 
APPLIED  MUSIC  program-1985 


Allen,  Beth 

746  Teal  Dr. 
Slidell,  LA  70458 

( 504')“643“2160 

Cuellar,  Leonel 

811  Paloma  St. 
Laredo,  TX  78041 

(512  )-724-3455 

Ford,  Beth 

1384  Avenue  H,  SW 
Winter  Haven,  FL  33880 

(813)-293“8130 

Johnson,  Robin 

12310  136th  Ave.  E 
Puyallup,  WA  98373 

(206)-848-1906 

KlUough-J.'Illler,  Russell 

6035  NE  llultnomah 
Poatland,  OR  97213 

( 503 )-284-2404 

Kirby,  Leslie 

1155  Bradford  Dr. 

Pt.  Pleasant,  NJ  08742 

( 201  )-892-4753 

Kocurek,  Eve 

309  V/±lt  shire 

San  Antonio,  TX  78209 

(512  )-824~5610 

Lee,  Haejin 

Box  1217,  518  Park  Dr. 
Boston,  lilA  02215 

(617)-353-6518 

Nfeirlatt,  Iv^argot 

1147  East  St. 

Klamath  Falls,  OR  97601 

(413)-481-9498 

lufcComb,  Jody 

1501  n;/  62  St. 
Vancouver,  WA  98663 

( 206 )-695- 5614 

Nelson,  Jon 

101  Walnut  St. 
Middleboro,  MA  02346 

(617)-947-6920 

Nor din,  Amy 

708  Oakland  Place  NE 
Austin,  MN  55912 

(507)-433-7171 

Snyder,  Erin 

500  Connecticut  Ave. 
Warren,  PA  16365 

(8l4)-723-1350 

Streif,  Sharon 

3145  Hafner  Ct. 
Shoreview,  MN  55112 

(612)-484-9430 

Tikasingh,  Timothy 

117  Lidster  Ave. 

Grass  Valley,  CA  95945 

(916)-273-0528 

V/atson,  Joan 

825  Cook  St.  #207 
Victoria,  BC  V8V321  CANADA 

(604)-384-6394 

Whiting,  Amanda 

10  Pinnacle  Mtn.  Rd. 
Sir.sbury,  CT  06070 

( 203 )-658-4041 

Worn,  Richard 

95  Wadsworth  Ave. 

Los  Gatos,  CA  95030 

( 408 )-3 54-2944 

BOSTON  UNIVERSITY  TANGLEIVOOD  INSTITUTE 
FLUTE  SEI\£[:nAR-1985 


Assimakopoulos,  Nina 

PO  1618 

\/olf eboro , NH  03894 

( 603 )-569-308l 

Bentley,  Beth 

1330  Deep  Run  Lane 
Reston,  VA  22090 

(703)-437-6825 

Brannan,  Barbara 

3987  Granger  Dr. 
Chamblee,  GA  30341 

(404)-458-0545 

Budihas,  Alexa 

75  Chestnut  Hill  Rd. 
Glastonbury,  CT  06033 

(203)-633-4905 

Fako,  Laura 

337  Ridge  Ave. 
Elmhurst,  IL  60126 

( 312  )-279-6244 

Julien,  Heidi 

2109  Shoshoni  Dr. 
Jonesboro,  AR  72401 

( 501 U935-1894 

Kean,  Kristin 

47  Grant  St. 
Lexington,  M 02173 

(617)-861-8054 

Kirkwood,  Lynell 

1136  Crestwood 
Northbrook,  IL  60062 

( 312  )-272-0673 

Meyer,  Joanne 

19  V/alnut  St. 
Shrewsbury,  MA  01545 

(617)-845-6117 

lA^nen,  Sheila 

12334  Rose  Lane 
Omaha,  NE  68154 

(402)-493-5674 

Ottone,  Karen 

20130  Anza  Dr. 
Salinas,  CA  93908 

(408)-455-1920 

Schmidt,  Kristine 

3 Da?m  Dr. 

E.  Northport,  NY  11731 

(516)-757-0395 

Smith,  Joshua 

1520  Los  Alamos  SW 
Albuquerque,  M 87104 

( 505 )-243-5772 

Travis,  Jocelyn 

PO  Box  1172 
Corrales,  Nil  87048 

(505)-897-1264 

Tuck,  Sarah 

603  Lakeside  Dr. 
Vicksburg.,  MS  34180 

( 601 )-634-1122 

BOSTON  UNIVERSITY  TANGLEIVOOD  ItJSTITUTE 


ET.1PIRE  BRASS  SEMINAR-1985 
SESSION  I 

Balsam,  Daniel 

43  Brightonwood  Rd. 
Glenmont,  NY  12077 

( 518  )-439- 5262 

Blackburn,  Jonathan 

■ 259  Wilton  Rd. 
Westport,  CT  06880 

( 203  )-227-6019 

Borch,  Anne 

154  Ifonterey  Dr.  S 
Los  Alamos,  NM  87544 

( 505 )-672-3205 

Borrelli,  Joel 

9 Ifeiy  Ct.  ■ 
Methuen,  IIA  01844 

(617  )-686^0352 

Brawer,  Nick 

7 Quaker  Lane 
Chappaqua,  NY  10514 

(914)-238-8084 

Burkhart,  Bruce 

2530  S.  Cardillo  Ave. 
Hacienda  Hts.,  CA  91745 

(818)-333-0782 

Butler,  llichael 

.20  Barnes  Rd. 
Stoughton,  MA  02072 

(617)-344-7258 

Clayton,  Carolee 

25  Amesbury  Hill ■ 
Rockport,  ME  04856 

( 207 )-236-4385 

Confessore,  Lisa-I/Iarie 

5315  Fox  Run  Rd. 
Sarasota,  FL  33581 

(813 )-921-3339 

Conway,  MB.Tk 

Star  RteiTl6 
Milan,  NH  03558 

(603)-449-2558 

Goldkrantz,  Steven 

6 Paper  Mill  Rd.  " 
Cherry  Hill,  NJ  08003 

(609)-424-2747 

Hankin,  Joanne 

16  Moss  Ledge  Rd. 
V/estport,  CT  06880 

(203)~259-1228 

Harkness,  David 

2219  E.  128  St. 
Tacoma,  WA  98445 

(206)-531~2226 

Hendershot,  Heath 

RD8,  Box  402 

Williamsport,  PA  17701 

( 717 )-745-3248 

Henry,  Edward 

116  Crest  St. 
Charleroi,  PA  15022 

( 412 )-483- 5903 

Hetzler,  Mark 

3516  Jaffa  Dr. 
Sarasota, FL  33579 

( 813 )-953-6628 

Kierman,  Brendan 

6 Alyce  Ct. 

Lawrenceville,  NJ  08648 

(609)-883-5154 

Gaunt,  Matthev/ 

3 Lincoln  Ave. 

S.  Hadley,  I.IA  01075 

(413)-532-6068 

Kierman,  Eugene  1 Snowden  Ave.  Ivlill  Pk. 

Port  Elizabeth,  SOUTH  AFRICA  6001 


Knox,  Craig 

159  Hanks  Hill  Rd. 
Storrs,  CT  06268 

( 203 )-429-8288 

Lester,  Sarah 

56  Park  Edge  Dr. 

Feeding  Hills,  IvIA  01030 

(413)-786-1401 

Malone,  Ian 

39  Kingsbridge  Way 
Little  Rock,  AR  72212 

( 501 )-227- 5343 

I.foore,  Jenny 

1619  Saddle  Creek  Dr. 
Houston,  TX  77090 

0713)-444-7345 

Moore,  Jill 

3301  Melbourne  Rd.  S. 
Indianapolis,  IN  46208 

( 317  )-293“7663 

Mon*ell,  John 

11016  SE  Main 
Portland,  OR  97216 

( 503 )-252-2689 

Oien,  like 

2235  Penrose  Ln. 
Fairbanks,  AK  99701 

(907  )-455-6087 

Reddoch,  Jferk 

Rte.  2,  Box  358  A 
Stephenville,  TX  76401 

(817)-968-2075 

Rhine,  An^r  Jo  ' 

401  E.  Evergreen  Rd. 
Lebanon,  PA  17042 

( 717  j-273-8985 

Richardson,  Edward 

10607  Burr  Oak  V/ay  . 
Burke,  VA  22015 

( 703 )-278-9240 

Robart,  Elizabeth 

13001  SW  9th  PI  . , 

Davie,  FL  33325 

( 305 )-472-2837 

Shain,  Paul 

104  Oak  Dr. 

Fairbanks,  M 99701 

(907)-479-2639 

Stemple,  Brett 

1272  Parkview  Dr . 
Morgantown,  WV  26505 

(304)-599-1415 

Trueman,  David 

Route  7 Box  15 
N.  Ferrisburg,  VT  05473 

(802)-425-3038 

Walsh,  Sean 

Box.’  123 

Seal  Harbor,  ME  04675 

( 207  >-276-3633 

BOSTON  UNIVERSITY  TAi'JGLEV/OOD  INSTITUTE 
SAXOPHOrJE  SEIvIINAR-1985 


Duet,  Cjmthia 


4610  Cardenas  Dr.  ( 504 )-242- 8487 

Now  Orleans,  lA  70127 


Grazier,  Russell 


305  Sagamore  Ave. 
Portsmouth,  I-IH  03801 


( 603  >-436-8462 


Johnson,  Ijfeirk 


Stuart,  Cameron 


460  Mller  Rd . (215  >-678-2742 

Sinking  Spring,  PA  19068 

8403  Tollhouse  Rd.  ( 703 >-978-5892 

Annandale,  VA  22003 


I 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  PIANO  PROGRAI.-I-1985 
SESSION-I 


Bourlas,  Kristin 

9127  Harmad  Dr. 
Richmond,  VA  23235 

( 804 )-272-0681 

Carey,  Nicholas 

8407  La  Senda 
Scottsdale,  AZ  85255 

(602)- 585-0872 

Cavett,  Wendy 

RD  1,  Shartle  Ave. 
Meadville,  PA  16335 

(814)-333-8345 

Frazel,  Thomas 

10036  S.  Winchester 
Chicago,  IL  60643 

(312  )-233-0766 

Fujisaki,  Akiko 

2 Horizon  Rd.  G7 
Fort  Lee,  NJ  07024 

( 201  )-224-6254 

Hale,  Kimberly 

1203  N.  7th  St. 

De  Queen,  AR  71832 

(501)- 584-4877 

Lee,  Eun  Young 

17  Oakhanpton  Rd. 
Lutherville,  I.D  21093 

( 301 )-583-8216 

Mechavich,  Joe 

2108  Nellson  Ave. 

Long  Lake,  W]  55356 

( 612 )-473-2827 

^JIirsky,  Andrew 

341  Hartshorn  Dr. 

Short  Hills,  NJ  07078 

(20D-376-8584 

Muncy,  I'Aitbhell 

6331  Stichter 
Dallas,  TX  75230 

(214)-691-8744 

Pong,  Genevieve 

21  Lfa.cDonnell  P^. 
HONG  KONG  : 

Resnick,  Sandra 

18  Halsted  St. 
Verona,  NJ  07044 

( 201 )-851-C695 

Turner,  John 

907  South  23  St. 
Arkadelphia,  AR  71923 

( 501 )-246-4016 

BOSTON  UNIVERSm  TANGLE1700D  INSTITUTE 


YOUNG  ARTISTS  PIANO  PROGRAIA-1985 
SESSION  II 


Asakawa,  Jiari 

76  Sprague  Rd. 
Scarsdale,  IIY  10583 

(914)-725-0497 

Duncan,  Adrianne 

155  Bolling  Rd.,  NE 
A.tlanTa,  GA  30305 

(404)-233-1285 

Hinton,  Hugh 

Rte.  1,  Box  23 
ItLnden,  LA  71055 

( 318  )-377-8097 

Kraft,  Steve 

10720  NV^  43  Ct.  ' 

Coral  Springs,  FL  33065 

( 305  )-752-4769 

hiarkhof,  Diana 

Cblloredogasse  23a 
A-1180  Vienna,  AUSTRIA 

Rubenstein,  Joseph 

1240  Prospect  St. 
Westfield,  NJ  - -07090 

(20l)-232-3409 

Savage,  Kevin 

63  Humboldt  Ave. 
Providence,  RI  02906 

(401)-861-3462^  ' 
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BOSTON  UNIVERSITY  TANGLEV/OOD  INSTITUTE 


ET/IPIRE  BRASS  SEIvIINAR-1985 


SESSION  II 


Bacon,  Mark 

34  I.'bonpenny  Dr. 
Boxford,  m 01921 

(617)-887-8703 

Brenner,  Christine 

305  66th  Ave.  Dr.  W. 
Bradenton,  FL  33507 

(813  )-755-6l21 

Brooks,  Lisa 

723  Harvard  Ln. 
Newark,  DE  19711 

(302)-731-4980 
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Butcher,  Jmnes 

3621  Stardust  Dr.  NE 
Albuquerque,  Nfi  87110 

(5-05)-884-4818 

Clark,  Jamison 

8 Sperry  Rd. 
Ifeidison,  CT  06443 

( 203  )-421->4192 

Cowan,  Lisa 

4509  Stillbrooke 
•Houston,  TX  77035 

( 713 )-728-2820 

Cummings,  Cay 

1750  Nocturne 
Houston,  TX  77043 

(713)-932-8371 

■ .''V 

Davis,  William 

5223  Briarbend 
^ Houston,  TX  77035 

(713)-728-5703 

Dixon,  Julian 

555  Valley  St. 

San  Fransisco,  CA  94131 

(415)-282-3602 

Feigin,  Nicolle 

48  Lawbridge  Dr. 

Rye  Brook,  ^^Y  10573 

(914)-939^100 

Gaunt,  Matthew 

3 Lincoln  Ave. 

S.  Hadley,  M 01075 

(413)-532-6068 

Gay,  Dorinda 

RFD  n Box  412 
Pembroke  NH  03275 

(603)-485-9793 

Goss,  Richard 

313  Remmel 
Newport,  AR  72467 

(50D-523-3736 

Jackson,  Jack 

PO  Box  3704 

State  University,  AR  72467 

(50l)-972-6460 

Jordan,  C.  Grant 

Rte.  2 Box  21 
England,  AR  72046 

( 501 )-275-3633 

Kashin,  Sarah 

47  Gien  Cove  Dr. 

Glen  Head,  NY  11545 

(516)-759-9152 

Kravetz,  Jonathan 

89  V/altes  V/ay 
Stopghton,  MA  02072 

(617)-344-8647 
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TANGLEWOOD  MUSIC  CENTER  ADMINISTRATION 
AND  FACULTY  - 1985  SESSION 


Administration 


Daniel  R.  Gustin,  Administrative  Director 

Richard  Ortner,  Administrator 

James  IThitaker,  Chief  Coordinator 

Harry  Shapiro,  Orchestra  Manager 

Carol  Woodworth,  Secretary  to  the  Faculty 

Karen  Leopardi,  Executive  Secretary 

David  Gruender,  Librarian 

John  Perkel,  Orchestra  Librarian 

Doug  Whitaker,  Stage  Manager 

Tim  Martyn,  Audio  Engineer 

Sarah  Harrington,  Vocal  Music  Coordinator 

Barbara  Logue,  Secretary 

Helen  Wester field.  Secretary 

Artistic  Director-De^signate 
Leon  Fleisher 

Faculty 


Gilbert  Kalish,  Chairman  of  the  Faculty 

Maurice  Abravanel,  Artist  in  Residence 

Edwin  Barker,  Teacher  of  Contrabass  and  Chamber  I'Hisic 

Ronald  Barron,  Teacher  of  Trombone  and  Chamber  Music 

Emanuel  Bor ok.  Teacher  of  Chamber  Music 

Marshall  Burlingame,  Librarian 

Marylou  Speaker  Churchill,  Teacher  of  Violin  and  Chamber  Music 
Aaron  Copland,  Chairman  of  Faculty  - Emeritus 
Phyllis  Curtin,  Artist  in  Residence 
Terry  Declma,  Vocal  Music  Coach 

Doriot  Anthony  Dwyer,  Teacher  of  Flute  and  Chamber  Music 
Jules  Eskin,  Teacher  of  Cello 

Burton  Fine,  Teacher  of  Viola  and  Chamber  Music 
Everett  Firth,  Teacher  of  Percussion  and  Chamber  Music 
Margo  Garrett,  Vocal  Music  Coach 

Ralph  Gomberg,  Teacher  of  Oboe  and  Chamber  Music  (on  sabbatical  1985) 

Peter  Hadcock,  Teacher  of  Chamber  Music 
Dennis  Helmrich,  Head  Vocal  Coach 
Philip  Highfill,  Vocal  Music  Coach 
Max  Hobart,  Teacher  of  Chamber  Music 

Gilbert  Kalish,  Head  of  Keyboard  Activities  & Head  of  Chamber  Music  Activities 
Charles  Kavalovski,  Teacher  of  Horn  and  Chamber  Music  (on  o^bb^tical  1985) 

Leon  Kirchner,  Composer  in  Residency 

Louis  Krasner,  Teacher  of  CeU^'and  Chamber  Music 

Eugene  Lehner,  Teacher  of  Ciiamber  Music 

Julius  Levine,  Teacher  of  Chamber  Music 

Donald  MacCourt,  Teacher  of  Bassoon  and  Chamber  Music 

Gustav  Meier,  Head  Coach  and  Coordinator  of  the  Conducting  Program 
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Kent  Nagano,  Conductor,  Contemporary  Music  Activities 

John  Oliver,  Head  of  Vocal  Music  Activities 

Seiji  Ozawa,  Music  Director,  Boston  Symphony  Orchestra 

Ann  Hobson  Pilot,  Teacher  of  Harp  and  Chamber  Music 

Jerome  Rosen,  Teacher  of  Chamber  Music 

Charles  Schlueter,  Teacher  of  Trumpet  and  Chamber  Music 

Peter  Serkin,  Teacher  of  Piano  and  Chamber  Music 

Joseph  Silverstein,  Teacher  of  Violin  and  Chamber  Music 

J.  Fenwick  Smith,  Teacher  of  Chamber  Music 

Peter  Gram  Swing,  Instructor  of  Listening  & Analysis 

Roger  Voisin,  Teacher  of  Chamber  Music  and  Solfege 

Harold  Wright,  Teacher  of  Clarinet  and  Chamber  Music 

Yehudi  Wyner,  Teacher  of  Chamber  Music,  Piano,  and  Composition 

Jeremy  Yudkin,  Instructor  of  Listening  & Analysis 

1985  Granrud  Artist-in-Residence 


Phyllis  Curtin,  Soprano 
Visiting  Faculty 

Andre  Previn 
Leonard  Slat kin 
Tison  Street 
Michael  Tilson  Thomas 
David  Del  Tredici 


John  Adams 
Leonard  Bernstein 
Jan  de  Gaetani 
Yo  Yo  Ma 
Kurt  Masur 
George  Perle 
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Administration 

John  R.  Silber,  President,  Boston  University 

Phyllis  Curtin,  Dean,  Boston  University  School  for  the  Arts 

Scott  Schillin,  Executive  Director 

David  N.  Burnham,  Assistant  to  the  Executive  Director 

Beth  Sanford,  Staff  Assistant 

Sue  Hoaglund,  Scheduling  Director 

Cynthia  Spark,  Office  Staff 

Catie  Wendtland,  Office  Staff 


Young  Artists  Instrumental  Program 


Joseph  Silverstein,  Artistic  Advisor 
Michael  Charry,  Conductor,  Young  Artists  Orchestra 
Eiji  Oue , Conductor,  Young  Artists  Orchestra 
Alan  Balter,  Conductor,  Young  Artists  Orchestra 
Roger  Voisin,  Director,  Brass  Chamber  Music 
Robert  Ripley,  Director,  String  Chamber  Music 
Ethan  Sldane,  Director,  Wind  Chamber  Music 
Asadour  Santourian,  Coordinator 
Mark  Smith,  Equipment  Manager 
Gordon  Banner,  Music  Librarian 
Ed  Gudemann, Assistant  to  the  Equipment  Manager 
Adam  Levenson,  Assistant  to  the  Equipment  Manager 


Young  Artists  Vocal  Program 

Leonard  Atherton,  Director 

Robert  Gartside,  Vocal  Coach 

Joan  Heller,  Vocal  Coach 

Mark  Aliapoulos , Vocal  Coach 

Steven  Karidoyanes , Assistant  Conductor 

Eugenia  Hinson,  Vocal  Coordinator 

Victoria  Sirota,  Theory  Coordinator 

Jeanne  Fischer,  Eurhythmies 

Valerie  Becker,  Vocal  Staff 

Mary  Louise  Cannon,  Vocal  Staff 

Karen  Nestvold,  Vocal  Staff 

Greg  Slowik,  Vocal  Staff 

Patricia  Thom,  Vocal  Staff 


;xsts 


Composit io Program 


Robert  Sirota,  Director 

Mark  Miller,  Assistant  to  the  Director 

Yoj;m^  Artists  Piano  Program 


Maria  r 1 odes-.lagua  r i be  , Hi  reel  oi'.  Si-ssion  I 

Paul  CarlbtJii,  Assistant  tiu  '■iti-',  tut  , Sessiun  I 

Anthony  di  Bur.  r , i :a-;  t.-r  . i i r 1: 

Valerie  Becker,  Assistant  to  the  r)irecti.)r.  Session  11 
Margo  Garrett,  Ghambei  Musi;  Goa.cb 
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^'uar^Lul.  Proj^rain 

Nonnan  Fischer,  Director 
Asadour  Santourian,  Coordinator 

Empire  Brass  Seminar 

Rolf  Smedvig,  Trumpet 
Tim  Morrison,  Trumpet 
David  Ohanian,  Horn 
Scott  Hartman,  Trombone 
Sam  Pilafian,  Tuba 
Penny  Linds trom.  Manager 

Flute  Seminar 


Doriot  Anthony  Dwyer,  Director 
Leone  Buyse,  Associate  Director 
Mark  Smith,  Coordinator 
Jeanne  Fischer,  Accompanist 

Saxophone  Seminar 

Kenneth  Radnofsky,  Director 

Listening  and  Analysis  Seminar 

Jeremy  Yudkin,  Director,  Session  1 
Peter  Gram  Swing,  Director,  Session  II 

Housing 

Paul  Vasconcellos , Manager  of  Operations 

Mark  Zuckerman,  Assistant  Director,  Boston  University  Office  of  Housing 

Pennie  Ticen,  Associate  Manager,  Student  Life 

Julie  Procopiouw,  Associate  Manager,  Operations 

Karen  Bellavance,  Head  Resident,  West  Street  Campus 

Karen  Weeks,  Head  Resident,  Indian  Hill 

Marianne  Cutler,  Administrative  Assistant 

Leslie  Wu,  Dormitory  Assistant,  Lenox  Hall,  West  Street  Campus 

Jeffrey  Hodes,  Dormitory  Assistant,  Stockbridge  Hall,  West  Street  Campus 

Lyndon  Moors,  Dormitory  Assistant,  Copley  Hall,  West  Street  Campus 

Greg  Thaller,  Dormitory  Assistant,  Stockbridge  Hall,  West  Street  Campus 

Susan  Payne,  Dormitory  Assistant,  Main  House,  West  Street  Campus 

Hope  Adams,  Dormitory  Assistant,  Lenox  Hall,  West  Street  Campus 

Holly  Soule,  Dormitory  Assistant,  Long  House,  Indian  Hill 

Leah  Dienes,  Dormitory  Assistant,  Main  House,  Indian  Hill 

Eugenio  Elias,  Dormitory  Assistant,  Bunk  House,  Indian  Hill 

Helen  Hanson,  Lifeguard,  Indian  Hill  pool 

Molly  Curletti,  Nurse 

Jane  Flacks,  Nurse 
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Dining  Service 


Mary  Jane  Kelly,  West  Street  Campus 
John  Cull,  West  Street  Campus 
Curtis  White,  West  Street  Campus 
John  Noble,  West  Street  Campus 
Don  Draxler,  West  Street  Campus 
Ginny  Shapard,  West  Street  Campus 
Ruth  Gordon,  West  Street  Campus 
Lori  Thom,  Indian  Hill 
Carla  Draxler,  Indian  Hill 
Andrew  Homer,  Indian  Hill 

Maintenance/Operations 


James  Peace 
William  Johnson 
Matt  Kinne 
John  Homlch 
Steven  Soule 
David  Quetti 
Tom  Kinne 
Elliot  Decker 
Carl  Cooper 
Chris  Kinne 
Jonathan  Greene 
Lawrence  Morse 
John  Clark 
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Abravanel , Maurice 
Atherton,  Leonard 
Barker  , Edwin 
Barron  , Rona 1 d 
Barry  , Edward 
Base lo  , Pa t r 1 c ia 
Batchelor,  Martha 
Bernstein , David 
Bernstein,  Karen 
Bernstein,  Michael 

Borok  , Emanuel 
Bourdon  , Bill 
Boyce  , Naneen 
Bredice , Fred 
Brouker , Ron 
Brundage , Harry 
Burlingame,  Marty 
Burnham  , Dav i d 
Churchhi 1 1 , 

Marylou  Speaker 
Charry  , Michael 
Cinel la  , Tom 
Clarke  , Neil 
Colley,  Bernadette 
Crof ut , Erika 
Curt  in  , Phyl 1 is 
Danish,  Liz 
Dawson  , J ames 

D iBonaventura , Anthony 
Dec i ma , T erry 
Douglass , Jenny 
Duquette  , Denni s 
Dwyer  , Doriot  Anthony 
Egan  , Jered 

Eskin  , Jules 
Fine,  Burton 
Finn  , Margaret 
Firth  , Ever et  t 
F 1 scher  , Norman 
Fit  zgera 1 d , Hath 
Fleisher , Leon 
Fraher , Larry 
Fuente,  Louise  de  la 
Garret  t , Margo 
Gold,  Dera 
Gruender  , Dav i d 
Gauger  , Suzanne 
G o m h e r n . Ralph 

Ha dcocf  , Peter 
Hadcock  , 5y 1 via 


Seranak  , Lenox,  01240 
159  West  St.,  Lenox,  01240 
Middle  Rd.,  Austerlitz,  NY 
Swamp  Rd.  , W.  Stockbridge,  012B6 
1G7  West  St.  . Lenox  , 01240 
Lake  Drive,  Stockbridge,  01262 
Gould  House,  Lenox,  01240 
Box  588,  Lenox,  01240 
Box  588  , Lenox  , 01240 

c/o  Miss  Hall’s  School,  492  Holmes  Rd. 

Pittsfield,  01201 
King  Arthur’s  Dr.,  Becket  , 01233 
5 Joseph  Ave.  , Lee,  01238 
, 01240 

, Gt . Barr . , 01230 
Rt  . 183,  Stock . , 01262 
, Pitts. , 01201 

01262 
162 


637-0587 

637-3161 

518-392-3498 

232-4630 

637-0219 

298-3474 

637-0652 

298-3761 

298-3761 


Seranak , Lenox 
Squaw  Peak  Rd. 

Tree  Farm  Rd . , 

55  Windsor  Ave. 

Mahkeenac  Terrace,  Stock., 
Fox  Meadow  La.  , Stock.  , 01 


Arthur  Fiedler  La.,  Beachwood, 
Stockbridge,  01262 
515  Williams  St.  , Pitts.  , 01201 
Main  St.  , Lee.  01238 
73  Orchard  St.,  Lee,  01238 
Seranak  , Lenox,  01240 
New  Hartford  Rd.,  Sandisfield, 

Box  222,  Seaconk  Rd. , Gt . Barr. 
Box  696,  Stockbridge,  01262 
Miss  Hall’s  School,  492  Holmes 
Pittsfield,  01201 
42  Walker  St.  , Lenox,  01240 
71  Easton  Ave.,  Pittsfield,  01 
Douglass  Hse.,  Stockbridge,  01262 
1143  Dalton  Ave.,  Pitts.,  01201 
Hawthorne  Rd.,  Lenox,  01240 
Miss  Hall's  Sch.,  492  Holmes  Rd., 
Pittsfield,  01201 
West  Mountain  Rd.,  Lenox,  01240 
Beachwood,  Stockbridge,  01262 
1 75  East  St . , Lee  , 01238 
Lime  Kiln  Rd.,  Lenox,  01240 
Strawberry  Hill,  Cliffwood  St. 
Interlaken  Crossroad  , W.  Stock 
Alford  (also  Masur  9^5-8/19) 

48  Brunell  Ave.,  Lenox,  01240 
Woodwind,  W.  Stockbridge,  01266 
c/o  Scaduto,  State  St.  , Richmond 
27  Clinton  Ave.,  Pitts.,  01201 
533  South  St . , Pitts . , 01201 
Bo/,  156,  LenoA  , 01240 
S t o ~ 1 ■ b r I d q e 0 1 S'  B 2 
R'T  1:  ■ ' ■ 

Wheatleigfi  Drive,  ztocrpr 
Wheat  leigh  Dri  -.-e,  Stock  b’~ 


01255 
, 01230 

Rd.  . 


!01 


uenox 

01266 


623- 

243- 

637- 

528- 

499- 

443- 

298- 


6073 

9847 

■0108 

2736 

•2412 

3502 

■3919 


298-3871 

243-9874 

243-3649 

637-0108 

258-4994 

528-1020 

298-3860 


442- 7692 
298-3494 
448-8476 
637-2233 

443- 9628 
637-2782 
637-3159 
243-3604 
637-1814 


age 

doe 


01262 
0 i 262 


298- 

528- 

637- 

232- 

698- 

442- 

445- 

298- 

298- 

637- 

6 ;i  / - 


p37G 

4407 

3304 

4464 

"1977 

9111 

5576 

3598 

48E2 

739 

1 423 
1423 


IWD  Fee.  & Staff  Lis+ 


Halil gan,  Pat 
Harri s , Harold 
Harrington,  Sarah 
Held,  Karl 
Heinrich , Dennis 
Highf i 1 1 , Phi  lip 
Hobar t , Max 

Jaguarib  , Maria  Diodes 

Jordan  , A1 

Jordan  , Mark 

Kal 1 sh , Gi Ibert 

Kalish,  Judith 

Kar i doyanes , Steve 

Kasser  , Cynthia 

Katz,  Stacey 

Kaye  , Richard 

Kazura  , Alex 

Keenun  , John 

K i ley  , Jin 

Kirchner,  Leon 

Krasner  , Lou i s 

Krol  , Pat  ' 

Krosnick , Joel 

Kurland  , Anita 
Lahar t , Duke 
Ledbetter , Steve 
Lehner  , Eugene 
Leopardi , Karen 
Levine  , Julius 
Ling,  Jahja 
Lowe,  Malcoln 
Logue  , Barbara 
Lucy,  Bob 
MacCourt , Donald 
Mandel  , Marc 
Maneuiich,  Bill 

Mark sbury , John 
Martyn  , Tin 
Maroni  , Janes 
Maroni  , Michael 
Massiniano,  Jeanne 
Masur  , Kurt 
Meier  , Gustav 
Mills,  Steve 
Morr i s , Elisa 
Morr i s , Thonas  W . 

Morn  son  , C 1 eve 
Moyer  , W 1 1 1 1 an 
Nagano  , Kent 
Naraacc  i , A le 
Nat  ale,  F epp  : rio 
0 1 : ver  , John 


Church  St.,  Stockbridge,  01262 

Beachwood,  Stockbridge,  01262 

33  Palonino  Dr . , -P i 1 1 s f i e 1 d , 01201 

Hall  School,  Roon  244, 

c/o  Raskin,  21  Whitehead  PI. , Pitts. 

75  Lewis  Ave.,  Gt.  Barrington,  01230 
Under  Mountain  Rd.,  Lenox,  01240 
42  Walker  St.,  Lenox,  01240 
Douglass  House,  Stockbridge,  01262 
Douglass  House,  Stockbridge,  01262 
East  Street,  Lee,  01238 
East  Street,  Lee,  01238 
Fox  Meadow  La.,  Stockbridge,  01262 
Rte.  20,  Lee,  01238 
Gould  House,  Lenox,  01240 
Hilton  Inn,  Pittsfield,  01201 
33  Partridge  Rd.,  Pittsfield,  01201 
Rte.  41  , Richnond,  01254 
1 97  West  St . , Lenox  , 01240 
Green  Meads  Farn , Rte.  41  , Richnond 
Serenak  Caretaker’s  Cottage,  Lenox 
Berk.  Christian  Coll.,  Nichols  Hall 
c/o  Hosner , Austerlitz  Rd.,  West 

Stockbridge,  01266  518- 

c/o  DARTS,  Main  House,  Tanglewood 
109  Plunkett  St.,  Lenox,  01240 
Chestnut  Rd.  , Richnond  Shore,  Richnond 
Tyringhan,  0I2G4 

Miss  Hall’s  Sch.,  492  Holnes  Rd., Pitts. 
Rte.  41  , c/o  Sanzone,  Richnond,  01254 
146  Main  St.,  Lenox,  01240 

RFD  #1  , Box  G0A , Housatonic  , 01236 
89  Prospect  St.,  Lee,  01238 
c/o  Spatz,  W.  Mountain  Rd.,  Lenox 
c/o  Dugan,  327  East  St. , Lenox,  01240 

Greenfield,  01301  1 -800- 

Box  12D,  Shelburn,  01370 
327  East  St.,  Lenox,  01240 
Canaan  Rd.,  Richnond,  01254 
01238 
01238 

Pittsfield,  01201 
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New  Conposer’s  Cottage,  Seranak  , Leno.., 
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Vale  riiLl  Rd.,  btockoridge, 
c/o  Pratt,  Williansville 
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[ WL)  I'ac . & Staff  List 


Ortner  , Richard 
Ozawa,  Seiji 
Parsons  , Anne 
Perkel  , John 
Pi lavachi  , Costa 
Ploof  , Lesley  Ann 

Pot  tie,  Ralph 
Previn  , Andre 
Quinn,  Liz 
Radnovsky,  Ken 
Rawson,  Charles 
Ripley  , Robert 
Robison,  Alfred 
Robison,  Marguerite 
Roux  , Albert 
Salinetti,  Richard 
Sanford,  Beth 
Schi 1 1 in  , Scot  t 
Schleuter,  Charles 
Seranak 
Serk in,  Peter 
Serwitz  , Joyce 
Shapiro,  Harry 
Silverstein,  Joseph 
Silverstein,  Marc 
Sirota  , Robert 
Smart  , Diane 
Smedvig,  Caroline 
Smedvig,  Rolf 
Smirnof  f , Joel 
Smith,  Roger 
Spinney  , Joyce 
Stevenson  , Joe 

Sweeney  , Elaine 
Sturma  , Dave 
Swing,  Peter  Gram 
Tanen  , Nancy 
Ti vy  , Janet 
T ower  , George 
Uo  1 5 i ri , Roger 
Walt,  Sherman 
Westerfield,  Helen 
Whi taker  , Doug 
Whi taker  , James 
Whitaker,  Pat 
W 1 nder  , Edmund 
Wolfe  , Larry 
Woodworth,  Carol 
Wr 1 qht  , Haro  i d 
W . ner  Yohud i 
Yudkin,  Jeremy 


Canaan,  NY  518-781-4806 

Lenox  , 01240 


Mahkeenac  Shore,  Stockbridge,  012B2 
West  Stockbridge,  01262 
Lenox  Hts.  Condominiums,  Pitts-Lenox 
Rd . , Lenox  , 01240 
P.O.  Box  796,  Stockbridge,  01262 
Wheatleigh  (7/29-8/11  ) 

Gould  House,  Lenox,  01240 
146  Main  St.,  Lenox,  01240 
48  Brunell  Ave. , Lenox,  01240 
Glendale 

301  Mahkeenac  Shores,  Stock.  , 01262 
301  Mahkeenac  Shores,  Stock.  , 01262 
52  St.  Anne’s  Ave. , Lenox,  01240 
Highfield  Dr.,  Lee,  01238 
IBB  Kemble  St.,  Lenox,  01240 
39  St.  Anne’s  Ave.,  Lenox,  01240 
Beachwood,  Stockbridge,  01262 
Composer’s  Wing,  Lenox,  01240 
Lenox  , 01240 

Beachwood,  Stockbridge,  01262 
Wiew  Dr.,  Richmond,  01254 
Mahkeenac  Hts.,  Stockbridge,  01262 
Mahkeenac  Hts.,  Stockbridge,  01262 
134  Walker  St.,  Lenox,  01240 
c/o  Buttenheim,  Box  597,  Lenox,  01240 
West  Stockbridge,  01266 
West  Stockbridge,  01266 

East  New  Lenox  Rd.,  Lenox,  01240 

170  High  St . , Lee , 01238 

c/o  Mrs.  Clement  Ogden,  Yale  Hill, 

West  Stockbridge,  01266 
Yale  Hill  Rd.,  Stockbridge,  01262 
73  Birch  Grove,  Pittsfield,  01201 
15  Yokun  Ave.,  Lenox,  01240  (7/26-8/28) 
Rte.  20,  Lee,  01238 
RED  #1  , W.  Stockbridge,  01266 
69  Garland  Ave.,  Pittsfield,  01201 
Stockbridge  Bowl,  Stockbridge,  01262 

P.O.  Box  1251 , Stockbridge,  01262 
West  Mountain  Rd.,  Lenox,  01240 

West  Mountain  Rd.  , Lenox,  01240 

West  Mountain  Rd. , Lenox,  01240 

Box  2117,  Stockbridge,  01262 

Douglass  House,  Stockbridge,  01262 
Lee  . 01258 

Blij'  Hi  , farm  ili  . Harf  ; Mot  on  , 0 1 . 50 
P.O.  bo.-  648,  Lenox,  01240 


232-4456 

298-4698 

232-4620 

637-3664 

298-4674 

637-0610 

637-0652 

637-3304 

298-4004 

298-3428 

298-3428 

637-0383 

243-1849 

637-0534 

298-4975 

637-0664 

298-4060 

698-3894 

298-4754 

298-4754 

637-2778 

637-0129 

232-8517 

232-8517 

232-7779 

637-0266 

243-2483 

298-3644 

298-3414 

442- 5726 
637-1596 
243-0771 
298-3766 

443- 6287 
298-3449 
232-7097 
298-3270 
637-1470 
637-1470 
637-1470 
298-4818 
232-4293 
298-3396 
243-1350 
Ml  - 
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Messrs.  Krasner  HS  Art  Room  Mr.  Ozawa  & Cond 

Krosnick,  Levine  Fellows 

HS  Barn  Theatre 
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TANGLEWOOD  MUSIC  CENTER 

See  separate  schedules  for  Fellowship  Program  FIRST  WEEK 

chamber  music  assignments  Instrumental  July  1-7,  1985 
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TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  FIRST  WEEK 

Conducting  July  j.j 
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TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIRST  WEEK 
July  1-7 


SECTION  B Friday  and  Saturday 
3:45  - 5:45 

Mr.  Kalish  MH  5 
Ligeti  Trio 
Vln-Hanulik 

Hrn- Schulze  FOR  PERF.  AUG.  4 

Pno-Moore 

Mr.  Krosnick  MH  13 

Haydn  Quartet  Op.  76  No.  1 

VlnpJia 

Vln-RGoldstein 

Vla-Sywak  FOR  PERF.  JULY  23 

Vlc-Linfield 

Mr.  Levine  MH  11 

Brahms  Clarinet  Quintet  Op.  115 

Vln-Brickman 

Vln-Brunelle 

Vla-Young 

Vlc-Sigurdson 

Cl-Carroll 

Mr.  Krasner  MH  10 

Beethoven  Op.  18  No.  6 

Vln-Kali 

Vln-Scott 

Vla-Richardson 

Vlc-Donakowski 

Mr.  Lehner  Studio  J 

Mozart  K.  458 

Vln-Sone 

Vln-Forbes 

Vla-Gordon 

Vlc-Malkin 

Mr.  Wyner  MH  4 

Schumann/Debussy  Pedal  Piano  Pieces 
Pno-Kahan 

Pno-Plummer  FOR  PERF.  JULY  23 

Mr.  Serkin  MH  7 

Mozart  Wind  Quintet  K.  452 

Ob-Glaser 

Cl-Passin 

Bsn-Gaarder 

Hrn-Lesnick 

Pno-Harvey 

Mr.  Hadcock  MH  15 
Dahl  Concerto  a Tre 
Vln-Leenhouts 
Vlc-Shinn 
Cl-Sparks 


Mr.  Voisin  Rehearsal  Stage 

Gabrielli  Canzone 

Trp-Drissel 

Trp-Kunkee 

Trp- Sachs 

Trp-Snedecor 

Trp-Tamburro 

Trb-Carrerra 

Trb -Headers on 

Trb-Josephson 

Trb-Hawes 

Tba-Lewis 


SECTION  C Friday  1:30  - 3:30 

Mr.  Krosnick  MH  7 
Boulez  Messagequisses 
Vic  solo-Gordon 
Vlc-Albrecht 
Vlc-Sigurdson 

Vlc-Sonakowski  FOR  PERF.  AUG.  5 

Vlc-Gruber 

Vlc-Natanek 

Vlc-Baldursson 

Mr.  Barker  Chamber  Music  Hall 

Bass  Master  Class 

Bass-Koeller 

Bass-Michaud 

Bass-Peyrebrune 

Bass-Ridge 

Bass-Sinclair 

Bass-Taddei 

Ba s s - Yavo r ni t zky 

Bass-Zeserman 

Mrs.  Dwyer  MH  11 

Flute  Master  Class 

Fl-Bassett 

FJ. -Hopkins 

Fl-Potter 

Fl-Rawdon 

Fl-Toote 

Mr.  Wright  MH  12 

Clarinet  Master  Class 

Cl-Carroll 

Cl-Passin 

Cl-Somers 

Cl-Sparks 

Cl-White 
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TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIRST  WEEK 
July  1-7 


MORE  SECTION  C Friday  1:30  - 3:30 


Mr.  Walt  MH  15 

Bassoon  Master  Class 

Bsn-Coricelli 

Bsn-Gaarder 

Bsn-Mangrura 

Bsn-McGill 

Bsn-Najarian 


Mr.  Barr  MH  13 

Oboe  Master  Class 

Ob-Ambrose 

Ob-Blumenfeld 

Ob-English 

Ob-Glaser 

Ob-Koledo 


Studio  H 
Horn  Master  Class 
Hrn-Boaz 
Hrn-Bowermaster 
Hrn-Carroll 
Hrn-Komer 
HRN_Le snick 
Hrn-Schulze 


Mr.  Schlueter  Studio  F 

Trumpet  Master  Class 

Trp-Drissel 

Trp-Kunkee 

Trp-Sachs 

Trp-Snedecor 

Trp-Tamburro 

Mr.  Barron  Studio  E 

Trombone » Tuba  Master  Class 

Trb-Carrerra 

Trb-Henderson 

Trb-Josephson 

Trb -Hawes 

Tba-Lewis 

Mr.  Fine  MH  10 

Viola  Master  Class 

Vla-Bentley 

Vla-Clough 

Vla-Gordon 

Vla-Klein 

Vla-Markwell 

Vla-Matsusaka 

Vla-Richardson 

Vla-Ries 

Via- Suzuki 

Vla-Sywak 

Vla-Young 


Mr.  Firth  Rehearsal  Stage 

Percussion  Master  Class 

Perc-Adams 

Perc-Dembar 

Perc-Gun j i 

Perc-Stirling 

Perc-Williams 

Perc-Zuber 

Ms.  Hobson-Pilot  Video  Room 
Harp  Master  Class 
Hrp-Emanuel 
Hm-Feld 

Mr.  Krasner  MH  8 

Beethoven  Op . 1 , No . 1 

Vln-Leenhouts 

Vlc-Cho 

Pno-Lee 


SECTION  D Saturday  1:30  - 3:30 

Mr.  Epstein  Rehearsal  Stage 

Percussion  Meeting 

Perc-Adams 

Perc-Dembar 

Perc-Gunj i 

Perc-Stirling 

Perc-Williams 

Perc-Zuber 
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All  at  Hall  School 
unless  otherwise  noted 


Tanglewood  Music  Center 
Fellowship  Program 
Vocal  Coaching 


Wed.  July  3 

10- 11  Helmrich/Gershon/Littlef ield 

(Dvorak)  100 

Garrett/Grigg/Gumbel  (Pedrell) 

ArtRm 

Highf ill /J. Schubert  (Britten)  106 
Decima/Matsumoto/Dixon  (Brahms) 

MusicRm 

11- 12  Helmrich/Hite  (Bach)  100 

Garrett /Scarbrough  (Shostakovich) 
' ArtRm 

Highfill/Caldwell/Baker  (Delage) 

106 

Decima/West  (Berg)  MusicRm 


Thursday  July  4 

2:30-3:30  Garrett/Hite  (Hindemith)  Barn 
Decima/Saylor  (Poulenc)  100 

Helmrich/Young/Kagan  (Schubert) 

102 

Highf ill /Kennedy  (Finzi)  106 

Gershon/Littlef ield  (Dvorak)  ArtRm 
Matsumoto/Dixon  (Brahms)  MusicRm 
3:30-4:30  Highfill/Schubert  (Britten)  106 


Grigg/Gumbel  (Pedrell) 

102 

Decima/West  (Berg) 

100 

Friday  July  5 

11-12 

Caldwell /Baker  (Delage) 

ArtRm 

Decima/Saylor  (Poulenc) 

MusicRm 

Young /Kagan  (Schubert) 

100 

12-1 

Dec ima /Ma  t sumo  to /D ixon 

(Brahms) 

MusicRm 


Highf ill/JSchubert  (Britten)  100 
Helmrich/Gershon/Littlef ield 

(Dvorak)  102 

1- 2  Garrett/Hite  (Hindemith)  106 

Decima/West  (Berg)  MusicRm 

2- 3  Garrett/Scarbrough  (Shostakovich) 

106 

3- 4  Garrett/Grigg/Gumbel  (Pedrell)  106 

Saturday  July  6 

1- 2  Highf iil/Kennedy  (Finzi)  102 

2- 3  Helmrich/Young/Kagan  (Schubert) 

100 

3- 4  Helmrich/Gumbel  (Kirchner)  100 


FIRST  WEEK 
July  1-7 
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TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  SECOND  WEEK 

Instrumental  July  8-14 
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TMCO  Concert  A TMCO  Concert  B 

Mr.  Ozawa  & Kr.  Meier  & 
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Fellowship  Program  SECOND  WEEK 
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TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECOND  WEEK 
July  8-lA 


SECTION  A Thursday  and  Friday 
1:30  - ?:30 


Mr.  Krosnick  MH  13 
Lennon  Quartet 

Vln-Miller  will  meet  Thursday 

Vln-Atcherson  without  coach 
Vla-Bentley 

Vlc-Parens  FOR  PERF.  AUG.  3 

Mr.  Levine  MH  15 

Mozart  Quartet  K.  387 

Vln-Hafsteinsdottir 

Vln-Wolff  FOR  PERF.  JULY  14 

Vla-Markwell 

Vic- Shinn 


Ms.  Speaker-Churchill  MH  12 

Schubert  Quartet  Op.  29 

Vln-Kim 

Vln-Yogoh 

Vla-Suzuki 

Vlc-Natanek 

Mr.  Xrasner  MH  10 

Beethoven  Op.  59  No.  1 

Vln-RGoldstein 

Vln-Chai 

Vla-Clough 

Vlc-Baldursson 


Mr.  W5mer  Hayden  //I 
Mozart  Oboe  Quartet  K.  370 
Vln-Votapek 
Vla-Gordon 

Vlc-Linfield  FOR  PERF.  JULY  14 

Ob-Koledo 

Mr.  Kalish  MH  4 
Schubert  Trout  Quintet 
Vln-Sone 
Vla-Matsusaka 

Vlc-Donakowski  FOR  PERF.  JUI.Y  28 

Bas  s-Pey r ebrune 

Pno-Lee 


Mr.  Lowe  Hayden  #4 

EeetKovdn  Trio  QpV  9 No.  3 
Vln-Jia 

Vla-Ycung 

Vlc-Gordon 


Mr.  Snirnoff  MH  6 

Barber  Quartet  Op.  11 

Vln-Rosin 

Vln-Schifter 

Vla-Sywak 

Vlc-Albrecht 


Mrs,  Dwyer  I'lH  11 
Fine  Partita 
Fl-Potter 
Ob-Ambrose 

Cl-White  FOR  PERF.  JULY  21 

Bsn-McGill 

Hrn-Carroll 

Mr.  Serkin  MH  8 

Mozart  Wind  Quintet  K.  452 

Ob-Glaser 

Cl-Passin 

Bsn-Gaarder 

Hr n-Le snick 

Pno-Harvey 

Mr.  Smith  MH  7 

LigetiSechs  Bagatellen 

Fl-Bassett 

Ob-Blumenfeld 

Cl-Carroll 

Bsn-Mangrum 

Hrn-Boaz 


Mr.  Borok  Hayden  //2 

Haydn  Op.  50  No.  5 

Vln-Down 

Vln-Orsak 

Vla-Klein 

Vlc-Sigurdson 

MR.  Fine  Hayden  #3 

Mozart  K.  421 

Vln-AGoldstein 

Vln-Cappelli 

Vla-Ries 

Vlc-Gruber 

Mr.  Hobart  MH  5 

Beethoven  Op.  18  No.  5 

Vln-Reiss 

Vln-Chang 

Vla-Richardson 

Vlc-Malkin 


- (won.. 
M-e- 


^53'iii:ir  aoo^ra’j  w/»y 

i.:c  ijjOiT  <;j-i*2.,^oxLo^ 

lorfcBiin 


Si  JflJ  II.t(’3?u.iD-i;;jjIai;r3  .a>' 
qO  ,ie:?7t;i>P  . 

,,  ■ -"■  ’ ::/•  -niV 

ifo?70 '-niV 
1.4ys*jrl  f.rv 


i I'i  .■  ;.?.  vuS^  i'JjrT  A ‘/Ui?’.  ■': 

. ' - 0:.l 

ei  iiM  MnaotX  .i>i 
■■  JoJTaur  aor.TnJ 
^shB*fu»Ii  j;  yc-T  • . 79Tri:'-nIV 

rlauOO  r : ?ei9fii'7A“nXV 

i^<>l3n6a  -oIV 

C .DU A .10*3  nasTE '1-2/7 


Of  }PT  7*3?:;.,. i> 

»Q0  H'  rf  ’ ly 
■■  nlti/ab  Lonfl-r(J’' 

rf.'^i/o.CD-oiV 
noee-ublaa-;  tv 

.-  • ilO  oinT  n bVjXfl 

fciL-nl/ 

<■  Swiro/.-ciV 
noiJToOr.E'lV 


?t  MM  3.'>ivu»vl  ,iK 
\*^L_  ..V  J9Jt ■-o’< 
•lijj  .btai.ivJETIt  i-.-tfV 
Y.7i!L  . — i l >703  i:I-  . ulV 

..  , J_ln'v;]n_Al-^ JV 

^ [./ ! nfitd?-2lV 

__  . : 
ntjb"f‘t,H  lo.'.'v’’  . <i: 

5j  ’ i*.  ' ' 1 7—  .'tv 

nr! 

-]  y.ril  .15IH0  HOi  biaainii-^'-V 


j ir<  lic.TrlnS  .7’'. 

n/‘»oJI“rrv 

• ..  • i t V 

*<’;  . 

3-i:j4.2:;]./.  ' iV 


A Hb!  /fr-1  . :•' 

3a3nJtt»  ^ ^ " '•  ■^•^-••' ' - 

f isispi;/  .■♦.'  !>  .r .' 
0^  ; 

-tJT'l  J~  V;1  !-i 

9‘.  .'- -.rrH 


S‘.’.  /:ob\^Kl*  . I.: 

<?  .0'»^  be!  ,t]0  I'h-  .'7J 
j’.'O/i-n ."  ■' 
.-il-.  7^-0 IV 
; n.'  ,v  I Y-n  ( V 

‘loa.Sii'T  i f -rJV 

;V;  ‘ ' T7 

' . J2faso;i 
fii  .'tii}A  .'i  ‘-fflV 
iIXs*^7;j:0-nfV 
Bob^i-niV 
: J 2IV 

2 iiM  ■ j2«.v.  .;!  . 

2 .oil  fit  ' (TO*, 

'V 


1: 


IS  TJUl 


d HJV  'i7jji2f*3  .lijj 
S2<^  .«  39jft>r>n  bniw 

' n.‘-d*'j 

p IlSiir’?— i 
:Ti  ’-  ■mu'^-cqU 
/Ij  i -;r’ 3 

\'  i!r:  rijic^?  .7*: 


■ r. ui  j - 'io 

ric,ru;J-? 

■,  mS 
E‘noJ~;.  : ' 


!i:J  5 ..^v,:  . -.i:' 

SJi'i 

t . - 1':‘'3  - 13 
-•  ■ -ic  0 
. jj:;!'.’-  . 

i.  I i »■•,.•  il 

.i-f  f/77  rin-mfi 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECOND  WEEK 
July  8-14 


MORE  SECTION  A Thursday  and  Friday 

1:30  - 3:30 

Mr.  Epstein  Rehearsal  Stage 
Rouse  Ku-Ka-Ill  Moku 
Perc-Zuber 
Perc-Adams 

Perc- Stirling  FOR  PERF.  JULY  21 

Perc-Gun j i 

Mr.  Hadcock  Studio  F 

Riegger  Quintet  Op.  51 

Fl-Toote 

Ob-English 

Cl-Sparks 

BsnONajarian 

Hrn-Komer 


SECTION  B Thursday  3:45-  5:45 

Saturday  1:30  - 3:30 

Mr.  Krosnick  MH  13 
Haydn  Op.  76  No.  1 
VlnpJia  will  meet  Thursday 
Vln-RGoldstein  without  coach 
Vla-Sywak  FOR  PERF,  JULY  23 

Vlc-Linf ield 

Mr.  Kalish  MH  5 
Ligeti  Trio 
Vln-Hanulik 

Hrn- Schulze  FOR  PERF.  AUG.  4 

Pno-Moore 

Mr.  Krasner  MH  8 

Beethoven  Op.  1 No.  1 

Vln-Leenhouts 

Vlc-Cho 

Pno-Lee 

Mr.  Lehner  Studio  J 

Mozart  K.  458 

Vln=Sone 

Vln-Forbes 

Vla-Gordon 

Vlc-Malkin 

Mr.  Wyner  Rehearsal  Stage 
Schumann/Debussy  Pedal  Plano  Pieces 
Pnl-Kahan 

Pno-Plummer  FOR  PERF.  JULY  21 

Mr.  Voisin  Video  Room 

Hovhaness  Moss  Garden,  Op.  181 

E.H.-Koledo 

Perc-Williams 

Hrp-Feld 


SECTION  C Wednesday  and  Saturday 
3:45  - 5:45 

Mr.  Krasner  MH  10 

Beethoven  Op.  18  No.  6 

Vln-Kall 

Vln-Scott 

Vla-Richardson 

Vlc-Donakowski 

Ms.  Garrett  Hayden  #1 

Shostakovitch  Suite  for  Soprano  & Trio 

Vln-Kupchynsky 

Vlc-Malkin  FOR  PERJ.  JULY  30 

Pno-Pluramer 

Vc-Scarborough 


SECTION  D Monday  and  Wednesday 
1:30  - 3:30 

Mr.  Kirchner  ChamberMusicHall 

Berg  Kammerkonzert 

Fl-Toote 

RljPicc-Hopkins 

Ob-Blumenfeld 

E.H.-Koledo 

Cl-White 

E-flat  Cl-Somers  FOR  PERF.  AUG.  3 

BCl-Carroll 

Bsn-Mangrum 

CBsn-Gaarder 

Hm-Lesnick 

Hrn-Carroll 

Trp- Sachs 

Trb-Josephson 

Mr.  Krasner  MH  10 
Beethoven  Op.  95 
Vln-Schif ter 
Vln-Suh 

Vla-Klein  FOR  PERF.  JULY  21 

Vlc-Malkin 

Mr.  McCourt  MH  7 

Mozart  Serenade  No,  12 

Cb-English 

Ob-Glaser 

Cl-Sparks 

Cl-Passin  FOR  PERF.  JULY  14 

Bsn-Najarian 

Bsn-Coricelli 

Hrn-Bowermaster 

Hrn-Komer 
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TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECOND  WEEK 
July  8-14 


MORE  SECTION  D Monday  and  Wednesday 
1:30  - 3:30 


SECTION  H Monday  and  Wednesday 
3:45  - 5:45 


Mr.  Kalish  MH  5 
Mozart  Trio  K.  548 
Vln-Guan 

Vlc-Sigurdson  FOR  PERF.  JULY  14 

Pno-Levine 


Mr.  Serkin  MH  6 
Brahms  Clarinet  Trio 
Vlc-Gordon 

Cl-Soraers  FOR  PERF.  JULY  23 

Pno-Vyshko 


Mr.  Lehner  Studio  J 

Haydn  Op.  33  No.  3 

Vln-Kupchynsky 

Vln-Houng 

Vla-Matsusaka 

Vlc-Gruber 


SECTION  E Saturday  3:45  - 5:45 

Mr.  Krosnlck  MH  7 
Boulez  Messagequlsses 
Vlc-Gordon 
Vlc-Albrecht 

Vlc-Sigurdson  FOR  PERF.  AUG.  5 

Vlc-Donakowski 

Vlc-Gruber 

Vlc-Natanek 

Vlc-Baldursson 

Cond-Nagano 


SECTION  F Monday  3:45  - 5:45 

Tuesday  10:00  - 12:00 


Mr.  Lehner  Studio  J 
Bartok  Quartet  #1  or  #5,  to  le  decided 
Vln-Haf steinsdottir  by  group 

Vln-Chang 
Vla-Richardson 
Vlc-Parens 


FOR  PERF.  JULY  28 


SECTION  G Monday  3:45  - 5:45 

Saturday  1:30  - 3:30 

Mr.  Fleisher  MH  4 
Brahms  Quintet  Op.  34 
Vln-Rosin 
Vln-Reiss 

Vla-Ries  FOR  PERF.  JULY  21 

Vlc-Albrecht 

Pno-Nomidou 


Mr.  McCourt  Chamber  Music  Hall 

Strauss  Serenade  Op.  7 

Fl-Rawdon 

Fl-Bassett 

Ob-Blumenfeld 

Ob-Ambrose  FOR  PERF.  JULY  23 

Cl-Carroll 

Cl-White 

Bsn-McGill 

Bsn-Mangrum 

CBsn-Gaarder 

Hrn-Boaz 

Hrn-Schulze 

Hm-Carroll 

Hrn-Lesnick 


SECTION  I Tuesday  10:00  - 12:00 
Thursday  3:45  - 5:45 

Mr.  Levine  MH  10 
Brahms  Clarinet  Uintet 
Vln-Brickman 
Vln-Brunelle 

Vla-Young  FOR  PERF.  JULY  29 

Vlc-Sigurdson 

Cl-Carroll 


SECTION  J Wednesday  1:30  - 3:30 

Ms.  Pilot  Video  Room 
Harp  Class 
Hrp-Emanuel 
Hrp-Feld 

Mr.  Barker  Scenic  Shed 

Bass  Class 

Eass-Koeller 

Bass-Michaud 

Bass-Peyrebrune 

Bass-Ridge 

Bass-Sinclair 

Bass-Taddei 

Bass-Yavornit  zky 

Bass-Zeserman 
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TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECOND  WEEK 
July  8-lA 


MORE  SECTION  J Wednesday  1:30  - 3:30 

Mr.  Schlueter  Studio  F 

Trumpet  Class 

Trp-Drlssel 

Trp-Kunkee 

Trp- Sachs 

Trp-Snedecor 

Trp-Tamburro 

Mr.  Barron  Studio  E 

Trombone  and  Tuba  Class 

Trb-Carrera 

Trb-Hawes 

Trb-Henderson 

Trb-Josephson 

Tba-Lewls 

Mr.  Firth  Rehearsal  Stage 

Percussion  Class 

Perc-Adams 

Perc-Dembar 

Perc-Gun j 1 

Perc-Stlrllng 

Perc-Wllllams 

Perc-Zuber 


COMING  ATTRACTION: 

Wolpe  - Mr.  Serkln 

Vln-Forbes 

Cl-Soners 

Bass  Cl- 

Pno-Kahan 
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TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  SECOND  VJEEK 

Vocal  Coaching  July  8-1 A 


Monday  July  8 

11:30-12:30  Grigg /Cummings  Art  Rm 

Garrett /Me Gann  MusRm 

Caldwell/Kasten  106 

Gershon /Donovan  Barn 

Helmrich/Tratnyek  102 

Highfill/Hallcom  100 

12:30-1:30  Grigg/Nunes  ArtRm 

Young /Alexander  MusRm 

Gershon/Rust  Barn 

Decima/Fogelsong-Ross  100 

1:30-2:30  Garre t/Grlgg/Gumbel  (Pedrell) 

106 

Caldwell/Baker  (Delage)  ArtRm 

Highf ill /Kennedy  (Finzi)  102 

Decima/West  (Berg)  100 

Young/Kagan  (Schubert)  MusRm 

Mat sumo to /Dixon  (Brahms)  Barn 

2:30-3:30  Garrett /Hite  (Hindemith)  106 
Highf ill /Schubert  (Britten)  102 
Gershon/Littlef ield  (Dvorak)  MusRm 
Decima/Saylor  (Poulenc)  100 

Mat  sumoto /Richardson  Bam 

Caldwell /O’Brien  ArtRm 

Tuesday  July  9 

10-11  Decima/Baker  (Zemlinsky)  100 


Garrett /Scarborough  (Shotakovitch) 


ArtRm 

Helmrich/Gumbel  (Kirchner  ) MusRm 
Wednesday  July  10 

11:30-12:30  Matsumo to /Dillard  ArtRm 
Young/Patzakis  100 

Caldwell/Love  102 

Gershon/Niederkom  MusPjh 

Decima/Fogelsong-Ross  106 

12:30-1:30  Mat sumo to /Farr  ArtRm 

Gershon /Emmons  MusRm 

Young/Michals  100 

1:30-2:30  Garrett/Hite  (Hindemith)  ArtRm 
Caldwell /Baker  (Delage)  102 

Highf ill/Schubert  (Britten)  100 
Decima/West  (Berg)  106 

Helmrich /Young /Kagan  (Schubert) 

MusRm 

Grigg/Clayton  Barn 

2:30-3:30  Grigg/Stoneman  Barn 

Highf ill /Kennedy  (Finzi)  100 

Helmrich/Gershon/Littlef ield 

(Dvorak)  MusPon 

Decima/Saylor  (Poulenc)  106 

Mat sumo to /Moo re  ArtRm 

Caldwell /Clark  102 


3:A5-5:A5  Garrett /Scarbrough  (Shotakovich) 

Hayden  //I,  TWD 


Tliursday  July  11 

10- 11  Decima/Baker  (Zemlinsky)  ArtRm 

Garrett/Grigg/Gumbel  (Pedrell) 

MusRm 

11- 12  Highf ill /Caldwell /Baker  (Delage) 106 

Garrett/Hite  (Hindemith)  MusRm 

Decima/Matsumoto/Dixon  (Brahms) 

ArtRm 

2-A  Garrett/Grigg/Cummings,Mcgann, Nunes, 
Stoneman,  Clayton  ArtRm 

Helmrich/Matsumoto /Dillard, Moore, 

Richardson. Tratnyek, Farr  MusRm 

Decima/Young/Fogelson-Ross,Micals, 

Patzakis, Alexander  100 

Oliver /Caldwell/Kasten, Love, Clark, 

O'Brien  102 

Highf  ill  /Gershon/Rust  ,Niederkom , 

Donovan, Emmons, Hallcom  106 


Friday,  July  12 

11-12  Garrett /Scarbrough  (Shotakovich)  102 


12-1 

Decima/Saylor  (Poulenc) 

102 

Helmrich/Gumbel  (Kirchner) 

ArtRm 

1-2 

Decima/West  (Berg) 

102 

Helmrich/Tratnyek 

ArtRm 

Highfill/Hallcom 

MusRm 

2:15- 

■3:15  Matsumoto/Dixon  (Brahms) 

106 

Decima/Fogelsong-Ross 

102 

Young/Michals 

100 

Saturday  July  13 

12-1 

Gigg/Cummings 

ArtRm 

Matsumoto/Dillard 

MusRm 

Gershon/Rust 

100 

Helmrich/Gumbel  (Kirchner) 

Barn 

1-2 

Grigg/Clayton 

ArtRm 

Matsximoto/Farr 

MusRm 

Caldwell /Love 

102 

Garrett /Scarbrough  (Shostak. 

)106 

2-3 

Young/Alexander 

ArtRm 

Garrett /McGann 

106 

Caldwell /Clark 

102 

Gershon /Donovan 

MusRm 

3-A 

Young/Patzakis 

ArtRm 

Girgg /Stoneman 

100 

Matsumoto/Moore 

102 

Gershon/Emmons 

MusRm 

3:45- 

•5:45  Garrett/Scarbrough  (Shostak) 

Hayden  t 

A-5 

Grigg/Nunes 

100 

Matsumoto/Richardson 

102 

Caldwell /O ' Br ien 

ArtRm 

5-6 

Caldwell/Kasten 

ArtRm 

Gershon /Niederkorn 

MusRm 
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Fellowship  Program  THIRD  WEEK 
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TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Giaaber  Mueic 


THIRD  WEEK 
July  15-21 


SECTION  A Wednesday  and  Friday 
1:30  - 3:30 

Mr.  Kalish  MH  4 
Schubert  Trout  Quintet 
Vln-Sone 
Vla-Matsusaka 

Vlc-Donokowski  FOR  PERF.  JULY  28 

Bass-Peyrebrune 

Pno-Lee 

Mrs.  Dwyer  MH  11:  Friday  2:30-3:30 
Fine  Partita  Theatre 

Fl-Potter 
Ob-Ambrose 

Cl-White  FOR  PERF.  JULY  21 

Bsn-McGill 

Hm-Carroll 

Mr.  Lowe  Hawthorne  //I 

Schumann  Piano  Quintet 

Vln-Jia 

Vln-Kali 

Vla-Young 

Vlc-Gordon 

Pno-Moore 

Mr.  Epstein  Rehearsal  Stage 
Davldovsky  Synchronisms  //5 
Perc-Zuber 
?erc-Dembar 

Perc-Stirling  FOR  PERF.  JULY  21 

Perc-Gunj i 

Perc-Williams 

Mr.  Smirnoff  MH  5 

Lang  Illumination  Rounds 

Vln-Brickman 

Pno-Harvey  FOR  PERF.  AUG.  4 

Mr.  Krasner  MH  10 
Hagen  Quartet 
Vln-RGoldstein 
Vln-Scott 

Vla-Gordon  FOR  PEPJ’.  JULY  29 

Vlc-Natanek 

Mr.  Fine  Hayden  //3 

Moaart  K.  421 

Vln-AGoldstein 

Vln-Cappelli 

Vla-Ries 

Vlc-Gruber 

Ms.  Speaker-Churchill  MH  12 

Beethoven  Op.  59  No.  2 

Vln-Schif ter 

Vln-Down 

Vla-Bentley 

Vlc-Linfield 


Mr.  Hobart  Hayden  iH 

Beethoven  Serenade  Op.  25 

Vln-Guan 

Vla-Clough 

Fl-Toote 

Mr.  Rosen  MH  7 

Mendelssohn  Octet 

Vln-Suh 

Vln-Wolff 

Vln-Leenhouts 

Vln-Orsak 

Vla-Markwell 

Vla-Richardson 

Vlc-Sigurdon 

Vlc-Albrecht 

Mr.  Schlueter  Studio  F 
Poulenc  Sonata 
Hrn-Komer 
Trp-Drissel 
Trb-Henderson 


SECTION  B Tuesday  1:30  - 3:30 

Wednesday  3:45  - 5:45 

Mr.  Serkin  MH  8 
Brahms  Clarinet  Trio 
Vlc-Gordon 

Cl- Somers  FOR  PERF.  JULY  23 

Pno-Vyshko 

Mr.  Krosnick  MH  13 
Haydn  Quartet' Op.  76  No.  1 
Vln-Jih-"-  • 

Vln-RGoldstein 

Vla-Sywakn  FOR  PERF.  JULY  23 

Vlc'-Linfield 

Mr,  Fleisher  MH  4 
Brahms  Op . 34 
Vln-Rosin 
Vln-Reiss 

Vla-Riess  FOR  PERF.  JULY  21 

Vlc-Albrecht 

Pno-Nomidou 

Mr.  Levine  MH  11 
Brahms  Clarinet  Quintet 
Vln-Brickman 
Vln-Brunelle 

Vla-Young  FOR  PERF.  JULY  29 

Vlc-Sigurdson 

Cl-Carroll 


■1  ' I 

rA  Lo  ; 


1 1 


V:'.i 


fi 


4 


5»> 


-n- 


:r, 


•,•  -O'  rV 


0^'  : ••. 


y 


"A 


. 'JJ 


' '.  !<•  . • 


• 


K 


I ..  .3 


) 


**/•'.- 


-r  • . 


^ •.!  V ^ '.  .'j 


■ r ^ ' tjcn;.-.-:-' 

>.,♦»••'  • . ; ii 

: I ..1?-.:’  ' '■  - 

. ' T-. . . T I . ■ 

' y.  -c  t ■'  '■ 

' ,‘ovcH  *•: 

’ 5;  T r.  J r 

i.:*.'  V ''  ■ 

^ A-  • 


i-.j  A. 


ij  ■ » . ■ 

;• . : in,*.  - 

oW.iU 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
July  15-21 


MORE  SECTION  B Tuesday  1:30-3:30  m 
Wednesday  3:45  - 5:45 

Mr.  MacCourt  MH  15 

Schoenberg  Quintet 

Fl-Rawdon 

Ob-English 

Cl-Passin 

Bsn-Corlcelli 

Hrn-Boaz 

Ms.  Garrett  Hayden  1 
Shostakovitch  Suite 
Vln-Kupchynsky 
Vlc-Malkin 

Pno-Plummer  FOR  PERF.  JULY  30 
Vc- Scarbrough 

Mr.  Wyner  MH  7 
James  Octet 
Fl-Bassett 
Cl- Sparks 

Hrnp-Bowermaster  FOR  PERF.  JULY  28 

Vln-Votapek 

Vla-Kleln 

Vlc-Shinn 

Bass-Koeller 

Pno-Levine 

Mr.  Voisin  Theatre 
Hovhaness  Moss  Garden 
EH-Koledo 
Perc-Williams 
Hrp-Feld 


SECTION  C Monday  and  Tuesday 
3:45  - 5:45 

re.  Krcftitk  LH  13  ] 

Lennon  Quartet 

Vln-Miller 

Vln-Atcherson 

Vla-Bentley  FOR  PERF.  AUG.  3 

Vlc-Parens 


Mr.  Serkln  MH  8 
Wolpe  From  Here  On  Farther 
Vln-Forbes  will  meet  Monday 

Cl-Somers  without  coach 

BCl-Passln  FOR  PERF.  AUG.  4 

Pno-Kahan 


Mr.  Lehner  Studio  J 

Bartok  Quartet  No.  2 

Vln-Kupchynsky 

Vln-Houng 

Vla-Matsusaka 

VlcOGruber 


SECTION  C CONTINUED 

Mr.  Krasner  MH  10 

Beethoven  Op.  59  No.  1 

Vln-RGoldstein 

Vln-Chai 

Vla-Clough 

Vlc-Baldursson 

Mr.  Levine  MH  11 

Rossini  Quartets  1,  3,  4 

Vln-Kim 

Vln-Scott 

Vlc-Shlnn 

Bass-Taddei 

Mr.  MacCourt  Studio  F 
Stravinsky  Octet 
Fl-Hopkins 
Cl- Sparks 

Bsn-Najarian  FOR  PERF. JULY  29 

Bsn-Gaarder 

Trp-Kunkee 

Trp-Tamburro 

Trb-Henderson 

Trb-Carrera 

Mr.  Kalish  ChamberMusicHall 

Webern  Concerto  Op.  24 

Vln-Hanulik 

VI a- Young 

Fl-Potter 

Ob-Glaser 

Cl-Carroll 

Hrn-Lesnlck 

Trp-Snedecor 

Trb-Josephson 

Pno-Vyshko 


SECTION  D Thursday  and  Friday 
3:45  - 5:45 

Mr.  Kirchner  ChamberMusicHall 
Berg  Kammerkonzert 
Fl-Toote 
FI ,Picc-Hopkins 

Ob-Blumenfeld  FOR  PERF.  AUG.  3 

E.H.-Koledo 

Cl-Whlte 

E-flat  Cl-Somers 

BCl-Carroll 

Bsn-Mangrum 

CB-Gaarder 

Hrn-Lewnick 

Hrn-Carroll 

Trp-Sachs 

Trb-Josephson 
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TANGLEWOOD  MUSIC  CENTER 
Fellox^ship  Program 
Chamber  Music 


THIRD  WEEK 
July  15-21 


MORE  SECTION  D Thursday  and  Friday 
3:45  - 5:45 

Mr.  Krasner  MH  10 
Beethoven  Op . 95 
Vln-Schif ter 
Vln-Suh 

Vla-Klein  FOR  PERF.  JULY  21 

Vlc-Malkin 

Mrl  Kalish  MH  6 
Ligeti  Trio 
Vln-Hanulik 

Hrn-Schulze  FOR  PERF,  AUG.  4 

Pno-Moore 

Mr.  Wyner  MH  4 
Schumann/Debussy  Pieces* 

Pnl-Kahan 

Pno-Plummer  FOR  PERF.  JULY  23 

Mr.  Lehner  Studio  J 
Bartok  Quartet  No.  1 
Vln-Hafsteiusdottir 
Vln-Chang 

Vla-Richardson  FOR  PERF.  JULY  28 

Vlc-Parens 

Mr.  Levine  MH  8 
Beethoven  Trio  Op.  121a 
Vln-Yogoh 

Vlc-Linfield  FOR  PERF.  JULY  29 

Pno-Harvey 


SECTION  E Monday  10:00  - 12:00 

Mr.  Kro snick,  Mr.  Nagano  Iffl  7 
Boulez  Messdgequisses 
Vlc-Gordon 
Vlc-Albrecht 

Vlc-Sigurdson  FOR  PERF.  AUG.  5 

Vlc-DIonakowski 

Vlc-Gruber 

Vlc-Natanek 

Vlc-Baldusson 

Mr.  MacCourt  Rehearsal  Stage 
Strauss  Serenade  Op.  7 
Fl-Rawdon 
Fl-Bassett 

Ob-Blumenfeld  FOR  PERF.  JULY  23 

Ob-Ambrose 

Cl-Carroll 

Cl~White 

Bsn-McGill 

Bsn-Mangrum 

CBsn-Gaarder 

Hrn-Boaz 

Hrn-Schulze 

Hrn-Carroll 

Hrn-Lesnick 


SECTION  F Monday  10:00  - 12:00 
Tuesday  1:30  - 3:30 

Mr.  Lehner  Studio  J 
Mozart  K.  458 
Vln-Sone 
Vln-Forbes 

Vla-Gordon  FOR  PERF.  JULY  16 

Vlc-Malkin 


SECTION  G Tuesday  1:30  - 3:30 

Mr.  Barker  ChKusicHall 

Bass  Class 

Bass-Koeller 

Bass-Michaud 

Bass-Peyrebrune 

Bass-Ridge 

Bass^Sinclair 

Bass-Taddei 

Bass-Yavornitzky 

Bass-Zeserman 

Mr.  Barron  Studio  E 

Trombone,  Tuba  Master  Class 

Trb-Carrera 

Trb-Hawes 

Trb-Henderson 

Trb-Josephson 

Tba-Lewis 

Mr,  Schlueter  Studio  F 

Trumpet  Master  Class 

Trp-Drissel 

Trp-Kunkee 

Trp-Sachs 

Trp-Snedecor 

Trp-Tamburro 


COMING  ATTRACTION 
Mr.  Serkin 

Stravinsky  Concerto  for  2 Pianos 
Pno-Levine 

Pno-Lee  FOR  PERF.  AUG.  11 


' J .)  >/.  i 


'A-y. i^iinr 


■ L -c.. 


iUi.  < 


• r-': 


■ '‘lil 

' :7 


!.  nil  V i> ijcjn  li  ■ >. 


r 1 


' i ’ i . ; . - 

r 

'.  i *'  "<1  J 

■!  .'-jfV 

■ '4  i'  . 

■ ■ >•  j:  1 L'  7 r : . - 


L» 

r.J  ’■mov 


rr:  , -1 


. ' ' •if'. . 


-•  i a>  • 

)> 

. f 


• T • , 


xn;j.‘i?  "I  -7  i ! 
ar-.  ,J.'  •,  ' Mcii' 


1-  ' J-1  ‘"'53- 

.'  -.I'rJ:  - ' n'’ 


iJ  tM 

• • ■'■  -‘8. 

. , ,1'  fl  i -n  : . 

: : i ‘ 

c:  n ; , 


O ' 


. 'l. 


r f-.j 

; v; 

Mni'l  n' 


iK 


j.  - Jj:0;  .'cn.x 


'O'  . )7< 


I'm.,  j.'; 


‘KflKC... 


orin.  . . 


■ ■ •7'3 


• •■r 


.vofi 

'7 

V 

. X ^ 

. r ' ■ 


i,i  .o';A  V' 


iT«  • 

; -ly'- 

« / ’ 


f S V ;.j-,  .'o: 


• -•  "pi^  ■ . 

ii-.-  ■ ' .'T -do 


TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  THIRD  WEEK 

Vocal  Coaching  July  15-21 


Monday  July  15 

10-11  Helmrich/Saylor  (Mahler)  MusRm 


Highf ill /Kagan  (French)  100 

Declma/West  (Lehrdahl)  102 

Grigg/Schubert  (Copland)  106 

11- 12  Helmri'ch/Gumbel  (Kirchner)  MusRm 

Highf ill /Scarbrough  (Kurtag)  100 
Caldwell /Kennedy  (Trunk)  ArtRm 

Decima/Llttlef leld  (Reger)  102 

12- 1  Highf ill /Dixon  (Duparc)  100 

Garrett /Schubert  (Kurtag)  106 

Gershon/West  (Cantaloube)  ArtRm 

1:30-2:30  Caldwell /Clark  100 

Young /Alexander  102 

2:30-3:30  Caldwell/O’Brien  100 

Gershon/Niederkom  106 

Young/Michals  102 

Mat sumoto /Moore  MusRm 

3:30-4:30  Matsumo to /Richard son  MusRm 

4:30-5:30  Young /Pa tzakis  102 

Grigg /Nunes  106 

Tuesday  July  16 

11:30-12:30  Garrett /Me Gann  106 

Helmrich/Tratnyek  100 

Decima/Fogelsong-Ross  MusRm 

Grigg/Stoneman  ArtRm 

Matsumoto/Farr  Barn 

Caldwell/Love  102 

12:30-1:30  Matsumoto/Dillard  Barn 

Gershon/Rust  106 

Grigg/Cummings  ArtRm 

Highf ill/Kallcom  MusRm 

1:30-3:30  Garrett /Scarbrough  (Shostak.) 

Hayden  1 

3:30-4:30  Helmrich/Baker  (Kurtag)  MusRm 
Highf ill /Gumbel  (Strauss)  102 

Grigg/Schubert  (Copland)  100 

Gershon /Donovan  106 

4:30-5:30  Garrett /Hite  (Hindemith)  ArtRm 
Caldwell /Kas ten  102 

Gershon /Emmons  106 

Grigg/Clayton  100 

Wednesday  July  17 

10-11  Highf ill /Kagan  (French)  100 

Decima/Baker  (Zemlinksy)  102 

Mat sumo to /Hite  (Faure)  106 

Caldwell /Kennedy  (Trunj^  MusRm 

11012  Highf ill/Scarbrough  (Kurtag)  100 

Helmrich/Saylor  (Mahler)  ArtRm 

Decima/Littlef ield  (Reger)  102 

12-1  He Imrich /Gumbel  (Kirchner)  ArtRm 

Decima/West  (Lehrdahl)  102 

3:45-5:45  Scarbro.ugh( Shostak.  Hayden  1 


Thursday  July  18 

1: 30-3:30  Garrett/Grigg/Cummings ,McGann , 


Stoneman, Nunes , Clay ton  ArtRm 

Helmrich/Matsumoto/Dillard , Moore , 

Richardson, Tratnyek, Farr  MusRm 

Decima/Young/Fogelsong-Ross , Michals , 

Patzakis,  Alexander  100 

Oliver /Caldwell /Kas ten, Love, Clark, 

O'Brien  106 

Highf ill/Gorshon/Rust,Niederkorn, 

Donovan, Emmons, Hallcom  102 

4-5  Helmrich/Baker  (Kurtag)  MusRm 

Garrett /Hite  (Hindemith)  ArtRm 

Highf ill /Dixon  (Duparc)  102 

Decima/Grigg/Schubert  (Copland)  100 

Friday  July  19 

10- 11  Helmrich/Gumbel  (Kirchner)  musRm 

Highf ill /Scarbrough  (Kurtag)  100 

Mat sumo to /Hite  (Faure)  102 

Garrett /Caldwell/Kennedy  (Trunk)  106 

11- 12  Helmrich/Baker  (Kurtag)  MusRm 

Highf ill/Kagan  (French)  100 

Garrett/Schubert  (Kurtag)  106 

Decima/Llttlef ield  (Reger)  ArtRm 

Gershon /Emmons  102 

Caldwell /Kasten  Barn 

12- 1  Highf ill /Gumbel  (Strauss)  100 

Garrett/Hlte  (Hindemith)  106 

Decima/West  (Lehrdahl)  ArtRm 

Gershon, Donovan  102 

Matsumoto/Dillard  Barn 

3:30-4:30  Decima/Baker  Z emlinksy)  ArtRm 

Gershon/West  (Canteloube)  102 

Young/Michals  100 

Matsumoto/Farr  Barn 

Grigg/Stoneman  MusRm 

4:30-5:30  Decima/Fogelsong-Ross  ArtRm 

Saturday  July  20 

10- 11  Highf ill/Hallcom  ArtRm 

Caldwell /O'Brien  100 

Matsumoto/Moore  102 

Giigg/Nunes  106 

11- 12  Helmrich/Saylor  (Mahler)  MusPan 

Highf ill /Dixon  (Duparc)  ArtRm 

Garre tt/McGann  102 

Gershon/Rust  106 

Caldwell /Clark  100 

Young /Alexander  Barn 

12- 1  Garrett/Schubert  (Kurtag)  102 

Highf ill /Gumbel  (Strauss)  ArtRm 

Helmrich/Tratnyek  MusRm 

Gershon,. Ulederkorn  106 

Young /Patzakis  Barn 

Grigg/Cummings  100 

1-2  Caldwell/Love  Bam 

Matsumoto/Richardson  106 

Grigg/Clay jpn  100 
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TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  FOURTH  WEEK 

Instrumental  July  22-28 


Chamber  Concert  TMCO  Concert  D 

Theatre  Mr.  Bernstein  & 

Cond. Fellows 
Shed 


TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  FOURTH  WEEK 

Conducting  July  22-28 
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TANGLEWOOD 

Fellowship  Program  FOURTH  WEEK 

Vocal  July  22-28 
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TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  FOURTH  WEEK 

Composition  July  22-28 
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REHEARSAL  SCHEDULE 


FCM  I 

Mon.  22nd 

1:00-1:30  Kirchner 
RehStage 

1:00-2:00  Thow 
ChMusHall 

1:30-3:30  Lennon 
MH  7 

2:00-3:30  Berg 
ChMusHall 

Tue.  23rd 

1:00-2:30  Thow 
ChMusHall 

1:00-3:00;  Lennon 
MH  7 

2:30-3:30  Berg 
ChMusHall 


Frl.  26th 

1:00-1:30  Kirchner 
RehStage 
1:00-2:00  Thow 
ChMusHall 
1:30-3:30  Lennon 
MH  7 

2:00-3:30  Berg 
ChMusHall 


TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  FOURTH  WEEK 

July  22-28 


FOR  FESTIVAL  OF  CONTEMPORARY  MUSIC 


FCM  II 

FCM  III 

Wed.  24th 

Mon.  22nd 

3:45-6:15  Lehrdahl 
Theatre 

1:00-2:00  Wolpe 
MH  4 

1:00-3:00  Lang 
MH  5 

1:00-3:00  Ligeti 
MH  8 

2:00-3:30  Clement 
RehStage 

Thu.  25th 

9:00-1:00  Lehrdahl 
Theatre 


Tue,  23rd 


1:00-2:30  Wolpe 
MH  4 

1:00-3:00  Lang 

' MH  5 

jl;00-3;00  Ligeti 

j2: 30-3: 30  Clement 

I RehStage 

! 

jpri.  26th 

1:00-2:30  Wolpe 
MH  4 

1:00-3:00  Lang 
MH  5 

1:00-3:00  Ligeti 
MH  8 

2:30-3:30  Clement 
RehStage 

Sat,  27th 

3:45-4:45  Wolpe 
MH  4 

4:45-5:45  Clement 
RehStage 


FCM  IV 


Wed,  24th 

• 3:45-4:45  Boulez 
RehStage 

4:45-6:15  Kurtag 
RehStage 


Thu,  25th 

9:00-1:00  Kurtag 
RehStage 


Sat.  27th 

1:00-3:30  Kurtag 
WestBam 
3:45-4:45  Boulez 
MH  7 
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TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 


FCM  I - Saturday  August  3 at  2:00  - Theatre 


Mr.  Volsln 
Klrchner  Fanfare 
Hrn-Boaz 
Trp-Kunkee 
Trp-Snedecor 

Hm-Lesnick 

Hrn-Komer 

Trp-Sachs 

Trp-Drissel 

Trb-Carrera 

Trb-Josephson 

Tba-Lewis 

Mr.  Ross 

Thov  All  Hallows 

Vln-Suh 

Vla-Suzuki 

Vlc-Baldusson 

Fl/AFl~Bassett 

Cl-White 

Perc-Adams 

Pno-Lee 


Mr.  Krosnick 

Lennon  Quartet 

Vln-Miller 

Vln-Atcherson 

Vla-Bentley 

Vlc-Parens 

Mr . Klrchner 

Berg  Kammerkonzert 

Fl-Toote 

FI ,Picc-Hopkins 

Ob-Blumenfeld 

E.H.-Koledo 

Cl-White 

E-fl  Cl-Somers 

BCl-Carroll 

Bsn-Mangmm 

CBsn-Gaarder 

Hrn-Lesnick 

Hrn-Carroll 

Trp-Sachs 

Trb-Josephson 


FCM  II  - Sunday  August  4 at  10:00  - Theatre 


Mr.  Wyner 

Lerdahl  Beyond  The  Realm  of 

Vln-Rosin 

Vln-RGoldstein 

Vln- Sone 

Vln-Kupchunsky 

Vln-Wolff 

Vln-Brunelle 

Vln-Atcherson 

Vln-Schif ter 

Vln-Kim 

Vln-Reiss 

Vln-Kali 

Vla-Young 

Vla-Markwell 

Vla-Richardson 

Vla-Clough 

Vlc-Parens 

Vlc-Linf ield 

Vlc-Shinn 

Vlc-Cho 

Bass-Sinclair 

Bass-Ridge 


Bird 


Fl-Rawdon 

Fl/picc-Bassett 

Ob-English 

Ob-Glaser 

Cl-Passln 

Cl-Somers 

Bsn-McGill 

Bsn-Coricelli 

Hrn-Bowermaster 

Trp-Kunkee 

Trb-Carrera 

Perc-Dembar 

Perc-Stirllng 

Hrp-Emanuel 

Pno-Levine 
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'iTANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 


FCM  III  - SundayV  August  A at  8; 30  - Theatre 


Mr . Nagano 

Clement  Chamber  Concerto 

Vln-Hafsteinsdottir 

Vln-Votapelc 

Vla-Matsusaka 

Vlc-Malkln 

Bass-Yavornitzky 

Fl-Potter 

Picc-Rawdon 

Cl-Sparks 

BCl-Passln 

Hm-Bowermaster 

Trp-Di^ssel 

Trb-Henderson 

Tba-Lewis 

Perc-Zuber 

Perc-Stlrling 

Pno-Plummer 

Mr.  Serkin 

Wolpe  From  Here  Gn  Farther 

Vln-Forbes 

Cl-Sparks 

BCl-Passin 

Pno-Kahan 


Mr.  Smirnoff 

Lang  Illumination  Rounds 

Vln-Brickman 

Pno-Harvey 

Mr.Kallsh 
Ligeti  Trio 
Vln-Hanulik 
Hrn- Schulze 
?no-Moore 

Rondo  Sight  Rhythmics 
Pno-Moore 


FCM  IV  - Monday,  August  5 at  8; 30  - Theatre 


Mr.  Nagano 

Kurtag  Messages  of  the  Late  Miss  R.  V. 

Vln-Hanulik  Troussova 

Vla-Rles 

Bs-Koeller 

Ob-Ambrose 

Cl-Sparks 

Hrn-Boaz 

Perc-Gun j 1 

Perc-Williams 

Perc-Adams 

Mando-Anderson 

Cymbal*  Karnes 

Hrp-ra^d 

Pno-i'i'core 

Celestc-Vyshko 


Mr.  Nagano 

Boulez  Messagequisses 

Sol-Gordon 

Vlc-Albrecht 

Vlc-Sigurdson 

Vlc-Dcnskcweki 

Vic- Grrt ‘V 

Vlc.-Ncte-.' 

Vlc-BaldurEscn 
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TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FOURTH  WEEK 
July  22-28 


SECTION  A Wednesday  and  Thursday 
1:30  - 3:30 

Mr.  Kalish  MH  4 
Schubert  Trout  Quintet 
Vln-Sone 
Vla-Matsusaka 

Vlc-Donakowski  FOR  PERF.  JULY  28 

Bas-Peyrebrune 

Pno-Lee 

Mr.  Krasner  MH  10 
Hagen  Quartet 
Vln-RGoldstein 
Vln-Scott 

Vla-Gordon  FOR  PERF. JULY  29 

Vlc-Natanek 

Mr.  Levine  MH  11 
Brahms  Clarinet  Quintet 
Vln-Haf steinsdottir 
Vln-Brunelle 

Vla-Young  FOR  PERF.  AUG.  11 

Vlc-Sigurdson 

Cl-Carroll 

Ms.  Garrett  Chamber  Music  Hall 
Shostakovich  Suite 
Vln-Kupchynsky 
Vlc-Malkin 

Pno-Plummer  FOR  PERF.  JULY  30 

Vc-Scarbrough 

Mr.  Wyner  MH  7 
James  Octet 
Vln-Votapek 
Vla-Klein 
Vlc-Shinn 

Bas-Koeller  FOR  PERF.  JULY  28 

Fl-Bassett 

Cl-Sparks 

Hrn-Bowermaster 

Pno-Levine 

Mr.  MacCourt  West  Barn 

Stravinsky  Octet 

Fl-Hopkins 

Cl-Somers 

Bsn-Najarian 

Bsn-Gaarder  FOR  PERF.  JULY  29 

Trp-Kunkee 
Trp-Tamburro 
Trb-Henderson 
Trb-Carrera 

Mr.  Krosnick  MH  13 
Beethoven  Op.  59  #2 
Vln-Kim 
Vln-AGoldstein 
Via- Suzuki 
Vlc-Baldursson 


Mrs.  Dwyer  Scenic  Shed 
Telemann  Trio  adnata 
Vln-Orsak 
Vlc-Cho 

Fl-Toote  FOR  PERF.  JULY  29 

Hps-Nomidou 

Mr.  Fine  Hayden  //3 
Berg  Quartet  No.  3 
Vln-Brickman 

Vln“Leenhouts  FOR  PERF.  AUG.  18 

Vla-Ries 

Vlc-Albrecht 

Mr.  Hobart  Hayden  //2 
Schubert  Quartett-Satz 
Vln-Guan 
Vln-Chai 

Vla-Clough  FOR  PERF.  AUG.  11 

Vlc-Gruber 

Ms.  Hobson  Pilot 
Debussy  Sonata 
Vla-Bentley 
Fl-Potter 
Hrp-Emanuel 

Ms.  Speaker-Churchill  MH  15 
Dvorak  Terzetto  Op.  74 
Vln-Down 
Vln-Cappelli 
Vla-Markwell 

Mr.  Epstein  Rehearsal  Stage 
Rouse  Ku-Ka-Ill  Moku 
Perc-Adams 
Perc-Dembar 
Per c -Gun j i 
Perc-Zuber 


Video  Room 

FOR  PERF.  AUG.  11 


SECTION  B Friday  1:30  - 3:30 

Ms.  Hobson  Pilot  Video  Room 

Harp  Class 

Hrp-Emanuel 

Hrp-Feld 

Mr.  Barker  Tlieatre 

Bass  Solo  Class 

Bass-Koeller 

Bass-Michaud 

Bass-Peyrebrune 

Bass-Ridge 

Bass-Sinclair 

Bass-Taddei 

Bass-Zeserman 


FOR  PERF. AUG.  15 
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TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  FOURTH  WEEK 


Chamber 

SECTION  C Wednesday,  Friday  and 

Saturday  8:45  - 9:45  am 

Mr.  Lehner  Studio  J 
Bartok  Quartet  No.  1 
Vln-Hafsteinsdottlr 
Vln-Forbes 

Vla-Richardson  FOR  PERF.  JULY  29 

Vlc-Parens 

Mr.  Levine  MH  6 
Beethoven  Op.  121a 
Vln-Yogoh 

Vlc-Linfleld  FOR  PERF.  JULY  29 

Pno-Harvey 

Mr.  MacCourt  MH  11 
Schoenberg  Quintet 
Fl-Rawdon 
Ob-English 

Cl-Passin  FOR  PERF.  AUG.  15 

Bsn-Coricelli 
Hrn-Boaz 

Mr.  Silverstein  Hayden  //4 
Brahms  Plano  Quartet  Op.  60 
Vln-Votapek 
Vla-Klein 
Vlc-Shinn 
Pno-Plummer 

Mr.  Krasner  MH  10 
Mozart  Quintet  K.  516 
Vln-Miller 
Vln=Wolff 
Vla-Sywak 
Via- Suzuki 
Vlc-Gruber 

Mr.  Krosnick  MH  13 
Beethoven  Op.  18  No.  2 
Vln-Brunelle 
Vln-Cappelli 
Vla-Markwell 
Vlc-Donakowski 

Mr.  Kalish  Iffl  4 
Schumann  Piano  Quintet 
Vln-Jia 
Vln-Atcherson 

Vla-Young  FOR  PERF.  JULY  29 

Vic-  Gordon 
Pno-Moore 


Music  July  22-28 

SECTION  D Monday  and  Tuesday 
8:45  - 9:45  a.m. 

Mr.  Serkln  Theatre  Mon.;  MH  8 Tues. 

Brahms  Clarinet  Trio 

Vlc-Gordon 

Cl-Somers  FOR  PERF.  JULY  23 

Pno-Vyshko 

Mr.  Krosnick  MH  8 Mon.;  Theatre  Tues. 

Haydn  Op.  76  No.  1 

Vln-Jia 

Vln-RGoldstein 

Vla-Sywak  FOR  PERF.  JULY  23 

Vlc-Linfield 

Mr.  Wyner  MH  4 

Schumann /Debussy  Pedal  Pieces 

Pno-Kahan 

Pno-Plummer  FOR  PERF.  JULY  23 


SECTION  E Monday  and  Tuesday  8:45  - 9:45 
Sunday  7:30  - 9:30 

Mr.  Lehner  Studio  J Mon,  Tue,  HS  MusRm 
Bartok  Quartet  No.  2 on  Sunday 

Vln-Kupchynsky 
Vn-Houng 

Vla-Matsusaka  FOR  PERF.  JULY  28 

Vlc-Gruber 

Mr.  Levine  MH  10  Mon,Tue;HS  ArtRm  Sunday 

Mozart  Eine  Kleine  Nachtnusik 

Vln-Atcherson 

Vln-Down 

Vla-Richardson 

Vlc-Natanek 

Bas-Zeserman 

Mr.  Krasner  MH  6 Mon. Tue;  HS  106  Sunday 
Street  Trio 

Vln-Suh  Will  meet  Sunday  only 

Vla-Ries 

Vlc-Sigurdson 


SECTION  F Saturday  1:30  - 3:30 

Mr.  Serkln  MH  4 

Stravinsky  Concerto  for  2 Pianos 

Pno-Levlne 

Pno-Lee  FOR  PERF.  AUG.  11 

Mr.  Walt  Hawthorne  #2 

Bassoon  Class 

Bsn-Coricelli 

Bsn-Gaarder 

Bsn-Mangrum 

Bsn-McGill 

Bsn-Najarian 
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TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 

MORE  SECTION  F Saturday  1:30  - 3:30 

Mr.  Schlueter  East  Bam 

Trumpet  Class 

Trp-Drlssel 

Trp-Kunkee 

Trp-Sachs 

Trp-Snedecor 

Trp-Tamburro 

Mrs.  Dwyer  Hawthorne  //I 

Flute  Class 

Fl-Bassett 

Fl-Hopklns 

Fl“Potter 

Fl-Rawdon 

Fl-Toote 


SECTION  G Friday  and  Saturday 
8:45  - 9:45  a.m. 

Mr.  Volsln  Chamber  Music  Hall 

Gabrieli  Canzone 

Trp-Drlssel 

Trp-Kunkee 

Trp-Sachs 

Trp-Snedecor  FOR  PERF.  JULY  28 

Trp-Tamburro 

Trb-Carrera 

Trb-Henderson 

Trb-Josephson 

Trb -Hawes 

Tba-Lewls 


SECTION  H Thursday  1:30  - 3:30 

Mr.  Barr  MH  15 
Oboe  Class 
Ob-Ambrose 
Ob-Blumenfeld 
0b-Er;^llsh 
Ob-Gl.-.r.  -r 
Ob-Ko:--  -:  ' 


FOURTH  WEEK 
July  22-28 
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TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Vocal 


FOURTH  WEEK 
July  22-28 


Monday  July  22 

11:30-12:30  Young /McGann  (Perle) 

100 

Decima/Foglesong-Ross 

MusRm 

He Imr ich /Tr a tny ek 

102 

Highf ill /Hallcom 

ArtRm 

Gershon/Rust 

106 

Matsumoto/Farr 

Barn 

12:30-1:30  Gershon/Emmons 

106 

Young/Alexander 

100 

Mat sumo to /Dillard 

Barn 

Caldwell / 0 ' Br ien 

ArtRm 

1:30-2:30  Helmr ich /Baker  (Kurtag) 

100 

Highf ill /Scarbrough  (Kurtag) 

102 

Decima/Littlefield  (Reger) 
Grigg/Schubert  (Copland) 

MusRm 

Art  Rm 

1:45-2:30  Garrett/Hite  (Hindemith) 

Theatre 

2:30-3:30  Highf ill /Dixon  (Duparc) 

102 

Helmrich/Gumbel  (Kirchner) 

100 

Caldwell/Kennedy  (Trunk) 

106 

Gershon/Niederkorn 

IkjsRm 

Young /Michals 

Barn 

Grigg/Stoneman 

ArtRm 

3 : 30-4 : 30  Garrett /McGann 

ArtRm 

Helmr Ich/Say lor  (Mahler) 

100 

Gershon/Donovan 

102 

Young/Pat zakis 

Barn 

Matsumoto/Moore 

106 

4-4 : 45  Nagano/Highf ill/Scarbrough 

(Kurtag) 

MusRm 

4:30-5:30  Grigg/Nunes 

102 

Matsumoto/Richardson 

106 

Caldwell /Clark 

100 

4:45-5:30  Nagano/Garrett/Schubert 

(Kurtag) 

MusRm 

5:30-6:15  Nagano/Helmrich/Baker  (Kurtag) 

MusRm 

7-8  Grigg/Clayton 

ArtRm 

8-9  Grigg/Cummings 

ArtRm 

Tuesday  July  23 

10-11  Garrett /Schubert  (Kurtag) 

MusRm 

Highf ill /Gumbel  (Strauss) 

Art  Rm 

Decima/Littlefield  (Reger) 

100 

Helmrlch /Baker  (Kurtag) 

102 

Mat sumo to /Hite  (Faure) 

MusRm 

11-12  Helmrlch /Kennedy  (Strouse) 

102 

Garrett/Hite  (Hindemith) 

MusRm 

Highf ill /Kagan  (Talma) 

ArtRm 

Decima/Baker  (Zemlinsky 

100 

12-1  Helmrich/Gumbel  (Kirchner) 

102 

Highfill/Scarbrough  (Kurtag) 

ArtRm 

Decima/Grigg/Schubert  (Copland) 100 
Garrett/Gershon/West  (Canteloube) 

MusRm 


Tuesday  July  23  continued 

1:30-3:30  Garrett /Grlgg/Cvunmlngs.McGann, 


Stoneman, Nunes, Clayton  MusRm 

Helmrlch/Matsumoto /Dillard, Moore, 

Rlchardson,Tratnyek,Farr  102 

Highfill/Gershon/Hust ,Neiderkorn, 

Donovan, Emmons, Hallcom  ArtRm 

Decima/Young/Foglesong-Ross ,Michals , 

Patzakis, Alexander  100 

2- 3  Caldwell /Love  106 

3- 4  Caldwell /Kas ten  106 

4- 4 : 45  Nagano /Highf ill /Scarb rough 

(Kurtag)  MusRm 


4:45-5:30  Nagano /Helmrlch /Baker  (Kurtag) 

MuSRm 

5:30-6:15  Nagano /Garrett /Schubert  (Kurtag) 

MusRm 

Wednesday,  July  24 

I- 3  01 iver /Caldwell /Kas ten , Lo ve , Clark , 

O’Brien  ArtRm 

1:30-3:30  Garrett /Scarbrough  (Shostak.) 

CMH 

1:30-2:30  Highf ill /Gumbel  (Strauss)  102 
Helmrlch /Saylor  (Mahler)  100 

Decima/Grigg/Schubert  (Copland)  106 
■^Gershon/West  (Canteloube)  MusRm 
2:30-3:30  Highf ill/Dixon  (Duparc)  102 

Helmrlch /Kennedy  (Strouse)  100 

Decima/Matsumoto/Hite  (Faure)  106 
Young/Alexander  MusRm 

3:30-4:30  Helmrlch /Young /McGann  (Perle) 

100 

Gershon/Niederkoen  MusRm 

Matsumoto/Farr  102 

Grigg /Stoneman  100 

3:45-6:15  West  (Lerdahl)  w/ensemble  Theatre 
4:30-5:30  Caldwell /Kennedy  (Trunk)  106 

Gershon/Emmons  MusRm 

Matsumo to /Richardson  102 

Grigg /Cummings  100 

4:45-6:15  Helmrich/Garrett/Highfill/ 
Scarbrough , Schubert , Baker  (Kurtag) 
w/ensemble  RehStage 

Thursday  July  25 

9-1  West  (Lerdahl)  w/ensemble  Theatre 

Helmr ich /Garre tt /Highf ill / Scarbrough / 

Schubert, Baker  (Kurtag)  w/ensemble  RehStg 

II- 12  Mat sumo to /Hite  (Faure)  MusRm 

1:30-3:30  Garrett /Scarbrough  (Shos.)  CMH 
1:30-2:30  Declma /Littlefield  (Reger )MusEm 

Highf ill /Kagan  (Talma)  100 

Helmr ich /Kennedy  (Strouse)  102 

Garrett/Schubert  (Kurtag)  Hayden  1 
2:30-3:30  Helmrich/Gumbel  (Kirchner) 102 
Highf ill /Dixon  (Duparc)  100 

Decima/Baker  ^Zemlinsky)  MusRm 
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TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program 

Vocal  Coaching 

Friday  July  26 
10-11  Garrett /McGann 

100 

Gershon/Donovan 

102 

Caldwell/Kasten 

106 

11-12  Gershon/Rust 

102 

Matsumoto/Dillard 

ArtRm 

12-1  Helmrich /Young /McGann  (Perle)MusRm 

Decima/Foglesong-Ross 

100 

Highfill/Hallcom 

102 

Caldwell /Love 

106 

Young/Michals 

ArtRm 

1:30-2:30  Helmrich /Baker  (Kur tag) 

MusRm 

Highfill/Gumbel  (Strauss) 

102 

Decima/Littlefield  (Reger) 

100 

2:30-3:30  Highf ill/Scarbrough  (Kurtag) 

102 

Helmrich /Say lor  (Mahler) 

MusFia 

Saturday  July  27 

11:30-12:30  Garrett /Schubert  (Kurtag) 

ArtRm 

Highf ill/Kagan  (Talma) 

100 

Gershon/West  (Canteloube) 

102 

Helmrich/Tratnyek 

MusRm 

Young/Pat zakis 

106 

Mat sumo to /Moore 

Barn 

1-3:30  Helmrich/Garrett/Highfill/ 
Scarbrough , Schubert , Baker  (Kur tag) 
w/ensemble  WestBarn 

12:30-1:30  Caldwell /Clark  100 

Grigg /Nunes  102 

1:30-2:30  Caldwell /O’Brien  100 

Grigg/Clayton  102 

4-5  Garrett /Caldwell/Kennedy  (Trunk) 

ArtRm 


FOURTH  WEEK 
July  22-28 
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TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  FIFTH  WEEK 

Composition  July  29-Aug  A 


REHEARSAL  SCHEDULE 


FCM  I 

Tues.  30th 

1:00-3:00  Berg 
Theatre 

1:00-1:30  Kirchner 
RehStage 

1:30-3:30  Lennon 
MH  7 

3:00-6:00  Ihow 
Theatre 

8:00-10:00  Berg 
West  Bam 

Thu.  1st 

3:45-4:15  Kirchner 
RehStage 

3:45-4:45  Thow 
Theatre 

3:45-5:15  Lennon 
MH  7 

4:45-6:15  Berg 
Theatre 

Fri.  2nd  - Dress 

1:00-1:45  Kirchner 
Theatre 

1:45-2:45  Thow 
Theatre 

2:45-3:45  Lennon 
Theatre 

4:00-6:00  Berg 
Theatre 


TANGLEU00DM^^USIC  CENTER 
Fellowship  Program 


FOR  FESTIVAL  OF  CONTEMPORARY  MUSIC 


FCM  II 

Mon,  29th 

1:00-3:30  Le’rdahl 
RehStage 


Wed.  31st 

3:45-6:15  Lerdahl 
Theatre 


Sat.  3rd  - Dress 

4:15-5:30  Lerdahl 
Theatre 


FCM  III 

Tue.  30th 

1:00-2:30  Wolpe 
MH  4 

1:00-3:00  Ligeti 
MH  8 

1:30-3:30  Lang 
MH  5 

2:30-6:00  Clement 
RehStage 


Thu.  1st 


1:30-3:30  Lang 
MH  5 

3:45-5:45  Ligeti 
MH  8 

3:45-5:00  Wolpe 
MH  4 

5:00-6:15  Clement 
RehStage 

Fri.  2nd 


1:30-3:30  Wolpe 
MH  4 

1:30-3:00  Ligeti 
MH  8 

1:30-3:00  Lang 
MH  5 

3:30-5:30  Clement 
RehStage 

Sun.  4th  - Dress 

12:00-1:00  Wolpe 
Theatre 

1:00-2:00  Kondo 
Theatre 

4:45-5:30  Lang 
Theatre 

5:30-7:00  Clement 
Theatre 


FIFTH  WEEK 
July  29-Aug.  5 


FCM  IV 

Mon.  29th 

1:00-2:30  Boulez 
MH  7 

2:30-6:00  Kurtag 
ChMusicHall 


Wed.  31st 

3:45-4:45  Boulez 
ChMusicHall 
4:45-6:15  Kurtag 
ChMusicHall 
3:00-10:00  Kurtag 
West  Bam 


TIiu.  1st 

8:00-10:00  Kurtag 
West  Barn 
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TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 
July  29  - Aug  4 


SECTION  A Wednesday  and  Thursday 
1:30  - 3:30 

Mr.  Levine  MH  11 
Brahms  Clarinet  Quintet 
Vln-Hafsteinsdottir 
Vln-Brunelle 

Vla-Young  FOR  PERF.  AUG.  11 

Vlc-Sigurdson 

§l-Carroll 

Mr.  Fine  Hayden  #3 
Berg  Quartet  No.  3 
Vln~Brickman 
Vln-Leenhouts 

Vla-Ries  FOR  PERF.  AUG.  18 

Vlc-Albrecht 

Mr.  Hobart  Hayden  #2 
Schubert  Quartett-Satz 
Vln-Guan 
Vln-Chai 

Vla-Markwell  FOR  PERF.  AUG.  11 

Vlc-Gruber 

Ms.  Hobson-Pilot  Video  Room 
Debussy  Sonata 
Vla-Bentley 
Fl-Potter 

Hrp-Emanuel  FOR  PERF.  AUG.  11 

Mr.  Krosnick  MH  13 
Beethoven  Op.  59  No.  2 
Vln-Kim 
Vln-AGoldstein 
Via- Suzuki 

yic-Baldursson  FOR  PERF.  AUG.  15 

Mr.  Krasner  MH  10 
Beethoven  Op.  127 
Vln-Rosin 
Vln-Hanulik 

Vla-Matsusaka  FOR  PERF.  AUG.  25 

Vlc-Natanek 

Mr.  Lowe  Hawthorne  #1 

Beethoven  Op.  18  No.  1 

Vln-Down 

Vln-Cappelli 

Vla-Gordon 

Vlc-Cho 

Mr.  Silverstein  Hayden  //4 

Brahms  Piano  Quartet  Op.  60 

Vln-Votapek 

Vla-Klein 

Vic- Shinn 

PnoOPlummer 


Mr.  Wyner  Chamber  Music  Hall 

Stravinsky  L*Histolre  du  Soldat 

Vln-Sone 

Bas-Michaud 

Cl-Passin 

Bsn-McGill  FOR  PERF.  AUG.  26 

Trp-Snedecor 

Trb-Josephson 

Perc-Stirling 

Mr.  Epstein  Rehearsal  Stage 
Colgrass  Variations 
Vla-Clough 
Perc-Gun j i 

Mr.  Voisin  Studio  F 

Dahl  Quintet 

Hrn-Komer 

Trp-Sachs 

Trp-Drissel 

Trb-Carrera 

Trb-Hav7es 

Mr.  Hadcock  MH  7 

Ravel  Quintet  (Tombeau  de  Couperin) 

Fl-Rav?don 

Ob-Ambrose 

Cl- Sparks 

Bsn-Gaarder 

Hrn-Bowermaster 

Mr.  Smith  Mil  12 

Carter  Quartet 

Fl-Bassett 

Ob-Glaser 

Cl-White 

Bsn-Najarian 

Ms.  Speaker-Churchill  MH  15 

Haydn  Op.  64  No.  5 

Vln-Jia 

Vln-Houng 

Vla-Richardson 

Vlc-Linfield 

Mr.  MacCourt  MH  6 
Poulenc  Trio 
Ob-Blumenfeld 
Bsn-Mangrum 

Pno-Nomidou  FOR  PERF.  AUG.  11 


I 


Ti\NGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 
July  29-Aug  4 


SECTION  B Wednesday  and  Friday 
8:45  - 9:45 

Mr,  Krasner  MH  10 
Sheng  Quartet 
Vln-Hafsteinsdottir 
Vln-Kall 

Vla-Matsusaka  FOR  PERF.  AUG.  21 

Vlc-Parens 

Mr.  Wyner  MH  5 
Brantley  Piano  Trio 
Vln-Brickman 
Vlc-Linfield 

Pno-Nomidou  FOR  PERF.  AUG.  11 

Mr.  Levine  MH  11 
Brahms  Sextet  Op.  18 
Vln-Kupchynsky 
Vln-Chang 
Vla-Sywak 

Vla-Markwell  FOR  PERF.  AUG.  21 

Vlc-Gordon 

Vlc-Natanek 

Mr.  Kalish  MH  6 
Ravel  Piano  Trio 

Vln-Yogoh  

Vlc-Albrecht 

Pno-Kahan  FOR  PERF. 

Mr,  Krosnick  MH  13 
Beethoven  Op.  135 
Vln-Suh 
Vln-Reiss 

Vla-Young  FOR  PERF.  AUG.  26 

Vlc-Malkin 


SECTION  C Tuesday,  Thursday,  Saturday 

8:45  - 9:45 


MORE  SECTION  C 

Mr.  Kalish  MH  7 
Dvorak  Piano  Quintet 
Vln-Miller 
Vln-Wolff 

Vla-Bentley  FOR  PERF.  AUG.  18 

Vlc-Gruber 

Pno-Harvey 

Mr.  Levine  MH  10 
Prokofieff  Quintet  Op.  39 
Vln-Klm 
Vla-Klein 

Bas-Yavomitzky  FOR  PERF.  AUG,  25 

Ob-Glaser 

Cl-White 

Mr.  Wyner  MH  5 

Schubert  Piano  Trio  Op.  148 

Vln-Leenhouts 

Vlc-Baldursson  FOR  PERF.  AUG.  15 

Pno-Vyshko 

Mr.  Rosen  Hawthorne  //I 
Schubert  Quintet  Op.  163 
Vln-Forbes 
Vln-Kali 

Vla-Clough  FOR  PERF.  AUG.  27 

Vlc-Donakowski 

Vic- Shinn 


SECTION  D Monday  8:45  - 9:45 

Mr.  Krasner  Theatre 
Hagen  Quartet 
Vln-RGoldstein 
Vln-Reiss 

Vla-Gordon  FOR  PERF.  JULY  29 

Vlc-Natanek 


Mr.MacCourt  MH  11 
Schoenberg  Quintet 
Fl-Rawdon 
Ob-English 

Cl-Carroll  FOR  PERF.  AUG,  15 

Bsn-Coricelli 

Hrn- Schulze 

Mr.  Serkln  MH  4 

Stravinsky  Concerto  for  2 Pianos 
Pno-Levine 

Pno-Lee  FOR  PERF.  AUG.  21 

Mr.  Krasner  MH  8 
Street  Quartet 
Vln-Suh 
Vln-Guan 
Vla-Ries 
Vlc-Sigurdson 


SECTION  E Monday  3:45  - 5:45 

Mr.  MacCourt  Rehearsal  Stage  Ai... 

Stravinsky  Octet 

Fl-Hopkins 

Cl-Somers 

Bsn-Najarian  FOR  PERF.  JULY  29 

Bwn-Gaarder 

Trp-Kunkee 

Trp-Tamburro 

Trb-Henderson 

Trb-Carrera 


FOR  PERF.  AUG.  15 


\ j ■;  ( ■'  ^ A 

L ■ : 0 cr  : ^ ^i>  Aj 


- j - - 

9 - c*»: 


• ■ y ■ 


y!\  .Tflra*! 


, . / )■ 


C I 


f , 


’ ■ ; jr  ? 

rri  -li 


• ‘ nO)  . :.  . r 

If'  .■•;■  V,-..- 

3di  :a 


< ■ -mj  f 


1 1 


i'i 


k' I - 


Ti  jv 


I . 


VI,  -■ 


'•■;  Lfi'-i  . 
..  - j.i  , 


■ ti  jC 


iTo 


TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  FIFTH  WEEK 

ChamberMuslc  ' July  29-Aug  3 


MORE  SECTION  E Monday  3:45  - 5:45 

Mrs.  Dwyer  Scenic  Shed 
Telemann  Trio  Sonata 
Vln-Orsak 
Vlc-Cho 

Fl-Toote  FOR  PERF.  JULY  29 

Hpsl-Nomldou 

Mr.  Levine  MH  6 
Beethoven  Op.  121  a 
Vln-Yogoh 

Vlc-Llnfield  FOR  PERF.  JULY  29 

Pno-Harvey 


SECTION  F Monday  8:45  - 9:45 

3:45  - 5:45 

Mr.  Lehner  Studio  J 
Bartok  Quartet  No.  1 
Vln-Haf  s telnsdo 1 1 Ir 
Vln-Forbes 

Vla-Rlchardson  FOR  PERF.  JULY  29 

Vlc-Parens 


SECTION  G Friday  1:30  - 3:30 

Mr.  Barker  Rehearsal  Stage 

Bass  Solo  Class 

Bass-Kosller 

Bass-Michaud 

Bass-Peyrebrune 

Bass-Rldge 

Bass->Slnclalr 

Bass-Taddel 

Bass-Yavomltzky 

Bass-Zeserman 

Mr.  Barr  MH  10 

Oboe  Class 

Ob-Ambrose 

Ob~Blumenf eld 

Ob-Engllsh 

Ob-Glaser 

Ob-Koledo 


SECTION  H Monday  1:00  - 2:00 

Ms.  Garrett  Chamber  Music  Hall 
Shostakovltch  Suite 

Vln-Kupchynsky-wlll  go  late  to  Ler'dahl 
Vlc-Malkln 

Pno-Plummer  FOR  PERF.  JULY  30 

Vc-Scarbrough 


COMING  ATTRACTIONS 

Bartok  Sonata 

Perc-Zuber 

Perc-Dembar 

Pno-Nomidou  FOR  PERF.  AUG.  27 

Pno-Plummer 

Beethoven  Archduke  Plano  Trio 
Vln-RGoldstein 

Vlc-Parens  FOR  PERF.  AUG.  27 

Pno-Moore 

Mendelssohn  Octet 

Vin-Jia 

Vln-Votapek 

Vl.v-Gcippelll  FOR  PERF.  AUG.  27 

Vli»  -r>ov;n 

Via -Suzuki 

Vla-Richardson 

Vlc-Sigurdson 

Vlc-Baldursson 


Mr.  Walt  MH  11 

Bassoon  Class 

BsnOCorlcelll 

Bsn-Gaarder 

Bsn-Mangrum 

Bsn-MdGlll 

Bsn-Najarlan 
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TMGLEWOOD  MUSIC  CENTER 

Fellowship  Program  FIFTH  WEEK 

Vocal  Coaching  July  29-Aug.  A 


Mon.  July  29 

11:30-12:30  Caldwell /Love  ArtRm 

Young /Alexander  Bam 

Grigg/Nunes  102 

Hlghfill/Hallcom  106 

Decima/Stoneman  MusRm 

Helmrich/Niederkorn  100 

12:30-1:30  Caldwell /Clark  ArtRm 

Highf ill /Cummings  106 

Helmrich/Young/McGann  (Perle)  100 
Matsumoto/Patzakis  102 

1-2  Scarbrough  (Shostak)  CMH 

I- 3:30  West  (Lerdahl)ensemble  RehStg 

2 : 30-6  Helmrich , Garrett , Highf ill , Baker 

Scarbrough, Schubert  (Kurtag)  CMH 

1:30-2:30  Mat sumo to /Donovan  102 

Caldwell/O'Brien  ArtRm 

2:30-3:30  Caldwell/Kasten  ArtRm 

Gershon/Rust  100 

Decima/Littlef ield  (Reger)  106 

Matsumoto/Foglesong-Ross  102 

Young /Clark  MusRm 

Tues,  July  30 

10- 11  Grigg/Schubert  (Copland)  100 

Highfill/Dixon  (Duparc)  102 

Helmrich/Gumbel  (Kirchner)  MusRm 

Decima/Baker  (Zemlinsky)  ArtRm 

Caldwell /Kennedy  (Trunk)  106 

II- 12  Helmrich /Saylor  (Mahler)  MusRm 

Highf  ill /Scairbrough  (Kurtpg)  102 
Decima/West  (Lerdahl)  ArtRm 

Matsumoto/Hlte  (Faure)  100 

12-1  Helmrich/Baker  (Kurtag)  MusRm 

1- 2  Highf ill/Gumbel  (Strauss)  102 

Gershon/West  $Canteloube)  106 

2- 3  Helmrich /Kennedy  (Strouse)  MusRm 

Highf ill /Kagan  (Talma)  102 

Young/Dillard  106 

Wed.  July  31 

11- 12  Helmrich /Young /McGann  (Perle)  100 

Caldwell /Tratnyek  102 

Highf ill/Farr  (Brantly)  106 

3: A5-6: 15West  (lerdahl)  w/ensemble  Theatre 
A: 45-6: 15  Helmrlch/Garrett , Highf ill, Baker , 
Scarbrough, Schubert  (Kurtag)  w/en.  CMH 
A-5  Matsumoto/Hite  (Faure)  100 

Gershon/Mlchals  102 

Caldwell /Emmons  106 

Young/Farr  (Moss)  MusRm 

5-6  Gershon/Richardson  102 

Caldwell /Moore  106 

Young/Clayton  MusRm 


7:30-9:30  Helmrich/Garrett , Highf ill, Baker , 
Scarbrough, Schubert  (Kurtag)  w/ens.WestBrn 


Thur.  Aug.  1 

10- li  Garrett /Saylor  (America  tba)  ArtRm 

Highfill/Dixon  (Duparc)  100 

Helmrich/Gumbel  (Kirchner)  102 
Decima/Grlgg/Schubert  (Copland)  106 

11- 12  Helmrich/Baker  (Kurtag)  102 

Highf ill /Scarbrough  (Kurtag)  100 

Garrett/  Schubert  (Kurtag)  ArtRm 

Gershon/West  (Canteloube)  MusRm 

1 : 30-3 : 3o  Oliver /Gershon/Alexander , 

McGann, Michals, Richardson  MusRm 

Helmrich /Grlgg/0 ' Brien ,Love ,Nlederkorn , 

Hallcom  100 

Dec ima/Caldwell /S t oneman , Emmons , Nunes , 

Moore,  Tratnyek  ArtRm 

Garrett /Matsumoto/Patzakis, Kasten, Rust, 

Donovan, Foglesong-Ross  102 

Highf ill /Young /Cummings , Dillard , Clark , 

Clay ton, Farr  106 

3 : 30-A : 30  Garrett/Littlefield (Debussy) 

102 

Highf ill/Gumbel  (Strauss)  106 

Helmrich /Kennedy  (Strouse)  100 

Decima /Grigg/Schubert  (Copland) 

ArtRm 

Caldwell /Tratnyek  MusRia 

4:30-5:30  Highf ill /Kagan  (Talma)  106 

Gershon/Michals  102 

Cal dwell /Nunes  MusRm 

Decima  /Matsumot/Hite  (Faure)  ArtRm 

Young/Clark  100 

5:30-6:30  Gershon/Richardson  1C2 

Young/Farr  (Moss)  100 

7 : 30-9:30  Helmrich/Garrett , Highf ill/ 

Baker, Scarbrough, Schubert  (Kurtag)  w/ens 

WestBrn 


Fri.  August  2 

9-10  Gershon/McGann  106 

9:30-10:30  Young /Dillard  100 

Matsumoto/Kasten  102 

10:30-11:30  Young/McGAnn  (Perle)  100 
Matsumoto/Donovan  102 

11:30-12:30  Gershon/Alexander  106 

Highfill/Farr  (Brantly)  ArtRm 

Young /Clayton  100 

12:30-1:30  Matsumoto/Rust  102 


12:45-1:45  Garrett /Gershon/West  (Cantel.) 

106 

3:30-4:30  Decima/Baker  (Zemlinsky)  100 
Helmrich /Scarbrough  (Marchena)Bam 
4:30-5:30  Decima/Stoneman  100 

Helmrich/Niederkorn  Bam 
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TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Vocal  Coaching 


FIFTH  WEEK 
July  29-Aug.  4 


Sat.  August  3 

10- 11  Garrett /Saylor  (American)  102 

Hlghflll/Gumbel  (Strauss)  100 

He Imrlch /Kennedy  (Strouse)  106 

11- 12  Garrett/Llttlef leld  (Debussy)  102 

Hlghf 111/Dlxon  (Duparc)  100 

12- 1  Garrett /Schubert  (Kurtag)  102 

Helmrlch/Gumbel  (Klrchner)  106 

Hlghflll/Kagan  (Talma)  100 

4:15  West  (Lerdahl)  w/ensemble  Dress 

Theatre 

4:30-5:30  Grlgg/Love  100 

Caldwell /Moore  102 

Matsumoto/Patzakls  106 

Garrett /Rust  ArtRm 

5:30  McGann/Young  (Perle;  Declma/Schubert 
(Copland);  Helmrlch/Gumbel  (Klrchner); 
Dress  Rehearsl  In  Theatre 

5:30-6:30  Grlgg/Nlederkorn  100 

Caldwell/Emmons  102 

Matsumoto/Foglesong-Ross  106 

Sunday  August  4 

4- 5  Garrett/Saylor  100 

Grlgg/Hallcom  106 

5- 6  Garrett/Llttlefleld  100 

Grlgg/O'Brlen  106 
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FCM  Concert  IV  TMCO  Concert  E 

Theatre  Mr . Kirchner 


TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  SIXTH  WEEK 

Instrumental  Aug.  5-11 


FCM  Concert  FCM  Concert  TMCO  Concert  E 

Theatre  Theatre  Mr.  Kirchner 
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TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 
Aug.  5-11 


SECTION  A Wednesday  and  Friday 
1:30  - 3:30 


Mr.  Levine  MH  11 
Brahms  Clarinet  Quintet 


Mr.  Kalish  Rehearsal  Stage 
Bartok  Sonata 


Vln-Hafsteinsdottir 

Perc-Zuber 

Vln-Brunelle 

Vla-Young 

FOR  PERF.  AUG.  11 

Perc-Denbar 

Pno-Nomidou 

Vlc-Sigurdson 

Pno-Plummer 

Gl-Carroll 

Mr.  Lehner  Studio  J 

Mr . Fine  Hayden 

y/3 

Webern  Quartet  Op.  9 

Berg  Quartet  No. 

3 

Vln-Schif ter 

Vln-Brickman 

Vln-Orsak 

Vln-Leenhouts 

Vla-Gordon 

Vla-Ries 

FOR  PERF.  AUG.  18 

Vlc-Cho 

Vlc-Albrecht 

Mr.  MacCourt  MH  8 

Mr.  Hobart  Hayden  //2 

Mozart  G minor  Quintet 

Schubert  Quartett 

;-Satz 

Fl-Hopkins 

Vln-Guan 

Ob-Koledo 

Vln-Chai 

Cl-Somers 

Vla-Markwell 

FOR  PERF.  AUG.  11 

Bsn-Gaarder 

Vlc-Gruber 

Hrn-Boaz 

Ms.  Hobson-Pilot 

Video  Room 

Mrs.  Dwyer  MH  7 

Debussy  Sonata 

Poulenc  Sextet 

Vla-Bentley 

FOR  PERF.  AUG.  11 

Fl-Rawdon 

Fl-Potter 

Ob-Ambrose 

Hrp- Emanuel 

Cl-Passin 

Mr.  Krosnick  MH 

13 

Bsn-McGill 

Hrn-Bowermaster 

Pno-Lee 

Beethoven  Op.  59 

No.  2 

71n-Kim 

71n-AGoldstein 

Mr.  Smirnoff  Hayden  ifl 

71a- Suzuki 

FOR  PERF.  AUG.  15 

Shostakovich  Quartet  No. 

Vlc-Baldursson 

Vln-Kupchynsky 

AUG, 


15 


'Ir.  Krasner  MH  10 

Beethoven  Op.  127 

71n-Rosin 

71n-Hanulik 

71a-Matsusaka 

71c-Linfield 

'^r.  Rosen  MH  6 
Schubert  Op.  163 
71n-Fcrbes 


Vln-Miller 

Vla-Richardson 

Vlc-Natanek 

Ms.  Speaker-Churchill  MH  12 

Schubert  Op.  125  No.l 

Vln-Wolff 

Vln-Sone 

Vla-Sywak 

Vlc-Malkin 


71n-Kali 

71a-Clough  FOR  PERF.  AGU.  27 

71c-Donakowski 

71c- Shinn 

Mr.  Hadcock  Studio  F 
Beethoven  Sextet 
:i- Sparks 
:i-White 
isn-Coricelli 

isn-Najarian  FOR  PERJ.  AUG.  18 

im-Komer 

Irn-Schulze 


Mr.  Barron  Studio  E 

Ramsoe  Quartet 

Hrn-Lesnick 

Trp-Tamburro 

Trp- Sachs 

Trb-Henderson 


27 
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TANGLEWOOD  MUSIC  CENi’ER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 
Aug.  5-11 


MORE  SECTION  C Monday  and  Friday 
3:A5  - 5:45 

Mr.  Krosnick  MH  8 will  meet  without 
Beethoven  Archduke  Trio  coach  on 

Vln-RGoldstein  Friday 

Vlc-Parens  FOR  PERF.  AUG.  27 

Pno-Moore 


Ms.  Buka  Rehearsal  Stage 

Pelage  Seven  Haikus 

Vln-Jia 

Vln-Guan 

Vla-Young 

Vlc-Malkln  FOR  PERF.  AUG.  25 

Fl-Toote 

Ob-Koledo 

Cl-Passin 

Pno-Caldwell 


Mr . Smith  Theatre 

Harris  And  the  Whole  Air  Is  Tremulous 
Fl-Bassett 

Tape-Martyn  FOR  PERF.  AUG.  15 


SECTION  D Tuesday  3:45  - 5:45 
Saturday  1:30  - 3:30 

Mr.  Wyner  West  Barn 
Stravinsky  L’Histoire 
Vln-Sone 
Bs-Michaud 

Cl-Passin  FOR  PERF.  AUG.  26 

Bsn-McGlll 

Trp-Snedecor 

Trb-Josephson 

Per c- Stirling 

Mr.  Epstein  RehSt  Tues;  East  Barn  Sat. 
Colgrass  Variations 
Vla-Clough 
Perc-Gun j 1 

Mr.  Krasner  MH  4 
Mendelssohn  Octet 
Vl-Jla 
Vln-Votapek 

Vln-Cappelli  FOR  PERF.  AUG.  27 

Vln-Down 

Via- Suzuki 

Vla-Richardson 

Vlc-Sigurdson 

Vlc-Baldursson 

Mr.  Lehner  MH  6 Tues;  Hawthorne  //I  Sat. 

Dvorak  Piano  Quartet 

Vln-Houng 

Vla-Sywak 

Vlc-Malkin 

Pno-Levlne 


MORE  SECTION  D 

Mr.  Levine  Hawthorne  //2 
Dvorak  Serenade 
Vlc-Donakowski 
Bass-Sinclair 
Ob-Koledo 

Ob-Ambrose  FOR  PERF.  AUG.  21 

Cl- Sparks 

Cl-Somers 

Bsn-Mangrum 

Bsn-Gaarder 

CBsn-Corlcelll 

Hrn-Carroll 

Hrn-Lesnlck 

Hrn-  Boaz 

Mr.  Smith  Chamber  Music  Hall 
Ravel  Introduction  and  Allegro 
Vln-Atcherson 
Vln-Scott 

Vla-Kleln  FOR  PERF.  AUG.  21 

Vlc-Shinn 

Fl-Hopklns 

Cl-Carroll 

Hrp-Feld 


SECTION  E Monday  and  Tuesday  1:30  - 3 
Saturday  3:44  - 5:45 

Mr.  MacCourt  MH  7;  Hawthorne  #i  Sat. 

Schoenbert  Quintet 

Fl-Rawdon 

Ob-English 

Cl-Carroll  FOR  PERF.  AUG.  15 

Bsn-Corlcelli 

Hm-Schulze 


SECTION  F Friday  1:30  - 3:30 

Saturday  3:45  - 5:45 

Mr.  Serkin  MH  4 
Stravinsky  Concerto 
Pno-Levlne 

Pno-Lee  FOR  PERF.  AUG.  21 


SECTION  G Friday  3:45  - 5:45 

Saturday  1:30  - 3:30 

Mr.  Serkin  Hayden  //4 

Mozart  Plano  Quartet  in  E-flat  Major 

Vln-Votapek 

Vla-Gordon 

Vlc-Natanek 

Pno-Plummer 
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TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 
Aug.  5-11 


SECTION  H Friday  1:30  - 3:30 

Mr . Barker  Theatre 

Bass  Class 

Bass-Koeller 

Bass-Michaud 

Bass-Peyrebrune 

Bass-Ridge 

Bass-Sinclair 

Bass-Taddei 

Bass-Yavornitzky 

Bass-Zesermaii 


SECTION  I Saturday  3:45  - 5:45 

Mr,  Barron  West  Barn 

Stravinsky  In  Memoriam  Dylan  Thomas 

Vln-Houng 

Vln-Orsak 

Vla-Sywak  FOR  PERF.  AUG.  21 

Vlc-Sigurdson 

Trb-Josephson 

Trb-Henderson 

Trb-Caiera 

Trb-Hawes 

Mr.  Wyner  Keh  Stage,  startingwhen 

Bach  Cantata  //33  concert  ends 

Vln-brunelle 

Vln-Scott 

Via- Suzuki 

Vlc-Linfield  FOR  PERF.  AUG.  19 

Ob-Blumenfeld 

Ob-Glaser 

Hpsi-Moore 
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TANGLEWOOD  MUSIC  CRNIRk 
Fellowship  Progiuu 
Vocal  Coaching 


SIXTH  WEEK 
Aug . 5-11 


I'cn . Aug , 5 

12;  30  Sarrett/IUist  100 

Declma/Stoneinan  MuaRa 

Hlghflll/Farr  (Mobs)  102 

Matsumcto  /Pax-Eskla  ICO 

Grigg/Ha  1 t -oni  A:rtRm 

Ger  shon  /A1  ejiander  Barn 

12:30-1; 30  fllgUii il/Cunmings  102 

Helurico/Niicderlcom  100 

Youi\g/CJ  aycor;  ArtRm 

Matsuraotc/F'^g'*  caong-Ross  10^> 

Gf  r shop  / a.1  s Bam 

1; 30-2; 30  Hlghr ill /Oiarow  (Duparc)  102 

Caldwell /F-flincns  iOG 

2:30-3:30  Matsumoto/Hite  (Faure)  lOG 

Young/ 0^.1  lard  ArtRm 

Ger  shon /McGann  1 00 

3:30-4:30  Matsuoihtb/Donovan  106 

Grigg*Love  I 02 

Ger shon /Richardson  100 

Youiig/rarr  (Brantley)  ArtRia 

3:45' 5:45  Highflil/Caldwell/Baker 

(Uelage)  w enserble  RehStg 

Tuesday  Aug.  6 

10- ii  High 5 ill ./Gumbei  (Strauss)  100 

Dscima/Kennedy  (Schumann)  102 

11- 12  Decima/Matsumoto/Hite  (Faure)  102 

Highf ill /Dixon  (Duparc)  100 

Geishon/West  (Canteloahe)  ArtRm 

12- 1  Highf ill /Kagan  (talma)  100 

Deciaa/Baker  (Zemlinsky)  102 

4-5  James/Kagan  (jamcs)  Serar^k 

4:30-5:30  Helmrich/Scarbrough  ^.larcheuc ) 

ArtRm 

Young/Clark  1 jC 

Matsumoto/Kasten  106 

Grigg/O'Brien  MusRj^ 

Caldwell/Tratnyek  102 

Wed . Aug . 7 

9-10  Calwell/lloore  100 

11-12:15  Alexander  (Vaughan  Wms)  WBam 
11:30-12:30  Caldwell /Nunes  100 

12:30-1:30  Gavrett/Rust  106 

1:30-2:30  McGann, Moore  (Mozart)  Seranak 

Decima/Baker  (Zemlinicsy)  ArtRm 

Highf ill /Gumbei  (Strauss)  100 

Helmrich/Schubert  (Loeffler)  102 
Garrett /Saylor  (Chandle?;)  106 

3:30-4:33  James/Kagan  (James)  Sersaak 


Wed.  Aug.  7 cv~ntimied 

3:  iC>-5: 30  Oli-'^er/Gershon/Alexand  , 

McGann, KIchals,Richardscn 

— — Halmrich/Grlg^/O’R.'r  len,L.>ve,-^a  ' Icotn^ 

Niederkom  10*? 

Dec Ima /Caldwe il / S toneman , bmuor a , 

Nunes,Moore»Tra*:nyek  Li.cT  ' 

•— — Garrett/^ia'‘.su..’oto/Pati&aki^  ,!'ast  en. 
Rust , Conovan oFoglesong-Rcss  iC  6 

Eighf  3 U/Yoang/Cu?smi:^g3 , Dills  rd , 

Clark, Clay ton, Farr  100 


5:30-6:30  Garrett /Littlefield  (Debus -ryl 

10^. 


Itmrs.  Aug,  8 

11-12:15  Alexander  (V.Wms.)  WstRm 

11- 12  Declma/Baker  (Zanlinsky)  IOC 

Highf ill /Kagan  (Talma)  102 
Garrett /Littlefield  (Debussy''  KcsR'. 

12- 1  Dec  Ima /Kennedy  (ScD’-nann)  100 

H^mrlch/Scarbrough  (Marchena)  1C'’’ 
Highf ill /Dixon  (Duparc)  102 

Carrett/Gershon/Wast  (Cantelcube) 

MusRm 


1-2 

Decima/GucCjel  (Foclenc) 

100 

Garret t /Saylor  (Cii?  ndle.r ) 

MusEm 

1:30- 

■2:30  Young /Dillard 

102 

Caldwell /Bnmons 

106 

Grigg/Hallcom 

Barn 

Highf 111 / Oummings 

ArtRia 

2-3 

Matsumoto/Hite  (Fev*re) 

ArtP-C 

Declma/S toneman 

100 

Fri.  Aug.  9 

11-12:15  Alexander  (V-T*-s) 

10:30-11:30  Hlghflll/KagaTi  (Talma.,  v t-r. 

Garrett /Gar shon /WEst  (CantolonL*'^  ) 

ICO 

Mat  sumoto /Donovan  102 

Yo’ong /Clark 

Caldwell /Moore  >.  C : 

Ger  shon /Mlchalc 

11:30-12:30  Highf ill/Gumbel  (Strauss' 

Ar.;Ro. 

Helznrich/Senvbroufeh  (Mr-.*  02 

Dec  Ima /Kennedy  (Sshumenr) 

Garrett /Saylor  (<^ieiid]s>-)  iOC 

Young/Ciayton  B 

Caldwell /Tratnyek  106 

1:30-3:30  Kagan, McGann, Moore  (Mesart) 

*v.3rct.na' 


3 ; 45-5 : 45  Highf ill/Caldwell/Baker 
(Dclage)  v/ensem;ble  RrhSta^* 
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TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Vocal  Coaching 


SIXTH  WEEK 
Aug.  5-11 


Frl.  Aug.  9 continued 

3:30-4:30  Helmrich/Schubert  (Loeffler) 

102 

Garrett Ailttlefield  (Debussy)  100 


Gershon /Alexander  Bam 

Matsumoto/Kasten  106 

Grlgg/Love  MusRm 

James/Kagan  (James)  Seranak 
4:30-5:30  Matsiuroto/Patzakls  106 

Helmrich/Niederkorn  102 

Garrett/Rust  100 

Young /Farr  ArtRm 

Gershon /McGann  Barn 

Grlgg/O'Brien  MusP^m 


Sat.  Aug.  10 

3:45-5:45  Kennedy, Love, Littlefield  (Bach) 
w/ensemble  RehStg 

Dixon  (Stravinsky)  w/ensemble 

WestBarn 

5-6  Matsumoto/Foglesong-Ross  102 

Gershon/Richardson  106 

Caldwell /Nunes  100 
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ChMusicHall  I f Chamber  Concert  VII 
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TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  SEVENTH  WEEK 

Instrumental  AUG.  12-18 
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TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  SEVENTH  WEEK 

Conducting  Aug.  12-18 


TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  SEVENTH  WEEK 

Vocal  Aug.  12-18 


TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  SEVENTH  WEEK 

Composition  Aug.  12-18 
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TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECTION  A Wednesday  and  Thursday 
1:30  - 3:30 

Mr,  Hadcock  MH  7 
Beethoven  Sextet 
Cl- Sparks 
Cl-White 

Bsn-Coricelli  FOR  PERF.  AUG.  18 

Bsn-Najarian 

Hrn-Komer 

Hrn-Schulze 


Mr.  Schlueter 

Boehm  Sextet 

Hrn-Lesnick 

Trp-Sachs 

Trp-Tamburro 

Trp-Kunkee 

Trb-Henderson 

Tba-Lewis 


SEVENTH  WEEK 
Aug.  12-18 


Studio  F 


Mr.  Krasner  MH  10 
Beethoven  Op.  127 
Vln-Rosin 
Vln-Hanullk 

Vla-Matsusaka  FOR  PERF.  AUG.  25 

Vlc-Linfleld 

Mr.  Krosnick  MH  13 
Beethoven  Op.  59  No.  2 
Vln-Kim 

Vln-A , Goldstein 

Vla-Suzukl  FOR  PERF.  AUG.  15 
Vlc-Baldursson 

Mr.  Lehner  Studio  J 

Brahms  Op.  51  No.  2 

Vln-Sone 

Vln-Chal 

Vla-Rlchardson 

Vlc-Slgurdson 

Mr.  Serkln  MH  4 
Beethoven  Plano  Wind  Quintet 
Ob-Engllsh 
Cl- Somers 

Bsn-Gaardcr  FOR  PERF.  AUG.  15 

Hrn-Boaz 

Pno-Vyshko 

Mr.  Rosen  MH  8 
Schubert  Quintet 
Vln-Forbes 
Vln-Kall 

Vla-Clough  FOR  PERF.  AUG,  27 

Vlc-Oonakowski 

Vlc-Shinn 


Mr,  Wolfe  Hawthorne  #1 
Schuller  Bass  Quartet 
Bass-Ridge 

Bass-Slnclair  pQj^  ^UG.  25 

Bass-Taddei 

BassaZeserman 


Ms.  Buka  West  Bam 

Pelage  Seven  Haikus 

Vln-Jia 

Vln-Guan 

Vla-Young 

Vic -Malkin  FOR  PERF.  AUG.  19 

Fl-Toote 

Ob-Koledo 

Cl-Passin 

Pno-Caldwell 

Ms.  Speaker-Churchill  MH  12 

Beethoven  Op.  59  No.  3 

Vln-Wolff 

Vln-Brunelle 

Vla-Bentley 

Vlc-Cho 

Mr.  Hobart  Hayden  #1 

Dvorak  Quartet  Op.  96 

Vln-Relss 

Vln-Down 

Vla-Kleln 

Vlc-Gruber 

Mrs.  Dwyer  MH  11 

Villa  Lobos  Quartet 

Fl-Bassett 

Ob-Blumenfeld 

Cl-Carroll 

Bwn-McGlll 


SECTION  B Monday  and  Wednesday 
3:45  - 5:45 

Mr.  Kallsh  MH  6 
Ravel  Piano  Trio 
Vln-Yogoh 

Vic -Albrecht  FOR  PERF.  AUG.  26 

Pno-Kahan 

Mr,  Krasner  MH  10 
Sheng  Quartet 
Vln-Haf  s t e insdo 1 1 Ir 
Vln-Kall 
Vla-Matsusaka 
Vlc-Parens 


FOR  PERF.  AUG.  21 
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TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  SEVENTH  WEEK 

Chamber  Music  Aug.  12-18 


MORE  SECTION  B Monday  and  Wednesday 

3:45  - 5:45 

Mr.  Krosnlck  MH  13 
Beethoven  Quartet  Op.  135 
Vln-Suh 
Vln-Reiss 

Vla-Young  FOR  PERF.  AUG.  26 

Vlc-Malkln 

Mr.  MacCourt  MH  11 
Schoenberg  Quintet 
Fl-Rawdon 
Ob- English 

Cl-Carroll  FOR  PERF.  AUG.  26 

Bsn-Corlcelll 

Hm- Schulze 

Mr.  Lehner  Studio  J 

Mozart  K.  575 

Vln-Jia 

Vln-Guan 

Vla-Rlchardson 

Vlc-Shinn 

Mr.  Levine  MH  7 
Brahms  Sextet 
Vln-Kupchynsky 
Vln-AGoldstein 
Vla-Sywak 

Vla-Markwell  FOR  PERF.  AUG.  27 

Vlc-Gordon 

Vlc-Natanek 

Mr.  Sllversteln  Hayden  #4 

Beethoven  Op.  70  No.  2 

Vln-Brickman 

Vlc-Baldursson 

Pno-Lee 

Mr.  St.  Clair  West  Bam 

Palkovskl  Nonet 

VlnHPAtcherson 

Vlc-Gruber 

Ob-Glaser 

Cl- Sparks 

BCl-White  FOR  PERF.  AG.  18 

Trp-Drissel 

Trb-Carrera 

Per c -Adams 

Perc-Wllllams 

Gtr-Anderson 

Mr.  Smith  Hawthorne  //2  Mon;  Theatre  Wed 
Harris  The  Whole  Air  is  Tremulous 


Mr.  Voisln  Hawthorne  //I 

Janacek  Caprice lo 

Fl/Plcc-Potter 

Trp-Tamburro 

Trp-Kunkee 

Trb-Henderson 

Trb-Josephson 

Trb-Hawes 

Tba-Lewls 

Pno-Vyshko 


SECTION  C Monday  1:30  - 3:30 

Friday  10:00  - 12:00 

Mr.  Kallsh  MH  4 
Dvorak  Quintet 
Vln-Mlller 
Vln-Wolff 

Vla-Bentley  FOR  PERF.  AUG.  18 

Vlc-Gruber 
Pno-Harvey 

Mr.  Krasner  MH 
Street  Quartet 
Vln-Suh 
Vln-Houng 
Vla-Rles 
Vic- Sigurd son 

Mr.  Krosnlck  MH  8 
Beethoven  Archduke  Trio  ’ 
Vln-RGoldstein 

Vic— Parens  FOR  PERF.  AUG.  27 

Pno-Moore 

Mr.  MacCourt  Theatre 
Strauss  Sonatina  //I 
Fl-Toote 
Fl-Hopklns 
Ob-Glaser 

Ob-Blumenfeld  FOR  PERF.  AUG.  27 

C Cl-Carroll 

B-flat  Cl- Somers 

B-flat  Cl-Passln 

Bassethom-Whlte 

BCl-Sparks 

Bsn-McGill 

Bsn-Najarlan 

CBsn-Mangrum 

Hm-Bowermastr 

Hm-Komer 

Hm- Schulze 

Hm-Carroll 


10 

FOR  PERF.  AUG.  19 


Fl-Bassett 

Tape-Martyn 


FOR  PERF.  AUG.  15 
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TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SEVENTH  WEEK 
Aug.  12-18 


MORE  SECTION  C Monday  1:30  - 3:30 

Friday  10:00  - 12:00 

Mr.  Serkln  MH  7 

Mozart  E-flat  ri^no  Quartet 

Vln-Votapek 

Vla-Gordon 

Vlc-Natnaek 

Pno-^lummer 

Mr.  Wyner  MH  15 

Wyner  String  Quartet 

Vln-Hafsteinsdottir 

Vln-Forbes 

VI a- Young 

Vlc-Donakowskl 

SECTION  D Tuesday  1:30  - 3:30 
Thursday  3:45  - 545 

Mr.  Kalish  Rehearsal  Stage 

Bart ok  Sonata 

Perc-Zuber 

Perc-Dembar 

Pno-Nomldou  FOR  PERF.  AUG.  27 

Pno-Plummer 

Mr.  Krasner  MH  4 
Mendelssohn  Octet 
Vln-Jia 
Vln-Vctapek 

Vln-Cappelli  FOR  PERF.  AUG.  27 

Vln-Down 

Via- Suzuki 

Vla-Richardson 

Vlc-Slgurdson 

Vlc-Baldursson 

Mr.  Lehner  MH  6 

Dvorak  Piano  Quartet 

Vln-Houng 

Vla-Sywak 

Vlc-Malkln 

Pno-Levine 

Mr.  Wyner  ChamberMuslcHall 
Stravinsky  L*Histoire 
Vln-Sone 
Bass-Michaud 

Cl-Passin  FOR  PERF.  AUG.  21 

Bsn-McGill 

Trp-Snedecor 

Trb-Josephson 

Perc-Stlrling 


MORE  SECTION  D Tuesday  1:30  - 3:30 
Thursday  3:45  - 5:45 

Mr.  Levine  West  Barn 
Dvorak  Serenade 
Vlc-Donakowski 
Bas-Koeller 

Ob-Koledo  FOR  PERF.  AUG.  21 

Ob-Ambrose 

Cl- Sparks 

Cl-Somers 

Bsn-Mangrum 

Bsn-Gaarder 

CBsn-Corlcelll 

Hrn-Carroll 

Hr n-Le snick 

Hm-Boaz 

Mr.  Smith  Theatre 

Ravel  Introduction  and  Allegro 

Vln-Atcherson 

Vln-Scott 

Vla-Kleln 

Vlc-Shinn 

Fl-Hopklns 

Cl-Carroll 

Hrp-Feld 

Mr.  Smirnoff  MH  7 

Schubert  Octet 

Vln-Yogoh 

Vln-Orsak 

Vla-Markwell 

Vlc-Linfleld 

Bas-Peyrebrune 

Cl-White 

Bsn-Najarian 

Hm-Bowermaster 

Mr.  Sllverstein  Hayden  //4 

Mozart  K.  465 

Vln-Hanulik 

Vln-RGoldstein 

Vla-Ma t su saka 

Vlc-Parens 


SECTION  E Tuesday  3:45  - 5:45 

Mr . MacCour t Theatre 
Mozart  Serenade  No . 11 
Ob-Ambrose 
Ob-Koledo 
Cl-Passin 
Cl-Somers 
Bsn-Gaarder 
Bs-Corlcelll 
Hrn-Boaz 
Hrn-Lefinlck 


FOR  PERF.  AUG.  27 
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TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SEVENTH  WEEK 
Aug,  12-18 


SECTION  F,  T\iesday  3:45  - 5;  45 

Saturday  10:00  - 12:00 

Mr.  Levine  MH  10 
Prokofleff  Quintet 
Vln-Klm 
Vla-Kleln 

Bass-Yavomltzky  FOR  PERF.  AUG^  25 

Ob-Glaser 

Cl-Whlte 


SECTION  J Tuesday,  Wednesday,  Thursday 
1:30  - 3:30 

Mr.  Fine  Hayden  //3 
Berg  Quartet  No.  3 
Vln-Brlckman 
Vln-Leenhou t s 

Vla-Rles  FOR  PERF.  AUG.  18 

Vlc-Albrecht 


Mr.  Serkln  MH  4 
Stravinsky  Concerto 
Pno-Levlne 

Pno-Lee  FOR  PERF.  AUG.  21 


S 

SECTION  G Monday  3:45  - 5:45 

Saturday  10:00  - 12:00 

Mr.  Wyner  Theatre  Mct:(  Ch^uBHall  Sat. 

Eg.  ^ Cantata  If 33 

Vln-Brunelle 

Vln-Scott 

Via- Suzuki 

Vlc-Llnfleld  FOR  PERF.  AUG.  19 

Bass-Peyrebrune 

Ob-Blumenfeld 

Ob- Ambrose 

Hpsi-Moore 


Master  Classes  Friday  1:30  - 3:30 
Vlns,  Vlas-Mr.  Sllversteln  ChMusicHall 


Cellos-Mr.  Krosnlck 
Basses-Mr.  Wolfe 
Flutes-Mr.  Smith 
Oboes-Mr.  Barr 
Clars-Mr.  Hadcock 
Bsns-Mr.  Walt 
Homs  -Mr.  Sebrlng 
Trps-Mr . Schlueter 
Trb,  Tba-Mr,  Barron 
Percs-Mr.  Epstein 
Hrps-Ms.  Pilot 
Pianist-Mr.  Serkln, 
W3mer 


MH  4 
Theatre 
MH  11 
MH  13 
♦ MH  10 
MH  15 
Studio  H 
Studio  F 
Studio  E 
Reh Stage 
Video  Room 
Mr.  Hawthorne  //I 


SECTION  H Saturday  10:00  - 12:00 

Mr,  MacCourt  MH  11 

Janacek  Mladl 

Fl-Potter 

Ob-English 

Cl-White 

BCl-Carroll 

Bsn-Najarian 

Hrn-Bowermaster 

Mr,  Sllversteln  West  Bam 
Stravinsky  Dylan  Thomas 
Vln-Houng 
Vln-Orsak 

Vla-Sywak  FOR  PERF.  AUG.  21 

Vlc-Slgurdson 

Trb-Josephson 

Trb-Henderson 

Trb-Carrera 

Trb-Hawes 


SECTION  I Monday  1:30  - 3:30 

Saturday  10:00  - 12:00 

Mr.  Epstein  Rehearsal  Stage 

Crumb  Madrigals  Book  1 

Bass-Koeller 

Perc-Gun j 1 

Sop- 
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TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  SEVENTH  WEEK 

Vocal  Coaching  Aug.  12-18 


Mon.  August  12 

Thursday. August  15  continued 

10-11  Hlghf 111 /Kagan  (Talma) 

100 

10-12  Declma/Caldwell/Stoneman/Emmons,. 

Caldwell /Dixon  (tba) 

101 

Nune  8 , Moore , Tr a t ynek 

102 

Matsumoto/Hlte  (Faure) 

102 

Garrett /Matsumoto/Patzakls.Kasten, 

11-12  Hlghf Ill/West  (TBD) 

100 

Rust, Donovan , Fogle  song-Ro  s s 

103 

11:30-12:30  Young/Dlllard 

101 

Hlghf 111/Young/Cummlngs, Dillard 

» 

Matsumoto/Patzakls 

102 

Clark,  Clay ton, Farr 

ArtRm 

Declma/Kennedy  (Debussy) 

ArtRm 

1:30-2:30  Declma/Gumbel  (Poulenc) 

100 

Grlgg/Love 

103 

1:30-3:30  Elghflll /Cal dwell/Baker  (Delage) 

12-1  Hlghf 111 /Cummings 

100 

w/ensemble  WestBrn 

12:30-1h30  Young/Clayton 

101 

2-3  Garrett /Say lor  (Chandler) 

ArtRm 

Mat sumoto /Donovan 

102 

Gershon/Alexander 

101 

Gershon /Alexander 

Bam 

Helmrlch/Schubert  (Loeffler) 

102 

Dec Ima /S t oneman 

ArtRm 

2:30-3:30  Declma/Matsumoto/Hlte  (Faure) 

Caldwell /Moore 

103 

100 

1 : 30-2 : 30  Grlgg/Hallcom 

101 

3-4  Helmrlch/Scarbrough  (Marchena) 

102 

Gershon /Richardson 

Bam 

Garrett/Llttlef leld  (Debussy) 

ArtRm 

Matsumoto/Foglesong-Ross 

102 

Grlgg/Love 

103 

Calwell/Emmons 

103 

3 : 30-4 : 30  Matsumoto/Donovan 

101 

Garrett /Saylor  (Chandler) 

100 

Declma/Kennedy  (Debussy) 

100 

Declma/Gumbel  (Poulenc) 

ArtRm 

4-5  Helmrlch /Caldwell /Dixon  (tbd) 

102 

2:30-3:30  Grlgg/0*Brlen 

101 

Garrett /James /Kagan  (James  ) 

ArtRm 

Young /Clark 

102 

Hlghflll/West  (tbd) 

103 

Gershon/McGann 

Bam 

Caldwell /Nunes 

103 

Friday  August  16 

Garrett /Littlefield  (Debussy) 

100 

10:30-11»-30  Hlghflll/Kagan  (Talma) 

100 

3:45-5:45  Kennedy, Littlefield, Love 

11:30-12:30  Hlghflll/Farr 

100 

(Bach  w/ensemble  Theatre 

Young /Clayton 

103 

Dec Ima / S t oneman 

ArtRm 

Tuesday  August  13 

Garrett /Baker  (tbd) 

102 

1:30-2:30  Helmrlch/Schubert  (Loeffler) 

Helmrlch /Nlederkorn 

101 

100 

Caldwell /Emmons 

Barn 

Garrett /Baker  (tbd) 

102 

12:30-1:30  Helmrlch/Scarbrough  (Marchena) 

Gershon/Mlchals 

Barn 

101 

. Caldwell /Tratnyek 

103 

Declma/Gumbel  (Poulenc) 

Art  Rm 

Hlghflll/Farr 

101 

Caldwell /Dixon  (tbd) 

Barn 

2:30-3:30  Helmrlch/Scarbrough  (Marchena) 

Garrett /Littlefield  (Debussy) 

102  ■ 

100 

Hlghf ill /Cummings 

100 

Garrett /James /Kagan  (James) 

102 

3:30-4:30  Decima/Matsumoto/Hlte  (Faure) 

ArtRm 

Wednesday  August  14 

Gershon/Mlchals 

100 

1 : 30-2 : 30  Helmrlch/Fledeekom 

102 

• Grlgg/0*Brlen 

101 

Garrett /Rust 

100 

Young /Clark 

102 

Hlghflll/Kagan  (Talma) 

ArtRm 

Caldwell  /Moore 

103 

Dec Ima /Kennedy  (Debussy) 

101 

Matsumoto/Kasten 

103 

Saturday  August  17 

Young /Farr 

Barn 

10-12  Dixon  (Stravinsky)  w/ensemble  WestBn 

1:30-3:30  Baldwell/Baker  (Delage) 

Kennedy, Littlefield, Love  (Bach) 

w/ensemble  WestBm 

w/ensemble  ChMusHl 

10:3-*11:30  Garrett/Rust 

100 

Thursday  August  15 

Gershon/McGann 

101 

10-12  Oliver /GErshon/Alexander ,McGann , 

Grlgg/Hallcom 

102 

Mlchals .Richardson 

100 

Young/Dlllard 

103 

Helmrlch/Grlgg/0' Brlen,Love, 

Matsumoto/Kasten 

ArtRm 

N lederkorn ,Hal 1 com 

101 
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TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  SEVENTH  WEEK 

Cocal  Coaching  Aug.  12-18 


Saturday  August  17  continued 
1 1 : 30- 12 : 30  Helmr Ich/Schuber t (Loeffler) 


Garrett /Saylor  (Chandler) 

102 

100 

Matsumoto/Foglesong-Ross 

ArtRm 

Caldwell/Nunes 

Bam 

Gershon/Rlchardson 

101 

Young/Farr 

103 

12:30-1: 30  Caldwell/Tratnyek 

Bam 

Matsumoto/Patzakls 

ArtRm 

James ,Kagan  (james) 

101 
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TANGLETJOOD  MUSIC  CENTER 

Fellowship  Program  EIGHTH  V7EEK 

Instrumental  Aug.  19-25 
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TANGLEWOOD  MUSIC  CENTER 
Fellowship  program 
Chamber  Music 


EIGHTH  WEEK 
Aub.  19-25 


SECTION  A Thursday  1:00  - 3:00 
Friday  1:30  - 3:30 

Mr.  Kalish  MH  6 
Ravel  Piano  Trio 
Vln-Yogoh 

Vlc-Albrecht  FOR  PERF.  AUG.  26 

Pno-Kahan 

Mr.  Krosnick  MH  8 
Beethoven  Archduke  Trio 
Vln-RGoldstein 

Vlc-Parens  FOR  PERF.  AUG.  27 

Pno-Moore 

Mr.  Levine  MH  11 
Brahms  Sextet 
Vln-Kupchjmsky 
Vln-AGoldstein 

Vla-Sywak  FOR  PERF.  AUG.  27 

Vla-Markwell 

Vlc-Gordon 

Vlc-Natanek 

Mr.  Rosen  MH  7 
Schubert  Quintet 
Vln-Forbes 
Vln-Kali 

Vla-Clough  FOR  PERF.  AUG.  27 

Vlc-Donakowski 

Vlc-Shinn 

Mr.MacCourt  West  Barn 

Strauss  Sonatina  //I 

Fl-Toote 

Fl-Hopklns 

Ob-Glaser 

Ob-Blumenfeld 

CCl-Carroll  PERF.  AUG.  27 

Bf ICl-Somers 

BflCl-Passin 

Bassethorn-White 

Bass-Sparks 

Bsn-McGlll 

Bsn-Najarian 

CBsn-Mangrura 

Hrn-Bowermaster 

Hrn-Komer 

Hrn-Schulze 

Hrn-Carroll 

Mr.  Fine  Hayden  #3 
Mozart  K.  498 
Vln-Rosin 
Vla-Bentley 
Pno-Harvey 


Mr.  Hobart  Hayden  //I 

Debussy  Quartet 

Vln-Reiss 

Vln-Down 

Vla-Klein 

Vlc-Gruber 

Ms.  Speaker-Church ill  MH  12 

Schumann  Op.  41  No. 2 

Vln-Leenhouts 

Vln-Guan 

Vla-Gordon 

Vlc-Linf ield 

Mr.  Wyner  Hayden  #2 

Beethoven  Op.  70  No.  1 

Vln-Wolff 

Vlc-Cho 

Pno-Levlne 

Mr.  Schlueter  Scenic  Shed 

Poulenc  Sonata 

Hrn-Boaz 

Trp-Sachs 

Trb-Carrera 

Mr.  Barker  Chamber  Music  Hall 

Bass  Class 

Bass-Koeller 

Bass-Michaud 

Bass-Peyrebrune 

Bass-Ridge 

Bass-Sinclair 

Bass-Taddei 

Ba s s - Yavor n i t zky 

Bass-Zeserman 


SECTION  B Monday  and  Tuesday 
1:30  - 3:30 

Mr.  Krasner  MH  10 
Sheng  Quartet 
Vln-Hafstcinsdottor 
Vln-Kali 

Vla-Matsusaka  FOR  PERF.  AUG.  21 

Vlc-Parens 

Mr.  Levine  MH  11 
Pidcofleff  Quintet 
Vln-Kim 
Vla-Klein 

Bass-Yavornitzky  FOR  PERF.  AUG.  25 

Ob-Glaser 

Cl-l'Jhite 


T\<  ' I 


-i'fr-  ; 

! . n'rj.'- 


Jr. -X.Iij : 


■•  = , '.r 


ii'i'  ••.  i 


V'«W.  '(!'* 


A .:- 
' . ' '»r:f 


I ,’V 


I r 


• ....  .■  '.''i •?  . 


: f.  I 


.1)'  .-{■  ^•.!-  - / 

V-'  ..  -vr-”- 

■" 

< ' 

’u.  .>  ■ -l.i’r.-. 

‘ vj>-~  r'i 

*' • 

• »*  . " 

*t*. 

_■■'■>'■■■  ■ 

.'  J ' ’ 1-  ,*'T4ri. 

h.  "'  Ci-, 


'A' 

A..  '* 


I “I.  ’ 


t.  *. 


'l-' 


' "■  . (. 


it'-i ' - : . 


/ 


i »jv  “t"*  •>» 

\ r. 


i •■  - V!>.  . 


•tf  ?/aO»r.?l.  . : 

*4 

.1  1 '»•  ' 


• **  . 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Porgram 
Chamber  Music 


EIGHTH  WEEK 
Aug.  19-25 


MORE  SECTION  B Monday  and  Tuesday 

1:30  - 3:30 


SECTION  C Monday  and  Tuesday 
3:45  - 5:45 


Mr.  Wyner  ChamberMusicHall 

Stravinsky  L*Histoire 

Vln-Sone 

Bass-Michaud 

Cl-Passin 

Bsn-McGill  FOR  PERF.  AUG.  21 

Trp-Snedecor 

Trb-Josephson 

Perc-Stirling 

Mr.  VJolfe  Scenic  Shed 

Schuller  Bass  Quartet 

Bass-Ridge 

Bass-Sinclair 

Bass-Taddei 

Bass-Zeserman 

Mr.  MacCourt  MH  7 
Schoenbert  Quintet 
Fl-Rawdon 
Ob-English 

Cl-Carroll  FOR  PERF.  AUG.  26 

Bsn-Coricelli 

Hrn- Schulze 


Mr.  Epstein  Rehearsal  Stage 
Crumbe  Madrigals  Book  I 
Bass-Koeller 
Perc-Gunj i 
Sop-Farr 


will  meet  at  2:00 
on  Tuesday 


Hr.  Hadcock  I*1H  13 

Nielsen  Quintet 

Fl-Bassett 

Ob-Blumenfeld 

Cl-Somers 

Bsn-Gaarder 

Hrn-Lesnick 

Mr.  Vo is in  West  Barn 

Janacek  Capriccio 

Fl/Picc-Potter 

Trp-Tamburro 

Trp-Kunkee 

Trb-Henderson 

Trb-Carrera 

Trb-Ife/es 

Tba-Lewis 

Pno-Vyshko 

Mr.  Lehner  MH  6 
Brahms  Horn  Trio  :,I6 
Vln-Brunelle 
Hm-Komer 
Pnq-Harvey 


Mr.  Klrchner  MH  5 
McGinn  Solo 

Pno-Kahan  FOR  PERF.  AUG.  26 

Mr.  Krosnick  MH  8 
Beethoven  Op.  135 
Vln-Suh 
Vln- Reiss 

Vla-Young  FOR  PERF.  AUG.  26 

Vlc-Malkin 

Mr.  Levine  West 
Dvorak  Serenade 
Vlc-Donakowski 
Bass-Koeller 
Ob-Koledo 
Ob-Ambrose 
01-Sparks 
Cl-Somers 
Bsn-Mangrum 
Bsn-Gaarder 
CB-Coricelli 
Hrn-Carroll 
Hrn-Lesnick 
Hrn-Boaz 

Mr.  Silverstein  ChamberMusicHall 

Schubert  Octet 

Vln-Yogoh 

Vln-Orsak 

Vla-Markwell 

Vlc-Linf leld 

Bass-Peyrebrune 

Cl-White 

Bsn-Najarian 

Hrn-Bowermaster 

Mr.  Smith  MH  13 

Carter  8 Etudes  and  a Fantasy 

Fl-Potter 

Ob-English  will  end  at  5 on  Tuesday 

Cl-Carroll 

Bsn-McGill 

Mr.  Lehner  MH  7 

Mozart  K.  515  or  516 

Vln-RGoldstein 

Vln-Scott 

Vla-Bentley 

Vla-Syv7ak 

Vlc-Gruber 

Mr.  Wyner  MH  15 

Wyner  Quartet 

Vln-Leenhouts 

Vln-Wolff 

Vla-Gordon 

Vlc-Natanek 


Barn 


FOR  PERF.  AUG.  21 
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TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  EIGHTH  WEEK 

Chamber  Music  Aug.  19-25 


SECTION  D Tuesday  and  Tliursday 
7:30  - 9:30 
Thursday  3:15  - 5:15 

Mr.  Krasner  HS  100  nights;  MH.  10  Thur. 
Beethoven  Op.  127  afternoon 

Vln-Rosin 

Vln-Hanulik  group  excused  from 

Vla-Matsusaka  reading  rehearsal 

Vlc-Linfield 


SECTION  E Monday  and  Wednesday 
10:00  - 12:00 

Mr.  Serkin  MH  4 
Stravinsky  Concerto 
Pno-Levine 

Pno-Lee  FOR  PERF.  AUG.  21 


SECTION  F Monday  3:45  - 5:45 

Mr.  Krasner  Theatre 
Street  Quartet 
Vln-Suh 

Vln-Houng  FOR  PERF.  AUG.  19 

Vla-Ries 

Vlc-Sigurdson 


SECTION  G Tuesday  3:45  - 5:45 
Thursday  1:00  - 3:00 

MR.  Krasner  MH  4 
Mendelssohn  Octet 
Vln-Jia 
Vln-Votapek 

Vln-Cappelli  FOR  PERF.  AUG.  27 

Vln-Down 

Vla-Suzuki 

Vla-Richardson 

Vlc-Sigurdon 

Vlc-Baldursson 

Mr.  Barron  Studio  E 

Brass  Quartets 

Trp-Drissel 

Trp-Snedecor 

Trb-Henderson 

Trb-Josephson 


SECTION  H Thursday  7:30  - 9:30 

Mr.  MacCourt  HS  Art  Room 
Mozart  Serenade  No.  11 
Ob-Ambrose 
Ob-Koledo 

Cl-Passin  FOR  PERF.  AUG.  27 

Cl- Somers 
Bsn-Gaarder 
Bsn-Coricelli 


SECTION  I Monday  3:45  - 5:45 
Sunday  4:30  - 6:30 

Mr.  Kalish  Rehearsal  Stage 

Bartok  Sonata 

Perc-Zuber 

Perc-Dembar 

Pno-NOmidou  FOR  PERF.  AUG.  27 

Pno-Plummer 


SECTION  J Thursday  7:30  - 9:30 
Friday  1:30  - 3:30 

Mr.  Serkin  HS  101  Thur;  MH  5 Fri. 

Mozart  Piano  Trio  K.  564 

Vln-Brickman 

Vlc-Baldursson 

Pno-Nomidou 

Mr.  Lehner  HS  102  Thur;  Studio  J Fri 

Brahms  Op.  51  No.  2 

Vln-Sone 

Vln-Chai 

Vla-Richardson 

Vlc-Sigurdson 


SECTION  K Thursday  7:30  - 9:30 
Sunday  4:30  - 6:30 

Mrs.  Dwyer  HS  106  Thur;  Studio  E Sun. 
Bach  Fugue,  Crawford-Seeger  Quintet; 

Dahl;  Andante  & Arioso 

Fl-Hopkins 
Ob-Blumenf  eld 
Cl-Sparks 
Bsn-Mangrum 
Hrn-Schulze 


SECTION  L Thursday  and  Saturday 
10:00  - 12:00 

Mr.  Kalish  MH  4 
Brahms  Haydn  ^riations 
Pno-Vyshko 
Pno-Levine 


SECTION  M Friday  1:30  - 3:30 

Mr.  Silverstein  Hayden  //4 

Beethoven  Op.  74 

Vln-Miiler 

Vln-Atcherson 

Vla-Ries 

Vic “Malkin 


Hrn-Boaz 

Hrn-Lesnick 
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TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


EIGHTH  WEEK 
Aug.  19-25 


Dress  rehearsals  for  Monday  August  19 

Sunday  August  18  12:00  - Theatre 
Ms . Buka 

Pelage  Seven  Halkus 

Vln-Jia 

Vln-Guan 

Vla-Young 

Vlc-Malkin 

Fl-Toote 

Ob-Koledo 

Cl-Passin 

Pno-Caldwell 

Sunday  at  12:30  - Theatre 

Mr , Wyner 

Bach  Cantata  #33 

Vln-Brunelle 

Vln-Scott 

Via- Suzuki 

Vlc-Linfield 

Bass-Peyrebrune 

Ob-Blumenf eld 

Ob-Ambrose 

Hpsi-Moore 

Sunday  at  1:00  - Theatre 

Mr.  Silverstein/Barron 

Stravinsky  In  Memorlam  Dylan  Thomas 

Vln-Houng 

Vln-Orsak 

Vla-Sywak 

Vlc-Sigurdson 

Trb-Josephson 

Trb-Henderson 

Trb-Carrera 

Trb-Rwes 


Master  Classes  1:30  - 3:30  Wednesday 


Vln-Mr.  Krasner 

ChMusHall 

Vla-Mr.  Fine 

Hawthorne  //I 

Vlc-Mr . Krosnick 

MH  A 

Bass-Mr.  Barker 

Theatre 

Fl-Ms.  Dwyer 

MH  11 

Ob-Mr . Gomberg 

MH  13 

Cl-Mr.  Wright 

MH  8 

Bsn-Mr.  Walt 

MH  15 

Hrn-Mr.  Sebring 

West  Barn 

Trp-Mr.  Schlueter 

Studio  F 

Trb-Tba-Mr.  Barron 

Studio  E 

Perc-Mr.  Firth 

Reh Stage 

Hrp-Ms.  Pilot 

Video  Room 

DRESS  REHEARSAL  FOR 

WEDNESDAY  AUGUST 

21 

All  in  Theatre 
Dvorak  Serenade 

Tuesday  4:00  - 5 

:00 

L’Histoire 

Tuesday  5:00  - 6 

:00 

Sheng  Quartet 

Wednseday  9:00  - 

9:45 

Stravinsky  Concerto  Wednesday  12:30  - 

1:29 
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TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  EIGHTH  WEEK 

Vocal  Coaching  Aug  19-25 


Monday  August  19 

Wednesday  August  21 

11-12  Garrett /Saylor  (Chandler) 

100 

10-11  Helmrich /Caldwell /Dixon  (Haydn)  100 

Decima/Gumbel  (Poulenc) 

101 

Garrett/Baker  (Bernstein) 

101 

Helmrich /Scarbrough  (Marchena)  102 

Highf ill/West  (Strauss) 

102 

12-1  Garrett/Baker  (Bernstein) 

100 

De c ima / S t oneman 

106 

Highf ill /Kagan  (Talma) 

106 

11:30-12  Oliver /Schubert /Gumbel  (Strauss) 

Dec ima /Kennedy  (Debussy) 

101 

ArtRm 

Helmrich /Schubert  (Loeffler) 

102 

11-12  Decima/Hite  (Rep) 

106 

1-3  Farr  (Crumb) 

RehStg 

Garrett/Littlefield  (Debussy) 

101 

1-2  Garrett/Littlefield (Debussy) 

100 

Helmrich/Schubert  (Loeffler) 

100 

Highf ill/West  (Strauss) 

106 

Highf ill/Kagan  (Talma) 

102 

Decima/Hite  (Rep) 

101 

1 : 30-3 : 30  Oliver /Gershon/Alexander , McGann , 

1:30-2:30  Kagan/Moore /McGann  (Mozart) 

Michals , Richardson 

101 

Seranak 

He Imr ich /Gr igg /O ' Br ien , Love , Ha 1 1 c om , 

2-3  Garrett /Rust 

100 

Niederkorn 

ArtRm 

Highf ill / Cummings 

106 

H igh f il 1 /Y oung / Gumming s,  DillardjClark 

Dec ima / S t oneman 

101 

Clay ton, Farr 

106 

Helmrich /Niederkom 

102 

1:30-2:30  Decima/Gumbel  (Poulenc) 

102 

Caldwell /Moore 

103 

Caldwell /Nunes 

100 

3-4  Matsumoto/Kasten 

101 

2:30-3:30  Dec ima /Kennedy  (Debussy) 

102 

Young/Dillard 

103 

Caldwell /Moore 

100 

High fill /Saylor  (Wolf) 

106 

2-3  Matsumoto/Patzakis 

103 

Helmrich /Caldwell /Dixon  (Haydn) 102 

3-4  Matsumoto/Kasten 

103 

4-5  Caldwell /Emmons 

ArtRm 

3:30-4:30  Helmrich/Scarbrough  (Marchena) 

Matsumoto/Patzakis 

101 

ArtRm 

Gershon/Mlchals 

102 

4-5  Grigg/Love 

101 

Highf ill /Young /Hopkins /Farr 

106 

4:30-5:30  Young /Farr 

103 

5-6  Caldwell /Tratnyek 

ArtRm 

Gershon . McGann 

102 

Ma  t sumo  t o /Donovan 

101 

5-6  Grigg/Hallcom 

101 

Young /Clayton 

106 

Thursday  August  22 

Tuesday  August  20 

11:30-12:30  Matsumoto/Fbglesong-Ross  100 

11:30-12:30  Caldwell /Nunes 

ArtRm 

Gershon/Richardson 

101 

Grigg/Love 

100 

Young /Clark 

103 

Matsumoto/Foglesong-Ross 
12:30-1:30  Grigg /O'Brien 

101 

Helmrich /Niederkom 

106 

100 

12:30-1:30  Garrett /Rust 

ArtRm 

12:30-2:30  Decima/Caldwell/Stoneman/Nunes, 

Highf ill / Cummings 

102 

Simmons , Moore , Tratnyek 

ArtRm 

Helmrich/Schubert  (Loeffler) 

106 

Garrett /Matsumoto/Patzakis ,Kasten , 

Young/Dillard 

103 

RustjDonnan,  Foglesong-Ross 

102 

Gershon/Alexnader 

101 

1:30-2:30  Gershon /McGann 

103 

Mat  sumo  to /Donovan 

100 

Grigg/Hallcom 

100 

1:30-2:30  Highf ill/West  (Strauss) 

102 

2-4  Farr  (Crumb) 

RehSt 

Dec ima /Kennedy  (Debussy) 

106 

2 : 30-3 : 30  Gershon /Alexander 

103 

Garrett /Littlefield  (Debussy )ArtRm 

Helmrich/Littlefield  (Rep) 

106 

Grigg/O'Brien 

100 

Garrett/Baker  (Bernstein) 

101 

Gershon/Mlchals 

101 

3:30-4:30  Gershon/Richardson 

103 

Young/Clayton 

103 

Highfill/Saylor  (Wolf) 

101 

2:30-3:30  Highf ill /Kagan  (Talma) 

102 

Young /Clark 

102 

Garrett /Saylor  (Chandler) 

ArtRm 

Helmrich/Schubert  (Loeffler) 

106 

To  be  scheduled:  Caldwell /Emmons 

4:30-5:30  Young/Farr 

102 

Caldwell /Tratnyek 

Friday  August  23 

9-10  Caldwell /Dixon  (Haydn) 

ArtRm 

Cftturday  August  24 

1-2  Decima/Gumbel  (Poulenc) 

101 

2-3  Decima/Hite  (Rep) 

101 

Helmrich /Scarbrough  IMarchena)  100 

Highfill/Saylor  (Wolf) 

ArtRm 

Helmrich/Littlefield  (Rep) 

100 
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TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  NINTH  WEEK 

Composition  Aug.  26,  27 


TANGLEWOOD  tIUSIC  CENTER 
Fellowship  Program 


MONDAY 


Mr.  Daval  Shed  Stage  1:00  - 2:00 
Strauss  Felerlicher  Elnzug 
All  horns,  trumpets,  trombones,  tuba 
Timp-Williams  FOR  PERF.  AUG.  27 

Organ- 


Mr.  Voisin  RehfiarsaleStage  2:00  3:00 

Copland  Fanfare  for  the  Common  Man 
All  Horns,  trumpets,  trombones,  tuba 
Tlrap-Zuber 

Perc-Stirllng  FOR  PERF.  AUG.  27 
Perc-Gunji 


Mr.  Barron  Rehearsal  Stage  3:00  - 4:30 
V7illiams:  Olympic  Fanfare;  Copland; 

Ceremonial  Fanfare;  Rirasky-Korsakov: 

Procession  of  the  Nobles 

All  horns,  trumpets,  trombones,  tuba, 
percussion  27 

Personnel  for  the  following  groups  as  previously  assigned: 


Theatrer.. 
1:00  - 2:00 
2:00  - 3:00 
3:00  - 4:30 
4:45  - 6:00 


Beethoven  Archduke  Trio  - Mr.  Krosnlck 
Brahms  Sextet  - Mr.  Levine 
Schubert  Quintet  - Mr.  Rosen 
Bartok  Sonata  -•  Mr.  Kalish 


Rehearsal  Stage 

4:15  - 5:00  Strauss  Sonatina  - Mr.  MacCourt 
5:10  - 6:00  Mozart  Serenade  - Mr.  MacCourt 


NINTH  WEEK 
Aug.  25-26 


IV-B 


OPENING  EXERCISES 


July  2,  1985  at  2:00  p.m. 
Theatre  Concert  Hall  Tanglewood 

Welcome 

Daniel  R,  Gustin 
Administrative  Director 
Tanglewood  Music  Center 

Remarks 

Thomas  W.  Morris 
General  Manager 
Boston  Symphony  Orchestra 

Phyllis  Curtin 

Dean,  School  for  the  Arts 

Boston  University 

Charles  Ives  Piano  Sonata  No.  2 "Concord,  Mass. , 1840-1S60" 


IV.  "Thoreau" 
Gilbert  Kalish,  pianist 

Remarks 

Leon  Fleisher 

Artistic  Director-Designate 
Tanglewood  Music  Center 

Seiji  Ozawa 

Music  Director 

Boston  Symphony  Orchestra 

Randal  1 

Thompson  "Alleluia" 

Students  of  the  1985  Tanglewood  Music  Center 
John  Oliver,  conductor 

Refreshments  in  the  Formal  Gardens 


TanglewflM  Music  Center 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
First  Concert 

Monday,  July  8,  1985  at  8:30  P.M. 

Theatre  Concert  Hall 


ROSSINI  OVERTURE  TO  "SEMIRAMIDE" 

Jarne^  Ro64>,  conducXoA. 

Boston,  M<U6achLL&ett6 


DEBUSSY  NOCTURNES 

I.  Nuages  (Clouds) 

II.  Fetes  (Festivals) 

Buka  Bzn-Vox,  conductor. 

Tzt  Av^v,  l&^azt 


lvUiAsUi>i,lon 


BEETHOVEN 


Allegro  con  brio 
Marcia  funebre:  Adagio  assai 
Scherzo:  Allegro  vivace 
Finale:  Allegro  molto 


SYMPHONY  NO.  3 in  E-FLAT  MAJOR,  OPUS  55 

("Eroica") 


SeXjZ  OzoLva,  conductor. 


This  program  was  prepared  under 
the  guidance  of  Seiji  Ozawa. 


Tkz  f^zndi  0^  Mu6-Ic  at  Tangtewood,  an  organization  maiiz  lovz'U  and 
patrons,  gznzrouity  support  thz  operation  o£  tkz  TangleuJood  Mcuic  Czntzr.  Frizndi 
arz  invitzd  to  alt  conczrti  o^  tkz  TangloMJood  Uu&iz  Center  loitk  a Family  Szcu>on 
Mzmber^kip  ol  $60,  or  an  Individual  Sza&on  Mzmben>kip  o^  $40.  Otkzn  attending 
zack  TMC  event  are  caked  to  contribute  a minimum  o^  $5.00  at  tkz  gate,  $6.00 
^or  orckeatra  concerts. 

Tkz  Tanglewood  Mu6ic  Center  ia  al6o  6upportzd  by  a grant  ^rom  thz  National 
Endoumznt  ior  tkz  Arta. 


BALDWIN  PIANO 


ORCHESTRA  PERSONNEL 

(Winds,  brass  and  percussion  listed  alphabetically) 


First  Violins 

Violoncelli 

Horns 

Thomas  Hanulik 

Joshua  Gordon 

Jill  Boaz 

Mari  Sone 

Karl  Parens 

Tod  Bowermaster 

Rachel  Goldstein 

Robert  Albrecht 

Susan  Carroll 
Chris  Komer 

Hong  Guang  Jia 

Steven  Sigurdson 

Adam  Lesnick 

Audur  Hafsteinsdottir 

David  Cho 

Daniel  Schulze 

Soo-Yeon  Kim 

Rachel  Gruber 

Ling  Ling  Guan 

Patricia  Natanek 

Trumpets 

Clarisse  Atcherson 

Carl  Donakowski 

John  Drissel 

Elizabeth  Suh 

Daniel  Malkin 

Patrick  Kunkee 
Michael  Sachs 

Steven  Miller 

Bryndis  Baldursson 

Phil  Snedecor 

Felicia  Brunei le 

Sangwon  Shinn 

Frank  Tamburro 

Frieda  Houng 

Katja  Linfield 

Joyce  Chang 
Doran  Schifter 

Basses 

Trombones 
Ronald  Carrera 

Cathryn  Down 

David  W.  Yavornitzky 

Randall  Hawes 
P.  Wyatt  Henderson 

Gregory  M.  Koeller 

Julie  Josephson 

Second  Violins 

Michel  0.  Taddei 

Mark  S.  Michaud 

Tuba 

David  Brickman 
Lydia  Forbes 

Bruce  K.  Ridge 

Roger  Lewis 

Kathryn  Votapek 
Yoon  Ki  Chai 

Steven  B.  Zeserman 
Henry  L.  Peyrebrune,  Jr. 

Percussion 

Melanie  Kupchynsky 

David  F.  Sinclair 

Timothy  Adams 

Maile  Kali 

Braham  Dembar 

Flutes 

Maya  Gunji 

Adriana  Rosin 

Scott  Stirling 

Craig  Reiss 

Joanna  Bassett 

Berkeley  Williams 

Barbara  Hopkins 

Gregory  N.  Zuber 

Mistuko  Yogoh 

Valerie  Potter 

Eric  Scott 

Katharine  Rawdon 

Linda  Toote 

Harps 

Margaret  Leenhouts 
Kristin  Cappelli 

Ruth  Emanuel 

Oboes 

Deborah  Feld 

Randy  Orsak 
Annamae  Goldstein 

Nancy  Ambrose 

Jonathan  Blumenfeld 

Librarian 

Caroline  Wolff 

Disa  English 

Lise  Glaser 

John  Perkel 

Violas 

Rebecca  Young 

Cynthia  Koledo  DeAlmeida 
Clarinets 

Orchestra  Manager 

Heather  Bentley 

Harry  Shapiro 

Ernest  Richardson 

Virginia  Lee  Carroll 
Larry  Pass in 

David  Sywak 

William  Somers 

Stage  Manager 

Kazuko  Matsusaka 

David  Sparks 
Kennen  White 

Douglas  E.  Whitaker 

Anne  Hegel  Clough 
Ben  Markwell 

Bassoons 

Tcmoko  Suzuki 
Jenny  Ries 

Silvia  Coricelli 
Jon  Gaarder 

Alan  Gordon 

Martin  Mangrum 

Annette  Klein 

David  McGill 
Laura  Najarian 

PROGRAM  NOTES 


Rossini  (Feb.  29,  1792  - Nov.  13,  1868):  Overture  to  Semi ramide 

Semiramide  was  first  performed  in  Venice  in  1823  and  is  the  last  of  Rossini's 
Italian  operas.  Based  on  Voltaire's  baroque  tragedy  Semi  rami s,  the  opera  is  very 
ambitious  - almost  as  long  as  the  uncut  version  of  William  Tell . Unlike  many  of 
Rossini's  opera  buffa  overtures,  the  overture  to  Semiramide  was  composed  specifically 
for  the  opera  and  incorporates  themes  from  it.  It  is  grander  in  design  and  more 
substantially  orchestrated  than  his  earlier  overtures,  while  still  retaining  the 
well-known  Rossini  hallmarks  - the  virtuosity,  melodic  lyricism,  sudden  fortes, 
rhythmic  drive,  and  the  building  of  dramatic  climaxes  that  earned  him  the  sobriquet 
"Mr.  Crescendo"  in  his  own  day. 

A background  rumble  of  tympani , the  nervous  figures  in  the  violas  and  cellos, 
the  fragmented  melodic  phrase  building  to  three  impressive  fortissimo  chords  all 
serve  to  introduce  the  dramatic  atmosphere  of  the  opera.  The  opera  seria  aspect  is 
further  underlined  by  a broad  and  majestic  Andantino  punctuated  with  sudden  bold 
tuttis.  The  opening  passage  of  this  andantino,  with  its  solo  horns  and  bassoons, 
is  a model  for  what  was  to  become  almost  a set  convention  for  many  romantic  opera 
composers.  Three  more  sharp  tutti  chords  bring  us  to  the  concluding  allegro.  Here 
the  driving  main  theme,  rhythmic  energy,  sudden  virtues ic  flashes  in  the  woodwinds 
and  the  final  fortissimo  explosion  aptly  depict  the  mood  of  the  tragedy  - yet  not 
without  the  wit  we  commonly  associate  with  Rossini. 

Debussy  (Aug.  22,  1862  - Mar.  25,  1918):  Nocturnes  1.  Nuages,  2.  Fetes 

Claude  Debussy  entered  the  Paris  Conservatory  when  he  was  only  ten  and  won  its 
highest  honor,  the  Grand  Prix  de  Rome,  in  1884.  Few  composers  have  had  his  success 
at  evoking  the  colors,  moods,  and  atmospheres  of  the  natural  world.  While  much  of 
his  music  has  imagistic  titles,  Debussy  himself  disdained  music  depending  on  a 
strict  program;  his  own  aim  was  "a  freedom  derived  not  from  more  or  less  literal 
reproduction  of  Nature,  but  from  the  mysterious  correspondence  between  Nature  and 
Imagination."  Composition  of  the  Nocturnes  occupied  Debussy  off  and  on  in  various 
forms  for  most  of  the  decade  of  the  1890s.  Nuages  and  Fetes  were  finally  completed 
in  1899  and  received  their  first  performance  at  Concerts  Lamoureux  on  Dec.  9,  1900. 
The  first  performance  of  the  complete  Nocturnes  including  the  Sirenes  movement  with 
women's  chorus  was  given  the  following  year  on  Oct.  27. 

The  immediate  visual  influence  for  the  Nocturnes  came  from  James  McNeil 
Whistler,  whom  the  composer  knew  and  admired.  Debussy  himself  wrote  the  following 
comments  on  the  set:  "The  title  Nocturnes  is  to  be  interpreted  here  in  a general 
and,  more  particularly,  in  a decorative  sense.  Therefore,  it  is  not  meant  to  desig- 
nate the  usual  form  of  the  nocturne,  but  rather  all  the  various  impressions  and 
special  effects  of  light  that  the  v/ord  suggests. 

"Nuages  (Clouds)  renders  the  immutable  aspect  of  the  sky  and  the  slow,  solemn 
motion  of  the  clouds,  fading  away  in  shades  of  grey  softly  tinged  with  white.  Fetes 
(Festivals)  portrays  the  restless  dancing  rhythm  of  the  atmosphere,  interspersed 
with  abrupt  scintillations;  there  is  also  the  episode  of  the  procession  - a dazzling 
fantastic  vision  - passing  through  the  festive  scene  and  becoming  merged  in  it... 

The  original  background  persists  however  - the  fete  and  its  mixture  of  music  and 
luminous  dust  combining  in  a universal  rhythm." 

Beethoven  (Dec.  16,  1770  - Mar.  26,  1827):  Symphony  No.  3 

Beethoven  began  the  Eroica  symphony  almost  immediately  after  completion  of  the 
second,  intending  from  the  outset  something  without  precedent  in  scale  and  expres- 
sion - the  first  movement  alone  is  almost  as  long  as  entire  symphonies  of  the  time. 
The  score  was  completed  in  early  1804  and  originally  dedicated  to  Napoleon.  The 
story  is  often  told  of  how  Beethoven,  upon  hearing  that  Napoleon  had  crowned  himself 
Emperor,  tore  the  title  page  in  two,  the  dedication  eventually  being  changed  to 
"c(’''’osed  in  memory  of  a great  man."  The  Eroica  was  written  at  a time  when  Beet- 
hc  • was  coming  to  terms  with  his  growing  deafness  and  might  be  seen  as  ushering 
in  hi 5 ro-called  middle  period. 

Th-  ';al  long  slow  introduction  is  rudely  dismissed  with  two  jolting  E-flat 
chcrH^  r'  i at  the  start.  The  first  theme  follows  immediately  - coming  rather 
u';-  f.ct.  . tv’  the  cellos  - based  merely  on  the  three  notes  of  the  opening  E-flat 
tr<;.:i.  A • cj-  built  up  of  the  simplest  musical  elements,  Beethoven's  use  of  mis- 
pl;  -;.:d  ar:;::-,; -i,  r;:  coated  dissonant  chords  inexorably  driven  home,  the  immediately 
CO  t ; -j  elements,  and  the  insistent  drive  informing  the  entire  movement 

It  'd  th;; mood  of  heroic  strife,  and  build  to  an  extraordinarily  long 
ccd.a.  Ti;C'  : : ' : r':‘- ch  is  followed  by  the  first  truly  great  orchestral  scherzo, 

further  c'  by  the  .vigorous  hunting  horns  of  the  trio.  The  finale  is  a 

sot  of  vor; on  a theme  Beethoven  had  previously  used  for  a set  of  contra 
du  hv.i  i-.),  oS  r:  ;:'j  variations,  and  the  Prometheus  ballet.  The  link  with 
Prohk -’v'U'o  is  csbr  vir.ny  significant,  as  he  was  the  embodiment  of  the  incorruptible, 
unselfish  tragic  hero.  It  seems  likely  that  Beethoven  not  only  found  the  theme 
musically  attractive,  but  was  taken  with  the  symbolic  associations  that  had  grown 
around  it  in  his  own  mind.  At  any  rate,  the  Eroica  remained  the  composer's 
favorite  symphony  throughout  his  life. 

Program  notes  by  David  E.  Gruender,  Librarian,  Tanglev/ood  Music  Center. 
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SECHS  HOLDERLIN  FRAGMENTE,  opus  61  BENJAMIN  BRITTEN 

Menschenbeifall 
Die  Heimat 

Sokrates  und  Alcibiades 
Die  Jugend 
Halfte  des  Lebens 
Die  Linien  des  Lebens 


Jady  Schuba/U,  lopnjcmo 
VhXZLip  H^ghi-LZZ,  piano 


GESANGE  des  HARFNERS  (Goethe)  FRANZ  SCHUBERT 

Wer  sich  der  Einsamkeit  ergibt 
Wer  nie  sein  Brot  mit  Tranen  ass 
An  die  TUren  will  ich  schleichen 

Mct/ife  Kagan,  tmon. 

PkWiip  young,  piano 


PASTORALES  (Juan  R.  Jimgnez)  CARLOS  PEDRELL 

Andabamos,  monte  arriba 
iQu^  blanca  viene  la  lune! 

Novi  a del  campo 

PoboAta  GumbzZ,  6op^ano 
Kmnzth  Gnigg,  piano 


Jnte/Lmi6-6ion 


from  A YOUNG  MAN'S  EXHORTATION  (Hardy)  GERALD  FINZI 

Ditty 
The  sigh 

The  comet  at  Yel 1 ' ham 
Her  temple 

Richa/id  Kznnady,  tmon. 

Phillip  Higk^ill,  piano 


GYPSY  SONGS,  OPUS  55  ANTON  DVORAK. 

Mein  Lied  erttJnt 
Ei , wie  mein  Triangel 
Rings  ist  der  Wald 
Als  die  alte  Mutter 
Reingestimmt  die  Saiten 

In  dem  weiten,  breiten,  luff  gen  Leinenkleide 
Darf  des  Fa 1 ken  Schwinge 

Common  Littlz{,iold,  banitone 
Gnant  Gmshon,  piano 


Phillip  High^ill  i6  a mombeA  o^  thz  TMC  vocal  faculty. 

THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  OHLV  AT  THE  ENV  OF  EACH  GROUP  OF  SONGS. 

The  singers  in  this  recital  are  students  in  the  Master  Classes  of  Phyllis 
Curtin,  Tanglewood  Music  Center  Artist-in-Residence  for  Vocal  Music. 
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BALDWIN 


PIANO 


Sechs  Holder! in-Fragmente 

# 

The  Applause  of  Men 

Love  has  hallowed  my  heart,  filled  it 
with  fairer  life. 

Filled'^ it  with  beauty.  Why  then  did  you 
esteem  me  more. 

In  my  arrogant  wilderness,  > 

Rich  in  empty  resounding  words? 

Ah!  the  masses  delight  in  ev'ry  cheap 
device. 

And  the  servile  obey  nought  but  a 
tyranny; 

They  acknowledge  the  godli ke- 
enly they,  who  themselves  are  gods. 

Home 

With  joy  the  fisher  steers  into  quiet 
. port 

From  distant  islands,  where  he  has 
harvested. 

So  too  would  I be  turning  homewards; 
Ah,  but  what  have  I,  save  grief, 
for  harvest? 

Ye  blessed  shores,  the  guardians  of  my 
youth. 

Can  you  not  ease  my  longing?  Then 
give  me  back. 

You  forests  of  my  childhood,  at  my 
Coming,  that  peace  which  once  you 
gave  me! 

Socrates  and  Alcibiades 

And  why  favourest  thou,  holy  Socrates, 
Such  a stripling  as  this?  Know'st  thou 
no  higher  things? 

And  why  gazest  upon  him 

Like  an  immortal,  with  eyes  of  love? 

Who  most  deeply  enquires,  loves  what  is 
liveliest. 

And  true  Virtue  perceives,  who  has 
observed  the  world. 

And  at  moments  the  sages 

Must  be  yielding  to  Beauty  itself. 

Lines  ( 

Each  line  of  life  is  different  from 
another 

As  rivers  are,  or  like  the  mountain 
ranges. 

Gesanqe  des  Harfners  (The  Harper's  Songs) 

He  who  yields  himself  to  solitude, 
Ah,"he^is  soon  alone; 

Other  men  live,  other  men  love. 

And  Idave  him  to  his  woe. 

Yes,  leave  me  to  my  anguish! 

And  if  I can  but  once 
Be  truly  solitary. 

Then  I am  not  alone.  !. 

A lover  softly  creeps  and  listens  = 

To  hear  whether  his  girl  is  alone.  1- 
So  I am  dogged,  by  day  and  night. 

In  my  solitude  by  pain. 

In  my  solitude  by  anguish. 

Ah,  if  only  I were  once  and  for  all. 
Solitary  in  my  grave. 

Then  anguish  would  leave  me  alone! 


Youth 

When  I was  still  a boy 
I was  saved  by  a god 
From  the  noise  and  the  bruises  of 
mankind. 

I played  securely  and  free 
With  the  flowers  of  the  fields. 

And  the  breezes  of  heaven 
Sported  with  me. 

And  as  you  delight 
The  hearts  of  the  flowers 
When  they  incline  to  you. 

Their  tender  arms  outstretching. 

So  you  filled  my  heart  with  joy. 

Father  Helios!  And  like  Endymion, 

I was  your  darling. 

Heavenly  Luna! 

0 all  you  friendly. 

Faithful  Immortals! 

Could  I tell  you 

How  belov'd  you  were  to  my  heart! 

1 was  taught  the  songs 
Of  the  whispering  trees 
And  amid  the  flowers 

I learnt  the  art  of  love. 

The  arms  of  the  gods  made  me  a man. 

The  Middle  of  Life  ’ = 

With  golden  fruit  it  hangs  there 
And  full  of  wild  roses 
The  land  into  the  lake,  . 

Ye  gentle  swans 

And  drunken  with  kissing 

Dip  your  heads 

Into  the  pure  hallowed  water. 

Alas!  where  are  they,  in 

The  winter  time,  the  flowers,  and  where 

The  shining  sun 

And  shadows  of  the  Earth? 

The  walls  stand  there 
Speechless  and  cold;  the  wind  sets 
Weather-vanes  clatt'ring. 

‘ Life 

What  we  are  here  is  there  by  God 
completed 

With  harmony,  reward  and  peace  eternal. 


Who  never  ate  hid  bread  with  tears. 

Who  never  through  the  sorrowful  nights 
Sat  weekping  upon  his  bed. 

He  knows  you  not,  you  heavenly  powers! 

You  bring  us  into  existence. 

You  cause  the  poor  wretch  to  become 
guilty,^ 

And  then  abandon  him  to  suffering; 

For  all  guilt  pays  its  penalty  on  earth. 

To  the  doors  I will  creep. 

Still  and  humble  I will  stand; 

A pious  hand  will  stretch  out  food  to  me. 
And  I will  go  on  my  way. 

Everyone  will  seem  to  himself  fortunate 
When  my  poor  form  appears  before  him. 
Everyone  will  shed  a tear. 

And  I know  not  why  he  should  weep. 
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Pastorales 

Andabamos,  monte  arriba 

We  will  walk  in  mountains  above 
and  bathe  in  the  moonlight. 

You  say  to  me,  Blanca, “Do  you  agree?" 

A branch  of  sweet  almoraduj 
How  pale  was  your  matte  hand 
in  the  dusk. 

How  your  eyes  were 

0 how  you  were. 

The  light  of  the  moon  was  like  snow  on 
the  black  mountains 
The  sadness  of  the  white  iris'  not  as 
white  as  you. 

Blanca,  you  open  to  me  the  flower  of 
your  youth. 

1 know  that  for  me  you  would  have 
crucified  Christ  on  the  cross. 

I know  that  you  give  everything. 

Your  life,  your  death,  YOU. 

I know  that  you  would  lie  in  a coffin 
for  me. 

Blanca,  who  would  give  you  all 
a heart  in  a ray  of  moonlight, 
in  a fragrant  bouquet  of  almoraduj. 


iQue  blanca  viene  la  Lunal 

How  white  appears  the  moon.  Ay! 
Yesterday  the  miller  girl  died, 
rose  and  music  of  the  valley. 

The  new  mill  is  crying  like  a mother. 

When  they  took  the  coffin  the  valley 
cried. 

The  coffin  was  white  and  rosy,  and  the 
lid  crystal . 

The  new  mill  is  crying  like  a mother. 

The  miller  girl  was  pure  as  if  she  was  a 
white  flower. 

It  is  said  that  no  young  men  had  kissed 
her. 

The  new  mill  is  crying  like  a mother. 

Returning  from  the  cemetery  comes  the 
shepherd  of  the  valley 
singing  a sad  couplet  to  the  afternoon 
star. 

How  the  mill  was  crying! 

The  new  mill  is  crying  like  a mother. 

Ay! 


Novia  del  campo 

Bride  of  the  country,  poppy  which  opens  in  the  field, 
little*" peppy.  Do  you  want  to  marry  me? 

I will  give  you  all  my  soul.  You  will  have  water  and  bread. 
I will  give  you  all  of  my  gallant  soul. 

You  will  have  a poor  house  but  I will  love  you  like  a child. 
It  will  be  a poor  house  filled  with  sun  and  love. 


I will  labor  in  your  field,  you  will  draw  water  from  the  fountain. 

I will  irrigate  your  field  with  the  sweat  of  my  brow. 

Poppy  of  the  road,  red  like  a heart. 

I will  make  you  sing  to  the  sound  of  the  mill's  wheel;  I will  make  you  sing  to 
the  sad  rhythm  of  the  wheel  (and)  I will  open  my  heart  to  you.  POPPY  of  my  life! 

Bride  of  the  country,  poppy  which  opens  in  the  field,  little  poppy.  Do  you  want 
to  marry  me? 


Gypsy  Songs 
Mein  Lied  ertont 

My  song  resounds,  a psalm  of  love, 
as  the  day  begins  to  fall 
and  when  the  moss  and  withered  blade 
are  secretly  drinking  pearls  of  dew. 

/ 

Ny  song  resounds,  full  of  the  urge  to 
travel 

in  green  forest  halls,  and  from  Puszta's 
distant  plain 

the  joyous  song  I let  sound. 

My  song  resounds,  full  of  love  also, 
when  storms  on  the  plain  are  raging, 
when  to  his  last  breath  of  life 
a brother's  breast  is  heaving. 

Ei , wie  mein  Triangel 

Ay!  How  my  triangle  wondrous ly  tolls! 
Effortlessly  with  such  sounds 
into  death  one  marches! 

Into  death  one  strides  with  the  sounds 
of  the  triangle! 

Songs,  roundelays,  love  - 
farewell  to  all. 

Rings  ist  der  Wald 

All  around  the  wood  is  so  silent  and  still 
Yet  my  heart  beats  so  alarmingly. 

The  dark  smoke  sinks  ever  deeper  and 
dries  my  cheek. 


Ay!  my  tears  dry  not  - they  must  seek 
other  cheeks. 

Whoever  can  sing  of  pain 
will  not  greet  death  cursing! 

Als  die  alte  Mutter 

As  my  old  mother  taught  me  to  sing 
Tears  in  her  eyelashes  so  often  hung. 

Now  when  I practice  singing  with  the 
children 

Tears  often  trickle  from  my  brown  cheek 
into  my  beard. 

Reinqestimmt  die  Saiten 

Well -tuned  the  strings! 

Lad,  dance  in  the  circle! 

Today  joyous,  and  tomorrow? 

Sad,  by  ancient  custom. 

The  next  day  on  the  Nile 
at  our  Father's  table 
Well -tuned  the  strings 
In  the  dance  you  mix! 

Well -tuned  the  strings! 

Lad,  dance  in  the  circle! 
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In  dem  weiten,  breiten.  Tuft* gen  Leinenkleide 

In  the  loose  fitting  airy  linen  shirt 
the  gypsy  is  freer  than  in  gold  and  silk. 

Yes  the  golden  dolman  laces  the  breast  so  tightly 
hampers  the  free  song,  the  free  wandering  tones. 

And  he  who  finds  joy  in  the  song  sounds. 

Lets  vile  gold  fall  to  hell. 

Darf  des  Falken  Schwinge 

If  the  falcon's  wing  could  soar  to  Tatra's  heights 
would  he  exchange  the  cliff  nest  for  his  cage? 

If  the  wild  colt  can  chase  through  the  plain, 
cculd  he  once  bit-and-bridled  find  his  joy? 

Has  Nature,  gypsy,  given  something  to  you? 

Yes!  She  vreated  my  whole  life  for  freedom! 
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Tanglewokl  Music  Center 

FIRST  CHAMBER  MUSIC  CONCERT 

Sunday,  July  14,  1985  at  10:00  a.m. 

Theatre  Concert  Hall 

PAzpaAzd  by  VonaZd  MacCouAt,  JuLciU  LovZnz, 

GZlboAt  KaZyUh  and  Vehudi  Wyn2A 


WOLFGANG  AMADEUS  MOZART 
(1756-1791) 


SERENADE  NO.  12  in  C MINOR,  K.  388 

Allegro 

Andante 

Minuetto  in  Canone 
Allegro 

LauAa  blo-joAian,  br^^oon 
SZZvZa  CoAiceZZyi,  boA^oon 
Tod  BoujeAma6t2A,  horn 
Ch/il6  KomeA,  honn 


VZ&a  Engtuh,  oboe 
LZ&e  GJ^e/L,  oboe 
VaoZd  SpaAliA,  cZanlnet 
LoAAy  Pa^-iZn,  cla/Unet 


QUARTET  in  G Major,  K.  387 

Allegro  vivace  assai 
Menuetto:  Allegretto 
Andante  cantabile 
Mol  to  Allegro 

Ban  UcjdKQ.lZf  vZcla 
Sangwon  Shinn,  cello 


AaduA  Ha{,4)tein^dottOL,  violin 
CoAoline  Wol^{i,  violin 


TRIO  FOR  PIANO  AND  STRINGS  in  C MAJOR,  K.  548 
Allegro 

Andante  cantabile 
Allegro 

Ling  Ling  Guan,  violin  Steven  Sigutdson,  cello 

Vena  Levine,  piano 


QUARTET  FOR  OBOE  AND  STRINGS  in  F MAJOR,  K.  370 

Allegro 

Adagio 

Rondeau:  Allegro 

Kathxyn  Votapek,  violin  Katj'a  Lin^ield,  cello 

Alan  Gordon,  viola  Cynthia  Koledo  VeAlmeida,  oboe 


TANGLEWCOD  HUSIC  CENTER 


The  Tanglewood  Music  Ce.iter  is  maintained  by  the  Boston  Symphony  Orchestra  to  offer 
advanced  training  in  music  to  young  pre-professional  musicians.  The  Orchestra 
underwrites  the  cost  of  operating  the  Music  Center  with  generous  help  from  donors 
to  the  Annual  Fellowship  Program  and  with  the  sustaining  support  of  income  from  the 
following  permanent  endowment  funds: 


Faculty  Funds 

Chairman  of  the  Faculty  endowed  by  the  Charles  E.  Culpeper  Foundation 
Head  of  Keyboard  Activities  endowed  in  memory  of  Marian  Douglas  Martin 

by  Marilyn  Brachman  Hoffman 

Master  Teacher  endowed  by  Mr,  and  Mrs.  Edward  L.  Bowles 

Guarantor  Fellowships 

Leonard  Bernstein  Fellowship 
Charles  E.  Culpeper  Foundation 
Omar  del  Carlo  Tanglewood  Fellowship 
Clowes  Fund  Fellowship 


Endowed  Fellowships  in  the  Following  Names: 


Anonymous 

Mr.  and  Mrs.  David  B.  Arnold,  Jr. 

Kathleen  Hall  Banks 

Leo  L.  Beranek 

Leonard  Bernstein 

Helene  R.  and  Norman  L.  Cahners 

Rosamond  Sturgis  Brooks 

Stanley  Chappie 

Alfred  E.  Chase 

Nat  King  Cole  Memorial 

Caroline  Grosvenor  Congdcn 

Dr.  Marshall  N.  Fulton 

Juliet  Esselborn  Geier 

Gerald  Gelblccm 

Armando  A.  Ghitalla 

Fernand  Gil  let 

Marie  Gil  let 

John  and  Susanna  Grandin 


The  Luke  B.  Hancock  Foundation 
Harold  Hodgkinson 
C.D.  Jackson 

Phillip  and  Bernice  Krupp 
Lucy  Lowell 

Stephen  and  Persis  Morris 
Ruth  S.  Morse 

Albert  L.  and  Elizabeth  P.  Nickerson 
Northern  California  Fund 
Theodore  Edson  Parker  Foundation 
David  R.  and  f^uriel  K.  Pokross 
Daphne  Brooks  Prout 
Harry  and  Mildred  Remis 
Hannah  and  Raymond  Schneider 
Surdna  Foundation,  Inc. 

R.  Amory  Thorndike 
Augustus  Thorndike 


Other  Funds: 


Anonymous 

The  Rothenberg/Carlyle  Foundation  Fund 

Charles  E.  Merrill  Trust  Fund 

Koussevitzky  Centennial  Fund 

Jason  Starr  Fund 

Alice  Willard  Dorr  Foundation 

Carlotta  Dreyfus  Fund 

Selly  Eiseman  Fund 

Eno  Ethel  Barber  Fund 

Frelinghuysen  Fund 


Jascha  Heifetz  Fund 

Howard/Ehrlich  Fund 

Dorothy  Lewis  Fund 

Northern  California  Audition  Fund 

Asher  J.  Shuffer  Fund 

Edward  G.  Shufro  Fund 

Mary  H.  Smith  Fund 

Albert  Spaulding  Fund 

Harry  Stedman  Memorial  Fund 

TMC  General  Scholarship  Fund 


Thz  fAycends  cU  Tanglewood,  an  organization  o^  love/u  and 

potions,  geiiQAoUy&ly  Support  the,  operation  o^  thz  Tanglewood  Mu6tc  Center.  FrtencU 
are  Invited  to  all  coneerti  oi  the  Tanglemod  Center  lotth  a Family  Secuon 

Membership  o£  $60,  or  an  Individual  Season  Membership  OjJ  $40.  Others  attending 
each  TMC  event  are  asked  to  contribute  a minimum  o^  $5.00  at  the  gate,  $6.00 
{fOr  orchestra  concerts. 

The  Tanglewood  Music  Center  Is  also  supported  by  a grant  ^rom  the  Motional 
Endowment  ior  the  Arts. 


BALDWIN  PIANO 


TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
Second  Concert 


Sunday,  July  14,  1985  at  8:30  P.M. 
Theatre  Concert  Hall 


MOZART  OVERTURE  TO  THE  IMPRESARIO 

K.  486 


CoaZ  St.  CldOL,  conductoA. 
Ann  AAboA,  Michigan 


BRAHMS 


Theme:  Andante  (Chorale  St.  Antoni) 


Variation  I 
Variation  II 
Variation  III 
Variation  IV 
Variation  V 
Variation  VI 
Variation  VII 
Variation  VIII 
Finale:  Andante 


Poco  piu  animate 
Piu  vivace 
Con  moto 

Andante  con  moto 
Vivace 
Vivace 
Grazioso 

Presto  non  troppo 


VARIATIONS  ON  A THEME  BY  HAYDN 

Opus  56a 


Gnant  LletoeZiyn,  conducXoA 
Tmbijt  Wale& 


WAGNER  PRELUDE  AND  LIEBESTOD  FROM  TRISTAN  UND  ISOLDE 

Vakio  KttahoAa,  condactoA 
Tokyo,  Japan 


lnteAjnl64>ton 


RACHMANINOFF 

Non  allegro 

Andante  con  moto  (Tempo  di  valse) 

Lento  assai  - Allegro  vivace 

Giistav'  conductoA 


SYMPHONIC  DANCES,  Opis  45 

(1940) 


This  program  was  prepared  under 
the  guidance  of  Gustav  Meier. 


ORCHESTRA  PERSONMEL 

(Winds,  brass  and  percussion  listed  alphabetically) 


First  Violins 

Violoncelli 

Horns 

Mistuko  Yogoh 

Steven  Sigurdson 

Jill  Boaz 

Caroline  Wolff 

Sangwon  Shinn 

Tod  Bowermaster 
Susan  Carroll 

Eric  Scott 

Katja  Linfield 

Chris  Komer 

Adriana  Rosin 

Patricia  Natanek 

Adam  Lesnick 
Daniel  Schulze 

Lydia  Forbes 

Carl  Donakowski 

Kristin  Cappelli 

Bryndis  Baldursson 

Trumpets 

Yoon  Ki  Chai 

Karl  Parens 

Margaret  Leenhouts 

Robert  Albrecht 

John  Drissel 
Patrick  Kunkee 

Kathryn  Votapek 

Joshua  Gordon 

Michael  Sachs 

Annamae  Goldstein 

David  Cho 

Phil  Snedecor 

• 

Frank  Tamburro 

Craig  Reiss 

Daniel  Malkin 

Randy  Orsak 
Melanie  Kupchynsky 

Rachel  Gruber 

Trombones 

David  Brickman 

Basses 

Ronald  Carrera 

Randall  Hawes 

Maile  Kali 

Gregory  M.  Koeller 

P.  Wyatt  Henderson 

Mark  S.  Michaud 

Julie  Josephson 

Second  Violins 

Bruce  K.  Ridge 

Doran  Schifter 

Henry  L.  Peyrebrune,  Jr. 

Tuba 

Felicia  Brunelle 
Joyce  Chang 

Michel  0.  Taddei 
Steven  B.  Zeserman 

Roger  Lewis 

Clarisse  Atcherson 

David  F.  Sinclair 
David  W.  Yavornitzky 

Percussion 

Hong  Guang  Jia 

Timothy  Adams 

Cathryn  Down 

Braham  Dembar 

Flutes 

Maya  Gunji 

Rachel  Goldstein 

Scott  Stirling 

Frieda  Houng 

Joanna  Bassett 

Berkeley  Williams 

Barbara  Hopkins 

Gregory  N.  Zuber 

Audur  Hafsteinsdottir 

Valerie  Potter 

Mari  Sone 

Katharine  Rawdon 

Steven  Miller 

Linda  Toote 

Harps 

Soo-Yeon  Kim 

Ruth  Emanuel 

Thomas  Hanulik 

Oboes 

Deborah  Feld 

Elizabeth  Suh 

Nancy  Ainbrose 

Jonathan  Blumenfeld 

Piano 

Ling  Ling  Guan 

Disa  English 

Violas 

Lise  Glaser 

Cynthia  Koledo  DeAlmeida 

Sylvia  Kahan 
Librarian 

Ben  Markwell 

Clarinets 

Annette  Klein 

Virginia  Lee  Carroll 

John  Perkel 

Jenny  Ries 

Larry  Passin 

Anne  Hegel  Clough 

William  Somers 
David  Sparks 

Orchestra  Manager 

Alan  Gordon 
Heather  Bentley 

Kennen  White 

Harry  Shapiro 

Tomoko  Suzuki 
Ernest  Richardson 

Bassoons 

Stage  Manager 

Silvia  Coricelli 

Douglas  E.  Whitaker 

David  Sywak 

Jon  Gaarder 

Kazuko  Matsusaka 

Martin  Mangrum 
David  McGill 

Rebecca  Young 

Laura  Majarian 

TANGLEWOOD  MUSIC  CENTER 


The  Tanglewood  Music  Center  is  maintained  by  the  Boston  Symphony  Orchestra  to  offer 
advanced  training  in  music  to  young  pre-professional  musicians.  The  Orchestra 
underwrites  the  cost  of  operating  the  Music  Center  with  generous  help  from  donors 
to  the  Annual  Fellowship  Program  and  with  the  sustaining  support  of  income  from  the 
following  permanent  endowment  funds: 

Faculty  Funds 

Chairman  of  the  Faculty  endowed  by  the  Charles  E.  Culpeper  Foundation 
Head  of  Keyboard  Activities  endowed  in  memory  of  Marian  Douglas  Martin 

by  Marilyn  Brachman  Hoffman 

Master  Teacher  endowed  by  Mr.  and  Mrs.  Edward  L.  Bowles 


Guarantor  Fellowships 

Leonard  Bernstein  Fellowship 
Charles  E.  Culpeper  Foundation 
Omar  del  Carlo  Tanglewood  Fellowship 
Clowes  Fund  Fellowship 

Endowed  Fellowships  in  the  Following  Names: 


Anonymous 

Mr.  and  Mrs.  David  B.  Arnold,  Jr. 

Kathleen  Hall  Banks 

Leo  L.  Beranek 

Leonard  Bernstein 

Helene  R.  and  Norman  L.  Cahners 

Rosamond  Sturgis  Brooks 

Stanley  Chappie 

Alfred  E.  Chase 

Nat  King  Cole  Memorial 

Caroline  Grosvenor  Congdon 

Dr.  Marshall  N.  Fulton 

Juliet  Esselborn  Geier 

Gerald  Gelblccm 

Armando  A.  Ghitalla 

Fernand  Gil let 

Marie  Gil  let 

John  and  Susanne  Grandin 


The  Luke  B.  Hancock  Foundation 
Harold  Hodgkinson 
C.dI  Jackson 

Phillip  and  Bernice  Krupp 
Lucy  Lowell 

Stephen  and  Persis  Morris 
Ruth  S.  Morse 

Albert  L.  and  Elizabeth  P.  Nickerson 
Northern  California  Fund 
Theodore  Edson  Parker  Foundation 
David  R.  and  Muriel  K.  Pokross 
Daphne  Brooks  Prout 
Harry  and  Mildred  Remis 
Hannah  and  Raymond  Schneider 
Surdna  Foundation,  Inc. 

R.  Amory  Thorndike 
Augustus  Thorndike 


Other  Funds: 


Anonymous 

The  Rothenberg/Carlyle  Foundation  Fund 

Charles  E,  Merrill  Trust  Fund 

Koussevitzky  Centennial  Fund 

Jason  Starr  Fund 

Alice  Willard  Dorr  Foundation 

Carlotta  Dreyfus  Fund 

Selly  Eiseman  Fund 

Eno  Ethel  Barber  Fund 

Frelinghuysen  Fund 


Jascha  Heifetz  Fund 

Howard/Ehrlich  Fund 

Dorothy  Lewis  Fund 

Northern  California  Audition  Fund 

Asher  J.  Shuffer  Fund 

Edward  G.  Shufro  Fund 

Mary  H.  Smith  Fund 

Albert  Spaulding  Fund 

Harry  Stedman  Memorial  Fund 

TMC  General  Scholarship  Fund 


Thz  f^tncU  0^  Mo6xCc  cut  Tanglewood,  an  oAganlzcutcon  o^  rmja>lc  love/u  and 
patA.on4>,  genoAoLUly  4>uppo^  the  opeAotion  oi  the  Tanglewood  Music  CenteA.  F/ilends 
oAe  Invited  to  all  concepts  o^  the  Tanglewood  Music  CenteA  with  a Family  Season 
MembeAshlp  o{  $60,  oa  an  Individual  Season  Membership  o^  $40.  Others  attending 
each  TMC  event  are  asked  to  contribute  a minimum  o^  $5.00  at  the  gate,  $6.00 
^or  orchestra  concents. 

The  Tanglewood  Music  Center  Is  also  supported  by  a grant  ^rom  the  National 
Endowment  f^or  the  huts. 


BALDWIN  PIANO 


PROGRAM  NOTES 


Mozart  (Jan.  27,  1756  - Dec.  5,  1791)  The  Impresario  Overture 

The  Impresario  was  completed  just  before  Figaro  and  first  performed  on  February 
7,  1786  as  a variety  of  after-dinner  theater  at  a banquet  given  at  the  Imperial 
Palace  at  Schbnbrunn.  The  work  Is  a one  act  burlesque  of  operatic  life  behind  the 
scenes,  with  a libretto  by  Stephanie  based  on  an  Idea  suggested  by  the  Emperor  him- 
self. Also  on  the  program  was  the  opera  Prima  la  musica  e pol  le  parole  by  Salieri  - 
at  double  Mozart's  commission.  Despite  a thin  plot,  the  richness  and  Imagination  of 
the  scoring  is  in  full  evidence  from  the  very  start  of  the  overture.  A brisk  and 
energetic  opening  theme  quickly  gives  way  to  a contrasting  imitative  theme  which  is 
itself  soon  supplanted  by  a lyrical  third  theme  introduced  by  the  oboe.  Next,  the 
first  theme  returns  to  undergo  a brief  development  followed  by  a recap  of  all  three 
themes  leading  to  a very  satisfactory  and  exuberant  conclusion. 

Brahms  (May  7,  1833  - April  3,  1897)  Variations  on  a Theme  of  Haydn,  Op.  56a 

Brahms  himself  conducted  the  first  performance  of  the  Haydn  variations  in 
Vienna  on  Nov.  2,  1873  to  popular  and  critical  acclaim.  At  40,  he  had  the  first 
piano  concerto  and  the  German  Requiem  behind  him,  but  had  yet  to  produce  his  first 
symphony,  although  it  had  been  occupying  his  thoughts  for  some  time.  In  a way, 
these  variations  may  be  viewed  as  a final  orchestral  study  in  preparation  for  the 
long  av^aited  symphony.  (A  version  for  two  pianos  was  brought  out  at  the  same  time 
in  order  to  exploit  the  home  chamber  music  market,  but  this  really  exists  as  an 
independent  compositon.  Op.  56b;  it  is  not,  strictly  speaking,  a reduction  of  the 
orchestral  version.)  As  late  as  1891  Brahms  wrote,  "I  have  always  had  a weakness 
for  that  piece,  and  I think  of  it  v/ith  more  satisfaction  than  any  other." 

The  source  of  the  theme  is  from  the  second  movement  of  a Haydn  wind  partita 
labeled  "St.  Anthony  Chorale."  Haydn's  score  calls  for  2 oboes,  2 horns,  3 
bassoons  and  serpent.  Vlith  the  substitution  of  a contrabassoon  for  the  serpent, 
Brahms  keeps  the  original  instrumentation  as  well  as  the  original  key  of  B-flat 
for  the  initial  statement  of  the  theme,  only  adding  pizzicato  cellos  and  basses  to 
punctuate  the  rhythm.  Brahms  seemed  to  find  the  theme  especially  appealing  because 
of  its  irregular  structure  of  a repeated  five  bar  phrase  followed  by  a repeated 
four  bar  phrase,  a reprise  and  cadence.  The  eight  variations  and  finale  that  follow, 
however,  leave  Haydn  far  behind  while  pointing  ahead  towards  the  symphonies  to  come; 
the  passacaglia  treatment  of  the  theme  in  the  finale  especially  looks  forward  to 
the  finale  of  the  fourth  symphony. 

Wagner  (May  22,  1813  - Feb.  13,  1883)  Prelude  and  Love  Death  from  Tristan  und  Isolde 

First  performed  in  Munich  on  June  10,  1865,  Tristan  is  one  of  those  milestone 
compositions  that  forever  after  affect  the  course  of  western  music,  in  this  case 
pointing  the  way  towards  Impressionism  and  atonal ity  and  away  from  the  classical 
tradition.  The  Prelude  contains  at  least  seven  distinct  motives;  among  the  most 
important  are  the  falling  phrase  in  the  cellos  associated  with  Love's  Longing,  the 
ascending  chromatic  line  in  the  oboes  linked  with  it  and  indicating  Desire,  and  the 
more  energetic  second  motive  in  the  cellos  corresponding  to  The  Love  Glance.  All 
motives  are  interconnected  in  a continuous  melodic  line  building  to  the  climactic 
motive  indicating  Deliverance  by  Death.  There  follows  a gradual  decrescendo  out 
of  which  slowly  arises  the  "Liebestod,"  or  Love  Death.  Wagner  himself  preferred  to 
use  the  term  "VerklHrung,"  or  Transfiguration,  and  wrote  further:  "Shall  we  call  it 
death?  Or  is  it  the  hidden  wonder  world,  from  out  of  which  an  ivy  and  vine,  en- 
twined with  each  other,  grew  upon  Tristan  and  Isolde's  grave,  as  the  legend  tells 
us?" 


Rachmaninoff  (April  1,  1873  - Mar.  28,  1943)  Symphonic  Dances 

The  Symphonic  Dances  were  composed  during  the  summer  of  1940  at  Huntington, 
Long  Island,  and  first  performed  on  Jan.  4,  1941  by  the  Philadelphia  Orchestra.  It 
proved  to  be  Rachmaninoff's  last  work.  Although  he  was  an  excellent  craftsman 
with  popular  appeal,  Rachmaninoff's  Romantic  tendencies  kept  him  somewhat  of  a 
compositional  anachronism  in  his  own  time;  the  first  movement  of  his  Symphonic 
Dances  is  perhaps  as  close  to  "modernism"  he  ever  came.  Fokine  had  already  made 
an  adaptation  of  Rachmaninoff's  Paganini  Variations  for  ballet  which  the  composer 
liked  well,  so  that  it  is  not  unlikely  that  these  dances  were  intended  to  be 
eventually  choreographed  as  well.  It  is  interesting  to  note  that  Rachmaninoff 
originally  thought  of  the  respective  movements  as  Midday,  Twilight,  and  Midnight, 
before  settling  on  purely  musical  designations.  As  in  several  other  Rachmaninoff 
pieces,  the  Dies  irae  theme  raises  its  head  in  the  concluding  movement. 


Program  notes  by  David  E.  Gruender,  Librarian,  Tanglewood  Music  Center 


TanglewflDd  Music  Center 

TAN6LEW00D  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

SECOND  CONCERT 
Tuesday,  July  16,  1985 
Chamber  Music  Hall 
8:30  P.M. 


SIEBEN  FRDHE  LIEDER  ALBAN  BERG 

Nacht  (Hauptmann) 

Schilflied  (Lenau) 

Die  Nachtigall  (Storm) 

TraumgekrOnt  (Rilke) 

Im  Zimmer  (Schlaf) 

Liebesode  (Hartleben) 

Sommertage  (Ho?'enberg) 

Jayne.  Ulz6t,  -dopAano 
TeAAy  VecUjna,  p^ano 


QUINTET  FOR  PIANO  AND  WINDS  in  E-FLAT  MAJOR, 

K.  452 

Largo;  Allegro  moderate 

Larghetto 

Rondo 

LUe  Gloi&eA.,  oboe 
LoAAy  Pd66in,  cJLoAyineX 

KoAzn  Ha/we.y,  piano 


WOLFGANG  AMADEUS  MOZART 


Jon  GaahdeA,  ba^^oon 
Adam  Le^nlck,  kom 


Inle/unU^lon 


LA  FRAICHEUR  ET  LE  FEU  (Eluard)  FRANCIS  POULENC 

Rayon  des  yeux... 

Le  matin  les  branches  attisent... 

Tout  disparut. . . 

Dans  les  tCnebres  du  jardin... 

Unis  la  frafeheur  et  le  feu... 

Homme  au  sourire  tendre... 

La  grande  riviSre  qui  va... 

RogeA  SayloA,  ba/UXone. 

TeAAty  Veclma,  piano 


SIX  SONGS  JOHANNES  BRAHMS 

Abenddammerung  (Schack) 

Bei  dir  sind  meine  Gedanken  (Halm) 

Sommerfaden  (Candidus) 

Nachtigallen  Schwingen  (Hoffmann  v.  Fallersleben) 

0 KUhler  Wald  (Brentano) 

Willst  du,  dass  ich  geh?  (Lemcke) 

hJaJiteA  Vlxon,  lenoA 
Paul  Matiumolo,  piano 

TeAAy  Veclma  li  a membeA  o<J  the.  TMC  vocal  {^acuity. 

The  UozoAt  Quintet  wot  coached  by  PeteA  SeAbln. 

THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS 

The  singers  in  this  recital  are  students  in  the  Master  Classes  of  Phyllis 
Curtin,  Tanglewood  Music  Center  Artist-in-Residence  for  Vocal  Music. 


TANGLEWOOD  MUSIC  CENTER 


The  Tanglei'food  Music  Center  is  maintained  by  the  Boston  Symphony  Orchestra  to  offer 
advanced  training  in  music  to  young  pre-professional  musicians.  The  Orchestra 
underwrites  the  cost  of  operating  the  Music  Center  with  generous  help  from  donors 
to  the  Annual  Fellowship  Program  and  with  the  sustaining  support  of  income  from  the 
following  permanent  endowment  funds: 


Faculty  Funds 

Chairman  of  the  Faculty  endowed  by  the  Charles  E.  Culpeper  Foundation 
Head  of  Keyboard  Activities  endowed  in  memory  of  Marian  Douglas  Martin 

by  Marilyn  Brachman  Hoffman 

Master  Teacher  endowed  by  Mr.  and  Mrs.  Edward  L.  Bowles 

Guarantor  Fellowships 

Leonard  Bernstein  Fellowship 
Charles  E.  Culpeper  Foundation 
Omar  del  Carlo  Tanglewood  Fellowship 
Clowes  Fund  Fellowship 


Endowed  Fellowships  in  the  Following  Names: 


Anonymous 

Mr.  and  Mrs.  David  B.  Arnold,  Jr. 

Kathleen  Hall  Banks 

Leo  L.  Beranek 

Leonard  Bernstein 

Helene  R.  and  Norman  L.  Cahners 

Rosamond  Sturgis  Brooks 

Stanley  Chappie 

Alfred  E.  Chase 

Nat  King  Cole  Memorial 

Caroline  Grosvenor  Congdon 

Dr.  Marshall  N.  Fulton 

Juliet  Esselborn  Geier 

Gerald  Gelblccm 

Armando  A.  Ghitalla 

Fernand  Gil  let 

Marie  Gil  let 

John  and  Susanne  Grandin 


The  Luke  B.  Hancock  Foundation 
Harold  Hodgkinson 
C.D.  Jackson 

Phillip  and  Bernice  Krupp 
Lucy  Lowell 

Stephen  and  Persis  Morris 
Ruth  S.  Morse 

Albert  L,  and  Elizabeth  P.  Nickerson 
Northern  California  Fund 
Theodore  Edson  Parker  Foundation 
David  R.  and  Muriel  K.  Pokross 
Daphne  Brooks  Prout 
Harry  and  Mildred  Remis 
Hannah  and  Raymond  Schneider 
Surdna  Foundation,  Inc. 

R.  Amory  Thorndike 
Augustus  Thorndike 


Other  Funds: 


Anonymous 

The  Rothenberg/Carlyle  Foundation  Fund 

Charles  E,  Merrill  Trust  Fund 

Koussevitzky  Centennial  Fund 

Jason  Starr  Fund 

Alice  Willard  Dorr  Foundation 

Carlotta  Dreyfus  Fund 

Selly  Eiseman  Fund 

Eno  Ethel  Barber  Fund 

Frelinghuysen  Fund 


Jascha  Heifetz  Fund 

Howard/Ehrlich  Fund 

Dorothy  Lewis  Fund 

Northern  California  Audition  Fund 

Asher  J.  Shuffer  Fund 

Edward  G.  Shufro  Fund 

Mary  H.  Smith  Fund 

Albert  Spaulding  Fund 

Harry  Stedman  Memorial  Fund 

TMC  General  Scholarship  Fund 


Thz  fAycends  Moi-cc  cut  TangZewood,  cm  o^gayuLzcution  mu^yic.  and 

paXAorU),  gmoAou^Zy  4>tippoA;t  the  opoAcution  the.  Tanglewood  Mu6tc  CenteA.  TntencU 
oAz  in\jlte.d  to  all  oonceAt6  oi  the.  Tanglewood  Madtc  CenteA  with  a Family  Seoion 
^embeAy&htp  o^  $60,  oA  an  Individual  Season  MembeAshtp  o^  $40.  OtheAS  attending 
each  TMC  event  oAe  asked  to  contAlbute  a minimum  o^  $5.00  at  the  gate,  $6.00 
{^oA  oAchestAa  concents. 

The  Tanglewood  f^usic  CenteA  Is  also  suppoAted  by  a gnant  ^Aom  the  National 
Endowment  ^OA  the  AaIs. 


BALDWIN  PIANO 


Tanglewaid  Music  Center 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
Third  Concert 

Saturday,  July  20,  1985  at  2:00  P.M. 

Theatre  Concert  Hall 


MOZART  SYMPHONY  NO.  29  in  A MAJOR,  K.  201 

Allegro  moderato 

Andante 

Minuet 

Finale:  Allegro  con  spirito 

Hans  Rotman,  conductor 
AmsteAdam,  Nzthe/iJiands 


DEBUSSY  "PR^{[UDE  L’APRES-MIDI  D'UN  FAUNE" 

(Eclogue  by  StSphane  MallaYmS) 

Jonei  Ross,  conducXoA 
Boston,  Massachusetts 


JnteArrUsston 


BARBER 


ESSAY  FOR  ORCHESTRA  NO.  1,  OPUS  12 

VufUo  ICctthaAa,  conductor 
Tokyo,  Japan 


TCHAIKOVSKY 


OVERTURE  "ROMEO  AND  JULIET" 


GAant  LteweZtyn,  condactoA 
Tenby,  WaZes 


This  program  was  prepared  under 
the  guidance  of  Gustav  Meier. 


ORCHESTRA  PERSONNEL 

(Winds,  brass  and  percussion  listed  alphabetically) 


First  Violins 

Violoncelli 

Horns 

Audur  Hafsteinsdottir 

Rachel  Gruber 

Jill  Boaz 

Steven  Miller 

Bryndis  Baldursson 

Tod  Bowermaster 
Susan  Carroll 

Elizabeth  Suh 

Daniel  Malkin 

Chris  Komer 

Ling  Ling  Guan 

Carl  Donakowski 

Adam  Lesnick 
Daniel  Schulze 

Thomas  Hanulik 

Karl  Parens 

Mari  Sone 

Joshua  Gordon 

Trumpets 

Joyce  Chang 

Katja  Linfield 

Soo-Yeon  Kim 

Steven  Sigurdson 

John  Drissel 
Patrick  Kunkee 

Doran  Schifter 

Sangwon  Shinn 

Michael  Sachs 

Cathryn  Down 

Robert  Albrecht 

Phil  Snedecor 
Frank  Tamburro 

Rachel  Goldstein 

Patricia  Natanek 

Hong  Guang  Jia 
Felicia  Brunei le 

David  Cho 

Trombones 

Clarisse  Atcherson 

Basses 

Ronald  Carrera 
Randall  Hawes 

Frieda  Houng 

Mark  S.  Michaud 

P.  Wyatt  Henderson 

Bruce  K.  Ridge 

Julie  Josephson 

Second  Violins 

Henry  L.  Peyrebrune,  Jr. 

Kathryn  Votapek 

Michel  0.  Taddei 

Tuba 

Craig  Reiss 
Kristin  Cappelli 

Steven  B.  Zeserman 
David  F.  Sinclair 

Roger  Lewis 

Annamae  Goldstein 

David  W.  Yavornitzky 
Gregory  M.  Koeller 

Percussion 

Melanie  Kupchynsky 

Timothy  Adams 

Randy  Orsak 

Braham  Dembar 

Flutes 

Maya  Gunji 

David  Brickman 

Scott  Stirling 

Maile  Kali 

Joanna  Bassett 

Berkeley  Williams 

Adriana  Rosin 

Barbara  Hopkins 

Gregory  N.  Zuber 

Valerie  Potter 

Yoon  Ki  Chai 

Katharine  Rawdon 

Caroline  Wolff 

Linda  Toote 

Harps 

Lydia  Forbes 

Ruth  Emanuel 

Mistuko  Yogoh 

Oboes 

Deborah  Feld 

Eric  Scott 

Nancy  Ambrose 

Jonathan  Blumenfeld 

Piano 

'Margaret  Leenhouts 

Disa  English 

Violas 

Lise  Glaser 

Cynthia  Koledo  DeAlmeida 

Alexandra  Nomidou 
Librarian 

Annette  Klein 

Clarinets 

Alan  Gordon 

Virginia  Lee  Carroll 

John  Perkel 

Tomoko  Suzuki 

Larry  Passin 

Heather  Bentley 

Williams  Somers 
David  Sparks 

Orchestra  Manager 

Rebecca  Young 
Kazuko  Matsusaka 

Kennen  White 

Harry  Shapiro 

Anne  Hegel  Clough 
David  Sywak 

Bassoons 

Stage  Manager 

Silvia  Coricelli 

Douglas  E.  Whitaker 

Den  Markwell 

Jon  Gaarder 

Ernest  Richardson 

Martin  Mangrum 
David  McGill 

Jenny  Ries 

Laura  Najarian 

PROGRAM  NOTES 


Mozart  (Jan.  27,  1756  - Dec.  5,  1791)  Symphony  No.  29,  K,  201 

Mozart's  symphonies  can  be  viewed  as  falling  into  three  distinct  groups;  the 
first,  written  before  he  was  17,  are  generally  modelled  after  the  3-movement  Italian 
opera  sinfonia;  the  next  group,  beginning  with  the  g minor  symphony  no.  25,  are  in 
the  four  movement  format  favored  by  Haydn  and  ether  Viennese  classicists;  the  last 
group  is  the  remarkable  triad  of  symphonies  written  at  the  height  of  his  powers, 
numbers  39,  40  and  41.  The  symphony  no.  29  falls  into  the  second,  transitional, 
period  marking  the  end  of  Mozart's  youth  and  the  beginnings  of  mastery.  The  work 
is  modestly  orchestrated  with  strings  and  only  2 oboes  and  2 horns.  The  opening 
theme  is  characterized  by  a striking  drop  of  an  octave  above  a softly  rising  bass 
line.  This  octave  interval  soon  reveals  itself  as  a rich  lode  for  imitative  de- 
velopment, while  Mozart's  command  of  sonata  form  becomes  quickly  evident.  The 
octave  drop  is  again  used  in  the  finale,  where  there  is  also  abundant  and  expressive 
use  made  of  counterpoint  and  imitation.  The  v/hole  symphony  is  strikingly  superior 
to  any  of  its  predecessors  and  approaches  the  richness  of  his  final  masterpieces. 

Debussy  (Aug.  22,  1862  - Mar.  25,  1918)  Prelude  to  the  Afternoon  of  a Faun 

In  1892  Debussy  proposed  to  write  a prelude,  interlude,  and  final  paraphrase  of 
Mallarme's  poem  "L' Apres-midi  d'un  faun,"  of  which  cnly  the  prelude  was  ever  comp- 
leted. The  first  performance  was  given  on  Dec.  23,  1894,  and  v/as  so  well  received 
that  it  was  repeated  as  an  encore;  it  was  here  that  Debussy  first  achieved  wide 
r .cognition  among  the  general  public.  The  work  is  Debussy's  first  purely  symphonic 
.reduction,  and  moves  distinctly  away  from  classical  forms  towards  something  more 
like  an  improvisation  around  a specific  theme.  Yet  there  are  still  development 
sections,  recapitulations,  and  a formal  balance  which  make  it  a sort  of  hybrid  exhi- 
biting aspects  of  song  form  as  well  as  sonata  form.  Nonetheless,  its  primary  impact 
remains  that  of  its  "poetic"  subst§noee  Mallarme's  poem  is  rich  in  symbolism  and 
suggestion,  and  addresses  such  questions  as  the  nature  of  art  and  illusion  versus 
reality.  As  to  Debussy's  work,  the  composer  wrote,  "This  Prelude  is  a very  free 
interpretation  of  Mallarme's  poem.  It  has  no  pretensions  of  presenting  a synthesis 
of  the  poem.  It  is,  rather,  a series  of  scenes  against  which  the  desires  and  dreams 
of  the  faun  are  seen  to  stir  in  the  afternoon  heat." 

Barber  (Mar.  9,  1910  - Jan.  23,  1981)  First  Essay  for  Orchestra 

A precocious  youngster,  Samuel  Barber  began  his  musical  studies  at  the  age  of  6 
and  entered  the  Curtis  Institute  in  1924,  the  year  it  first  opened,  graduating  in 
1932.  While  at  Curtis,  he  studied  piano,  voice,  and  composition;  he  won  the  American 
Prix  de  Rome  in  1935  and  Pulitzer  Prizes  in  1935  and  1936.  Barber  was  a romantic  in 
outlook,  with  a firm  command  of  a variety  of  compositional  techniques.  Even  his 
early  works  exhibit  fluency,  assurance,  and  expressiveness,  with  always  a strong 
melodic  emphasis. 

The  first  essay  was  written  in  1937  and  had  its  premiere  on  Nov.  5,  1938,  with 
Toscanini  and  the  NBC  Orchestra,  a program  which  also  included  the  first  performance 
of  the  orchestral  version  of  his  Adagio  for  Strings.  The  concise  structure  of  the 
work  is  analagous  to  a literary  essay  where  a particular  idea  is  set  before  us  to  be 
developed  to  a logical  and  persuasive  conclusion.  The  intense  and  brooding  opening 
theme  is  charaegerized  by  a falling  minor  third  in  the  second  measure,  which  in  turn 
provides  the  germ  for  the  sprightly  allegro 'mol to  theme.  Even  here,  the  opening 
theme  shows  through  until  it  is  fully  reaffirmed  in  a powerful  tutti  climax  only  to 
die  away  enigmatically  amid  muted  trumpets  and  a last  fragment  of  the  opening  theme 
in  the  strings. 

Tchaikovsky  (May  7,  1840  - Nov.  6,  1893)  Overture  to  Romeo  and  Juliet 

Around  Easter  of  1868,  while  on  a visit  to  St.  Petersburg,  Tchaikovsky  first 
came  into  contact  with  the  musical  radicals  and  nationalists  who  included  among  their 
number  Balakirev  and  Rimsky-Korsakov.  Although  Tchaikovsky  was  to  become  increasing- 
ly alienated  from  them,  his  second  symphony,  Romeo  and  Juliet,  and  the  Tempest  bear 
witness  to  his  association  with  them;  Romeo  and  Juliet  bears  a dedication  to  Bala- 
kirev. A first  version  of  this  work  was  completed  in  1869,  revised  according  to  Bal- 
akirev's som.etimes  meddling  suggestions,  and  first  performed  in  1870.  After  the 
premiere,  the  work  was  immediately  withdrawn  for  further  revision  and  finally  pub- 
lished in  its  present  form  in  1881. 

The  structure  of  this  "Fantasy  Overture"  is  that  of  a sonata-form  movement  with 
an  introduction  and  epilogue.  The  chorale-like  introduction  is  evocative  of  Friar 
Laurence,  while  the  vigorous  principal  subject  that  follows  is  easily  associated 
with  the  energy  of  the  Montague-Capulet  strife  and  perhaps  Romeo  as  well.  The 
cantabile  second  subject  introduces  the  love  theme,  with  delicate  muted  violins  al- 
luding to  Juliet.  Both  themes  are  elaborated  and  intertwined  in  the  development 
section,  and  after  a brief  recapitulation  we  come  to  the  epilogue.  Here  the  pulsing 
bass  pizzicatos  bring  to  mind  the  pulsing  of  a heart,  or  perhaps  a funeral  cortege; 
the  chorale  theme  then  reappears,  and  a final  allusion  to  the  love  theme  builds  to 
the  impressive  tutti  chords  that  bring  the  work  to  a close. 

Program  notes  by  David  E.  Gruender,  Librarian,  Tanglewood  Music  Center 


TANGLEWOOD  MUSIC  CENTER 


The  Tanglewood  Music  Center  is  maintained  by  the  Boston  Symphony  Orchestra  to  offer 
advanced  training  in  music  to  young  pre-professional  musicians.  The  Orchestra 
underwrites  the  cost  of  operating  the  Music  Center  with  generous  help  from  donors 
to  the  Annual  Fellowship  Program  and  with  the  sustaining  support  of  income  from  the 
following  permanent  endowment  funds: 

Faculty  Funds 

Chairman  of  the  Faculty  endowed  by  the  Charles  E.  Culpeper 
Head  of  Keyboard  Activities  endowed  in  memory  of  Marian  Douglas  nartin 

by  Marilyn  Brachman  Hoffman 

Master  Teacher  endowed  by  Mr.  and  Mrs.  Edviiard  L.  Bow  es 

Guarantor  Fellowships 

Leonard  Bernstein  Fellowship 
Charles  E.  Culpeper  Foundation 
Omar  del  Carlo  Tanglewood  Fellowship 
Clowes  Fund  Fellowship 

Endowed  Fellowships  in  the  Following  Names: 

Anonymous  ' The  Luke  B.  Hancock  Foundation 

Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Harold  Hodgkinson 

Kathleen  Hall  Banks 
Leo  L.  Beranek 
Leonard  Bernstein 
Helene  R.  and  Norman  L.  Cahners 
Rosamond  Sturgis  Brooks 
Stanley  Chappie 
Alfred  E.  Chase 
Nat  King  Cole  Memorial 
Caroline  Grosvenor  Congdon 
Dr.  Marshall  N.  Fulton 
Juliet  Esselborn  Geier 
Gerald  Gelblccm 
Armando  A.  Ghitalla 
Fernand  Gil  let 
Marie  Gil  let 
John  and  Susanne  Grandin 


C.D.  JacKSon 

Phillip  and  Bernice  Krupp 
Lucy  Lowel 1 . 

Stephen  and  Persis  Morns 

Ruth  S.  Morse  . „ i 

Albert  L.  and  Elizabeth  P.  Nickerson 

Northern  California  Fund 
Theodore  Edson  Parker  Foundation 
David  R.  and  Muriel  K.  Pokross 
Daphne  Brooks  Prout 
Harry  and  Mildred  Remis 
Hannah  and  Raymond  Schneider 
Surdna  Foundation,  Inc. 

R.  Amory  Thorndike 


Other  Funds: 


Anonymous 

The  Rothenberg/Carlyle  Foundation  Fund 

Charles  E.  Merrill  Trust  Fund 

Koussevitzky  Centennial  Fund 

Jason  Starr  Fund 

Alice  Willard  Dorr  Foundation 

Carlotta  Dreyfus  Fund 

Selly  Eiseman  Fund 

Eno  Ethel  Barber  Fund 

Frelinghuysen  Fund 


scha  Heifetz  Fund 

ward/Ehrlich  Fund 

rothy  Lewis  Fund 

rthern  California  Audition  Fund 

her  J.  Shuffer  Fund 

ward  G.  Shufro  Fund 

ry  H.  Smith  Fund 

bert  Spaulding  Fund 

rrv  Stedman  Memorial  Fund 


Thz  at  TangleM)ood,  an  oAgafUzation 

paX/ioyii,  gzmAon6ly  ^uppofit  tke.  opeAation  oi  tkz  , fanulu’ Season 

^tnoited  to  aUconcM^  oi  Tangl^ood 

MembeA6fUp  oi  $60,  on.  an  IndlvJAaal  Sejison  Member  W ? nn/p  $6  00 

TMC  IveM  caI  Mked  to  contribute  a minimum  oi  $5.00  at  the  gate.  $6.00 

{iOn  onchz^tnja  conceota. 

Tkz  Tanglewood  PIuaIc  CenteA  U aUo  lapponted  by  a gnant  ^nom  the  National 
EndoKJment  the.  A/iti. 


BALDWIN  PIANO 


TanglewqM  Music  Center 

SECOND  CHAMBER  MUSIC  CONCERT 

Sunday,  July  21,  1985  at  10:00  A.M. 

Theatre  Concert  Hall 

VfVL'poJVLd  by  Vonald  MacCouAt,  LowU  KAa&neA,  HogeA 
Vofu.ot  Anthony  ViJoyoA,  and  Leon  ftetshe/i 


STRAUSS 


SERENADE  FOR  WIND  INSTRUMENTS, 
Opus  7 (1881) 


Katha/Une  Raivdon,  ^iute 
Joanna  Bo64>ett,  ^Zute 
Jonathan  Blumen^eZd,  oboe 
Nancy  AmbAC6e,  oboe 
JM  Boaz,  koAn 
Vaniei  SchuZze,  honn 


Jon  GaandeA,  contAabasAoon 


UtAgtnta  Lee  CoAAott,  cZoAtnet 
Kennen  White,  claninet 
Vavid  MeGM,  bassoon 
Mantin  Mangam,  bo66oon 
Susan  CoAAoit,  ho  An 
Adam  Le&niek,  ho  An 


BEETHOVEN  QUARTET  FOR  STRINGS  IN  F MINOR,  Opus  95 

Allegro  con  brio 

Allegretto  ma  non  troppo 

Allegro  assai  vivace,  ma  serioso 

Larghetto  espressivo;  Allegretto  agitato;  Allegro 

VoAon  Schi^teA,  vioZin  Annette  Klein,  viola 

Etizabeth  Suh,  violin  Vaniei  Malkin,  cello 


HOVHANESS 


MOSS  GARDEN 


Cynthia  Koledo  VeAlmeida,  English  ho An 
BeAkeley  Williams,  peAcussion  VeboAoh  Eeld,  hoAp 


FINE  PARTITA  FOR  WIND  QUINTET 

Introduction:  Theme 

Variation 

Interlude 

Gigue 

Coda 


ValeAie  VotteA,  ^late  Kennen  White,  cloAinet 

Nancy  AmbAose,  oboe  Vavid  McGill,  bassoon 

Susan  CoAAoll,  ho  An 


BRAHMS  QUINTET  FOR  PIANO  AND  STRINGS  IN 

F MINOR,  Opus  34 

Allegro  non  troppo 
Andante,  un  poco  adagio 
Scherzo:  Allegro 

Finale:  Poco  sostenuto  - Allegro  non  troppo 

Adniana  Rosin,  violin  Jenny  Ries,  viola 

CAoig  Reiss,  violin  RobeAt  AlbAecht,  cello 

AlexandAa  Nomidou,  piano 


TANGLEWOOD  MUSIC  CENTER 


Ih€  Tanglewood  Music  Center  is  maintained  by  the  Boston  Symphony  Orchestra  to  offer 
advanced  training  in  music  to  young  pre-professional  musicians.  The  Orchestra 
underwrites  the  cost  of  operating  the  Music  Center  with  generous  help  from  donors 
to  the  Annual  Fellowship  Program  and  with  the  sustaining  support  of  income  from  the 
following  permanent  endowment  funds: 


Faculty  Funds 


Chairman  of  the  Faculty  endowed  by  the  Charles  E.  Culpeper  Foundation 
Head  of  Keyboard  Activities  endowed  in  memory  of  Marian  Douglas  Martin 

by  Marilyn  Brachman  Hoffman 

Master  Teacher  endowed  by  Mr.  and  Mrs.  Edward  L.  Bowles 


Guarantor  Fellowships 

Leonard  Bernstein  Fellowship 
Charles  E.  Culpeper  Foundation 
Omar  del  Carlo  Tanglewood  Fellowship 
Clowes  Fund  Fellowship 

Endowed  Fellowships  in  the  Following  Names: 


Anonymous 

Mr.  and  Mrs.  David  B.  Arnold,  Jr. 

Kathleen  Hall  Banks 

>-60  L.  Beranek 

Leonard  Bernstein 

Helene  R.  and  Norman  L.  Cahners 

Rosamond  Sturgis  Brooks 

Stanley  Chappie 

Alfred  E.  Chase 

Nat  King  Cole  Memorial 

Caroline  Grosvenor  Congdon 

Dr.  Marshall  N.  Fulton 

Juliet  Esselborn  Geier 

Gerald  Gelblccm 

Armando  A.  Ghitalla 

Fernand  Gil  let 

Marie  Gil  let 

John  and  Susanne  Grandin 


The  Luke  B.  Hancock  Foundation 
Harold  Hodgkinson 
C.D.  Jackson 

Phillip  and  Bernice  Krupp 
Lucy  Lowell 

Stephen  and  Persis  Morris 
Ruth  S.  Morse 

Albert  L.  and  Elizabeth  P.  Nickerson 
Northern  California  Fund 
Theodore  Edson  Parker  Foundation 
David  R.  and  Muriel  K.  Pokross 
Daphne  Brooks  Prout 
Harry  and  Mildred  Remis 
Hannah  and  Raymond  Schneider 
Surdna  Foundation,  Inc. 

R.  Amory  Thorndike 
Augustus  Thorndike 


Other  Funds: 


Anonymous 

The  Rothenberg/Carlyle  Foundation  Fund 

Charles  E.  Merrill  Trust  Fund 

Koussevitzky  Centennial  Fund 

Jason  Starr  Fund 

Alice  Willard  Dorr  Foundation 

Carlotta  Dreyfus  Fund 

Selly  Eiseman  Fund 

Eno  Ethel  Barber  Fund 

Frel inghuysen  Fund 


Jascha  Heifetz  Fund 

Howard/Ehrlich  Fund 

Dorothy  Lewis  Fund 

Northern  California  Audition  Fund 

Asher  J.  Shuffer  Fund 

Edward  6.  Shufro  Fund 

Mary  H.  Smith  Fund 

Albert  Spaulding  Fund 

Harry  Stedman  Memorial  Fund 

TMC  General  Scholarship  Fund 


The  F'U,end6  Mii6-lc  aX.  Tangtmood,  an  oAgayilzcuticn  muiXc  ZoucA6  and 
paXAon4>,  g<m(in.0LLi>lij  6uppoAX.  the  opeAotion  the  Tanglewood  Moiic  Centex.  FAtendi 
axe  tnvtted  to  ati  conaexti  ol  the  Tangleioood  Maite  Centex  with  a Family  Season 
y<embexi)klp  o£  $60,  on.  an  Individual  Season  ^embex^hlp  o^  $40.  Othex^  attending 
eaeh  TMC  event  axe  a&ked  to  contxlbate  a nlnlmum  o^  $5.00  at  the  gate,  $6.00 
lioA.  oAcheyi^txa  coneext6. 

The  Tanglewood  Mu6le  Centex  1-&  al6o  ^uppoxted  by  a gxant  Ixom  the  National 
Endou.ment  ^ox  the  fxtji. 


BALDWIN 


PIANO 


THIRD  CHAMBER  MUSIC  CONCERT 


Tuesday,  July  23,  1985  at  8:30  P.M. 
Theatre  Concert  Hall 

PKzpa/Lzd  by  Vzhudi  WyneA,  PeXtfi  SeAfiZn, 
PAonk  Epstein,  Tejuiy  Vo-cava,  and  Jozt  KAo^nick 


SCHUMANN  SIX  ETUDES  IN  THE  FORM  OF  A 

CANON  FOR  PEDAL  PIANO,  Opus  56 
(Transcribed  for  Two  Pianos  Four  Hands  by  Debussy) 

Pas  trop  vite 

Avec  beaucoup  d' express  ion 

Andantino  - Un  peu  plus  animS 

Espressivo 

Pas  trop  vite 

Adagio 

Sylvia  Kakan  and  Rebecca  PlummoA,  p^an^ts 


BRAHMS  TRIO  IN  A MINOR,  Opus  114 

Allegro 

Adagio 

Andantino  grazioso 
Allegro 

Jo-&hua  GoAdon,  ceM.0  WiZZAjm  SomeA&,  cloAxMot 

Potina  [fyskko,  piano 


JntQAjni66ion 


DAVIDOVSKY  SYNCHRONISMS  NO.  5 for  five  percussion 

players  and  tape  (1974) 

GAdgoAy  N.  ZabeA,  BAohatn  VmboA,  Scott  StiniJ,ng, 

Maya  Gunji,  and  EeAkcicy  WijELLaiu,  peAcii66ion 

BERG  SIEBEN  FROHE  LIEDER 

Nacht  (Hauptmann) 

Schilflied  (Lenau) 

Die  Nachtigall  (Storm) 

Traumgekront  (Rilke) 

Im  Zimrnar  (Schlaf) 

Liebesode  (Hartleben) 

Sommertage  (Hohenberg) 

Ja^me  Wc&t,  ^opAano 
Tvixy  VcoLm,  piano 


HAYDN  STRING  QUARTET  IN  G MAJOR,  Opus  76,  No.  1 

Allegro  con  spirito 
Adagio  sostenuto 
Presto 

Allegro  ma  non  troppo 

Hong  Guang  Jia,  violin 
RackeJi  Gold&tcin,  violin 


Vavid  Sywak,  viola 
Katj'a  Lin^ieid,  cclZo 


BALDUIN  PIANO 


TANbLEWOOu  fiJSiC  CLWiER 


The  Tanglewood  Music  Center  is  maintained  by  the  Boston  Symphony  Orchestra  to 
offer  advanced  training  in  music  to  young  pre-professional  musicians.  The  Orchestra 
underwrites  the  cost  of  operating  the  Music  Center  v/ith  generous  help  from  donors 
to  the  Annual  Fellovship  Progiam  ar.J  w1  Lh  the  sustaining  support  of  income  from  the 
following  permanent  endowment  funds: 


Faculty  Funds 

Chairman  of  the  Faculty  endowed  by  the  Charles  E.  Culpeper  Foundation 
Head  of  Keyboard  Activities  endowed  in  memory  of  Marian  Douglas  Martin 

by  Marilyn  Brachman  Hoffman 

Master  Teacher  endowed  by  Mr.  and  Mrs.  Edward  L.  Bowles 

Endowed  Guarantor  Fellowships 

Leonard  Bernstein  Fellowship 
Charles  £.  Culpeper  Foundation 
Omar  del  Carlo  Tanglewood  Fellowship 
Clov;es  Fund  Fellowship 


Endowed  Fellowships  in  the  Following  Names 


Anonymous 

Mr.  and  Mrs.  David  B.  Arnold,  Jr. 

Kathleen  Hall  Banks 

Leo  L.  Beranek 

Leonard  Bernstein 

Helene  R.  and  Norman  L.  Cahners 

Rosamond  Sturgis  Brooks 

Stanley  Chappie 

Alfred  E.  Chase 

Nat  King  Cole 

Caroline  Grosvenor  Congdon 
Dr.  Marshall  N.  Fulton 
Juliet  Esselborn  Geier 
Gerald  Gelbloom 
Armando  A.  Ghitalla 
Fernand  Gillet 
Marie  Gillet 
John  and  Susanne  Grandin 


The  Luke  B.  Hancock  Foundation 
Harold  Hodgkinson 
C.  D.  Jackson 
Philip  and  Bernice  Krupp 
Lucy  Lowell 

Stephan  and  Persis  Morris 
Ruth  S.  Morse 

Albert  L.  and  Elizabeth  P.  Nickerson 
Northern  California  Fund 
Theodore  Edson  Parker  Foundation 
David  R.  and  Muriel  K.  Pokross 
Daphne  Brooks  Prout 
Harry  and  Mildred  Remis 
Hannah  and  Raymond  Schneider 
Surdna  Foundation,  Inc. 

R.  Amory  Thorndike 
Augustus  Thorndike 


Other  Funds 


Anonymous 

The  Rothenberg/Carlyle  Foundation  Fund 

Charles  E.  Merrill  Trust  Fund 

Koussevitzky  Centennial  Fund 

Jason  Starr  Fund 

Alice  Willard  Dorr  Foundation 

Carlotta  Dreyfus  Fund 

Selly  Eiseman  Fund 

Eno  Ethel  Barber  Fund 

Frel inghuysen  Fund 


Jascha  Heifetz  Fund 

Hov/ard/£hrl1ch'  Fund 

Dorothy  Lewis  Fund 

Northern  California  Audition  Fund 

Asher  J.  Shuffer  Fund 

Edv/ard  G.  Shufro  Fund 

Mary  H.  Smith  Fund 

Albert  Spaulding  Fund 

TMC  General  Scholarship  Fund 


Thu  fAyizndU  Wo6f.c  cut  Tangt2i/Ccod,  an  oyiga/Uzcvtion  masZc  Zovcaa  and 
paXAon&,  gm^nouLily  6appont  thz  opoAoXlon  TangZm'ood  CenteA. 

Fiends  ojvl  ^nviZojd  to  aJUi  conc2At&  oi  the.  Tanglesxiood  Maitc  CenteA  uUth  a FarrUZy 
Season  MembeAihip  $60,  oa  an  IndcvZduaZ  Secuon  MejnbeA6htp  $40.  OtheAA 
attending  each  TMC  event  oAe  a&ked  to  contAibute  a mtmjnm  $S.OO  at  the  gate, 
$6.00  ^oA  oAchettAa  conceAt6. 

The  Tangteijcood  Miutc  CenteA  ti>  aZ&o  -&uppoAted  by  a gAant  ^Aom  the  NatconaZ 
Endoiment  ^OA  the  A/uti. 


TRANSLATIONS 


Sieben  Fruhe  Lieder,  by  Alban  Berg 
Nacht  (Hauptmann) 

Clouds  grow  dusky  over  night  and  valley, 
Mists  hover,  waters  softly  murmur. 

Now  it  unveils  itself  all  at  once:  0 
look!  0 look! 

A vast  wonderland  is  opened  up. 

Silver,  towering  mountains,  dream- like 
vastness, 

still,  silverlit  paths  go  into  the 
valley  from  the  concealed  bosom; 
and  the  exalted  world  is  so  dream- like 
pure. 

The  silent  beech  tree  stands  on  the  path, 
dark  in  shadow;  alone  a breath  from 
the  distant  grove  gently  wafts. 

And  from  the  deep  ground's  darkness  twinkle 
lights  in  the  silent  night. 

Drink,  soul!  Drink,  solitude! 

0 look!  0 look! 

Schilflied  (Song  amongst  the  reeds)  (Lenau) 

By  a secret  forest  path  I happily  slip 
away  in  the  evening  light. 

On  the  reedy  shore,  maiden,  and  think 
of  you. 

Then,  when  the  wood  grows  dark 
the  reeds  rustle  mysteriously. 

And  they  lament  and  whisper. 

Such  that  I must  weep. 

And  it  seems  to  me  that  I heard  your 
voice  blowing  gently. 

And  into  the  pond  sinks  your  lovely  song. 

Die  Nachtigall  (The  Nightingale)  (Storm) 

It  was  because  the  nightingale  sang  the 
whole  night  through, 
that  from  her  sweet  sound, 
from  echo  upon  echo,  the  roses  burst 
into  bloom. 

She  was  once  a wild-blooded  thing. 

Now  she  sinks  deep  in  thought; 

She  carries  her  summer  hat  in  her  hand, 
and  calmly  bears  the  heat  of  the  sun, 
and  knows  not  what  is  beginning. 

It  was  because  the  nightingale... 


Traumgekront  (A  Crown  of  Dreams)  (Rilke) 

It  was  the  day  of  white  chrysanthemums, 
their  splendor  almost  scared  me. 

And  then,  then  you  came  to  me  to  take 
my  soul  deep  into  the  night. 

I was  so^affaid,  and  you  came  lovingly 
and  gently  - 

I had  just  thought  of  you  in  my  dream. 

You  came,  and  gently  as  a melody,  from 
a fairy  tale,  the  night  resounded. 

Im  Zimmer  (Indoors)  (Schlaf) 

Autumn  sunshine.  The  lovely  evening 
peeks  so  quietly  in.  A little  red  fire 
crackles  in  the  pot-belly  stove  and 
burns.  So!  My  head  on  your  knees 
seems  so  good  to  me.  When  my  eyes  rest 
in  yours,  how  gently  the  minutes  pass. 

Liebesode  (Lovers'  Ode)  Hartleben) 

In  the  arms  of  love  we  blissfully  fall 
asleep. 

At  the  open  window  the  summer  wind  eaves- 
drops, and  carries  our  peaceful  breath 
out  into  the  bright  moonlight. 

And  from  the  gardens  a rose  fragrance 
fearfully  sought  our  love-bed, 

And  gave  us  v/onderful  dreams. 

Dreams  of  rapture,  so  rich  in  longing. 

Somme rtage  (Summer  Days)  (Hohenberg) 

Now  passes  day  over  the  world,  sent 
on  to  blue  eternity. 

Time  is  blown  away  in  the  summer  wind. 
Nightly  the  Lord  weaves  crowns  of  stars 
with  delighted  hand  over  wander-  and 
wonderland. 

0 heart.  What  can  your  bright  wander-song 
tell  from  your  deepest,  deepest 
pleasure: 

In  the  meadow's  song  the  breast  becomes 
silent,  now  silent  is  the  word.  Where 
image  upon  image  is  drawn  to  you  and 
you  are  totally  fulfilled. 
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TkiglewflM  Music  Center 


TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
Fourth  Concert 

Wednesday,  July  24,  1985  at  8:30  P.M. 
Shed 


AN  85th-YEAR  TRIBUTE  TO  AARON  COPLAND 


AN  OUTDOOR  OVERTURE  (1938) 

Buka  Be.n-VoK,  condacXon. 
TeZ  AvZv, 


INSCAPE  (1967) 

Haiti  Rotman,  conducted. 
Aimt2Adam,  lisXhoAZancU 


CONCERTO  FOR  CLARINET  AND  STRING  ORCHESTRA  WITH  HARP  AND  PIANO  (1948) 

Slowly  and  expressively  - Cadenza  - Rather  fast 

?oXiA  Hadcock,  6oloi6t 

CoaZ  St.  ClcuOi,  conductor 
Ann  Anbofi^  Mcchtgan 


JntoAmL66ton 


SYMPHONY  NO.  3 (1946) 

Mcl  to:  !T<:'d=rato 
Allt-'j/a  iiic'lto 

Andantino  quasi  alienretto 
Molto  deliberdto;  Fanfare;  Allegro  risoluto 

izonoAd  deAyi5t£A,n,  conductoA 


Peter  Hadcock  is  the  Assistant  Principal  Clarinetist  of  the  Boston 
Symphony  Orchestra  and  a member  of  the  Tanglewood  Music  Center  faculty. 


This  program  was  prepared  under  the  guidance  of 
Leonard  Bernstein. 


BALDWIN  PIANO 


ORCHESTRA  PERSONNEL 

(Winds,  brass  and  percussion  listed  alphabetically) 


First  Violins 

Violoncelli 

Horns 

Adriana  Rosin 

Karl  Parens 

Jill  Boaz 

David  Brickman 

Carl  Donakowski 

Tod  Bowermaster 
Susan  Carroll 

Melanie  Kupchynsky 

Patricia  Natanek 

Chris  Komer 

Maile  Kali 

Joshua  Gordon 

Adam  Lesnick 
Daniel  Schulze 

Craig  Reiss 

Steven  Sigurdson 

Mistuko  Yogoh 

Robert  Albrecht 

Trumpets 

Lydia  Forbes 

Daniel  Malkin 

Eric  Scott 

Sangwon  Shinn 

John  Drissel 
Patrick  Kunkee 

Caroline  Wolff 

Rachel  Gruber 

Michael  Sachs 

Margaret  Leenhouts 

Katja  Linfield 

Phil  Snedecor 
Frank  Tamburro 

Annamae  Goldstein 

Bryndls  Baldursson 

Yoon  Ki  Chai 
Kathryn  Votapek 

David  Cho 

Trombones 

Kristin  Cappelli 

Basses 

Ronald  Carrera 
Randall  Hawes 

Randy  Orsak 

Bruce  K.  Ridge 

P.  Wyatt  Henderson 

Henry  L.  Peyrebrune,  Jr. 

Julie  Josephson 

Second  Violins 

Michel  0.  Taddei 

Mari  Sone 

Steven  G.  Zeserman 

Tuba 

Clarisse  Atcherson 
Felicia  Brunei le 

David  F.  Sinclair 
David  W.  Yavornitzky 

Roger  Lewis 

Thomas  Hanulik 

Gregory  M.  Koeller 
Mark  S.  Michaud 

Percussion 

Ling  Ling  Guan 

Timothy  Adams 

Steven  Miller 

Braham  Dembar 

Flutes 

Maya  Gunji 

Hong  Guang  Jia 

Scott  Stirling 

Audur  Hafsteinsdottir 

Joanna  Bassett 

Berkeley  Williams 

Barbara  Hopkins 

Gregory  N.  Zuber 

Elizabeth  Suh 

Valerie  Potter 

Rachel  Goldstein 

Katharine  Rawdon 

Doran  Schifter 

Linda  Toote 

Harps 

Frieda  Houng 

Ruth  Emanuel 

Cathryn  Down 

Oboes 

Deborah  Feld 

Soo-Yeon  Kim 

Nancy  Ambrose 

Jonathan  Blumenfeld 

Piano/celesta 

Joyce  Chang 

Disa  English 

Lise  Glaser 

Karen  Harvey 

Violas 

Cynthia  Koledo  DeAlmeida 

Lisa  Moore 

Kazuko  Matsusaka 
Jenny  Ries 

Clarinets 

Librarian 

Virginia  Lee  Carroll 

John  Perkel 

Rebecca  Young 

Larry  Pass in 

Ben  Markwell 

William  Somers 

David  Sparks 

Orchestra  Manager 

Ernest  Richardson 

Kennen  White 

Annette  Klein 

Harry  Shapiro 

Heather  Bentley 

Bassoons 

Alan  Gordon 

Silvia  Coricelli 

Stage  Manager 

Anne  Hegel  Clough 

Jon  Gaarder 

Douglas  E.  Whitaker 

Tomoko  Suzuki 

Martin  Mangrum 
David  McGill 

David  Sywak 

Laura  Najarian 

PROGRAM  NOTES 


Aaron  Copland  was  born  in  Brooklyn,  N.Y.  of  Russian  immigrant  parents  on  November  14 
1900,  and  his  first  musical  studies  were  with  an  older  sister.  Using  his  personal 
savings,  he  embarked  for  Paris  at  age  20  where  he  studied  with  Nadia  Boulanger, 
becoming  instrumental  in  recruiting  other  Americans  to  follow  him.  It  was  in  Paris 
where  Copland  first  canie  into  contact  with  the  likes  of  Roussel,  Prokofieff,  Mil- 
haud, and  Koussevitzky.  During  summers  spent  in  Berlin,  Vienna,  and  Salzburg,  he 
was  able  to  hear  Webern,  Bartok,  Hindemith  and  Weill  as  well.  It  was  in  this  per- 
iod that  he  began  to  cultivate  an  interest  in  jazz,  the  beginning  of  a quest  for 
a recognizably  American  style  of  music. 

On  returning  to  America  in  1924,  Copland  saw  the  premiere  of  his  Organ  Symphony, 
commissioned  by  Boulanger  for  her  American  tour.  In  the  following  years  he  became 
very  active  in  teaching,  writing,  composing,  and  organizing  concerts  - the  New  York 
Copland-Sessions  Concerts  of  1928-31  among  the  most  prominent.  In  1940,  Kousse- 
vitzky brought  him  to  the  newly  formed  Berkshire  Music  Center,  along  with  Hindemith, 
as  a teacher  and  advisor;  he  soon  became  chairman  of  the  faculty,  returning  each 
sunmer  until  his  retirement  in  1965.  Among  Mr.  Copland's  numerous  awards  are  the 
Pulitzer  Prize,  New  York  Critic's  Circle  award,  a Hollywood  "Oscar,"  and  the 
Presidential  Medal  of  Freedom.  He  is  a past  president  of  the  American  Academy  of 
Arts  and  Letters. 

AN  OUTDOOR  OVERTURE  was  written  for  the  High  School  of  Music  and  Art  in  New  York 
City  and  first  performed  there  on  December  16  and  17,  1938;  its  first  Tanglewood 
performance  was  given  by  the  Music  Center  Orchestra  on  August  16,  1940.  In  the 
vein  of  Rodeo  and  Billy  the  Kid,  the  Overture  is  a popular  and  boisterous  piece 
full  of  rhythmic  vitality  and  marked  by  an  exuberant  use  of  brass.  The  introduct- 
ory fanfare  is  taken  up  and  elaborated  in  a quasi -improvisatory  manner,  after  which 
the  orchestra  joins  in  with  a markedly  rhythmic  theme.  Two  quietly  lyrical  dolce 
episodes  provide  contrast  for  the  extroverted  enthusiasm  of  the  remainder. 

INSCAPE  was  commissioned  by  the  New  York  Philharmonic  in  celebration  of  its  125th 
season.  The  first  performance  was  given  by  the  Philharmonic  under  Leonard  Bern- 
stein on  September  13,  1967.  The  score  dates  from  a period  when  Copland  was  ex- 
perimenting with  twelve  tone  technique,  and  uses  two  different  tore  rows  as  raw 
material  for  the  bulk  of  the  work.  The  first  of  these  tone  rows  may  be  heard  in 
the  opening  fortissimo  chord,  each  of  the  twelve  notes  represented  at  once;  the 
same  chord,  fading  to  piano,  closes  the  piece.  The  title  is  borrowed  from  the  poet 
Gerard  Manley  Hopkins,  who  intended  to  suggest  a "quasi-mystical  illuminaticn,  a 
sudden  perception  of  that  deeper  pattern,  order  and  unity  which  gives  meaning  to 
external  forms." 

The  CONCERTO  FOR  CLARINET  AND  STRING  ORCHESTRA  (with  Harp  and  Piano)  was  completed 
in  1948  on  a corranission  from  Benny  Goodman,  to  whom  it  is  dedicated.  The  work  is 
in  two  movements  about  which  the  composer  notes,  "The  first  movement  is  simple  in 
structure,  based  on  the  usual  A-B-A  song  form.  The  general  character  of  this  move- 
ment is  lyric  and  expressive. . .The  over-all  form  of  the  final  movement  is  that  of 
a free  rondo,  with  several  side  issues  developed  at  some  length.  It  ends  with  a 
fairly  elaborate  coda  in  C major."  The  two  movements  are  connected  by  an  extensive 
cadenza  for  the  solo  clarinet,  the  whole  piece  being  played  without  pause.  The 
cadenza  introduces  jazz  elements  evocative  of  Goodman's  style,  and  it  is  the  jazzy 
element  that  dominates  the  second  movement. 

The  THIRD  SYMPHONY  was  conmissioned  by  the  Koussevitzky  Music  Foundation  in  1944. 
Begun  right  after  the  completion  of  Appalachian  Spring,  it  was  first  performed  on 
October  18,  1946  with  the  Boston  Symphony  under  Serge  Koussevitzky,  and  was  played 
at  Tanglewood  during  the  summer  of  1947.  In  some  ways  the  Third  Symphony  is  a 
summing  up  of  the  composer's  career  to  that  point.  The  Koussevitzky  commission 
provided  a challenge  to  prove  he  was  more  than  a composer  of  small  scale  and 
popular  "folksy"  scores,  a challenge  which  Copland  took  very  seriously. 

The  first  movement  is  expansive,  with  three  main  themes:  "The  first  is  in  the 
strings,"  Copland  notes,  "at  the  very  start  of  the  introduction;  the  second  in 
related  mood  in  violas  and  oboes;  the  third,  of  a bolder  nature,  in  the  trombones 
and  horns.  The  general  form  is  that  of  an  arch,  in  which  the  central  portion  is 
more  animated,  and  the  final  section  an  extended  coda,  presenting  a broadened 
version  of  the  opening  material."  The  second  movement  is  close  to  a traditional 
scherzo  in  form  and  mood,  while  the  third  movement,  Copland  again  notes,  "is 
built  up  sectional ly,  the  various  sections  are  intended  to  emerge  one  from  the 
other  in  continuous  flow,  somewhat  in  the  manner  of  a close-knit  series  of  varia- 
tions." The  opening  fanfare  of  the  fourth  movement,  following  without  pause,  is 
based  on  the  1942  Fanfare  for  the  Common  Man.  The  longest  movement,  it  is  also 
the  closest  to  sonata  form  in  structure.  After  the  development  section,  there  is 
a summing  up  of  material  from  both  this  movement  and  earlier  ones.  A final  re- 
statement of  the  opening  theme  of  the  first  movement  brings  us  full  circle. 

Program  notes  by  David  E.  Gruender,  Librarian,  Tanglewood  Music  Center. 


TANGLEWOOD  MUSIC  CENTER 


The  Tanglewood  Music  Center"  is  maintained  by  the  Boston  Symphony  Orchestra  to 
offer  advanced  training  in  music  to  young  pre-professional  musicians.  The  Orchestra 
underiN/rites  the  cost  of  operating  the  Music  Center  with  generous  help  from  donors 
to  the  Annual  Fellowship  Program  and  with  the  sustaining  support  of  income  from  the 
following  permanent  endowment  funds: 

Faculty  Funds 

Chairman  of  the  Faculty  endowed  by  the  Charles  E.  Culpeper  Foundation 
Head  of  Keyboard  Activities  endowed  in  memory  of  Marian  Douglas  Martin 

by  Marilyn  Brachman  Hoffman 

Master  Teacher  endowed  by  Mr.  and  Mrs.  Edward  L.  Bowles 
Endowed  Guarantor  Fellowships 


Leonard  Bernstein  Fellowship 
Charles  E.  Culpeper  Foundation 
Omar  del  Carlo  Tanglewood  Fellowship 
Clowes  Fund  Fellowship 

Endowed  Fellowships  in  the  Following  Names 


Anonymous 

Mr.  and  Mrs.  David  B.  Arnold,  Jr. 

Kathleen  Hall  Banks 

Leo  L.  Beranek 

Leonard  Bernstein 

Helene  R.  and  Norman  L.  Cahners 

Rosamond  Sturgis  Brooks 

Stanley  Chappie 

Alfred  E.  Chase 

Nat  King  Cole 

Caroline  Grosvenor  Congdon 
Dr.  Marshall  N.  Fulton 
Juliet  Esselborn  Geier 
Gerald  Gelbloom 
Armando  A.  Ghitalla 
Fernand  Gil  let 
Marie  Gil  let 
John  and  Susanne  Grandin 


The  Luke  B.  Hancock  Foundation 
Harold  Hodgkinson 
C.  D.  Jackson 
Philip  and  Bernice  Krupp 
Lucy  Lowell 

Stephen  and  Persis  Morris 
Ruth  S.  Morse 

Albert  L.  and  Elizabeth  P.  Nickerson 
Northern  California  Fund 
Theodore  Edson  Parker  Foundation 
David  R.  and  Muriel  K.  Pokross 
Daphne  Brooks  Prout 
Harry  and  Mildred  Remis 
Hannah  and  Raymond  Schneider 
Surdna  Foundation,  Inc. 

R.  Amory  Thorndike 
Augustus  Thorndike 


Other  Funds 


Anonymous 

The  Rothenberg/Carlyle  Foundation  Fund 

Charles  E.  Merrill  Trust  Fund 

Koussevitzky  Centennial  Fund 

Jason  Starr  Fund 

Alice  Willard  Dorr  Foundation 

Carlotta  Dreyfus  Fund 

Selly  Eiseman  Fund 

Eno  Ethel  Barber  Fund 

Frelinghuysen  Fund 


Jascha  Heifetz  Fund 

Howard/Ehrlich'  Fund 

Dorothy  Lewis  Fund 

Northern  California  Audition  Fund 

Asher  J.  Shuffer  Fund 

Edward  G.  Shufro  Fund 

Mary  H.  Smith  Fund 

Albert  Spaulding  Fund 

TMC  General  Scholarship  Fund 


The  F-'u.enda  Mo6>tc  cut  Tangleiwod,  an  oAgaruczcutcon  mustc  Zovza6  and 
patAom,  gznzAoo6ly  iuppoAt  tkz  op&ncution  Tanglewood  Music  CzntzA. 

fAlznds  cuiz  Invited  to  all  concepts  o^  the  Tanglewood  Music  CzntzA  with  a Vcanlly 
Season  MzmbzAshlp  o^  $60,  ok  an  Individual  Season  MembeAShlp  o6  $40,  OthzKS 
attending  each  TMC  event  oKz  asked  to  contAlbute  a minimum  o^  $5.00  at  the  gate, 
$6.00  ^oK  oKchestKa  conceAts. 

The  Tanglewood  Music  CentzK  Is  also  supponted  by  a ghont  ^Kom  the  National 
Endowment  ^oK  the  AKts. 


TANGLEWOOD  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 


PHYLLIS  CURTIN  SEMINAR 

Thursday,  July  25,  1985  at  4:00  P.M. 
Chamber  Music  Hall 


FIANgAILLES  POUR  RIRE 

La  Dame  d' Andre 
Dans  I'herbe 
II  vole 

Mon  cadavre  est  doux  comme  un  gant 

Violon 

Fleurs 


Karin  Foglesong-Ross , soprano 
Terry  Decima,  piano 


DESPITE  AND  STILL 

A Last  Song 
My  Lizard 
In  the  Wilderness 
Solitary  Hotel 
Despite  and  Still 

Anne-Marie  Donovan,  mezzo  soprano 
Grant  Gershon,  piano 

L' HORIZON  CHIMERIQUE,  OP.  118 

La  mer  est  infinie 
Je  me  suis  embarque 
Diane,  Selene 

Vaisseaux,  nos  vous  aurons  aimes 

William  P.  Michals  Jr.,  baritone 
Phillip  Young,  piano 


DREI  LIEDER 


Anne  DeVries  Richardson,  soprano 
Paul  Matsumoto,  piano 


TROIS  MELODIES 

Pourquoi? 

Le  sourire 
La  finacee  perdue 


Janet  Farr,  soprano 
Paul  Matsumoto,  piano 

QUATRO  MADRIGALES  AMATORIOS 

Con  qu^  la  lavare? 

De  donde  venis,  amore? 

Vos  me  matasteis 

De  los  alamos  vengo , madre 

Michele  Patzakis,  soprano 
Phillip  Young,  piano 


FRANCIS  POULENC 


SAMUEL  BARBER 


GABRIEL  FAURE 


WEBERN 


OLIVER  MESSIAEN 


JOAQUIN  RODRIGO 


PHYLLIS  CURTIN  VOCAL  SEMINAR 


STUDENT  RECITAL 
JULY  25,  1985 

William  P.  Michals  Jr.,  Baritone 
Phillip  Young,  Piano 


LlHprizon  Chimeri_que  (Jean  de  la  Ville  de  Mirmont)  (1922)  Gabriel  Faur 


I.  mer  est  infinie... 

The  sea  is  infinite  and  my  dreams  are  wild. 

The  sea  sings  to  the  sun  in  beating  the  cliffs 
And  my  light  dreams  are  overjoyed  beyond  words 
To  dance  on  the  sea  like  drunken  birds. 

The  vast  movement  of  the  waves  bears  them  away, 

The  breeze  stirs  them  and  rolls  them  in  its  folds; 
Playing  in  the  wake,  they  will  form  an  escort 
to  the  vessels  whose  flight  my  heart  has  followed. 

Intoxicated  with  air  and  salt  and  stung  by  the  foam 
Of  the  sea  which  consoles  and  washes  away  tears, 

They  will  know  the  open  sea  and  its  sweet  bitterness; 

The  vagrant  gulls  will  take  them  for  their  own. 

II,  Je  me  suis  embarque. . . 

I have  embarked  on  a vessel  which  dances 
and  rolls  side  to  side  and  pitches  and  rocks. 

My  feet  have  forgotten  land  and  its  paths; 

The  supple  waves  have  -§ei?g0tteR  taught  me  other  cadences 
More  beautiful  than  the  weary  rhythm  of  human  songs. 


To  live  among  you,  alas  I had  I a soul? 

My  brothers,  I have  suffered  on  all  your  continents, 

I want  only  the  sea,  I want  only  the  wind 

rock  me,  like  an  Infant,  in  the  hollow  of  the  waves 
uutside  the  port  which  is  no  more  than  an  erased  image 
The  tears  of  departure  no  longer  burn  my  eyes, 

I do  not  remember  my  last  goodbyes... 

0 my  pain,  my  troubles,  where  have  I left  you? 


III.  Diane,  Selene,.., 


Diana,  Selene,  moon  of  beauteous  metal. 

Who  reflects  towards  us  by  your  deserted  face. 
In  the  immortal  ennui  of  sidereal  calm 

The  regret  for/a  sun  whose  parting  we  mourn, 

I 

0 moon,  I begrudge  you  your  limpidity 
Insulting  to  the  vain  troublings  of  poor  souls. 
And  my  heart,  ever  weary  but  ever  restless. 
Reaches  for  the  peace  of  your  nocturnal  flame. 
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Michals/Youig  recital,  continued... 

. / 

IV.  Vaisseaux,  nous  vous  aurons  aimes... 

Vessels,  we  have  loved  you  uselessly; 

The  last  of  you  all  has  departed  over  the  sea. 

The  setting  sun  bore  away  so  many  spread  sails 
That  this  port  and  my  heart  are  for  ever  forsaken. 

The  sea  has  restored  you  to  your  destiny, 

Beyond  the  shore  whrer  our  steps  are  arrested. 

We  could  not  have  held  your  souls  enchained; 

You  need  di'stances  which  I do  not  know. 

I am  of  those  whose  desires  are  on  land. 

The  breeze  which  intoxicates  you  fills  my  heart  with  fear. 
But  your  call,  at  the  fall  of  evening,  has  me  despair. 

For  I have  great  unfulfilled  departures  within  myself. 


THREE  SONGS  - on  poems  by  Hildegard  done 
DREI  LIEDER  WEBERN 


Anne  DeVries  Richardson  - soprano 
Paul  Matsumoto  - piano 


I. 

How  I am  exulted  I 

Still  once  more  all  is  green  to  me 
And  so  fluorescenti 

And  still  the  world  is  overgrown  with  flowers! 
Once  more  I am  completely  in  creation  immersed! 
And  I am  on  Earth, 


II. 

The  heart’s  purple  eagle  flies  through  the  night. 

The  eyes,  like  butterflies  that  hover  in  the  brightness,  are  ahead  of  it 
And  fly  before  it  ever. 

And  yet  it  is  he  that  brought  them  to  their  destination. 

They  rest  often  who  soon  must  rise  anew  to  the  new  flight. 

Yet,  he  finally  rests  at  Death’s  branches,  tired,  with  heavy  wings: 

Then,  the  butterflies  then  look  their  last  and  perish. 


III. 

Stars,  you  silver  bright  bees  of  the  night  round  the  flower  of  love! 

Truly  the  honey  from  it  hangs  shimmering  on  you. 

heart,  in  the  gold  comb  of  honey-fill  the  comb  to  the  brim. 
Oh,  the  heart  runneth  over, happy  and  full  forever,  with  the  sweetness  of  love. 


TROIS  MELODIES  (1930)  by  Olivier  Messiaen 

Soprano  Janet  Farr 
Pianist  Paul  Matsumoto 

I.  Pourquoi?  Why?  (Messiaen) 

Why  do  the  birds  of  the  air, 

Why  the  reflections  on  the  water, 

Why  the  clouds  in  the  sky,  why? 

Why  do  the  leaves  of  autumn. 

Why  the  roses  of  summer. 

Why  the  songs  of  spring,  why? 

Why  do  they  no  longer  attract  me? 

Why. . .ah,  why? 

II.  Le  sourire.  The  smile  (C^cile  Sauvage) 

Certain  words  murmured  by  you 

Are  a kiss  — Intimate  and  lingering 

Like  a kiss  upon  the  soul. 

My  lips  want  to  smile 
And  my  smile  trembles. 


III.  La  fiancee  perdue  The  lost  fianc^  (Messiaen) 

It  is  the  sweet  fiancee 

It  is  the  angel  of  goodness 

It  is  a sunny  afternoon 

It  is  the  wind  through  the  flowers. 

It  is  a smile  pure  as  the  heart  of  a child 

It  is  a large  lily 

White  as  a wing 

High  up  on  a cup  of  gold. 

Oh  Jesus,  bless  her. 

Give  her  your  powerful  grace 

That  she  may  be  ignorant  of  the  suffering,  the  tears. 
Give  her  peace,  Jesus. 
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Michele  Patzakls 


Quatro  Madrigales  Amatorios 


by  J.  Rodrigo 


1.  With  what  will  I wash  it,  the  skin  of  itiy  face? 

I live  in  such  great  pain. 

The  wives  wash  themselves  with  lemon  water. 

I wash  myself  with  pains  and  sorrows. 

2.  From  where  have  you  come,  my  love? 

Well  I know  from  where. 

From  ->-where  have  you  come,  my  friend? 

I was  a witness.  Ha  Ha  Ha. 

Well  I know  from  where! 

3.  You  have  destroyed  me,  girl  with  the  long  hair. 

You  have  killed  me. 

On  the  banks  of  a river  I saw  a y^outhful  virgin. 

You  have  destroyed  me,  girl  with  the  long  hair. 

You  have  killed  me. 

4.  From  the  poplars  I come,  mother. 

To  see  how  the  branches  sway  in  the  breeze. 

From  the  poplars  of  Sevilla,  to  see  my  beautiful  lover. 
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TANGLEWOOD  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

PHYLLIS  CURTIN  SEMINAR 

Friday,  July  26,  1985  at  4:00  P.M. 
Chamber  Music  Hall 


WARBLE  FOR  LILAC-TIME 
(Poem  by  Walt  Whitman) 

Jennifer  Tratnyek,  soprano 
Dennis  Helmrich,  piano 


MELODIES  DE  CLAUDE  DEBUSSY 

Void  que  le  printemps 
Les  Cloches 

L' Echelonnement  des  hales 
II  pleure  dans  mon  coeur 
Le  temps  a laissie  son  manteau 

Christiana  Clayton,  soprano 
Kenneth  Grigg,  piano 


THREE  SONGS  OF  RUCKERT 

Liebst  du  urn  Shdnheit 

Blicke  mir  nicht  in  die  Lieder 

Ich  bin  der  Welt  abhander  gekommer 

Pamela  Dillard,  mezzo-soprano 
Paul  Matsumoto,  piano 

CHANSONS  GAILLARDES 

La  Maxtresse  Volage 
Chanson  a Boire 
Madrigal 

Invocation  aux  Parques 
Couplets  Bachiques 
L ' Of f rande 
La  Belle  Jeunesse 
Serenade 


ELLIOTT  CARTER 


GUSTAV  MAHLER 


FRANCIS  POULENC 


Peter  Cummings,  baritone 
Kenneth  Grigg,  piano 
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FRANZ  SCHUBERT 


HEIMLICHES  LIEBEN,  Opus  106,  No.  1 
LACHEN  UND  WEINEN,  Opus  59,  No.  4 
SULEIKA,  Opus  14 

IM  ABENDROT,  (Nachlass,  Lfg.  20) 

DIE  MANNER  SIND  MECHANT,  Opus  95,  No.  3 

Christine  Moore,  soprano 
Paul  Matsumoto,  piano 


SERENADE  ITALIENNE  (Paul  Bourget)  ERNEST  CHAUSSON 

AMOUR  D'ANTAN  (Maurice  Bouchor) 

LE  CHARME  (Armand  Silvestre) 

LES  PAPILLONS  (Theophile  Gautier) 

L'AVEU  (Villiers  de  I'Isle  Adam) 

Celeste  Emmons,  soprano 
Grant  Gershon,  piano 


GINGO  CANGIONES  POPULARES  ARGENTINES  ALBERTO  GINASTERA 

Chacarera 

Triste 

Zamba 

Arrorro 

Gato 

Mary  Nlederkorn,  soprano 
Grant  Gershon,  piano 


f 


?ICdl 

ff:- 

I V 


1 r 


p 


^tcisauAfro’  Tsssf^' 

4 ‘ 


iS. 


r r?ijr<»  , v;ft4::;ifj‘  saWuijhi'^^ 

#■  ,oi<  ,Cc.  3uu0  Tiw  Ufl'J  lU^/J 

nJ  aut-jO 

C^-  .g^3J  BBnXtlti»i'.j  a 

£ .cifi  ,2.e  uwci>  ,r.^yD3  m*:i2  JCTJ^;:  anil 

ofr/j:rqrf)a  ,-0^9<:^%9frJfc4ax*tdO 
OrrRi^j,-,;030«TUfT’3,i!i>f  CubM  - 


^ ^i'1  I >*  t 

.¥iS  * ■ « ^ 


(4-osx«oa  lur.^)  asr^aij/ri  aoAsMa 
(tfOfbuoS  aoxxur«:!)  51A1'KA‘(3  TUOJIA 
(s<ti4es/ri8  hnrfiixA),.  diStAHfO  aJ 
(-isiaur/}  2Xl 

(fi»fiA  siel’r  alt  etair  rJtV)  U2IVA’  '1 


oirr.Tr«joe  .Rrroffpa  . 

onnJtq  ,noriEXoH 


f nSia-^BlO  QT>iHSJA 


i * 


asMnttaw  aa»uunoT>  agiioiaKJV'j  odhitj 


Qjytiijae  , rrstiiX2'fe£'>t''  ,"1JCW 
niirJrq  .wDjisToQ  loaif) 


ftxaxeonrfO 

dJaATT 

a’? 

OX'XO'XTA 
94  wO 


MELODIES  DE  CLAUDE  DEBUSSY 


Soprano  Christiane  Clayton 
Pianist  Kenneth  Grigg 


I.  VOICI  QUE  LE  PRINTEMPS  HERE  IS  SPRING  (BOITRGET) 

Here  is  Spring,  that  nimble  son  of  April 

Handsome  in  a green  doublet  embroidered  with  roses 

He  appears  agile,  dapper  and,  his  fists  on  his  hips 

Like  a prince,  welcomed  upon  his  return  from  a long  exile. 

The  branches  of  the  green  bushes  border 

The  road  which  he  follows,  dancing  in  a frenzy; 

On  his  left  shoulder  he  carries  a nightengale, 

A blackbird  perches  on  his  right. 

And  the  flowers  which  slept  under  the  moss  of  the  woods 
Open  their  eyes  as  a faint  and  gentle  shadow  floats  by; 

And  on  their  little  feet  they  stretch  upward,  to  hear 
The  two  birds  whisteling  and  singing  in  unison. 

For  the  blackbird  whistles  and  the  nightengale  sings; 

The  blackbird  whistles  for  those  who  are  unloved, 
tihile  for  lovers,  languishing  and  enchanted. 

The  nightengale  spins  out  a moving  song. 


II. 


LES  CLOCHES  THE  BELLS  (BOURGET) 


The  leaves  opened  along  the  length  of  the  branches, 
Delicately. 

The  bells  were  ringing , lightly  and  clearly, 

Beneath  the  fair  sky. 

Rhythmical  and  fervant  as  a hymn. 

This  distant  call 

Brought  to  mind  the  Christian  whiteness 
Of  the  flowers  of  the  altar. 

These  bells  were  telling  of  happy  years 
And,  in  the  deep  forest. 

The  faded  leaves  seemed  green  again. 

As  in  days  long  past. 


III.  L ’ ECHELONNEMENT  DES  HAIES  THE  ROW  OF  HEDGES  (VERLAINE) 


The  row  of  hedges 
Winds  unending,  a sea 
Distinct  in  the  transparent  mist 
Fragrent  with  young  bay berries. 
Trees  and  windmills 
Pose  airily  atop  the  soft  green. 
Where  gaily  romp  and  cavort 
The  frisky  colts. 


In  this  Sunday  haze 
There  are  also  playing 
The  large  sheep,  as 
Soft  as  their  white  fleece. 
All  at  once  unfurled. 

The  wave  rolls  in  spirals. 
The  bells  sound  like  flutes 
In  the  milk-white  sky. 
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CLAYTON/GRIGG  continued... 


IV,  IL  PLEURE  DANS  MON  COEUR  TEARS  FALL  IN  MY  HEART  (VERLAINE) 

Tears  fall  in  my  heart 
Like  the  rain  upon  the  city. 

What  is  this  languor 
That  penetrates  my  heart? 

Oh,  gentle  sound  of  the  rain, 

On  the  ground  and  on  the  roofs  I 
For  a heart  that  is  weary. 

Oh,  the  sound  of  the  rain  I 
Tears  fall  without  reason 
In  this  anguished  heart. 

What  I No  betrayal? 

This  mourning  has  no  reason. 

This  is  truly  the  keenest  pain. 

To  know  not  why. 

Without  either  love  or  hate. 

My  heart  bears  so  much  pain. 


V.  LE  TEMPS  A LAISSIE  SON  MANTEAU  THE  SEASON  HAS  UNDONE  ITS  CLOAK 

The  season  has  undone  its  cloak 
Of  winds,  cold  and  rain. 

And  has  adorned  Itself 

With  clear  and  beautiful  sunrays. 

There  is  no  animal  or  bird 
Which,  in  its  own  fashion,  does  not 
sing  ot  cry. 

The  season  has  undone  its  cloak- 
Rlvers,  fountains  and  brooks 
Wear  handsome  raiment. 

Silver  drops  of  jewelry; 

Each  dresses  up  anew. 

The  season  has  undone  its  cloak. 


(DUG  D' ORLEANS) 
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Liebst  du  um  Schonheit 


5 


Liebst  du  um  Schonheit,  o nicht  mich  liebe! 
Liebe  die  Sonne,  sie  trdgt  ein  gold'nes  Haar! 
Liebst  du  um  Jugend,  o nicht  mich  liebe! 
Liebe  den  Friihling,  der  jung  ist  jedes  Jahr! 
Liebst  du  um  Schatze,  o nicht  mich  liebe! 
Liebe  die  Meerfrau,  sie  hat  viel  Perlen  klar! 

Liebst  du  um  Liebe,  o ja,  mich  liebe! 

Liebe  mich  immer,  dich  lieb’  ich  immer, 
immerdar! 


Blicke  mir  nicht 


Blicke  mir  nicht  in  die  Lieder! 
Meine  Augen  schlag'  ich  nieder, 
Wie  ertappt  auf  baser  Tat, 

Selber  darf  ich  nicht  getrauen, 

Ihrem  W achsen  zuzuschauen, 

Blicke  mir  nicht  in  die  Lieder! 

Deine  Neugier  ist  V err  at,  ist  Vet)  at! 
Bienen,  wenn  sie  Z,ellen  bauen, 

Lassen  auch  nicht  zu  sich  schauen, 
Schauen  selbst  auch  nicht  zu, 

Wenn  die  reichen  Honigwaben 
Sie  zu  Tag  gefordert  haben, 

Dann  vor  alien  nasche  du, 

Dann  vor  alien  nasche  du! 

Nasch*>  du! 


Ich  bin  der  Welt  abhanden  gekommen, 

Mit  der  ich  sonst  viele  "Leit  verdorben; 

Sie  hat  so  lange  nichts  von  mir  vernommen. 
Sie  mag  wohl  glauben,  ich  sei  gestorben! 

Es  ist  mir  auch  garnichts  daran  gelegen, 

Ob  sie  mich  fiir  gestorben  halt. 

Ich  kann  auch  gar  nichts  sagen  dagegen, 
Denn  wirklich  bin  ich  gestorben, 

Gestorbetf  der  Welt. 

Ich  bin  gestorben  dent  W eltgetummel 
LJnd  ruh’  in  einem  stillen  Gebiet. 

Ich  leb'  allein  in  meinem  Himmel, 

In  meinem  Lieben,  in  meinem  Lieben, 
in  meinem  IJed. 


If  you  love  for  beauty,  oh  do  not  love  me! 

Love  the  sun,  adorned  by  golden  hair! 

If  you  love  for  youth,  oh  do  not  love  me! 

Love  the  spring,  it  is  young  every  year! 

If  you  love  for  treasures,  oh  do  not  love  me! 
Love  the  mermaid,  she  has  many  shimmering 
pearls! 

If  you  love  for  love,  oh  yes,  then  love  me! 

Love  me  always,  I love  you  forever,  forever! 
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in  die  Lieder 


Do  not  look  at  my  songs! 

My  eyes  I lower. 

Like  caught  in  an  evil  act. 

I do  not  dare  myself. 

To  watch  their  growing. 

Do  not  look  at  my  songs! 

Your  curiosity  is  betrayal,  is  betrayal! 
Bees,  when  they  build  cells. 

Won’t  permit  a watcher  either. 

They  themselves  do  not  look  on. 
When  the  rich  honeycombs 
Are  brought  into  daylight  by  them, 
Then  be  the  first  to  take  your  fill. 
Then  be  the  first  to  take  your  fill. 
Take  your  fill! 


I have  become  lost  to  the  world. 

On  which  I formerly  wasted  much  time; 
It  has  heard  nothing  for  so  long  from  me. 
It  may  well  believe  that  I have  died! 

I do  not  care  at  all, 

If  it  considers  me  as  dead. 

I also  cannot  contradict  it. 

For  really  I have  died, 

Died  to  the  world. 

1 have  died  to  the  world’s  turmoil 
And  rest  in  a silent  domain. 

1 live  alone  in  my  heaven. 

In  my  love,  in  my  love,  in  my  song. 


<• 


Chansons  Gaillardes  (Ribald  Songs) 

Francis  Poulenc  (Anonymous  17th  cent,  texts) 


The  Fickle  Mistress 

My  mistress  is  fickle,  my  rival  is  fortunate.  If  he  has  her  virginity, 
she  must  have  had  two.  Let's  chance  our  luck,  as  long  as  it  will  last. 

Drinking  Song 

The  kings  of  Egypt  and  of  Syria  wished  to  have  their  bodies  embalmed, 
to  last  for  a longer  time,  dead.  What  folly! 

Let  us  drink  then  as  we  will,  we  must  drink  and  drink  again. 

Let  us  drink  our  whole  lives  long,  embalm  ourselves  before  death 
since  the  balm  is  sweet. 

Madrigal 

You  are  as  beautiful  as  an  angel,  sweet  as  a little  lamb: 

There  is  not  a heart,  Jeanne,  that  has  not  fallen  beneath  your  spell* 
but  a girl  without  tits  is  a partridge  without  orange. 

Invocation  to  the  Fates 

I swear,  as  long  as  I shall  live,  to  love  you,  Sylvie: 

Fates,  who  hold  in  your  hands  the  thread  of  our  life, 
extend,  as  long  as  you  can,  mine,  I beg  you. 

Bacchic  Couplets 

As  long  as  day  lasts  I am  serious  and  merry  by  turns. 

When  I see  an  empty  wine  bottle,  I am  serious. 

When  it  is  full  I am  merry. 

1‘Jhen  my  wife  and  I are  in  bed,  I am  serious, 

I behave  well  all  night  long. 

If  I am  in  bed  with  a wench  then  I am  merry. 

Ah!  Fair  hostess,  pour  me  some  wine. 

The  Offering 

To  the  god  of  love  a virgin  offered  a candle  one  day, 
thus  to  gain  a lover. 

The  god  smiled  at  her  request  and  said  to  her: 

"Fair  one,  while  you  wait,  the  offering  always  has  its  uses." 

The  Beauty  of  Youth 

You  should  love  always  and  seldom  marry. 

You  should  make  love  without  priest  or  notary. 

Cease,  good  sirs,  to  be  marrying  men, 

only  aim  at  the  'tirelires',  only  aim  at  the  ' tourelours ' , 
only  aim  at  the  hearts. 

Why  marry,  when  the  women  need  no  persuasion  to  become  ours. 

When  their  ardours,  when  their  favors, 

seek  our  'tirelires',  seek  our  'tourelours', 
seek  our  hearts. 

Serenade 

With  so  fair  a hand,  possessed  of  so  many  charms 
that  you  must  indeed  handle  Cupid's  darts! 

And  when  the  child  is  troubled  wipe  away  its  tears. 
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SCHUBERT  LIEDER 


Christine  Moore,  Soprano 
Paul  Matsumoto,  Pianist 


Heimliches  Lieben  (Secret  Love)  - Caroline  Louise  von  Klenke 


Oh  you,  when  your  lips  touch  mine. 

My  soul  wants  to  carry  me  away  with  desire 
I feel  deeply  a nameless  trembling  heaving  in  my  busom„ 

My  eye  enf lames,  heat  is  suspended  upon  my  cheeks, 

An  unknown  longing  pounds  in  my  heart. 

My  spirit  strays,  and  with  drunken,  stammering  lips 
can  scarcely  compose  itself. 

My  life  depends  in  one  single  hour 
Upon  your  sweet  redly  tender  mouth. 

And  it  wants  with  your  beloved  arm  embracing  me 
To  nearly  abandon  me. 

Oh  that  my  soul  glowing  completely  in  your  soul 
Can  never  flee  from  it, 

That  the  lips  that  burn  with  longing-mast rpart , 

That  the  kiss  that  so  firmly  on  your  mouth  closes 
Doesn’t  melt  my  being. 

And  that  your  heart  may  never  dare  to  pound 
Too  loudly  for  me. 


Lachen  und  weinen  (Laughing  and  Crying)  - Friedrich  Rllckert 

Laughing  and  crying,  at  whatever  hour, 
are  founded  in  love,  on  so  many  things. 

In  the  morning  I laughed  for  joy, 
and  why  I now  weep  in  the  evening  glow 
I myself  do  not  know. 

Crying  and  laughing,  at  whatever  hour 
are  founded,  in  love,  on  so  many  things. 

At  evening  I wept  for  grief; 

and  why  you  can  awake  at  morning  with  laughter? 

That  I roust  ask  you.  Oh  heart  I 

Suleika  I - Marianne  von  Willemer  (from  Goethe’s  West-Hstlicher  Divan) 

What  does  this  agitation  mean? 

1st  it  glad  news  the  East  Wind  brings? 

The  fresh  stirring  of  its  wings 
Cools  the  deep  wound  of  the  heart. 

Fondly  it  plays  with  the  dust, 

Flings  it  up  in  small  light  clouds. 

Chases  to  the  safe  vine-bower 
the  tiny  merry  insect  throng. 
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Suleika  I (cont.) 


Soothes  the  burning  of  the  sun. 

Cools  as  well  ray  ardent  cheeks, 
kisses  in  its  flight  the  vine 
Resplendent  upon  hill  and' field. 

And  its  whispering  brings  me  a thousand  greetings 
From  my  love. 

And  before  these  hills  grow  dark 
A thousand  kisses  will  surely  greet  me. 

And  so  you  can  go  on  your  way 
Serve  friends  and  those  afflicted | 

There,  where  lofty  walls  are  burning. 

Soon  I Vll  find  my  dear  beloved. 

Ah,  the  true  message  of  the  heart, 
love  exhaled,  life  refreshed, 
comes  to  me  only  from  his  mouth, 
only  his  breath  can  give  to  me. 


Im  Abendrot  (In  the  evening  glow)  - Carl  Lappe 

Oh,  how  beautiful  is  your  world. 

Father,  when  it  shines  golden. 

When  your  radiance  descends, 
making  lustrous  the  dust, 
and  the  red,  gleaming  in  the  cloud, 
sinks  into  my  quiet  window. 

Could  1 complain,  lose  heart, 
doubt  you  and  myself? 

No,  I want  to  carry  your  Heaven 
Here  in  my  busom. 

And  this  heart,  if  it  fails, 
shall  still  drink  glow  and  light. 


Die  Manner  sind  mechant  (Men  are  devious) 

You  told  it  to  me,  oh  mother. 

He  is  a good-for-nothing. 

I would  never  have  believed  you 
until  I made  myself  sick  of  torment. 

Yes,  yes,  now  he  truly  is  thus, 

I had  only  misjudged  him  before. 

You  told  it  to  me,  oh  mother. 

Men  are  devious [ 

It  was  before  the  village,  in  the  bushes 
when  yesterday  the  quiet  twighlight  fell. 
From  there  roared  ’’Good  Evening"  and 
then  roared  "Thank  you  kindly". 

I sneaked  over  there,  and  I heard, 

I stood  so  firmly  spellbound  — 

He  was  with  another  girl! 

Men  are  devious! 


- Johann  Gabr.  Seidl 

Oh  mother,  what  torment, 

I 

I must  relieve  myself  of  it*. 

It  is  not  only  the  rustling 
or  the  greeting. 

From  the  greeting  came  the  kisses 
After  the  kisses  came  hand-holding 
From  the  hand-holding  came  --  Oh, 
Men  are  Devious! 
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Italian  Serenade 


Let  us  go  in  a boat  out  on  the  ocean 
To  pass  the  night  among  the  stars. 

See,  the  breeze  is  just  blowing  enough 
To  swell  the  cloth  of  the  sails. 

The  old  Italian  fisherman 
And  his  two  sons,  who  guide  us. 

Hear  but  do  not  understand 

The  words  that  we  speak  to  each  other. 

On  the  ocean,  calm  and  sombre,  see, 

We  can  exchange  our  souls. 

And  no  one  will  understand  our  voices. 

But  the  night,  the  sky  and  the  waves. 

Love  of  Yester-Year 

My  love  of  yester-year,  do  you  remember? 

Our  hearts  blossomed  just  li^e  two  roses 
In  the  wind  of  spring,  of  kisses  so  sweet. 

Do  you  remember  these  things  gone  by? 

Do  you  still  see  in  your  golden  dreams 
The  blue  horizons,  the  sunlit  sea 

Which,  while  kissing  your  feet,  slowly  falls  asleep? 
In  your  golden  dreams  — are  you  perhaps  forgetful? 
In  the  pale  rays  of  Aprils  gone  by 
Do  you  feel  the  flower  of  your  dreams  unfold, 

A bouquet  of  fragrant  and  fresh  thoughts? 

Beautiful  Aprils  gone  by,  down  there  on  the  strand  1 

The  Charm 

When  I first  saw  your  s;mile, 

I felt  my  whole  being  tremble. 

But  what  had  conquered  my  soul 
I did  not  know  at  first. 

When  your  glance  fell  upon  me, 

I felt  my  soul  melt. 

But  what  this  emotion  might  be, 

1 could  not  at  first  explain. 

What  conquered  me  forever 
Was  a much  sadder  charm; 

And  1 only  realized  I loved  you 
When  1 saw  you  shed  your  first  tear. 


The  Butterflies 

The  snow-white  butterflies 
Float  in  swarms  over  the  sea; 

Lovely  white  butterflies,  when  may  I 
Take  to  the  blue  road  of  the  sky? 

Do  you  know,  beauty  of  beauties. 

My  dna  dancing-girl  with  eyes  of  jade, 

If  they  would  lend  me  their  wings, 

Tell  me,  do  you  know  where  I would  go? 
Without  taking  a single  kiss  from  the  roses. 
Across  valleys  and  woods 
I would  go  to  your  half-closed  lips. 

Flower  of  my  soul,  and  there  T would  die. 
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The  Avowal 


I have  lost  the  forests,  the  plain, 

And  the  fresh  Aprils  of  yore„ 

Give  me  your  lips.  Their  breath, 

It  will  be  the  breeze  of  the  woods. 

I have  lost  the  sullen  ocean,, 

Its  mourning,  its  billows,  its  echoes; 
Say  to  me  what  you  will. 

It  will  be  the  clamour  of  the  waves. 
Heavy  with  a noble  sadness, 

I dream  of  suns  that  have  vanished; 

Ohi  hide  me  in  your  pale  bosom! 

It  will  be  the  calm  of  the  night! 


Five  Popular  Argentine  Songs 


I,  Chacarera  ~ Farmgirl 

Fate  has  blessed  me  well  with  a flat-nosed  girl, 

Otir  wedding  night  will  result  in  flat-nosed  babies. 

When  I sing  of  my  farmgirl  1 feel  like  crying 
because  my  song  reminds  me  of  Catamarca  and  Tucouman, 

II o Triste  - Sadness 

Beside  the  green  lemon  tree  where  the  water  doesn’t  flow 
I gave  my  heart  to  one  who  did  not  merit  it. 

Sad  is  the  day  without  sun;  sad  is  thenight  without  the  moon 
But  it  is  even  sadder  to  love  without  hope. 

III,  Zamba 

Even  the  stones  of  the  hills  and  the  sands  of  the  seas 
tell  me  not  to  love  you  and  yet,  I can’t  forget  you. 

Since  you  have  robbed  me  of  my  heart,  you  must  give  me  yours 
The  one  who  steals  something  that  doesn’t  belong  to  him, 
must  repay  in  kind, 

IV,  Arrorro  ~ Lullaby 

Go  to  sleep  ray  baby;  go  to  sleep  my  sun. 

Go  to  sleep  little  piece  of  my  heart. 

This  beautiful  baby  wants  to  go  to  sleep, 

but  that  rascal  "sandman"  doesn’t  want  to  come. 

Sleep  little  piece  of  my  heart, 

V,  Gato  - Cat 

My  cat  at  home  is  very  handsome. 

When  a dance  is  played,  he  loves  to  join  in. 

Small  guitar  of  pine,  strings  of  metal, 

I love  the  little  girls  as  much  as  the  tall  ones. 

That  girl  who’s  dancing  - I love  her  very  much. 

But  not  as  a sister  - sisters  I have! 

I have  sisters,  yes,  but  come  here  close  to  me. 

Even  though  I am  not  your  lover,  I’d  like  to  see  you  again! 


TknglewflM  Music  Center 

FOURTH  CHAMBER  MUSIC  CONCERT 

Sunday,  July  28,  1985  at  10:00  A.M. 

Theatre  Concert  Hall 

PAepoAed  by  RogeA  VahucU.  WymA, 

Eugene  iekneA,  and  GJJibeAX.  KaZl&h 
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John  VAi&^el,  PaXAick  Kunkee,  ULchaeZ  Sadu, 

Pkit  SnedecoA,  PAonk  TambuAAo,  XAwnpet6 
Ronald  CoAAeAa,  RandalZ  Hawes,  P.  Wyatt  HendeASon, 
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CANZON  SEPTIMI  TONI  NO.  1 (1597) 
CANZONE  FOR  TEN  INSTRUMENTS  IN  TWO  CHOIRS  (1597) 

THE  EARLE  OF  OXFORD'S  MARCH 


STEPHEN  JAf€S 

KatJiAyn  Votapek 
Annette  Klein,  viola 
Sangwon  Shinn,  cello 
GAegoAy  M.  KoelleA,  bass 


OCTET  (1984) 

Joanna  Bassett,  ilute 
Vavid  SpoAks,  cld^ct 
Tod  BoweAmasteA,  hoAn 
Vena  Levine,  piano 


Stephen  James  is  a graduate  of  Amherst  College,  where  he  received  the  Sundquist 
Prize  in  Music,  and  of  Boston  University,  where  he  received  the  graduate  composi- 
tion prize  in  1984.  He  is  currently  enrolled  in  the  doctoral  program  in  composi- 
tion at  BU. 

The  Octet  represents  a departure  in  two  directions  from  my  most  familiar  musical 
idiom.  Having  previously  been  primarily  concerned  with  melodic  and  harmonic  rich- 
ness and  inventiveness,  this  piece  is  fundamentally  concerned  with  form  and  drama- 
tic clarity.  Second,  I wished  to  experiment  with  musical  materials  somewhat 
foreign  to  my  naturally  rather  romantic  idiom  - the  opening  of  the  second  movement, 
with  its  sparse  texture  of  staccato  notes  in  the  piano,  is  a good  example. 


BARTOK  QUARTET  FOR  STRINGS  NO.  2,  Opus  17 

Moderate 

Allegro  mol  to  capriccioso 
Lento 

PAieda  Hoang,  violin  Kazuko  Matsusaka,  viola 

Melanie  Kupchynsky,  violin  Rachel  GAubeA,  cello 


SCHUBERT  QUINTET 

Allegro  vivace 
Andante 

Scherzo:  Presto 
Tema:  Andantino 
Finale:  Allegro  giusto 


IN  A MAJOR  FOR  PIANO  AND  STRINGS  Opus  114 

("Trout") 


MoAi  Sone,  violin  CoAl  Vonakowski,  cello 

Kazuko  Matsusaka,  viola  HenAy  L.  PeyAebAune,  Ja.  , bass 

Voon-Sun  Lee,  piano 


BALDWIN  PIANO 


TANGLEWOOD  MUSIC  CENTER 


The  Tanglewood  Music  Center  is  maintained  by  the  Boston  Symphony  Orchestra  to 
offer  advanced  training  in  music  to  young  pre- professional  musicians.  The  Orchestra 
underwrites  the  cost  of  operating  the  Music  Center  with  generous  help  from  donors 
to  the  Annual  Fellowship  Program  and  with  the  sustaining  support  of  income  from  the 
following  permanent  endowment  funds: 

Faculty  Funds 

Chairman  of  the  Faculty  endowed  by  the  Charles  E.  Culpeper  Foundation 
Head  of  Keyboard  Activities  endowed  in  memory  of  Marian  Douglas  Martin 

by  Marilyn  Brachman  Hoffman 

fiaster  Teacher  endowed  by  Mr.  and  Mrs.  Edward  L.  Bowles 
Endowed  Guarantor  Fellowships 


Leonard  Bernstein  Fellowship 
Charles  E.  Culpeper  Foundation 
Omar  del  Carlo  Tanglewood  Fellowship 
Clowes  Fund  Fellowship 

Endowed  Fellowships  in  the  Following  Names 


Anonymous 

Mr,  and  Mrs.  David  B.  Arnold.  Jr. 

Kathleen  Hall  Banks 

Leo  L.  Beranek 

Leonard  Bernstein 

Helene  R.  and  Norman  L.  Cahners 

Rosamond  Sturgis  Brooks 

Stanley  Chappie 

Alfred  E.  Chase 

Nat  King  Cole 

Caroline  Grosvenor  Congdon 
Dr.  Marshall  N.  Fulton 
Juliet  Esselborn  Geier 
Gerald  Gel  bloom 
Armando  A.  Ghitalla 
Fernand  Gil  let 
Marie  Gil  let 
John  and  Susanne  Grandin 


The  Luke  B.  Hancock  Foundation 
Harold  Hodgkinson 
C.  D.  Jackson 
Philip  and  Bernice  Krupp 
Lucy  Lowell 

Stephen  and  Persis  Morris 
Ruth  S.  Morse 

Albert  L.  and  Elizabeth  P.  Nickerson 
Northern  California  Fund 
Theodore  Edson  Parker  Foundation 
David  R.  and  Muriel  K.  Pokross 
Daphne  Brooks  Prout 
Harry  and  Mildred  Remis 
Hannah  and  Raymond  Schneider 
Surdna  Foundation,  Inc. 

R.  Amory  Thorndike 
Augustus  Thorndike 


Other  Funds 


Anonymous 

The  Rothenberg/Carlyle  Foundation  Fund 

Charles  E.  Merrill  Trust  Fund 

Koussevitzky  Centennial  Fund 

Jason  Starr  Fund 

Alice  Willard  Dorr  Foundation 

Carlotta  Dreyfus  Fund 

Selly  Eiseman  Fund 

Eno  Ethel  Barber  Fund 

Frelinghuysen  Fund 


Jascha  Heifetz  Fund 
Howard/Ehrlich'  Fund  ’ 

Dorothy  Lewis  Fund 

Northern  California  Audition  Fund 

Asher  J.  Shuffer  Fund 

Edward  6.  Shufro  Fund 

Mary  H,  Smith  Fund 

Albert  Spaulding  Fund 

TMC  General  Scholarship  Fund 


The,  FAyimcU  at  Tanglewood,  an  o/Lganlzatlon  mii6lc  looeAt  and 

pcutAon^f  gzn2Aou6ly  ^uppoAt  tkz  opeAotion  o{^  ddiz  Tanglewood  Mudlc  Cer^eA. 
fAlendUi  a/ie  InvlteA  to  all  conceAts  o^  the  Tanglewood  Music  CenteA  with  a Family 
Sexison  MembeAshlp  o^  $60,  OA  an  Individual  Season  MembeAshlp  oj  $40.  OtheAi 
attending  each  TMC  event  oAe  asked  to  cotitAlbute  a minimum  o^  $5.00  at  the  gate, 
$6.00  ^OA  oAchestAa  conceAts. 

The  Tanglewood  Music  CenteA  Is  also  suppoAted  by  a gAant  ^Aom  the  Matco  'al 
Endowment  ^oA  the  AaCs. 


TanglewGDd  Music  Center 

FIFTH  CHAMBER  MUSIC  CONCERT 
Monday,  July  29,  1985  at  8:30  P.M. 

Theatre  Concert  Hall 

pJizpa/Lzd  by  VoAAot  ArUhony  IXcyeA.,  LovuU  KAjz6mA, 

JuLias  Lcv^z,  Eugene  Le/me/i,  and  VonaZd  f^acCou/ut 


TELEMANN  TRIO  SONATA  IN  A MINOR 

Largo 
Vivace 
AfFettuoso 
Allegro 

Randy  Oa^oJz,  vZotin 
VavZd  Cko , cdUio 


Linda  TooZe, 

AtexandAa  NomZdou,  hoAp^Zcho^d 


Daron  Hagen  SECOND  STRING  QUARTET  (1985) 

Introduction:  Allegro  mol  to 
Introduction:  Lento  moderate 
Allegretto 

RachzZ  GoZd6tzZn,  vZoZin  AZan  GoAdon,  vZola 

CAoZg  ReZ64t,  vZoZin  Pat/UeZa  Natanzk,  coZZo 

Daron  Hagen,  23,  studied  composition  with  Ned  Rorem  at  the  Curtis  Institute  and 
David  Diamond  at  Juilliard.  He  has  been  honored  by  the  American  Academy  and  Insti- 
tute of  Arts  and  Letters  with  the  1984  Charles  Ives  Award.  He  has  also  received 
the  1985  Columbia  University  Beams  Prize,  two  ASCAP  awards,  and  two  BMI  prizes  - 
the  second  for  this  quartet.  In  1983  the  Philadelphia  Orchestra  premiered  his 
Prayer  for  Peace.  He  currently  resides  in  New  York  City  and  is  a Fellow  in  Compo- 
sition at  the  1985  Tanglewood  Music  Center. 

"Second  String  Quartet  was  composed  this  past  winter  in  New  York  during  a difficult 
introspective  time.  The  music  spins  from  a melody  first  played  by  the  viola  in  the 
first  movement.  The  second  movement  is  a chaconne  during  which  the  three  other 
players  carry  on  as  if  oblivious  to  the  long  melody  unfolding  in  the  viola,  some- 
times obscuring  it,  sometimes  stopping  altogether.  The  last  movement  is  a fugue 
w'hich  gradually  smooths  out  the  chromaticism  of  the  theme  until  it  appears,  at 
last,  as  a simple,  child-like  chorale.  The  mood  becomes  introspective  once  more 
as  the  quartet  closes." 


BEETHOVEN  PIANO  TRIO  IN  G,  Opus  121a 

(Variations  on  the  song  "Ich  bin 
der  Schneider  Kakadu") 

HUZiiko  Vogoh,  vZoZZn  Katja  Lin^ZeZd,  ceZZo 

KoAzn  UoAvzy,  pZano 


InZeAjnZssZon 


BARTOK 

I.  Lento 

II.  Allegretto 

AaduA  Ha^^teZn6doZtZA,  vZoZin 
Lydia  PoAbzA,  vZoZin 


QUARTET  NO.  1.  Opus  7 

EAnZit  PZchoAd&on,  vZoZa 
KoaZ  PoAen6,  coZZo 


STRAVINSKY 

Sinfonia:  Lento  - Allegronmoderato 
Tema  con  variazione 
Finale:  Tempo  giusto 

BoAboAa  Hopkins^  iZato, 
WZZZiam  Sorr.eA6,  cZoAZmZ 
LauAa  htajanZan,  bo66oon 
, Joi^  GadAdzA,  basscon 


OCTET  FOR  WIND  INSTRUMENTS 


PatAZcJi  Kunkzz,  tAumpoX 
PAank  TambuAAo,  ZAumpeX 
P,  WyaXX  HtndzAion,  XAombono. 
PonaZd  CoAAOAa,  XAombom 


TANGLEWOOD  MUSIC  CENTER 


The  Tanglewood  Music  Center  is  maintained  by  the  Boston  Symphony  Orchestra  to 
offer  advanced  training  in  music  to  young  pre-professional  musicians.  The  Orchestra 
underwrites  the  cost  of  operating  the  Music  Center  with  generous  help  from  donors 
to  the  Annual  Fellowship  Program  and  with  the  sustaining  support  of  Income  from  the 
following  permanent  endowment  funds: 


Faculty  Funds 

Chairman  of  the  Faculty  endowed  by  the  Charles  E.  Culpeper  Foundation 
Head  of  Keyboard  Activities  endowed  In  memory  of  Marian  Douglas  Martin 

by  Marilyn  Brachman  Hoffman 

Master  Teacher  endowed  by  Mr.  and  Mrs.  Edward  L.  Bowles 


Endowed  Guarantor  Fellowships 

Leonard  Bernstein  Fellov/ship 
Charles  E.  Culpeper  Foundation 
Omar  del  Carlo  Tanglewood  Fellowship 
Clowes  Fund  Fellowship 


Endowed  Fellowships  in  the  Following  Names 


Anonymous 

Mr.  and  Mrs.  David  B.  Arnold,  Jr. 

Kathleen  Hall  Banks 

Leo  L.  Beranek 

Leonard  Bernstein 

Helene  R.  and  Norman  L.  Cahners 

Rosamond  Sturgis  Brooks 

Stanley  Chappie 

Alfred  E.  Chase- 

Nat  King  Cole 

Caroline  Grosvenor  Congdon 
Dr.  Marshall  N.  Fulton 
Juliet  Esselborn  Geier 
Jerald  Gelbloom 
Armando  A.  Ghitalla 
Fernand  Gil  let 
'larie  Gil  let 

John  and  Susanne  Grandin 


The  Luke  B.  Hancock  Foundation 
Harold  Hodgkinson 
C.  D.  Jackson 
Philip  and  Bernice  Krupp 
Lucy  Lowell 

Stephen  and  Persis  Morris 
Ruth  S.  Morse 

Albert  L.  and  Elizabeth  P.  Nickerson 
Northern  California  Fund 
Theodore  Edson  Parker  Foundation 
David  R.  and  Muriel  K,  Pokross 
Daphne  Brooks  Prout 
Harry  and  Mildred  Remis 
Hannah  and  Raymond  Schneider 
Surdna  Foundation,  Inc. 

R.  Amo ry  Thorndike 
Augustus  Thorndike 


Other  Funds 


Anonymous 

The  Rothenberg/Carlyle  Foundation  Fund 

Charles  E.  Merrill  Trust  Fund 

Koussevitzky  Centennial  Fund 

Jason  Starr  Fund 

Alice  Willard  Dorr  Foundation 

Carlotta  Dreyfus  Fund 

Selly  Eiseman  Fund 

Lno  Ethel  Barber  Fund 

rrel inghuysen  Fund 


Jascha  Heifetz  Fund 

Howard/Ehrlich  Fund 

Dorothy  Lewis  Fund 

Northern  California  Audition  Fund 

Asher  J.  Shuffer  Fund 

Edward  6.  Shufro  Fund 

Mary  H.  Smith  Fund 

Albert  Spaulding  Fund 

TMC  General  Scholarship  Fund 


The  f/Ue.ncU  at  Tangteivood,  an  oagantzatton  ma&tc  ZoveA6  and 

patAoni,  gzmAoii&Zy  6appoot  thz  opeAotion  £kz  Tan^Zeioood  MiisZc.  Ce.ntcA. 
rnZznd6  oAt  ZnvZt^  to  aZJZ  c.onceAJt&  tho,  TangZewood  MusZc  CentCA  ivZth  a FamZZy 
3^060 n MentbeA&fUp  $60,  oa  an  Jndlv/jdudZ  Season  Membcukip  oX  $40.  0thcA6 

attending  each  TMC  event  a/te  asked  to  contAibute  a moumum  o^  $5.00  at  the  gate, 
$6.00  {^oA  oAchestAa  conceAts.  § 

The  TangZowood  MasZc  CenteA  Zs  aZso  supported  by  a gAont  ^Aom  the  MattonaZ 
.ndoioment  ioA  the  kAtS. 


TANGLEWOOD  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 


PHYLLIS  CURTIN  SEMINAR 
Third  Recital 

Tuesday,  July  30,  1985  at  4:00  P.M. 
Chamber  Music  Hall 


LA  REGATO  VENEZIANA 
3 CANZONETTE  IN  DIALETTO  VENEZIANO 

Anzoleta  avanti  la  regata 
Anzoleta  co  passa  la  regata 
Anzoleta  dopo  la  regata 

Barbara  Nunes,  mezzo-soprano 
Kenneth  Grigg,  piano 

SIETE  CANCIONES  POPULARES  ESPANOLAS 

El  pano  moruno 

Seguidilla  Murciana 

Asturiana 

Jota 

Nana 

Cancion 

Polo 


Martha  Kasten,  mezzo-soprano 
Susan  Caldwell,  pianist 


SONGS  OF  A WAYFARER 
Memory 

When  Daffodils  Begin  to  Peer 
English  May 
I Was  Not  Sorrowful 


Clifford  Rust,  baritone 
Grant  Gershon,  pianist 


DEIN  BLAUES  AUGE 

Geheimnis 
Botschaf t 
Wir  Wandelten 
Am  Sonntag  Morgen 
Es  Hing  der  Reif 


Heidi  Clark,  soprano 
‘■hisan  Caldwell,  piano 


GIOACCHINO  ROSSINI 


MANUEL  DE  FALLA 


JOHN  IRELAND 


JOHANNES  BRAHMS 


A CHARM  OF  LULLABIES,  OP.  41 


benjamin  BRITTEN 


TROIS 


FIVE 


A Cradle  Song 
The  Highland  Balou 
Sephestia's  Lullabv 
A Charm 

The  Nurse's  Song 


Melora  Love,  mezzo-soprano 
Susan  Caldwell,  niano 


MELODIES  HENRI  DUPARC 

Phidyle 

Le  Manoir  de  Rosemonde 
La  Vie  anterieure 

Don  Hallcom,  baritone 
Philip  Highfill,  piano 

EICHENDORFF  LIEDER  HUGO  WOLF 

Der  Musikant 
Verschwiegene  Liebe 
Das  Standchen 
Nachtzauber 
Die  Zigeunerin 


Diane  Alexander,  soprano 
Phillip  Young,  piano 


Anzoleta  avanti  la  regata  - Anzoleta  before  the  boat  race 


There  upon  the  stand  is  the  flag.  Look  there  it  is  for  you  to  take. 

Return  it  to  me  tonight.  Or  you  can  no  longer  show  yourself  among  men. 

In  the  stern,  Momolo,  don't  delay. 

Go,  row,  propel  the  gondola.  If  you  do  not  want  to  miss  the  first  prize. 

Go  on,  remember  Anzoleta  who  is  watching  you  anxiously.  In  the  stern,  Momolo, 
don't  delay.  Run,  Run,  Run  to  fly. 


Anzoleta  co  passa  la  regata-  Anzoleta  during  the  boat  race 

I am  here,  don't  you  see  me?  Poor  sailors  working  at  the  oar.  The  wind  is  against 
you,  the  current  is  in  your  favor. 

My  dear  Momolo,  do  you  see  him?  Oh,  I see  him,  he  is  second.  Ah!  I'm  excited! 

I'm  confused.  My  heart  is  trembling. 

Let's  all  have  courage,  row,  row,  row.  Before  arriving  at  the  goal,  use  all  of 
your  strength  and  you- will  win.  No  one  will  defeat  you. 

Dear,  it  se«ns  as  if  you  are  flying.  You  have  passed  everyone,  yotfr€-half  a boat 
ahead.  Ah,  I understand,  he  see's  me. 


Anzoleta  dopo  la  regato  - Anzoleta  after  the  boat  race 

Take  a kiss,  take  another.  Dear  Momolo  of  my  heart.  It  is  time  to  take  a rest. 
Let  me  dry  off  your  sweat.  Take  a kiss,  take  another. 

I saw  you  looked  at  me  when  I was  on  the  dock,  while  I was  thinking,  I was 
consoled  by  your  glance. 

You  have  taken  the  first  prize,  the  flag  which  is  red  in  color.  All  of  Venice 
is  saying  you  are  the  Winner! 

Take  a kiss,  darling,  No  one  is  a better  oarsman.  Of  all  the  boat  men. 

You  are  the  best  one. 


Kas ten/ Caldwell 


Cancl6n  (Song) 

Because  your  eyes  are  traitors, 

I am  going  to  bury  them; 

You  don’t  know  how  much  it  costs,  "Del  aire" 

To  look  at  them,  gi'Xl,  ’■'J^adre,  A la  or  ilia" 

T(?  look  at  them,  girl.  ’'’Madre**. 

They  say  that  you  don’t  love  me, 
l^ijt  yon  have  already  loved  me,.. 

What  I won  from  you  before,  "Del  aire" 

Is  worth  more  than  what  I now  lose,  "Madre,  A la  or ilia" 
Is  worth  more  than  what  I now  lose.  "Madre", 


foU 


I hold  a 
k hold  a '*!4y 

I'  hold  a sorrbw  in  my  bosom, 

I hold  a sorrow  in  my  bosom  "Ay I" 
That  1 will  tell  to  no  onel 
Love  is  cursed,  cursed, 

Loye  ie  cyrsed,  cursed  I' 

Ay^ 

And  who  made  me  understand  it  I 

Ay,’ 


Siete  Canciones  Populares  Espanolas 
Manuel  de  Falla 

El  Pano  moruno  (The  Moorish  Cloth) 

A spot  fell  on  the  fine  cloth  in  the  store; 

It  is  sold  for  a lower  price  because  it  has  lost  its  value.  Ayl 
■Se.gnid  vlla  f^rc_lana 

Whoever  has  a roof  of  glass  should  not  throw  stones  at  his  neighbor. 

We  are  cattle-drivers;  we  may  meet  one  another  in  the  road.’ 

Because  of  your  inconstancy  I compare  you  with  a little  coin  that  travels 
from  hand  to  hand; 

That  at  last  bricomes  faded,  and  believing  that  it  is  false,  no  one  will 
take  it  I 

Asturiana 

In  order  to  console  myself, 

I leaned  against  a green  pine. 

Because  it  saw  me  cry,  it  cried. 

And  the  pine,  that  was  green. 

When  it  saw  me  cry,  it  cried, 

Jota 

They  say  that  we  don’t  love  each  other 
Because  we  don’t  talk  to  each  other; 

But  they  can  ask  my  heart  and  yours. 

They  say  that  we  don’t  love  each  other 
Because  we  don’t  talk  to  each  other, 

I am  already  saying  good-bye  to  you, 

To  your  house  and  to  your  window. 

And  even  through  your  mother  doesn’t  like  this, 

Good-bye,  girl.  I’ll  see  you  tomorrow. 

Good-bye,  girl,  1*11  see  you  tomorrow. 

1 am  already  saying  good-bye  to  you. 

Even  though  your  mother  doesn’t  like  this.... 

Nana  (Lullabye) 

Sleep,  child,  sleep. 

Sleep,  ray  soul. 

Sleep,  little  bright  star 
Of  the  morning. 

Lullabye,  lullabye, 

Lullabye,  lullabye. 

Sleep,  little  bright  star 
Of  the  morning. 


BRAHMS  SONGS 


HEIDI  CLARK 


DEIN  BLAUES  AUGE  (,YOUR  BLUE  EYES) 
Your  blue  eyes  are  still  and  serene^ 
I gaze  into  their  depths. 

You  ask  me  what  I wish  to  see? 

I see  myself  well  again, 

I was  burned  by  a fiery  pair» 

I still  can  feel  the  pain. 

Your  eyes  are  like  a lake  so  clear ^ 
And  like  a lake  so  cool. 


GEHEIMNIS  (A  SECRET) 

Oh  twilit  evening  of  spring J 

Oh  warm  and  gentle  breeze I 

You  blossoming  trees,  tell  me,  tell. 

Why  do  you  stand  thus  together? 

Is  it  that  you  confide  to  each  other  the  secret 
Of  our  love  so  sweet? 

What  do  you  whisper  to  each  other 
Of  our  love  so  sweet? 


BQTSCHAFT  (A  MESSAGE) 

Blow,  little  breeze,  gently  and  sweetly 
Around  the  cheeks  of  my  beloved. 

Play  tenderly  among  her  curls. 

Do  not  fly  away  hurriedly  I 
If  she  then,  perchance,  inquires 
How  was  I,  poor  man,  faring: 

Tell  her:  "Endless  was  his  sorrow. 

And  most  serious  his  plight. 

But  now  he  can  hope 
To  joyfully  live  again. 

For  you,  lovely  one,  think  of  him," 

WIR  WANDELTEN  (WE  STROLLED) 

We  strolled,  we  two  together, 

I was  so  still  and  you  were  so  still, 

I would  give  much  if  I could  know 
What  you  were  thinking  at  that  time. 

What  I was  thinking,  let  it  remain  unspoken 
Only  this  one  thing  will  I say: 

All  that  I thought  was  so  beautiful. 

So  heavenly  joyous  was  it  all,,. 

The  thoughts  that  dwelled  within  my  mind 
Were  ringing  out  like  little  chimes; 

So  wondrously  sweet  and  lovely 
Is  no  other  sound  in  the  world. 


E.B  HPG  DBR  REIF  (THE  HOAR-P’ROST  HUNG) 

^he,  hoax  fros-t  hung  on  the  linden  tree 
B^lhrwgh,  which  the  light,  like  silver  flowed 
I;  s^W' your  hou^,  bright  as  in  a dream 
sparkling  fairy castle. 

And  your  window  was  open, 

I could  look  straight  into  your  room: 

Then  in  the  sunlight  you  appeared. 

You,  darkest  of  the  fays I 
I trembled  with  a blissful  joy. 

Warm  like  spring,  and  wonderful: 

Then  instantly  your  greeting  told  me 
That  frost  and  winter  reigned. 


t 


AM  SONNTAG  MORGEN  (ON  SUNDAY  MORNING) 

On  Sunday  morning,  daintily  attired, 

I know  full  well  whither  you  went, 

And  there  were  many  people  who  had  seen  you, 

And  came  to  me  then  to  accuse  you. 

When  they  told  me  this,  I laughed  aloud. 

And  then  at  night  I wept  in  my  room. 

When  they  told  me  this,  I began  to  sing. 

And  then  alone,  I wrung  my  hands  until  they  hurt. 


Phidyle 


The  grass  is  soft  for  slumbering 
Under  the  cool  poplar  trees 
By  the  slope  of  the  mossy  springs* 

Which  in  the  flowering  meadows. 

Sprouting  in  thousands. 

Lose  themselves  in  dark  thickets. 

Rest,  oh  Phidylel 

Noonday  on  the  leaves 

Sparkles  and  invites  you  to  slumber I 

Among  the  clover  and  the  thyme. 

Alone  in  full  sunshine. 

The  bees  hum  in  their  flight; 

A warm  perfume  fills  the  air 
At  the  turn  of  the  paths; 

The  red  poppy  is  drooping. 

And  the  birds,  grazing  the  hill  with  their  wings. 
Seek  the  shade  of  the  wild  rosebushes. 

Rest,  oh  Phiidylel 

But,  when  the  orb 

Descending  in  its  brilliantccurve 

Will  cool  its  smouldering  heat. 

Let  your  loveliest  smile 
And  your  tenderest  kiss 
Reward  me  for  waiting I 


Leconte  de  Lisle 


Le  Manoir  de  Rosamond e 

With  its  sudden  and  voracious  teeth, 

LiRe  a dog  love  has  bitten  me. 

If  you  follow  my  blood  that  was  shed. 

You  could  easily  find  my  trail. 

Take  a horse  of  good  breed. 

Go  and  follow  my  arduous  road. 

Through  pitfalls  and  lost  trails. 

If  the  chase  will  not  make  you  weary  I 
Passing  where  I have  passed. 

You  will  see  that  alone  and  wounded 
L tfayelled  over  this  sorrowful  world. 

And  thus  i wrought  my  own  death 
•Far,  far  away  without  discovering 
The  blue  manor  of  Rosamund, 


Robert  de  Bonnieres 


/ 

La  Vie  anterieure 

I dwelled  a long  time  in  vast  pillared  halls 
Which  the  sun  rays  of  the  sea  colored  with  a 
thousand  lights. 

And  which  their  great  columns,  straight  and  majestic, 
i^de,  at  night,  alike  to  grottos  of  basalt. 

The  sxirging  waves,  rolling  along  the  reflections  of  the  skies, 
Lnte.rmingled  in  a solemn  and  mystical  way 
The  all  powerful  chords  of  their  rich  music 
With  the  sunset's  hues  reflected  in  my  eyes... 

There,  there  is  where  I lived  in  calm  voluptousness 
Amidst  the  azure,  the  waves  and  the  splendors, 

Amidst  nude  slaves  impregnated  with  scents. 

Who  refreshed  my  brow  with  palm  leaves. 

And  whose  sole  care  was  bent  on  fathoming 
The  painful  mystery  that  made  me  languish-. 

Charles  Baudelaire 


Diane  Alexander 


PER  MUSIKANT  - THE  MINSTREL 

I love  to  wander  for  my  life,  live,  just  as  I can, 
would  I even  take  pains,  it  would  not  suit  me  at  all. 

Beautiful  old  songs  I know,  in  the  cold  without  shoes, 

1 pluck:  the  strings  outdoors,  know  not,  where  I in  the  evening  rest,’ 

Many  a maids  make  big  eyes,  I think  I pleased  them  much.  If  I were  only 
useful  for  something  , I would  not  be  such  a poor  vagabond  I 

May  God  present  to  you  a man  well  with  house  and  home  provided  I 
If  we  two  were  together,  my  singing  might  pass  me  away. 

VERSCHWIEGENE  LIEBE  - SEGRET  LOVE 

Over  treetops  and  fields  in  the  splendor  within,  everyone  knows 
my  thoughts  are  of  her.  Thoughts  are  rocking,  the  night  is  discreet, 
thoughts  are  freel- 

There  is  only  one  who  thinks  of  her,  in  the  rustle  of  wood  when 
nobody  more  is  awake.  As  the  clouds,  they  fly,  my  love  is  discreet, 
and  beautiful  as  the  night. 

PAS  STANDCHEN  - THE  SERENAPE 

On  the  roofs,  between  pale  clouds  shines  forth  the  moon.  On  the  street 
there  is  a student  singing  before  his  sweethearts  door.  And  the  fountains 
rush  again  through  the  quiet  solitude,  and  the  wood  from  the  mountain, 
as  in  old  beautiful  time. 

So  in  my  young  days,  many  summer  night  I have  struck  the  lute  here, 
and  thought  many  gay  songs.  But  from  the  quiet  threshold  carried 
her,  my  love  to  rest.  And  you  merry  fellow,  sing,  sing,  just  always! 

Sing  just  always,  always,*- 


NACHTZAUBER  - NIGHT  MAGIC 


Hear  you  not  the  fountain  go  among  stones  and  flowers,  distant  towards 
the.sti'LL  forest  lakes  where  ttle  ma-ble  statues  stand  in  the  beautiful 
lonely  soli'tude.?  From  the  mountains  softly  down^ awakening  the  age  old  songs, 
descends  the  wonderful  night,  and  the  valleys  gleam  again  as  you  often  thought 
in  dreams,  as  you  often  thought  in  dreams. 

Do  you  know  the  flowers  that  bud  in  the  moonlit  valley?  From  the  half  opened 
bud,  sprang  blossoming  limbs  like  white  arms  and  red  mouths.  And  the 
nightengales  sing  and  lamenting  begins  around  them,  AHi  for  love  mortally 
wounded  for  lost  beautiful  days.  Come,  Oh  come  to  the  quiet  valley. 

Come  I Come  I ' 

DIE  ZIGEUNERIN  - THE  GYPSY 

(woman) 

At  crossroads  I listen,  when  the  stars  and  the  fire  in  the  wood  fade,  and 
where  the  first  dog  barks  from  afar,  there  will  my  fiance  come. 

La,  La,  La,  La  etc. 

(man) 

"And  also  the  day  dawned  and  through  the  wood  I saw  one  cat  slinking.  I 
shot  her  on  the  nutbrown  pelt.  How  high  she  jiampedl  How  high  she  jumped'. 
Ha  Ha  Ha  Ha  etc." 

(woman) 

Pity  only  the  fur,  you  won't  catch  me  I My  sweetheart  must  be  like  the  others: 
Brown,  short  bearded,  Hungarian  style,  and  a merry  heart-  that  wanders. 

La  La  La  La  etc. 
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from  SCHLICHTE  WEISEN,  Opus  76  MAX  REGER 

Du,  meines  Herzens  Kronelein 
Warte  nur! 

Der  verliebte  Jager 
Mit  Rosen  bestreut 
Schlecht'  Wetter 
Waldeinsamkeit 

Mein  Schatzlein  ist  ein  gar  kostliches  Ding 

Come/Lon  UMZziX.oJid,  ba/Utom 
TzAMj  Vc(Uma,  pXano 


DREI  LIEDER,  Opus  25  (Hildegard  Jone)  ANTON  VON  WEBERN 

Wie  bin  ich  froh! 

Des  Herzens  Purpurvogel 

Sterne,  ihr  silbernen  Bienen  der  Nacht 

Anne  PeV^tcei  HichcuicUon,  6opAano 
PauZ  McU6ufnoto,  p-iano 


FIVE  SONGS  ON  POEMS  OF  FRIEDRICH  RUCKERT  GUSTAV  MAHLER 

Ich  atmet'  einen  Lindenduft 
Liebst  du  urn  SchOnheit 
Blicke  mir  nicht  in  die  Lieder 
Ich  bin  der  Welt  abhanden  gekommen 
Urn  Mitternacht 

RogeA  SayloA,  ba/UXono. 

VennXs  HzZmAich,  pUxmo 


JyiXzAmi66^on 


RICHARD  TRUNK 


RichoAd  Kennedy,  tonoA 
SLUan  CatdMeM.,  piano 


VOCAL- INSTRUMENTAL  SUITE,  Opus  127  (Blok)  DMITRI  SHOSTAKOVICH 

Ophelia’s  song 
Gamayun,  the  prophet  bird 
We  were  together 
The  city  sleeps 
The  storm 
Secret  signs 
Music 


FOUR  SONGS 

Schlittenfahrt  (Falke) 
Vertrag  (Morgenstern)^ 
Menuett  (Bierbaum) 
Brautwerbung  (Sergei ) 


VoAneZie.  ScoAbAoagh,  4>opAano 

MeXanie  Kupchynsky,  vi,otin  VayUoZ  MaZkin,  ceZto 

Rebecca  PiunmeA,  piano 


TeAAy  Vecima  a me*nbeA  o^  the  TMC  vocai  faculty, 

THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS. 
The  singers  in  this  recital  are  students  in  the  Master  Classes  of  Phyllis 
Curtin,  Tanglewood  Music  Center  Artist-in-Residence  for  Vocal  Music 


BALDWIN  PIANO 


TANGLEWOOD  MUSIC  CENTER 


The  Tanglewood  Music  Center  is  maintained  by  the  Boston  Symphony  Orchestra  to 
offer  advanced  training  in  music  to  young  pre-professional  musicians.  The  Orchestra 
underwrites  the  cost  of  operating  the  Music  Center  with  generous  help  from  donors 
to  the  Annual  Fellowship  Program  and  with  the  sustaining  support  of  income  from  the 
following  permanent  endownent  funds: 


Faculty  Funds 

Chainman  of  the  Faculty  endowed  by  the  Charles  E.  Culpeper  Foundation 
Head  of  Keyboard  Activities  endowed  in  memory  of  Marian  Douglas  Martin 

by  Marilyn  Brachman  Hoffman 

Master  Teacher  endowed  by  Mr.  and  Mrs.  Edward  L.  Bowles 


Endowed  Guarantor  Fellowships 

Leonard  Bernstein  Fellowship 
Charles  E.  Culpeper  Foundation 
Omar  del  Carlo  Tanglewood  Fellowship 
Clowes  Fund  Fellowship 


Endowed  Fellowships  in  the  Following  Names 


Anonymous 

Mr,  and  Mrs.  David  B.  Arnold,  Jr. 

Kathleen  Hall  Banks 

Leo  L.  Beranek 

Leonard  Bernstein 

Helene  R.  and  Norman  L.  Cahners 

Rosamond  Sturgis  Brooks 

Stanley  Chappie 

Alfred  E.  Chaser 

Nat  King  Cole 

Caroline  Grosvenor  Congdon 
Or.  Marshall  N.  Fulton 
Juliet  Esselborn  Geier 
Gerald  Gel  bloom 
Armando  A.  Ghitalla 
Fernand  Gil  let 
I’larie  Gil  let 

John  and  Susanne  Grandin 


The  Luke^B. , Hancock  Foundation 
Harold  Hodgkinson 
C.  D.  Jackson 
Philip  and  Bernice  Krupp 
Lucy  Lowell 

Stephen  and  Persis  Morris 
Ruth. S. ’Morse 

Albert  L.  and  Elizabeth  P.  Nickerson 
Northern ;California  Fund 
Theodore* Edson  Parker  Foundation 
David  R.iand  Muriel  K.  Pokross 
Daphne-Brooks  Prout 
Harry  and  Mildred  Remis 
Hannah  and.'Raymond  Schneider 
Surdna  Foundation,  Inc. 

R.  Amory  Thorndike 
Augustus  Thorndike 


Other  Funds 


Anonymous 

The  Rothenberg/Carlyle  Foundation  Fund 
Charles  E.  Merrill  Trust  Fund 
Koussevitzky  Centennial  Fund 
Jason  Starr  Fund 
Alice  Willard  Dorr  Foundation 
Carlotta  Dreyfus  Fund 
Selly  Eiseman  Fund 
Eno  Ethel  Barber  Fund 
Frelinghuysen  Fund 
I 


Jascha  Heifetz  Fund 

Howard/Ehrlich  Fund 

Dorothy  Lewis  Fund 

Northern  California  Audition  Fund 

Asher  J.  Shuffer  Fund 

Edward  G.  Shufro  Fund 

Mary  H.  Smith  Fund 

Albert  Spaulding  Fund 

TMC  General  Scholarship  Fund 


The  fAXe.nd6  Moa-cc  at  Tangtewood,  an  organization  miL6ic  Zovers  and 
patroni>,  gzneAoii&ly  support  thz  operation  o^  TangZewood  Mtuic  Center. 

TniejnxU  are  invited  to  ait  coneertL  ol  the  Tangiewood  Music  Center  loith  a Famity 
Season  Membership  o^  $60,  or  an'  Individual  Season  Membership  oj  $40.  Others 
attending  each  TMC  event  are  asked  to  contribute  a minimum  o{,  >5.00  at  the  gate, 
$6.00  ior  orchestra  concerts. 

The  Tanglewood  Music  Center  is  also  supported  by  a grant  ^rom  the  National 
Endowment  ^or  the  Arts. 


Translations 


from  Schlichte  Wei  sen,  by  Max  Reger 


You,  my  Heart's  little  Crown  (Felix  Dahn) 
You,  my  heart's  little  crown. 

You  are  of  pure  gold; 

When  others  are  nearby, 

then  you  are  still  more  gracious. 

The  others  act  clever  so  willingly, 
you  are  very  gentle  and  still. 

That  every  heart  is  gladdened  by  yours 
is  your  fortune,  not  your  design. 


The  others  seek  love  and  favour  with  a 
thousand  false  words 

You,  guileless  with  words  and  glance  are 
worthy  in  all  ways. 

You  are  like  the  rose  in  the  forest  that 
is  unaware  of  its  blossom. 

Still  to  each  one  who  passes  by,  his  soul 
is  gladdened  by  it. 


Only  wait!  (Richard  Braungart) 

When  the  boys  are  very  bad,  little  Gretel  comes  running 

and  chases  them  quickly  in  one  group  from  the  house,  yard  and  garden. 

The  mother  sees  it  and  laughs: "You  child!  Wait  only  a couple  of  short  years" 
and  after  you,  you  little  fool,  the  bad  boys  then  are  hunters!" 


The  lovesick  Hunter  (Martin  Boelitz) 

There  moves  a hunter  in  the  wood,  halli.  There  blows  in  the  wind  a red  skirt,  hall 
halli!  halli,  halli! 

His  bright  horn  so  clearly  resounds,  • '“’  That  is  surely  a beautiful  girl,  trari, 

trari,  trara,  trari!  trara,  trari! 

See,  the  hares  skip  off,  the  young  deer  To  hell  with  deer  and  hares,  thinks 
spring  away  with  them!  freely  the  hunter. 

Why  needs  the  gentleman  to  sound  his  horn?  much  better  to  sound  my  horn,  as  loudly 
'nter  uses  it  not!  as  I can! 

With  rcses  strewn  (Kaxitnl  11  an  Bern) 

I have  rocked  my  little  child  to  sleep  and  covered  with  roses, 
so  that  it  may  beautifully  and  quietly  lie  till  morning  awakes  it. 

On  my  child  I have  strewn  red  roses  and  white  clover, 
so  that  under  flowers  I see  it  sleep  until  day  itself  breaks. 


Bad  Weather  (Richard  Braungart) 

Oh  how  horrible,  how  dreadful  is  the  winter,  oh  misery! 

Only  ice  and  snow,  on  the  meadow  all  is  gloomy  and  dead. 

The  young  blood  neither  is  singing  nor  springing. 

I have  to  wait  until  the  garden  path  and  weather  are  good  again. 

Oh  how  horrible,  how  dreadful  is  my  sweetheart's  face! 

She  grumbles  at  me,  she  pouts  at  me  and  has  no  love  for  me. 

My  love-filled  blood  neither  is  singing  nor  springing. 

I must  wait  and  hold  fast,  till  my  sweetheart  is  good  to  me  again. 


Wood  Solitude  (Volkslied  aus  Franken) 

Last  night  in  the  still  trqnauillity  I watched  a blackbird  in  the  wood. 

While  I sat  there,  lost  totally  in  my  thoughts. 

My  svjeetheart  comes  and  sneaks  up  next  to  me  and  kisses  me. 

Like  as  so  many  leaves  are  on  the  linden,  so  many  thousand  times  has  my  sweetheart 
kissed  me. 

Yet  I must  confess  - it  has  never  been  seen  and  the  blackbird  shall  be  my  witness. 
We  were  alone. 


My  little  sweetheart  (Martin  Boelitz) 

My  little  sweetheart  is  a very  dear  th i ng . 

One  finds  a second  nowhere  else. 

With  smiles  and  with  teasing  she  drives 
from  my  house  depressions,  grief  and 
sorrow. 

Juheida,  how  could  I not  be  cheerful 
with  such  a little  sweetheart! 

Drei  Lieder,  by  Anton  von  Webern 

I.  How  I am  exulted! 

Still  once  more  all  is  green  to  me 

And  so  fluorescent! 

And  still  the  world  is  overgrown  with 
f 1 owers ! 


And  when  she  puckers  her  sweet  little 
mouth  to  kiss,' 

it  is  the  most  charming  thing  on  earth, 
and  if  I am  not  yet  a fool,  I nay,  from 
good  fortune,  still  totally  become  one. 
Juheaida,  how  could  I not  be  cheerful 
with  such  a little  sweetheart! 


Once  more  I am  completely  in  creation 
immersed! 

And  I am  on  Earth. 


II.  The  heart's  purple  eagle  flies  through  the  night. 

The  eyes,  like  butterflies  that  hover  in  the  brightness, are  ahead  of  it.. 
And  fly  before  it  ever. 

And  yet  it  is  he  that  brought  them  to  their  destination. 

'■hey  rest  often  who  soon  must  rise  anew  to  the  new  flight. 

Yet,  he  finally  rests  at  Death's  branches,  tired,  with  heavy  wings: 

Than,  the  butterflies  then  look  their  last  and  perish. 
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III.  Stars,  you  silver  bright  bees  of  the  night  round  the  flower  of  love! 

Truly  the  honey  from  it  hangs  shimmering  on  you. 

Let  it  then  drop  in  the  heart,  in  the  gold  comb  of  honey  - fill  the  comb  to  the  brim. 

forever,  with  the  sweetness  of  love. 


IV.  Lost  am  I to  the  world 
with  which  I spent  so  much  tainted  time 
so  long  has  it  heard  nothing  of  me 
perhaps  it  believes  I have  died 
I care,  absolutely  nothing  if  it  thinks 

of  me  as  dead 

I can  say  nothing  against  this  thought 
Truly,  I have  died  in  the  eyes  of  the 
world. 

I am  dead  to  the  world's  activity 
and  rest  in  a still  area 
I live  alone  in  my  heaven, 
in  my  love,  in  my  song. 

V.  At  midnight,  I awoke  and  gazed  to 
heaven 

No  star  from  all  the  stars  smiled  on  me 
at  midnight. 

At  midnight  my  thoughts  went  out  to  the 
darkness 

No  shining  thought  brought  me  comfort  at 
midnight. 

At  midnight  I am  aware  of  the  pain  in  my 
heart 

One  single  pulse  of  agony  was  struck  to 
life  at  midnight. 

At  midnight  I fought  the  battle  of  your 
sorrow,  0 mankind, 

I was  not  able  to  decide  it  with  my 
strength  at  midnight. 

At  midnight  I gave  my  power  into  your  hand 
Lord  over  death  and  life,  you  keep  the 
watch  at  midnight. 

Four  Songs,  by  Richard  Trunk 
Sleighride 

Sleighing  in  front  of  the  house.  Climb  in  little  mouse!  Two  cats  in  front.  So 
we  go  through  the  gate.  Two  cats  in  back.  So  we  go  through  winter.  Into  the 
field,  how  white  is  the  world!  La,  la,  la!  All  of  a sudden,  oh  no!  The  little 
mouse  is  lying  in  the  snow.  The  little  mouse  is  lying  in  the  grave.  Who  will  have 
him?  Sleighing  in  front  of  the  house.  Where  is  the  little  mouse?  The  cats  say 
"Meow."  They  know  exactly.  "He  would  not  sit  still  so  we  ate  him." 

Contract 

On  the  bench  in  the  woods  yesterday  two  lovers  kissed.  Today  the  nightingale  comes 
and  fetches  what  is  left.  The  maiden  is  gone,  and  the  nightingale  picks  some  new 
strands  of  hair.  Ah,  how  much  silken  blonde  hair  the  nightingale  discovers!  Her 
beak  full  of  the  threads,  she  flies  them  to  her  house  and  builds  the  sweet  little 
nest  with  her  gold.  Nightingale,  nightingale,  so  it  is  every  year.  For  me  is  a 
little  beak  full  of  song,  for  you  it  is  one  full  of  a lover's  hair.  On  the  bench 
in  the  woods  yesterday  two  lovers  kissed. 

Minuet 

Ah,  how  I am  well  and  ill,  sweet  lady  when  I look  into  your  eyes,  the  pure  tinders, 
and  your  breasts,  white  as  snow.  And  your  small  feet,  oh,  sweet  lady,  when  I see 
you  I am  so  - ah,  I don't  know  how  I am  - half  afraid,  half  joyful.  What  flutters 
around  you,  sweet  lady,  dances  all  around  you?  Lace,  bows,  silk,  velvet.  Ah,  it 
destroys  me  entirely.  And  your  calf  and  your  knee,  sweet  lady,  hands,  locks,  lips! 
Never  have  I seen  what  delights  me  so!  Ah,  my  God!  I love  you!  Or  are  you  cruel? 
No,  sweet  lady.  Beauty  cannot  be  cruel  when  she  sees  her  lover  suffer.  Phillis, 
let  your  shepherd  in. 

Bridewooing 

"Choose  me,  choose  me!" 

"What  are  you  worth?  What  do  you  have?" 

"A  farm  with  calf  and  cow,  and  a hundred 
coins  besides!" 

"Indeed!  I'll  think  it  over." 

"Choose  me,  choose  me!" 

"What  are  you  worth?  What  do  you  have?" 

"A  house  in  town  and  dresses  and  shoes, 
three  hats,  four  coats  and  an  auto 
as  well !" 


"Indeed!  I'll  think  it  over."  "Quiet  one, 
fine  one,  come  and  say  what  you're 
worth.  What  do  you  have?" 

"I  have  nothing  and  I ask  nothing.  You 
must  take  me  as  I am!" 

"I  don't  need  to  think  it  over!  Your 
blue  eyes  are  like  fairy  magic.  You're 
dainty  and  honest  and  diligent  and 
tidy!  I love  you  and  you  love  me. 

You  I will  choose!" 


Oh,  the  heart  runneth  over,  happy  and  full 

Ruckert  Lieder,  by  Gustav  Mahler 

I.  I breathed  the  fragrance  of  the  Linden 
In  the  room  stood  a branch  of  the  Linden 
tree 

An  arrangement  from  Love's  hand 
How  lovely  was  the  fragrance  .. 

You  broke  the  branch  smoothly 
I breathe  softly  the  fragrance 
of  the  beloved  Linden  tree. 

■II.  If  you  love  for  beauty,  0 don't  love 
me. 

Love  the  Sun,  it  wears  golden  hair.  ; 

If  you  love  for  youthful  ness,  0 don't 
love  me. 

Love  the  Spring,  who  is  young  every  year. 
If  you  love  for  treasure,  0 don't  love  me 
Love  the  mermaid,  she  has  many  pearls 
If  you  love  for  love,  0 yes,  love  me 
Love  me  always. 

III.  Look  not  into  my  songs! 

My  eyes  shy  away,  as  if  caught  in  wrong 
I myself  do  not  dare  to  look  at  their 
growing. 

That  you  wonder  about  my  songs  is 
treachery 

Bees,  when  they  build  their  honeycombs 
they  also  let  no  one  see  them  at  work 
they  themselves  also  don't  look. 

When  the  rich  honeycomb  is  finished 
then,  before  all  others  you  taste  it. 
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Seven  Romances  on  Words  of  Aleksander  Blok,  by  Dmitri  Shostakovich 


Ophelia' s Song 
When  you  left  me, 

my  dear  friend,  you  promised  to  love  me! 

You  left  for  a distant  land, 

and  swore  to  keep  your  promise!... 

Beyond  the  happy  land  of  Denmark, 
the  shores  are  in  darkness... 

The  angry  waves  wash 
over  the  rocks... 

My  warrior  shall  not  return, 
all  dressed  in  silver... 

The  bow  and  the  black  feather  will 
restlessly  lie  in  their  grave... 

Gamayun,  the  prophet  bird 

The  endless  plains  of  the  seas 

are  bathed  in  the  purple  hue  of  sunset. 

The  bird  sings  and  warns  us, 

too  feeble  to  lift  its  wings... 

It  warns  us  of  the  wicked  Tartars, 
and  of  the  bloody  murders  to  come, 
of  fear  and  hunger  and  fire, 
of  attacks  by  evil  forces... 

Filled  with  the  prophecies  of  horror, 
the  perfect  face  burns  with  love, 
its  lips  covered  in  blood 
repeat  the  dreadful  prophecy!... 

We  were  together 

I remember,  when  we  were  together... 

The  night  was  filled  with  music  of  the 
violin. .. 

I was  already  yours  then 
and  grew  more  beautiful  with  each  moment, 
and  to  the  peaceful  murmur  of  the  stream, 
my  lips,  hiding  a woman's  secret, 
begged  to  be  kissed, 
the  sound  of  the  violin  came  into  our 
hearts. . . 

The  city  sleeps 

The  city  sleeps,  covered  in  darkness, 
the  street  lights  barely  flickering... 
Beyond  the  river  Neva,  in  the  distance, 

I see  the  coming  of  dawn. 

I see  my  days  filled  with  longing, 
in  the  reflection  of  the  light... 


The  Storm 

The  storm  rages  wildly 
outside  my  window, 

the  clouds  fly  ever,  the  rain  teems  down, 
and  the  wind  whines,  and  moans! 

What  a dreadful  night! 

On  such  a night  I pity  people 
without  a shelter, 
but  my  pity  rushes  only 
into  a cold  embrace!... 

The  poor  must  fight 
the  night  and  the  rain... 

0 how  the  wind  blows 
wildly  outside  my  window! 

Secret  Signs 

TKi" secret” signs  eppeer  cn 
the  impenetrable  wall. 

Golden  and  crimson  poppies 
blossom  in  my  dreams. 

1 drown  in  the  caves  of  night, 
and  forget  the  magic  of  my  dreams. 

My  fanciful  thoughts 

are  reflected  in  the  bright  heavens. 

These  short  moments  will  disappear, 
and  the  beautiful  maiden's  eyes 
will  close,  like  the  pages  cf  a book. 

The  canopy  of  stars  is  now  low, 
the  darkest  dreams  lie  heavy  in  the 
heart. 

My  end  is  near,  fate  has  ordained  it, 
with  war  and  fire  that  lie  before  me... 

The  Music 

When  the  night  brings  peace, 
and  the  city  is  bathed  in  darkness, 
how  heavenly  is  the  music, 
what  wonderful  sounds  can  be  heard! 

Forget  the  stormy  hours  of  life, 
when  you  can  see  such  roses  bloom! 

Forget  the  sorrows  of  mankind, 
when  you  see  the  crimson  sunset. 

0 Sovereign  of  the  Universe, 
accept  through  pain,  through  blood, 
through  death, 

this  cup,  filled  to  the  brim 
with  the  desires  of  your  unworthy 
servant. 
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Festival  of 
Contemporary  Music 


TanglewoDd  Music  Center 


ANNOUNCES  1985-1986 
SEASON  FEATURING 
3 PULITZER  PRIZE 
WINNING  COMPOSERS 
AND  A MODERN  DANCE 
COLLABORATION 


NOVEMBER  4,  1985 

Conducted  by  John  Harbison,  program  will  fea- 
ture 1985  Pulitzer  Prize  winner  Steven  Albert.  Other 
works  by  Christopher  Rouse,  Robert  Selig  and 
Edward  Cohen. 


JANUARY  27,  1986 

A concert  in  celebration  ot  Gunther  Schuller's  60th 
birthday  and  featuring  soprano  Lucie  Shelton  as 
guest  artist.  Works  by  Gunther  Schuller,  William 
Doptman,  Ellen  Zwillich  and  Will  Ogden. 


MARCH  30,  1986 

Performed  with  the  Concert  Dance  Company  of 
Boston,  the  program  will  include  works  by  John 
Cage,  George  Walker,  Gardner  Read  and  Mario 
Davidovsky.  Conducted  by  Charles  Fussell. 

For  further  information  and  a season  brochure, 
call  (617)  437-0231  or  write:  COLLAGE, 

295  Huntington  Avenue,  Suite  208, 

Boston,  Massachusetts  02115 


Subscriptions  are  Available 


1985  FESTIVAL  OF  CONTEMPORARY  MUSIC 

sponsored  by  the 
TANGLEWOOD  MUSIC  CENTER 

Leon  Fleisher,  Artistic  Director-Designate 

Daniel  R.  Gustin,  Administrative  Director 
Richard  Ortner,  Administrator 

Leon  Kirchner,  Composer-in-Residence 


Tangiew®a 


Music 

Center 


Works  presented  at  this  year's  Festival  were  prepared  under 
the  guidance  of  the  following  Tanglewood  Music  Center 
Faculty: 


Terry  Decima 
Margo  Garrett 
Dennis  Helmrich 
Philip  Highfill 
Gilbert  Kalish 
Leon  Kirchner 


Joel  Krosnick 
Kent  Nagano 
Peter  Serkin 
Joel  Smirnoff 
Roger  Voisin 
Yehudi  Wyner 


1985  Visiting  Composer/Teachers 

John  Adams  George  Perle 

David  Del  Tredici  Tison  Street 


1985  Festival  of  Contemporary  Music  Advisory  Committee 

Peter  Maxwell  Davies  Hans  Werner  Henze 

Jacob  Druckman  John  Harbison 

Oliver  Knussen 


The  Tanglewood  Music  Center 
is  maintained  for  advanced  study  in  music 
and  sponsored  by  the 
Boston  Symphony  Orchestra 

Seiji  Ozawa,  Music  Director 
Thomas  W.  Morris,  General  Manager 


The  1985  Festival  of  Contemporary  Music  is  supported  by  a grant  from  the 
Exxon  Corporation,  from  the  National  Endowment  for  the  Arts,  and  with 
funds  from  the  generous  and  loyal  Friends  of  Music  at  Tanglewood. 


SEIJI  OZAWA  ■ CLAUDIO  ABBADO  ■ 
LEONARD  BERNSTEIN  ■ CHARLES  DUTOIT  ■ 
ZUBIN  MEHTA  ■ MICHAEL  TILSON  THOMAS  ■ 
CHRISTOPH  VON  DOHNANYI  ■ PHYLLIS  CURTIN  ■ 
SHERRILL  MILNES  - LEONTYNE  PRICE- 
SHIRLEY  VERRETT  ■ BURT  BACHARACH  - 
JACOB  DRUCKMAN  ■ DAVID  DEL  TREDICI- 


What  do  these  names  have  in  common,  along  with 
hundreds  of  musicians  who  perform  in 
America 's  major  symphony  orchestras  ? 


TknglewflDd 

Music 

Center 


All  are  distinguished  alumni  of  a unique 
program  founded  in  1940  as  the 
fulfillment  of  Serge  Koussevitzky’s  vision 
of  the  ideal  musical  community.  Today, 
the  Tanglewood  Music  Center  continues 
to  be  the  nation’s  preeminent  academy 
for  advanced  musical  study  and 
performance.  Maintained  and  financed 
by  the  Boston  Symphony  Orchestra,  the 
Tanglewood  Music  Center  offers 
exceptional  young  instrumentalists, 
singers,  composers,  and  conductors  a 
comprehensive  and  exhilarating 
eight-week  program  of  musical  training, 
under  the  direction  of  the  world’s 
greatest  concert  artists. 

Since  admission  to  the  TMC  is  based 
solely  on  musical  ability  rather  than  the 
ability  to  pay,  the  Center  operates  each 
year  at  a substantial  loss  to  the  BSO. 

We  need  your  support.  Please  contribute 
to  the  Tanglewood  Music  Center.  When 
you  do,  you  contribute  to  the  future  of 
music  itself. 

Please  make  checks  payable  to  the 
Tanglewood  Music  Center  and  mail  to 
the  Friends  Office,  Tanglewood,  Lenox, 
MA  01240.  For  further  information, 
please  contact  Joyce  Serwitz  in  the 
Friends  Office  at  Tanglewood,  or  call 
(413)  637-1600. 


Contemporary  Music 
at  Tanglewood 


Welcome  to  the  1985  Festival  of  Contem- 
porary Music  at  Tanglewood!  The  role  of 
new  music  in  the  activities  of  the  Tangle- 
wood Music  Center  has  been  vital  from  the 
earliest  days,  when  it  bore  its  original 
name,  the  Berkshire  Music  Center,  under 
the  direction  of  Aaron  Copland.  Copland's 
own  generosity  toward  other  composers 
and  the  enthusiasm  of  Serge  Koussevitzky, 
the  prime  mover  of  the  Music  Center, 
guaranteed  that  new  music  should  be  en- 
couraged in  every  way,  through  creation 
and  performance.  The  tradition  deepened 
during  the  long  tenure  of  Gunther  Schuller 
as  principal  architect  of  each  summer's  Fes- 
tival, with  the  enlightened  patronage  for 
many  years  of  Paul  Fromm.  The  1985  Festi- 
val continues  that  legacy. 

Each  year  the  Festival  of  Contemporary 
Music  at  Tanglewood  serves  several  impor- 
tant functions: 

— it  contributes  to  the  educational  pro- 
gram of  the  Tanglewood  Music  Center 
by  giving  every  TMC  Fellow  the  opportu- 
nity of  learning  and  performing  several 
recently  composed  works,  often  bring- 
ing them  face-to-face  with  a brand-new 
composition  for  the  first  time  in  their 
lives.  This  is  crucial  for  the  future  of  our 
musical  life:  only  such  striving  with  the 
music  of  today  can  assure  the  continued 
vitality  of  the  great  creations  of  the  past. 
— it  provides  a forum  in  which  audi- 
ences can  hear,  in  a reasonably  compact 
way,  a substantial  number  of  recent 
works  in  many  different  styles  and 
genres. 

— it  offers  composers  the  opportunity  to 
hear  their  own  work  and  the  work  of 
their  colleagues  and  especially  to  meet 
with  the  musicians  who  perform  it,  to 
everyone's  mutual  benefit. 


The  1985  Festival  continues  those  aims. 
As  always,  the  repertory  contains  a blend 
of  older  classics,  recent  works,  and  brand- 
new  compositions  receiving  first  perform- 
ances, providing  a conspectus  of  the  new 
music  of  our  century,  allowing  performers 
and  listeners  to  experience  the  continuing 
traditions  of  the  new  in  twentieth-century 
music — to  encounter  the  shock  of  novelty, 
and  the  equal  shock  of  realizing  that  what 
was  once  novel  is  now  welcome  and  famil- 
iar. 

Each  year  the  particular  "stew"  is  assem- 
bled from  a careful  consideration  of  major 
composers'  anniversaries,  available  new 
works  by  young  composers,  and  a desire 
to  include  a wide  range  of  styles  and 
techniques,  with  specific  genres  deter- 
mined in  part  by  the  performers  available. 

As  in  the  past,  there  is  no  attempt  to 
represent  in  any  given  Festival  all  the  kinds 
of  music  being  written  today;  our  compos- 
ers are  simply  too  imaginative  and  varied 
to  allow  any  circumscribed  program  to  be 
inclusive.  But  the  goal  throughout  is  for 
diversity  and  quality. 

The  1985  program  includes  a tribute  to 
one  of  the  most  influential  of  twentieth  cen- 
tury composers,  whose  centennial  is  cele- 
brated this  year,  Alban  Berg;  another  tribute 
to  a recently  departed  American  master, 
Roger  Sessions,  whose  death  this  spring 
wrote  the  final  cadence  to  a career  uniquely 
fruitful  and  uniquely  influential;  several 
performances  of  music  by  senior  compos- 
ers of  our  generation — Aaron  Copland, 
Pierre  Boulez,  George  Crumb,  Jacob 
Druckman,  Gyorgy  Ligeti,  George  Perle, 
and  this  summer's  Composer-in-Resi- 
dence,  Leon  Kirchner;  and  a larger  number 
of  pieces  by  many  talented  composers  of 
the  younger  generation,  whose  work  may 
sometimes  bewilder  in  its  stylistic  variety 


loel  Librizzi,  Berkshire  Cagle 


Shown  here  in  August  1976  are,  clockwise  from  left,  Tanglewood  Music  Center  Fellowship  composers 
Robert  Beaser  and  Michael  Kowalski,  George  Crumb's  son  David  (who  would  be  a member  of  the 
Boston  University  Young  Artists  Program  in  1978),  composer  George  Crumb,  and  a beaming 
Mrs.  Margaret  Lee  Crofts. 


Margaret  Lee  Crofts  Fellows,  1947-1985 


William  Albright 
Bruno  Amato 
Simon  Bainbridge 
Giselle  Barreau 
Robert  Beaser 
Robert  Bernat 
W.  Hayes  Biggs 
Marilyn  Bliss 
Martin  Boykan 
Michael  Carnes 
R.  Barney  Childs 
Sheree  Clement 
Marc-Antonio  Consoli 
Conrad  Cummings 
George  Crumb 
David  Del  Tredici 
Norman  Dinerstein 
Charles  Dodge 
H.  Bryan  Dority 
Alvin  Epstein 
Eric  Ewazen 
William  Flanagan 
Clare  Franco 
Harry  Freedman 
Anthony  Gilbert 


Stefan  Grove 
Marjorie  Hess 
Egil  Hovland 
Charles  Israels 
Stephen  )affe 
Stephen  James 
David  Koblilz 
Karl  Korte 
Michael  Kowalski 
David  Lang 
Eugene  Lee 
Douglas  Leedy 
Yinam  Leef 
James  Legg 
John  Anthony  Lennon 
Fred  Lerdahl 
Peter  Lewis 
Salvatore  Martirano 
Paul  Mefano 
Robert  Morris 
Robert  Newall 
Marios  Nobre 
Lew  Norton 
Joan  Panetti 


Russell  Peck 
Malcolm  Peyton 
James  Primosch 
Tibor  Pusztai 
Thomas  Putsche 
David  Rakowski 
Roger  Reynolds 
Phillip  Rhodes 
Michael  Riesman 
Robert  Rodriguez 
Leonard  Rosenmann 
Michael  Sahl 
Donald  Scarvada 
David  Schimmel 
Judith  Shatin 
Bright  Sheng 
Cordon  Sherwood 
Ezra  Sims 
Theodore  Snyder 
Charles  Strouse 
Nicholas  Thorne 
Scott  Wheeler 
Raymond  Wilding-White 
Rolv  Yttrehus 


and  novelty.  Six  of  these  composers  were 
students  at  Tanglewood  with  support 
through  the  generosity  of  Margaret  Lee 
Crofts,  whose  steady,  quiet  interest  in  the 
continuation  of  the  creative  process  in 
music  we  celebrate  this  summer. 

Terms  such  as  neo-romantic,  minimalist, 
serial,  tonal  and  atonal,  twelve-tone, 
aleatoric,  and  academic  are  bandied  about 
freely  at  festivals  like  this,  often  by  parti- 
sans of  one  musical  style  attempting  to  pro- 
mote their  own  music  or  to  denigrate 
another.  But  words  can  never  wholly  grasp 
or  begin  to  describe  the  living  flow  of  a 
musical  composition.  Few  composers  care 
what  labels  are  attached  to  their  work.  All 
they  ask  of  you  is  to  come  with  a genuine 
curiosity,  an  open  mind,  and  a willingness 
to  grapple  with  the  new  and  unfamiliar  in 
the  pursuit  of  the  fundamental  humanity 
that  lies  at  the  core  of  all  creative  and  re- 
creative experience. 

— Steven  Ledbetter 
Musicologist  and  Program  Annotator 
Boston  Symphony  Orchestra 


MARGARET  LEE  CROFTS: 

An  Appreciation 

"If  you  do  not  play  the  new,  eventually  you 
will  not  have  the  old." 

— Serge  Koussevitzky 

Koussevitzky's  attitude  toward  composers 
and  new  music  made  a deep  impression 
on  Margaret  Lee  Crofts,  the  dear  lady  to 
whom  we  dedicate  this  year's  Festival  of 
Contemporary  Music.  Following  discus- 
sions with  Koussevitzky  and  Aaron  Cop- 
land in  1947  during  the  fifth  session  of  the 
Tanglewood  Music  Center,  Mrs.  Crofts 
began  her  sponsorship  of  composers  at 
Tanglewood,  and  she  has  since  sponsored 
at  least  two  young  composers  every  sum- 
mer. But  she  has  not  been  content  simply 


to  send  in  her  donation  each  year  and  let 
matters  rest  there:  instead,  this  remarkable 
woman  has  kept  a very  active  and  involved 
interest  in  the  lives  and  careers  of  many  of 
the  young  composers  she  first  met  at 
Tanglewood.  She  has  attended  their  wed- 
dings, and  the  birthdays  and  bar  mitzvahs 
of  their  children;  she  has  given  them  ad- 
vice when  they  asked  and  sometimes  (if 
she  thought  it  important  enough)  even 
when  they  didn't;  she  has  sent  them 
abroad;  she  has  helped  them  with  residen- 
cies at  the  MacDowell  Colony;  she  has 
helped  them  to  pay  for  a recording,  a book, 
the  publication  of  a new  work.  Above  all, 
she  has  treated  them  as  she  believes  com- 
posers ought  to  be  treated — as  the  really 
important  people  in  music. 

Mrs.  Crofts  doesn't  go  to  concerts  much 
anymore  (which  is  not  surprising  for  some- 
one of  92  years!).  On  her  90th  birthday,  we 
at  the  Music  Center  presented  her  with  a 
collection  of  personal  and  musical  saluta- 
tions from  the  composers  she  has  spon- 
sored ("my  boys,"  as  she  likes  to  call  them, 
even  though  some  of  her  favorites  have 
been  "girls").  In  looking  over  these  birth- 
day greetings  recently,  she  wrote  me; 
"What  impressed  me  was  that  money 
wasn't  mentioned.  Years  ago  Copland  told 
me,  as  much  as  composers  need  money, 
encouragement  and  interest  meant  more: 
again  I say,  a little  can  do  an  awful  lot." 
How  characteristic  is  this  statement  by 
Margaret  Lee  Crofts.  Modest  and  self-effac- 
ing, her  real  concern  is  with  the  welfare 
and  accomplishments  of  "her  boys,"  and 
she  has  managed  to  foster  an  impressive 
progeny  over  the  years.  This  summer 
brings  to  73  the  number  of  composers  she 
has  sponsored  at  Tanglewood.  We  mean  to 
honor  her  legacy  in  a modest  way  in  this 
Festival,  but  more  than  that,  we  mean  to 
honor  Mrs.  Crofts  herself  and  the  principles 
on  which  she  has  based  her  philanthropy. 

— Daniel  R.  Gustin 
Administrative  Director 
Tanglewood  Music  Center 


The  Wonderful  World 
of 

Margun  Music 


Claus  Adam  • Josef  Alexander  • Arthur  Bird  • Eubie  Blake  • Ran  Blake 
Roger  Bourland  • David  Broekman  • Howard  Brockway  • Richard  Busch 
Rob  Carriker  • David  Chaitkin  • Sheree  Clement  • Marc -Antonio  Consol i 
Frederick  Converse  • Avram  David  • Robert  DiDomenica 
Lucia  Dlugoszewski  • William  Doppmann  • Dennis  Eberhard 
Brian  Fennelly  • Vivian  Fine  • Vic  Firth  • Primous  Fountain  III 
Donal  Fox  • T.  Jackson  Geller  • Louis  Gruenberg  • Jimmy  Giuffre 
Daniel  Godfrey  • Edmund  Haines  • George  Handy  • James  Hewitt 
John  Huggler  • Jere  Hutcheson  • Scott  Joplin  • David  Koblitz 
Oliver  Knussen  • Steve  Lacy  • Joseph  Lamb  • Kenneth  Laufer 
Thomas  Oboe  Lee  • Fred  Lerdahl  • Paul  Alan  Levi  • Gerald  Levinson 
Edwin  London  • Vincent  Luti  • Stephen  Mackey  • Joseph  Gabriel  Maneri 
William  Thomas  McKinley  • John  Stewart  McLennan  • John  Melby 
Charles  Mingus  • Gerry  Mulligan  • Harold  Oliver  • Richard  Peaslee 
George  Perle  • Morgan  Powell  • James  Primosch  • Tibor  Pusztai 
Verne  Reynolds  • Bernard  Rogers  • Rodney  Rogers  • Carl  Roskott 
George  Russell  • Wlson  Sawyer  • Arnold  Schoenberg  • Edwin  Schuller 
Gunther  Schuller  • Elliott  Schwartz  • Robert  Selig  • Nikos  Skalkottas 
Gary  Smart  • Lewis  Spratlan  • Edward  Steuermann  • David  Stock 
Andrew  Thomas  • Nicholas  C.K.  Thorne  • Alec  Wider  • Oily  Wilson 
Ellen  Taaffe  Zwilich  * (and  also  Mozart!) 


And  available  from  G M Recordings: 

Louis  Krasner  performing  the  violin  concerti  of  Berg  and  Schoenberg  in  his 
historic  performances  ( 1938  and  1954) 

John  Stewart  McLennan:  Vocal  and  Organ  Works 
Music  for  the  Underdogs  of  the  Orchestra:  featuring  works  for  tuba  by 
Vaughan  Williams  and  Schuller,  and  for  bass  quartet  by  Schuller 
Frederick  Moyer:  Bach  and  Rachmaninov;  Haydn,  Brahms  and  Prokofiev 
Robert  DiDomenica:  Solo  Piano  Works 
New  England  Ragtime  Ensemble:  More  Scott  Joplin  Rags 

(all  records  are  available  at  the  Tanglewood  Music  Store) 

WRITE  FOR  COMPLETE  CATALOGUE  AND  INFORMATION 

Margun  Music  Inc.  / GunMar  Music  Inc.  / G M Recordings 

Gunther  Schuller,  President 

167  Dudley  Road  Newton  Centre,  MA  02159  (617)  332-6398 


1985  Festival  of  Contemporary  Music 

Thursday,  1 August  at  8:30  p.m. 
Theatre-Concert  Hall,  Tanglewood 


CONCORD  STRING  QUARTET 
Mark  Sokol,  violin 
Andrew  Jennings,  violin 
John  Kochanowski,  viola 
Norman  Fischer,  cello 


Tanglewaid 

Music 

Center 


LUDWIG  VAN 

BEETHOVEN 

(1770-1827) 


JACOB  DRUCKMAN 
(b.l928) 


String  Quartet  No.  11  in  F minor.  Opus  95 
Allegro  con  brio 
Allegretto  ma  non  troppo 
Allegro  assai  vivace  ma  serioso-Piu  Allegro 
Larghetto  espressivo-Al  legretto  agitato- 
Allegro 

StringQuartet  No.  3 (1981 ) 

I.  Variations  1 -3;  Marcia-ritornello; 

Scherzo  1 ; Ritornello 

II.  Variations  4-6 

III.  Marcia-ritornello;  Scherzo 2;  Variations  7-9 


INTERMISSION 


DMITRY  SHOSTAKOVICH  StringQuartet  No.  13  in  B-flatminor,  Opus  138(1978) 

(1906-1975)  Adagio— Doppio  movimento— Tempo  primo 


BEETHOVEN 


Crosse  Fugue  in  B-flat,  Opus  133 


PROUDLY  REPRESENTING: 


* J & U Chester/ 

Edition  Nil helm  Hansen 
London,  Ltd, 

* Edition  Wilhelm  Hansen 

( Copenhagen) 


* Musikwissenschaftlicher 

Verlag  (Vienna) 

* Musikki  Fazer  (Helsinki) 

* Verlag  Merseburger 

(Kassel) 


* Edition  Wilhelm  Hansen/ 
Chester  Music  New  York 

* Edition  Wilhelm  Hansen 

(Frankfurt) 

* Nordiska  Musikfoerlaget 

(Stoc)cholm) 

* Norsk  Musikforlag 

(Oslo) 


* Baerenreiter  Verlag 

(Kassel) 

( Performance) 

* STUDIO  49  Instruments 

(Munich) 

* MMB  Music,  Inc.  (St.  Louis) 


A world  of  great  music,  brought  to 
you  with  the  fastest  and  best  quality 
service.  Our  very  knowledgeable  and 
courteous  staff  is  here  to  assist  you 
with  one  of  the  largest  selections  of 
fine  contemporary  music!  Contact  MMB 
Music,  Inc.  for  further  information , 
perusal  scores,  and  tapes. 

10370  PAGE  IMDUSTRIAL  BOULEVARD  SAIWT  LOUIS.  MISSOURI  63132  314  • 427-5660 


1985  Festival  of  Contemporary  Music 

Saturday,  3 August  at  2 p.m. 

Theatre-Concert  Hall,  Tanglewood 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 


LEONKIRCHNER 

(b.l919) 

Fanfare  (1974;  revised  1985t) 

JOHNTHOW 

(b.1949) 

All  Hallows  (1982),  for  chamber  ensemble 

I.  Landscape 

II.  Capriccio 

III.  Metamorphosis 

JAMES  ROSS,  conductor 

JOHN  ANTHONY 

LENNON* 

(b.1950) 

Vb/ces,  for  string  quartet  (1982) 
STEVEN  MILLER,  violin 
CLARISSE  ATCHERSON,  violin 
HEATHER  BENTLEY,  viola 
KARL  PARENS,  cello 

INTERMISSION 

ALBAN  BERG 
(1885-1935) 

Kammerkonzert  for  piano  and  violin 
with  thirteen  wind  instruments  (1925) 

I.  Thema  scherzoso  con  Variazioni 

II.  Adagio 

III.  Rondo  ritmico con  Introduzione 

PETER  SERKIN,  piano 
JOSEPH  SILVERSTEIN,  violin 
LEON  KIRCHNER,  conductor 

‘Margaret  Lee  Crofts  Fellow  (1979) 
tfirst  performance 


Baldwin  piano 


1985  Festival  of  Contemporary  Music 

Sunday,  4 August  at  10  a.m. 

Theatre-Concert  Hall,  Tanglewood 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 

SONGS  TO  TEXTS  OF  EMILY  DICKINSON 


GEORGE  PERLE 
(b.1915) 


AARON  COPLAND 
(b.1900) 


LEONKIRCHNER 

(b.1919) 


from  Thirteen  Dickinson  Songs  (1977-78) 
I like  to  see  it  lap  the  miles 
The  heart  asks  Pleasure-first- 
The Wind-tapped  likeatired  Man- 
Under  the  Light,  yet  under, 

VALIC  McCann,  mezzo-soprano 

PHILLIPYOUNC,  piano 

Twelve  Poems  of  Emily  Dickinson  (1950) 
Nature,  the  gentlest  mother 
There  came  a wind  likea  bugle 
Why  do  they  shut  me  out  of  Heaven ? 
The  world  feels  dusty 
Heart,  vvewill  forget  him 
Dear  March,  come  in! 

Sleep  is  supposed  to  be 
When  they  come  back 
I felt  a funeral  in  my  brain 
I've  heard  an  organ  talk  sometimes 
Going  to  Heaven! 

The  Chariot 

JUDY  SCHUBERT,  soprano 

KENNETH  GRIGG,  piano 

TheTwilightStood  0982) 

The  Auctioneer 
He  Scanned  It 
The  Crickets  Sang 
Partake  as  Doth  the  Bee 
Much  Madness 
There  Came  a Wind 

ROBERTA GUMBEL,  soprano 

DENNIS  HELMRICH,  piano 


Tanglew(®d 

Music 

Center 


FREDLERDAHL* 

(b.1943) 

Beyond  the  Realm  of  Bird,  for  soprano  and 
chamber  orchestra  (1981  -84),  to  texts 
of  Emily  Dickinsont 

I.  A Wind  that  rose  (1981 ) 

II.  He  Parts  Himself-like  Leaves  (1983) 

III.  1 Saw  No  Way  (1984) 

JAYNE  WEST,  soprano 
YEHUDI  WYNER,  conductor 

*Margaret  Lee  Crofts  Fellow  (1966) 
tfirst  performance 

The  audience  is  politely  requested  to  withhold  applause  until  the  end  of  each  group  of  songs 
There  will  be  no  intermission. 
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1985  Festival  of  Contemporary  Music 

Sunday,  4 August  at  8:30  p.m. 

Theatre-Concert  Hall,  Tanglewood 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 


STEFAN  WOLPE 
(1902-1972) 

From  hlereon  Farther,  forclarinet, 
bassclarinet,  violin,  and  piano(1969) 

DAVID  SPARKS,  clarinet 
LARRY  PASSIM,  bass  clarinet 
LYDIA  FORBES,  violin 
SYLVIA  KAHAN,  piano 

JOKONDO 

(b.1947) 

Sight  Rhythmics  (1975),  for  piano  solo 
LISA  MOORE,  piano 

SHEREECLEMENT* 

(b.1955) 

Chamber  Concerto,  for  sixteen  players  ( 1 985)t 
KENT  NAGANO,  conductor 

INTERMISSION 

DAVID  LANG** 
(b.1957) 

Illumination  Rounds,  for  violin  and  piano  (1981 ) 

DAVID  BRICKMAN,  violin 
KAREN  HARVEY,  piano 

GYORGY  LIGETI 
(b.1923) 

Triofor  violin,  horn,  and  piano  (1982) 

I.  Andantino  con  tenerezza 

II.  Vivacissimomoltoritmico 

III.  Alla  Marcia 

IV.  Lamento.  Adagio 

THOMAS  HANULIK,  violin 
DANIEL  SCHULZE,  horn 
LISA  MOORE,  piano 

‘Margaret  Lee  Crofts  Fellow(1981) 
**Margaret  LeeCrofts  Fellow(1983) 
tfirst  performance 

We  are  grateful  to  the  Pro  Arte  Chamber  Orchestra  and  Gunther  Schuller  for  allowing  the  Tangle- 
wood Music  Center  to  give  the  first  public  performance  of  Sheree  Clement's  Chamber  Concerto,  a 
premiere  which  had  been  programmed  originally  by  the  Pro  Arte  Orchestra  for  a performance  on 
5 October  1985. 


Baldwin  piano 


1985  Festival  of  Contemporary  Music 

Monday,  5 August  at  8:30  p.m. 

Theatre-Concert  Hall,  Tanglewood 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 
TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
KENT  NAGANO,  conductor 


PIERRE  BOULEZ 
(b.l925) 

Messagesqu/sse  for  seven  cellos  (1976) 
JOEL  KROSNICK,  solo  cello 

gyorgykurtAg 

(b.l926) 

Messages  of  the  late  Miss  R.V.  Troussova,  21  Songs  to 
poems  by  Rimma  Dalos,  Opus  1 7,  for  soprano  and 
chamber  ensemble  (1978) 

I.  Loneliness 

1 . In  A Space  Of  . . . 

2.  The  Day  Has  Fallen  . . . 

DARNELLE  SCARBROUGH,  soprano 

II.  A Little  Erotic 

1 . Heat 

2.  Two  Interlaced  Bodies  . . . 

3.  Why  Should  1 NotSqueal  LikeAPig  . . . 

4.  Chastushka 
JUDYSCHUBERT,  soprano 

III.  Bitter  Experience-Delight  and  Grief 

1 . You  Took  My  Heart  . . . 

2.  Great  Misery  . . . 

3 . Pebbles 

4.  A Slender  Needle  . . . 

5 . 1 Know  My  Loved  One  . . . 

6 . Autumn  Flowers  Fading  . . . 

7.  In  You  1 Seek  My  Salvation  . . . 

8.  Your  Disappearances  . . . 

9.  Without  You  . . . 

10.  Love  Me  . . . 

1 1 . Payment 

12.  A Plaything  . . . 

13.  Why  Did  You  Utter  . . . 

14.  In  the  Cloudburst  . . . 

15.  For  Everything  . . . 

SHARON  BAKER,  soprano 

INTERMISSION 

JOHN ADAMS 
(b.1947) 

Harmonielehre  (1985) 

Parti 

Part  1 l-The  Anfortas  Wound 

Part  lll-Meister  Eckhardtand  Quackie 

Baldwin  piano 


1985  Festival  of  Contemporary  Music 

Tuesday,  6 August  at  8:30  p.m. 
Theatre-Concert  Hall,  Tanglewood 


BOSTON  SYMPHONY  CHAMBER  PLAYERS 


Malcolm  Lowe,  violin 
Burton  Fine,  viola 
Jules  Eskin,  cello 
Edwin  Barker,  double  bass 
Doriot  Anthony  Dwyer,  flute 
Ralph  Gomberg,  oboe 


Harold  Wright,  clarinet 
Sherman  Walt,  bassoon 
Charles  Kavalovski,  horn 
Charles  Schlueter,  trumpet 
Ronald  Barron,  trombone 
Everett  Firth,  percussion 


JAN  DeGAETANI,  mezzo-soprano 
GILBERT  KALISH,  piano 
LEON  KIRCHNER,  conductor 
MICHAEL  PRATT,  conductor 


MEMBERS  of  the  BOSTON  SYMPHONY  ORCHESTRA 

Marylou  SpeakerChurchill,  violin  Jay  Wadenpfuhl,  horn 
Leone  Buyse,  flute  Charles  Daval,  trumpet 

Richard  Sebring,  horn 

with  Eric  Barr,  oboe 


LEON  KIRCHNER 
(b.1919) 


GEORGECRUMB* 

(b.1929) 


Music  for  Twelve  (in  two  movements, 
played  without  pause)  (1985) 

(commissioned  by  the  Boston  Symphony  Orchestra  for 
its  centennial  and  supported  in  part  by  a generous  grant 
from  the  Massachusetts  Council  on  the  Arts  and  Humanities) 

Mssrs.  LOWE,  FINE,  ESKIN,  and  BARKER;  Ms.  DWYER; 

Mssrs.  BARR,  WRIGHT,  WALT,  SEBRING,  DAVAL, 
BARRON,  and  KALISH 
LEON  KIRCHNER,  conductor 

Apparition,  Elegiac  Songs  and  Vocalises  for 
Soprano  and  Amplified  Piano  (Texts  from  Walt 
Whitman's  "When  Lilacs  Last  in  the 
Dooryard  Bloom'd")  (1979) 

I.  The  night  in  silence  under  many  a star  . . . 
Vocalise  1 : Sounds  of  a summer  evening 

II.  When  lilacs  last  in  the  dooryard  bloom'd  . . . 

III.  Dark  mother  always  gliding  near  the  soft  feet  . . . 
Vocalise  2:  Invocation  to  the  dark  angel 

IV.  Approach  strong  deliveress! 

Vocalise  3:  Death  carol  ("Song  of  the  nightbird") 

V.  Come  lovely  and  soothing  death  . . . 

VI.  The  night  in  silence  under  many  a star  . . . 

JAN  DeGAETANI,  mezzo-soprano 
GILBERT  KALISH,  piano 


INTERMISSION 


ROBIN  HOLLOWAY 
(b.1943) 

Fantasy-Pieces,  Opus  16,  on  the  Heine 
Liederkreis  of  Robert  Schumann, 
for  piano  and  twelve  instruments  (1971 ) 

Praeludium 

SCHUMANN 

Liederkreis,  Opus  24 

1.  Half  asleep 

2.  Adagio 

3.  Scherzo  ostinato 

4.  Finale:  Roses— thorns  and  flowers 

Mr.  LOWE,  Ms.  SPEAKER  CHURCHILL,  Mssrs.  FINE,  ESKIN, 
and  BARKER,  Ms.  DWYER  and  Ms.  BUYSE,  Mssrs.  BARR, 
WRIGHT,  WALT,  WADENPFUHL,  and  SCHLUETER 
MICHAEL  PRATT,  conductor 
)AN  DeCAETANI,  mezzo-soprano 
GILBERTKALISH,  piano 

The  audience  is  politely  requested  to  withhold  applause  until  the  end  of  the  Fantasy-Pieces. 
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‘Margaret  Lee  Crofts  Fellow  (1955) 
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DAVID 

DEL  tqeDICI 


1QRF^  premieres 


MARCH  TO  TONALITY  (21  min.) 


1st  performance:  13  June;  Chicago  Symphony,  Michael  Tilion  Thomas 
" a work  with  all  the  imagination  and  appeal  that  have  made  this  compoeer  popular, 
/ lietened,  certain  after  the  first  few  bars  that  this  was  music  I would  be  hearing  again, 
that  its  zesty  themes  and  firm  pulse  would  appeal  to  many  conductors,  that  its 
marvelously  effective  use  of  orchestral  sounds  . . . would  delight  listeners  now  and  in 
the  future.  ” 


HAPPY  VOICES  (22  min.) 


—Robert  C.  Marsh,  Chicago  Sun  Times 


with  new  "concert-finale" 


1st  performance:  21  February,  Los  Angeles  Philharmonic,  Michael  Tllaon  Thomas 


f986  coming  events 

CHILD  ALICE  (1st  complete  concert  performance) 

On  April  27,  at  Carnegie  Hall,  John  Mauceri  will  conduct  the  American  Symphony  in 
the  first  integral  performance  of  this  full-evening  work,  which  conaists  of  In  Memory  of 
a Summer  Day,  Quaint  Events,  Happy  Voices,  and  All  in  the  Golden  Afternoon. 

HADDOCK'S  EYES,  a setting  of  the  White  Knight’s  song  from  "Through  the 
Looking  Glass’’  commissioned  by  the  Chamber  Music  Society  of  Lincoln  Center,  will 
be  given  its  first  performances  with  soprano  Phyllis  Bryn-Julaon  on  May  2 and  4 at 
Alice  Tully  Hall,  New  York  City. 

A new  brochure  listing  the  complete  works  of  David  Del  Tredici  will  be 
available  later  this  year. 

5()(M<5rll\vAS 

Boosey  & Hawkes  Inc. 

24  West  57lh  Slreel  New  York  NY  10019 
Telephone  (212)  757-3332 


photo:  Maiori 


1985  Festival  of  Contemporary  Music 

Wednesday,  7 August  at  8:30  p.nn. 
Theatre-Concert  Hall,  Tanglewood 


TangiewGDd 

Music 

Center 


TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
LEON  KIRCHNER,  conductor 


ROGER  SESSIONS 
(1896-1985) 


LEON  KIRCHNER 
(b.1919) 


DAVID  DELTREDICI* 
(b.1937) 


Symphony  No.  2 (1946) 

(performed  in  memory  of  the  composer) 
Mol  to  Agitato 
Allegretto  capriccioso 
Adagio  tranqu  i I loed  espressivo 
Allegramente 


INTERMISSION 


Musicfor Orchestra  (1969;  alternative 
ending  1985) 


Happy  Voices  (from  Child  Alice,  Part  II,  1980; 
concert-finale  1984) 


'Margaret  Lee  Crofts  Fellow  (1963) 
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Xhf  Tanglewood  Music 
Center  is  maintained  by  the  Boston  Symphony 
Orchestra  to  offer  advanced  training  in  music  to 
young  professional  musicians.  The  Orchestra 
underwrites  the  cost  of  operating  the  Music  Center 
with  generous  help  from  donoR  to  the  Annual 
Fellowship  Program  and  with  the  sustaining 
support  of  income  from  the  following  permanent 
endowment  funds: 

Faculty  Funds 

Chairman  of  the  Faculty  endowed  by  the 
Charles  E.  Culpeper  Foundation 

Head  of  Keyboard  Activities  endowed  in  memory  of 
Marian  Douglas  Martin  by  Marilyn  Brachman  Hoffman. 

Master  Teacher  endowed  by  Mr.  and  Mrs.  Edward  L.  Bowles 

Guarantor  Fellowships 

Leondard  Bernstein  Fellowship 
Charles  E.  Culpeper  Foundation  Fellowship 
Omar  del  Carlo  Tanglewood  Fellowship 
Clowes  Fund  Fellowship 

Endowed  Fellowships 

Mr.  and  Mrs.  David  B.  Arnold,  Jr.,  Fellowship 

Kathleen  Hall  Banks  Fellowship 

Leo  L.  Beranek  Fellowship 

Leonard  Bernstein  Fellowship 

Helene  R.  and  Norman  L.  Cahners  Fellowship 

Rosamond  Sturgis  Brooks  Memorial  Fellowship 

Stanley  Chappie  Fellowship 

Alfred  E.  Chase  Fellowship 

Nat  King  Cole  Memorial  Fellowship 

Caroline  Grosvenor  Congdon  Memorial  Fellowship 

Dr.  Marshall  N.  Fulton  Memorial  Fellowship 

Juliet  Esselborn  Geier  Memorial  Fellowship 

Gerald  Gelbloom  Memorial  Fellowship 

Armando  A.  Ghitalla  Fellowship 

Fernand  Gillet  Memorial  Fellowship 

Marie  Gillet  Fellowship 

John  and  Susanne  Grandin  Fellowship 

The  Luke  B.  Hancock  Foundation  Fellowship 

Hodgkinson  Fellowship 

C.D.  Jackson  Fellowships 

Philip  and  Bernice  Krupp  Fellowship 

Lucy  Lowell  Fellowship 

Stephen  and  Persis  Morris  Fellowship 


Ruth  S.  Morse  Fellowship 
Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 
Northern  California  Fund  Fellowship 
Theodore  Edson  Parker  Foundation  Fellowship 
David  R.  and  Muriel  K.  Pokross  Fellowship 
Daphne  Brooks  Prout  Fellowship 
Harry  and  Mildred  Remis  Fellowship 
Hannah  and  Raymond  Schneider  Fellowship 
Surdna  Foundation.  Inc..  Fellowships 
R.  Amory  Thorndike  Fellowship 
Augustus  Thorndike  Fellowship 

Other  Funds 

Anonymous  Fund 

The  Rothenberg  Carlyle  Foundation  Library  Fund 
Charles  E.  Merrill  Trust  Fund 
Koussevitzky  Centennial  Fund 
Jason  Starr  Fund 

Alice  Willard  Dorr  Foundation  Fund 

Carlotta  Dreyfus  Fund 

Selly  Eiseman  Fund 

Eno  Ethel  Barber  Fund 

Frelinghuysen  Fund 

Jascha  Heifetz  Fund 

Howard/Ehrlich  Fund 

Dorothy  Lewis  Fund 

Northern  California  Audition  Fund 

Asher  J.  Shuffer  Fund 

Edward  G.  Shufro  Fund 

Mary  H.  Smith  Fund 

Albert  Spaulding  Fund 

TMC  General  Scholarship  Fund 
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Tanglewood  Music  Center 
1985  Fellowship  Program 


Violins 

Clarisse  Atcherson,  Iowa  City,  Iowa 
Archie  Peace  Memorial  Fellowship 
David  Brickman,  Delmar,  New  York 
Brownie  and  Cil  Cohen  Fellowship  & 

Hugh  Cecil  Sangster  Memorial  Fellowship 
Felicia  Brunelle,  Minneapolis,  Minnesota 
Barbara  Lee/Raymond  Lee  Foundation 
Fellowship 

Kristin  Cappelli,  River  Forest,  Illinois 
H.  Eugene  and  Ruth  B.  Jones  Fellowship 
Yoon  Ki  Chai,  Honolulu,  Hawaii 
Leo  Panasevich  Fellowship 
Joyce  Chang,  Simsbury,  Connecticut 
Gerald  Gelbloom  Memorial  Fellowship 
Kathryn  Down,  San  Francisco,  California 
Northern  California  Fund  Fellowship 
Lydia  Forbes,  Cambridge,  Massachusetts 
William  Kroll  Memorial  Fellowship 
Annamae  Goldstein,  Blauvelt,  New  York 
Charles  and  Sara  Goldberg  Trust  Fellowship 
Rachel  Goldstein,  Iowa  City,  Iowa 
Dr.  Marshall  N.  Fulton  Memorial  Fellowship 
Ling  Ling  Guan,  Beijing,  China 
jane  and  William  Ryan  Fellowship 
Audur  Hafsteinsdottir,  Reykjavik,  Iceland 
Jenifer  FJouse  Fellowship 
Thomas  Hanulik,  Westport,  Connecticut 
Leonard  Bernstein  Fellowship 
Frieda  Houng,  New  York,  New  York 
Lucy  Lowell  Fellowship 
Hong  Guang  Jia,  Beijing,  China 
Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship 
Maile  Kali,  Tucson,  Arizona 

Mary  and  FJarry  W.  hlarrison,  Jr.  Fellowship 
Soo-Yeon  Kim,  Seoul,  Korea 

Boston  Symphony  Orchestra  Fellowship 
Melanie  Kupchynsky,  East  Brunswick, 

New  jersey 

U.S.  Components,  Inc.  Fellowship 
Margaret  Leenhouts,  Sedona,  Arizona 
Mr.  and  Mrs.  Kenneth  Warner  Pfieger 
Memorial  Fellowship 
Steven  Miller,  New  York,  New  York 
C.D  Jackson  Fellowship 
Randy  Orsak,  Edwardsville,  Illinois 
Frelinghuysen  Foundation  Fellowship 
Craig  Reiss,  Sacramento,  California 
Kandell  Fellowship 
Adriana  Rosin,  Bucharest,  Romania 
FJaskell  R.  and  Ina  Cordon  Fellowship 


Doran  Schifter,  Westbury,  New  York 
Edwin  and  Lola  Jaffe  Eellowship 
Eric  Scott,  Tulsa,  Oklahoma 
Leo  L.  Beranek  Eellowship 
Mari  Sone,  Tokyo,  japan 

Philip  and  Bernice  Krupp  Fellowship 
Elizabeth  Suh,  Overland  Park,  Kansas 
Bradley  Fellowship 

Kathryn  Votapek,  East  Lansing,  Michigan 
Dr.  and  Mrs.  Alexander  B.  Russell  Fellowship 
& Ida  L.  Saizman  Fellowship 
Caroline  Wolff,  New  York,  New  York 

Edward  John  Noble  Eoundation  Fellowship 
Mistuko  Yogoh,  Kanagawa,  japan 
Seiji  Ozawa  Fellowship  established  by 
Mr.  and  Mrs.  Allen  C.  Barry 

Violas 

Heather  Bentley,  Palo  Alto,  California 
Luke  B.  hlancock  Foundation  Fellowship 
Anne  Clough,  Ann  Arbor,  Michigan 
Rosamond  Sturgis  Brooks  Memorial 
Fellowship 

Alan  Cordon,  Weston,  Connecticut 
Anonymous  Fellowship 
Annette  Klein,  Manchester,  Massachusetts 
Alfred  E.  Chase  Fellowship 
Ben  Markwell,  Tampa,  Florida 
C.D.  Jackson  Fellowship 
Kazuko  Matsusaka,  Waban,  Massachusetts 
WCRB  Fellowship  in  honor  of  Walter  Pierce 
and  William  Pierce 
Ernest  Richardson,  Phoenix,  Arizona 
General  Cinema  Corporation  Fellowship 
jenny  Ries,  Kensington,  Maryland 

Berkshire  County  Savings  Bank  Fellowship  & 
Irene  and  David  Bernstein  Fellowship 
Tomoko  Suzuki,  Tokyo,  japan 

Mr.  and  Mrs.  William  hi.  Joseph  Fellowship; 
Katherine  Metcalf  Fellowship  & Claire  and 
Millard  Pryor  Fellowship 
David  Sywak,  Plainview,  New  York 
General  Electric  Plastics  Eellowship 
Rebecca  Young,  Metuchen,  New  jersey 
Geraldine  R.  Dodge  Foundation  Fellowship 


Cellos 

Robert  Albrecht,  Ithaca,  New  York 
I.P  and  Mary  Barger  Fellowship 
Bryndis  Baldursson,  Reykjavik,  Iceland 
Tanglewood  Association  Fellowship 
David  Cho,  Sylvania,  Ohio 
Cecil  S.  Mapes  Memorial  Fellowship  & 

Mead  Paper/Specialty  Paper  Division 
Fellowship 

Carl  Donakowski,  Okemos,  Michigan 
Fromm  Music  Foundation  Fellowship 
Joshua  Gordon,  Whippany,  New  Jersey 

Israel  and  Rita  Kalish  Fellowship  & Mary  Gene 
and  William  F.  Sondericker  Fellowship 
Rachel  Gruber,  Cleveland  Heights,  Ohio 
David  R.  and  Muriel  K.  Pokross,  Fellowship 
Katja  Linfield,  Dusseldorf,  W.  Germany 
British  Broadcasting  Corporation  Fellowship 
Daniel  Malkin,  Berkeley,  California 
Stanley  Chappie  Fellowship 
Patricia  Natanek,  Bartlett,  Illinois 
C.D.  lackson  Fellowship 
Karl  Parens,  Wynnewood,  Pennsylvania 
Leonard  Bernstein  Fellowship 
Sangwon  Shinn,  Pittsburgh,  Pennsylvania 
Frelinghuysen  Foundation  Fellowship 
Steven  Sigurdson,  Western  Springs,  Illinois 
loseph  and  Lillian  Miller  Fellowship 

Basses 

Gregory  Koeller,  Jamaica  Plain,  Massachusetts 
Theodore  Edson  Parker  Foundation 
Fellowship 

Mark  Michaud,  Hartford,  Connecticut 
Mrs.  FFarris  Fahnestock  Fellowship 
Henry  Peyrebrune,  Delmar,  New  York 
Koussevitzky  Music  Foundation  Fellowship 
Bruce  Ridge,  Virginia  Beach,  Virginia 
Anonymous  Fellowship 
David  Sinclair,  Burlington,  Ontario 
GTE  Corporation  Fellowship 
Michel  Taddei,  Ridgewood,  New  Jersey 
Edward  lohn  Noble  Foundation  Fellowship 
David  Yavornitzky,  Strongsville,  Ohio 
Koussevitzky  Music  Foundation  Fellowship 
Steven  Zeserman,  Philadelphia,  Pennsylvania 
Sarah  Ann  Leinbach  and  Lillian  C.  Norton 
Fellowship 


Flutes 

Joanna  Bassett,  Ann  Arbor,  Michigan 
Irma  and  Allan  Mann  Fellowship  & Abby  and 
loe  Nathan  Fellowship 

Barbara  Hopkins,  Clarks  Summit,  Pennsylvania 
Miriam  Ann  Kenner  Memorial  Fellowship  & 
Pennzoil  Company  Fellowship 
Valerie  Potter,  Vienna,  West  Virginia 
Dynatech  Corporation  Fellowship 
Katharine  Rawdon,  Riverside,  California 
Fiarry  and  Mildred  Remis  Fellowship 
Linda  Toote,  East  Setauket,  New  York 
Surdna  Foundation  Inc.  Fellowship 

Oboes 

Nancy  Ambrose,  Grosse  Pointe  Shores, 
Michigan 

Fernand  Gillet  Memorial  Fellowship 
Jonathan  Blumenfeld,  Philadelphia, 
Pennsylvania 

Augustus  Thorndike  Fellowship 
Cynthia  Koledo  DeAlmeida, 

Royal  Oak,  Michigan 
Leonard  Bernstein  Fellowship 
Disa  English,  Bellevue,  Washington 
Ruth  S.  Morse  Fellowship 
Lise  Glaser,  Los  Angeles,  California 
Stephen  and  Persis  Morris  Fellowship 

Clarinets 

Virginia  Lee  Carroll,  Greenwood,  Missouri 
Country  Curtains  Fellowship 
Larry  Passin,  Fort  Wayne,  Indiana 
Clowes  Fund  Fellowship 
William  Somers,  Jenkintown,  Pennsylvania 
Miriam  E.  Silcox  Fellowship 
David  Sparks,  Evanston,  Illinois 
Archer  Daniels  Midland  Fellowship  & 

Stuart  Fiaupt  Fellowship 
Kennan  White,  Euless,  Texas 
Betty  O.  and  Richard  S.  Burdick  Fellowship 

Bassoons 

Silvia  Coricelli,  Buenos  Aires,  Argentina 
Omar  Del  Carlo  Tanglewood  Fellowship 
Jon  Gaarder,  Madison,  Wisconsin 
Robert  G.  McClellan,  Jr.  Fellowship  & 

IBM  Matching  Grant  Fellowship 
Martin  Mangrum,  Toronto,  Ontario 
Frederick  W.  Richmond  Foundation 
Fellowship 

David  McGill,  Tulsa,  Oklahoma 
Red  Lion  Inn  Fellowship 
Laura  Najarian,  Toledo,  Ohio 
luliet  Esselborn  Geier  Memorial  Fellowship 


Horns 

Jill  Boaz,  Glencoe,  Illinois 
lulius  and  Eleanor  Kass  Fellowship  & 
Spencer  Press  Inc.  Fellowship 
Tod  Bowermaster,  Ottawa,  Illinois 
Leonard  Bernstein  Fellowship 
Susan  Carroll,  Philadelphia,  Pennsylvania 
Leo  Wasserman  Foundation  Fellowship 
Chris  Komer,  Merriam,  Kansas 
lason  and  Elizabeth  Starr  Fellowship 
Adam  Lesnick,  Merion,  Pennsylvania 
Karl  Burack  Memorial  Fellowship 
Daniel  Schulze,  New  Canaan,  Connecticut 
Fromm  Music  Foundation  Fellowship 

Trumpets 

John  Drissel,  Montgomery,  Alabama 
Caroline  Grosvenor  Congdon  Memorial 
Fellowship 

Patrick  Kunkee,  Goleta,  California 
Armando  A.  Chitalla  Fellowship 
Michael  Sachs,  Santa  Monica,  California 
Empire  Brass  Quintet  Fellowship 
Phil  Snedecor,  Richardson,  Texas 
Charles  F.  Culpeper  Foundation  Fellowship 
Frank  Tamburro,  Berlin,  Connecticut 
Fromm  Music  Foundation  Fellowship 

Trombones 

Ron  Carrerra,  Sacramento,  California 
lames  A.  MacDonald  Foundation  Fellowship 
Randall  Hawes,  Pittsburgh,  Pennsylvania 
Frieda  and  Samuel  Strassler  Fellowship 
P.  Wyatt  Henderson,  Denton,  Texas 
Surdna  Foundation  Fellowship 
Julie  Josephson,  Cassadagua,  New  York 
Fromm  Music  Foundation  Fellowship 

Tuba 

Roger  Lewis,  Russell,  Pennsylvania 
Empire  Brass  Quintet  Fellowship 


Percussion 

Timothy  Adams,  Covington,  Georgia 
Hodgkinson  Fellowship 
Braham  Dembar,  Boston,  Massachusetts 
Arthur  Fiedler/Leo  Wasserman  Memorial 
Fellowship 

Maya  Gunji,  Madison,  Wisconsin 

Dorothy  and  Montgomery  Crane  Fellowship 
Scott  Stirling,  Pittsburgh,  Pennsylvania 
Albert  L.  and  Elizabeth  P.  Nickerson 
Fellowship 

Berkeley  Williams,  Winnetka,  Illinois 
Berkshire  Life  Insurance  Co.  and 
Berkshire  f-iUton  Inn  Fellowship 
Gregory  Zuber,  Chicago,  Illinois 
John  Major  Nalle  Fellowship  & James  Deely 
Fellowship 

Harps 

Ruth  Emanuel,  Teaneck,  New  Jersey 
Kathleen  Fiall  Banks  Fellowship 
Deborah  Feld,  Arlington,  Massachusetts 
lohn  and  Sue  Crandin  Fellowship 

Keyboard 

Karen  Harvey,  Sommerville,  Massachusetts 
Fion.  and  Mrs.  I.B.  Lavan  Fellowship 
Sylvia  Kahan,  New  York,  New  York 
Marie  Cillet  Fellowship 
Yoon-Sun  Lee,  Oakton,  Virginia 

Mr.  and  Mrs.  Vincent  j.  Lesunaitis  Fellowship 
& Anonymous  Fellowship 
Dena  Levine,  New  York,  New  York 
Baldwin  Piano  and  Organ  Company 
Fellowship 

Lisa  Moore,  Canberra,  Australia 
Leonard  Bernstein  Fellowship 
Alexandra  Nomidou,  Paris,  France 
Felicia  Mo'ntealegre  Bernstein  Fellowship 
Rebecca  Plummer,  Stoneham,  Massachusetts 
Baybanks  Fellowship 
Polina  Vyshko,  Odessa,  U.S.S.R. 

Lillian  and  Lester  Radio  Fellowship 


Conductors 

Cisele  Buka  Ben-Dor,  Tel  Aviv,  Israel 
Leonard  Bernstein  Fellowship 
Yukio  Kitahara,  Tokyo,  Japan 

Tanglewood  Association  Fellowship 
Grant  Llewellyn,  Tenby,  South  Wales 
English  Speaking  Union  Fellowship  & 
Koussevitzky  Memorial  Fellowship 
James  Ross,  Sudbury,  Massachusetts 
Leonard  Bernstein  Fellowship 
Hans  Rotman,  Rotterdam,  Netherlands 
Daphne  Brooks  Prout  Fellowship 
Carl  St.  Clair,  Hochheim,  Texas 

William  and  Mary  Creve  Foundation 
Fellowship 

Vocal  Fellows 

Sharon  Baker,  Brighton,  Massachusetts 
Seven  FLills  Fellowship 
Walter  Dixon,  Culver  City,  California 
Fiarry  Stedman  Fellowship 
Roberta  Gumbel,  Kansas  City,  Missouri 
Nat  King  Cole  Memorial  Fellowship 
William  Hite,  Newcastle,  Pennsylvania 
Harry  and  Mildred  Remis  Fellowship 
Mark  Kagan,  Arlington,  Massachusetts 
Helene  R.  and  Norman  L.  Cahners  Fellowship 
Richard  Kennedy,  Newton,  Massachusetts 
Fromm  Music  Foundation  Fellowship 
John  Cameron  Littlefield,  Jersey  City,  New  Jersey 
Koussevitzky  Music  Foundation  Fellowship 
in  memory  of  Margaret  Grant 
Roger  Saylor,  New  York,  New  York 

Hannah  and  Raymond  Schneider  Fellowship 
Darnelle  Scarborough,  Dorchester, 
Massachusetts 

Lia  and  William  Poorvu  Fellowship 
Judy  Schubert,  Astoria,  New  York 

Marion  Callanan  Memorial  Fellowship 
Jayne  West,  Boston,  Massachusetts 
Pappas  Fellowship 


Vocal  Coaches 

Susan  Caldwell,  Beaver  Dam,  Wisconsin 
C D.  lackson  Fellowship 
Grant  Gershon,  Los  Angeles,  California 
Stokes  Fellowship 

Kenneth  Grigg,  Winston-Salem,  North  Carolina 
William  /.  Rubush  Memorial  Fellowship 
Paul  Matsumoto,  Torrance,  California 
Anna  Cray  Sweeney  Noe  Fellowship 
Phillip  Young,  Santa  Maria,  California 
R.  Amory  Thorndike  Fellowship 

Composers 

Paul  Brantley,  Augusta,  Georgia 
Leonard  Bernstein  Fellowship 
Daron  Hagen,  New  York,  New  York 
Margaret  T.  and  Bruce  R.  Celin  Fellowship 
Kathryn  Harris,  Rochester,  New  York 
Aaron  and  Abby  Schroeder  Fellowship  & 
Claudette  Sorel/Mu  Phi  Epsilon  Fellowship 
Stephen  James,  Chelsea,  Massachusetts 
Margaret  Lee  Crofts  Fellowship 
John  McGinn,  San  Francisco,  California 
Judith  and  Stewart  Colton  Fellowship 
Daniel  Palkowski,  New  York,  New  York 
ASCAP/Rudolf  Nissim  Fellowship 
Eric  Sawyer,  Santa  Barbara,  California 
Fromm  Music  Foundation  Fellowship 
Bright  Sheng,  Shanghai,  China 
Margaret  Lee  Crofts  Fellowship 

Other  Participants 

Conducting  Seminar 
Nicoletta  Conti,  Bologna,  Italy 
Olivetti  Foundation  Scholarship 
Richard  Westerfield,  Pound  Ridge,  New  York 
William  and  Mary  Creve  Foundation 
Scholarship 

Phyllis  Curtin  Seminar 
Martha  Kasten,  Sandy,  Utah 
Mildred  A.  Leinbach  Scholarship 


The  TANGLEWOOD  MUSIC  CENTER  acknowledges  with  gratitude  the  generosity  of  Acoustic 
Research  and  Soundmirror,  Inc.,  who  provided  recording  equipment  for  the  1985  session. 


CONTEMPORARY  MUSIC 
FROM  HUNGARY 

Sandor  Balassa 
Laszio  Dubrovay 
Zsolt  Durko 
Zoltan  Jeney 
Gyorgy  Kurtag 
Istvan  Ling 
Andris  Szollosy 
Laszio  Vidovszky 

EDITIO  MUSICA  BUDAPEST 

Editio  Musica  Budapest,  the  Hungarian  State  music  publisher,  is  represented  in  the 
United  States  by  Boosey  & Hawkes.  Learn  more  about  contemporary  Hungarian 
music  by  writing  for  "EMB  News." 

5oa,sEY&tt\\)(i(E6 

Boosey  A Hawkes  Inc. 

24  West  57ih  Street  New  York.  NY  1 001 9 
Dept.  SM 

Telephone  (212)  757-3332 


ROBIN 

HOLLOWAY 

Scenes  from  Schumann  ( 1970) 

Fantasy -Pieces  ( 1971) 

Evening  with  Angels  ( 1972) 

"Clarissa  " Symphony  ( 1975-82) 

Romanza  for  violin  ( 1976) 

Second  Concerto  for  Orchestra  ( 1978-79) 
Serenade  in  C ( 1979) 

Serenata  Notturna  ( 1983) 

Robin  Holloway  (b.  1943)  is  widely  considered  one  of  the  most 
gifted  British  composers  of  his  generation.  To  date,  he  has  pro- 
duced nearly  sixty  works,  from  small  song  cycles  to  full-evening 
oratorios.  The  music  of  Robin  Holloway  is  published  exclusively 
by  Boosey  & Hawkes,  and  a descriptive  brochure  is  available 
on  request. 
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RECENT  ADDITIONS  TO  OUR 
CONTEMPORARY  MUSIC  CATALOGUE 


P667H6  Paul  Chihara 


Primavera  (Score ) 

String  Quartet 
ca.  IS  20  minutes 

IlS.OO 

P66600 

Ross  Lee  Rnney 

Two  Ballades  for  Flute  (Piccolo,  Alto  Flute) 

tuid  Piano 

ca.  IS  minutes 

. 20.00 

P66486 

Roger  Hannay 

Fantome  (Score) 

Clarinet,  Viola  and  Piano 
ca.  12  minutes 

. 16.S0 

P66887 

Jackson  Hill 

Missa  Brevis  

SATB  a cappella 
ca.  8 minutes 

. . 2.7S 

P66741 

David  Maves 

Sonata  for  Unaccompanied  Timpani  . . . 

ca.  12  minutes 

. 10.00 

P66S23 

Seyaiour  Shifrin 

String  Quartet  No.  5 (Score) 

ca.  17  minutes 

. IS.OO 

P66627 

Hai.e  Smith 

Sonata  for  Y'ioloncello  and  Piano 

ca.  22  minutes 

. 2S.00 

P66902 

SouLiNU  Stravinsky' 

Three  Etudes  for  Y'iolin  and  Piano 

ca.  9 minutes 

. 10.00 

1456904 

Alexander  Tcherepnin 

Woodwind  Quintet,  Opus  107 

(Score  and  Parts) 

. IS.OO 

FI,  Ob,  Cl  in  Bb,  B.sn,  Hrn  in  F 
ca.  IS  minutes 


Please  write  for  our  complimentar>'  Contemporary  Music  Catalogue. 
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Program  Notes 
August  3,  1985 


Leon  Klrchner:  Fanfare 

JiZZ  Boaz,  Adam  Le^tUck,  ChAyU>  KomeA,  ho^yu 
Pat/Uck  Klink^^,  Pkc£  SnzdecoA,  (lickaeZ  Sack&,  John  ZMimpeXA 

Ronald  CoAAeAa,  Jixtiz  Jo^aph^on,  XAvmbone^ 

Roge/i  Leuili,  ^ba 

RogeA.  Volsln,  conductoA 

Leon  Klrchner,  1985  Compoeer-ln-Resldence  at  the  Tanglewood  Music  Center,  was 
bom  in  Brooklyn  on  24  January  1919.  He  grew  up  in  California,  during  the  years 
when  Los  Angeles  hosted  such  emigr?  composers  as  Igor  Stravinsky  and  Arnold  Schoen- 
berg, not  to  mention  a host  of  significant  writers.  After  attracting  the  attention 
of  Ernst  Toch,  Klrchner  studied  composition  with  Schoenberg  at  UCLA.  Later  he 
worked  with  Ernest  Bloch  at  Berkeley  and  Roger  Sessions  in  New  York.  He  has  taught 
at  the  University  of  Southern  California  and  Mills  College;  in  1961  he  joined  the 
faculty  of  the  music  department  at  Harvard,  where  he  is  presently  Walter  Bigelow 
Rosen  Professor  of  Music.  At  Harvard,  in  addition  to  his  teaching,  he  has  con- 
ducted the  Harvard  Chamber  Orchestra.  He  has  also  conducted  the  Boston  Symphony 
and  has  appeared  with  the  BSO  as  piano  soloist  in  one  of  his  concertos. 

Klrchner *s  Fanfare  was  originally  composed  for  two  trumpets  and  horn  in  1965. 
It  was  expanded  to  its  present  form  this  year  specifically  for  the  purpose  of 
opening  the  first  concert  by  Tanglewood  I&islc  Center  fellows  at  the  1985  Festival 
of  Contemporary  Music.  The  opening  Interval,  a descending  minor  third  set  to  a 
pair  of  notes  in  a short-long  pattern,  serves  as  an  attention  getter  and  a funda- 
mental gesture  in  this  rhythmically  vigorous  piece. 

Charles  Strouse  Three  Songs  of  Innocence,  on  texts 

of  William  Blatce  (1950-51) 

I.  The  Fly  (Co  Bill  Flanagan) 

II.  The  Smile  (to  Israel  Citkowitz) 

III.  Pastoral  (to  David  Diamond) 


RlchoAd  Kznmdy,  tmoA 
Vznncii  Helmnlch,  piano 


Charles  Strouse  was  the  first  Margaret  Lee  Crofts  Fellow  in  1948. 

The  Three  Songs  of  Innocence  are  receiving  their  first  performance  this  afternoon. 


Little  Fly 
Thy  summers  play 
My  thoughtless  hand 
Has  brush’d  away. 

Am  not  I 
A fly  like  thee? 

Or  art  not  thou 
A man  like  me? 


The  Fly 

For  I dance 
And  drink  and  sing; 
till  some  blind  hand 
Shall  brush  my  wing. 

If  thought  is  life 
And  strength  and  breath; 
And  the  want 
Of  thought  is  death; 


Then  am  I 
A happy  fly. 
If  I live. 

Or  if  I die. 


There  is  a Smile  of  Love 
i*oid  there  is  a Smile  of  Deceit 
And  there  is  a Smile  of  Smiles 
In  which  these  two  Smiles  meet 


The  Smile 

For  it  sticks  in  the  Hearts  deep  Core 
And  it  sticks  in  the  deep  Back  bone 
And  no  Smile  that  ever  was  smild 
But  only  one  Smile  alone 


And  there  is  a Frown  of  Kate 
And  there  Is  a Frown  of  disdain 
And  there  is  a Frown  of  Frowns 
Which  you  strive  to  forget  in  vain 

Yonder  stands  a lonely  tree 
There  I live  and  mourn  for  thee  - 
Morning  drinks  my  silent  tear 
And  evening  winds  my  sorrow  bear 


That  betwixt  the  Cradle  and  Grave 
It  only  once  Smild  can  be 
But  when  it  once  is  Smild 
Theres  an  end  to  all  Misery 

Pastoral 

Oh,  thou  summer's  harmony, 

I have  lived  and  mourned  for  Thee. 
Each  day  I mourn  along  the  wood 
And  night  hath  heard  my  sorrows  loud. 


Come  on  wings  of  joy  we’ll  fly 

To  where  my  bower  hangs  on  high  - 

Come  and  make  thy  calm  retreat 

Among  the  green  leaves  and  blossoms  sweet 
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John  Thow;  All  Hallovs  (1982),  for  chamber  ensemble 


ELizabiXh  Suh,  vioZ^in 
Jo.nny  fUes,  viola 
B^yndU  BalduA&6on,  c.zZZ.0 


Joanna  BasAoXt, 

Kznmn  WiUtz,  cZoAineX 


Voon-Sun  Lee,  piano 


Timothy  Adam6,  pe/LCu6^ion 
Jame6  Ro66,  conductor 


John  Thow  was  born  In  Los  Angeles  in  1949  and  was  raised  in  Ventura,  Califor- 
nia, where  he  began  early  composition  study  with  Adolph  Weiss.  He  continued  work 
in  composition  at  the  University  of  Southern  California  with  Ingolf  Dahl  and  Ramiro 
Cortes,  at  Harvard  University  with  Leon  Kirchner,  and  in  Italy  with  Luciano  Berio 
and  Luigi  Dallapiccola.  He  returned  to  the  United  States  to  teach  at  Boston  Uni- 
versity, then  moved  to  the  west  coast,  where  he  is  presently  on  the  faculty  of  the 
University  of  California,  Berkeley.  Among  his  awards  are  a Fulbright  Fellowship  to 
Italy,  the  John  Knowles  Paine  Travelling  Fellowship  from  Harvard,  the  Rome  Prize 
Fellowship  of  the  American  Academy,  a National  Endowment  of  Arts  Fellowship  and  the 
Goddard  Lieberson  Fellowship  of  the  American  Institute  of  Arts  and  Letters.  His 
works  are  published  by  Carl  Fischer. 

The  composer  has  provided  the  following  statement  on  his  piece: 

"All  Hallows  was  commissioned  by  the  Boston  Muslca  Viva,  who  premiered  the 
work  in  October  1982  in  Cambridge  and  have  since  played  it  many  times  on  tour  in  ■ 
the  United  States  and  in  Scotland  at  the  Edinburgh  Festival. 

"The  title  comes  from  a poem  by  Louise  Gluck  - one  decidedly  not  about 
Halloween  or  the  day  after,  but  one  which  takes  Images  of  the  time  of  year  to  create 
an  interior  landscape,  invoked  in  the  first  movement  ("Landscape")  by  the  music  of 
the  alto  flute  and  later  viola.  The  second  movement,  "Capriccio",  is  in  contrast 
a rapidly  moving  ensemble  piece  which  parodies  the  music  of  "Landscape."  Here 
repetitive  rhythmic  and  melodic  ideas  develop  what  before  was  lyric  and  almost 
static.  In  the  last  movement,  "Metamorphosis,"  the  music  of  the  pre\'ious  two 
movements  is  transformed  through  a series  of  solo  cadenzas  for  violin,  cello,  and 
piano  into  a dancelike  final  section  which  gradually  condenses  and  dissolves  the 
music  as  if  it  were  evaporating  into  the  autumn  air." 

John  Anthony  Lennon:  Voices  (1982),  for  string  quartet 


John  Anthony  Lennon  was  born  in  Greensboro,  North  Carolina,  in  1950  and  grew 
up  in  Mill  Valley,  California.  He  attended  the  University  of  San  Francisco,  where 
he  was  an  English  major  with  a philosophy  minor,  but  later  took  music  courses  be- 
fore graduating  with  his  B.A.  degree.  At  the  University  of  Michigan  he  received 
both  the  M.Mus.  and  the  D.M.A.  in  composition.  Since  1977  he  has  been  on  the 
faculty  of  the  University  of  Tennessee,  Knoxville. 

Lennon  has  been  the  recipient  of  a Guggenheim  Fellowship,  the  Rome  Prize,  the 
Charles  E.  Ives  Prize  from  the  American  Academy  and  Institute  of  Arts  and  Letters, 
a grant  from  the  National  Endowment  for  the  Arts,  Meet  the  Composer  Grant,  the 
American  Composers  Alliance  Recording  Award,  among  others.  He  was  a Margaret  Lee 
Crofts  Fellow  at  Tanglewood  in  1979,  and  has  also  received  fellowships  from  the 
Composer's  Conference,  the  MacDowell  Colony,  and  the  Charles  Ives  Center  for 
American  Studies.  His  music  is  published  by  Columbia  University  Press,  Dorn 
Publications,  and  Michael  Lorlmer  Publications  (through  Mel  Bay  Publications);  and 
his  work  has  been  recorded  on  CRI,  Bridge  Records,  and  the  University  of  Michigan 
recording  series. 

The  composer  has  provided  the  following  statement  on  his  piece: 

"Voices  for  string  quartet  was  written  in  Paris  in  1982  and  dedicated  to  the 
John  Simon  Guggenheim  Foundation.  The  title  refers  both  to  the  concept  of  each 
line  singing  and  to  the  term  applied  in  harmony  for  different  melodic  lines  within 
a homophonic  or  contrapuntal  texture.  The  work  is  in  one  movement  delineated  by 
four  solos,  one  for  each  Instrument.  Motivic  material  returns  in  varying  manners, 
lending  a sense  of  rondo  form,  though  it  is  basically  through-composed.  Hope- 
fully, the  overall  feeling  is  one  of  spontaneity  and  passion." 


Steven  tUZZeA,  violin 
ClaAAJi6e  ktehoA^on,  violin 


HeatheA  Bentley,  viola 
Ka/il  PoAen6,  cello 
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Alban  Berg:  Chamber  Concerto  for  violin,  piano,  and  thirteen  wind  Instruments 


Jo4ep/i  Sll\JZAttQA.n,  vlotin 
PcfeA  SeAfuj'i,  pyCano 

Linda  Tootz,  ibita  Martin  Mangau/n,  bo660on 

BoAboAa  Hopfzi.n6,  pLccoZo  Jon  GaoAden.,  cont^ba6-6oon 

Jonathan  Stumen^eZd,  oboe  Adam  Leintck,  hoan 

K<mnen  {ilhttz,  dtantneX  Su^an  CanAoJU,  hoan 

Som(i/L&,  E-^ZaZ  cXanJunoX  lUckaoZ  Sacki,  t/umpet 

VtAgtnyia  Lee  Ca/iAjott,  bo66  cXa/Unet  JuZie  Jo6eph&on,  Vwmbone 
Cynthia  Kotedo  VeAtmelda,  EngtiAh  hoan 

Leon  fCi/ichneA,  conductor 

Formerly  Concertmaster  of  the  Boston  Symphony,  Joseph  Silyerstein  is  Music  Director 
of  the  Utah  Symphony  and  Artist-^in-^Residence  at  the  Tanglewood  Music  Center. 


Distinguished  concert  pianist  Peter  Serkin  is  a member  of  the 
Tanglewood  Music  Center  faculty. 

Alban  Berg,  one  of  the  greatest  masters  of  music  in  this  century,  was  born  in 
Vienna  one  hundred  years  ago,  on  9 February  1885,  and  died  there  fifty  years  ago, 
on  24  December  1935.  Along  with  Anton  Webern,  he  was  the  most  significant  pupil  of 
Arnold  Schoenberg,  and  the  three  composers  are  generally  recognized  by  music  histo- 
rians as  comprising  the  "Second  Viennese  School"  (the  first  being  represented  by 
Haydn,  Mozart,  Beethoven,  and  Schubert).  The  central  musical  development  in  the 
work  of  these  composers  was  the  establishment  of  the  twelve-note  row  as  the  basis  of 
musical  composition,  though  each  of  them  took  a somewhat  different  approach  to  the 
row.  For  many  years  analysts  described  Berg’s  music  as  being  much  "freer"  in  its 
use  of  twelve-tone  technique  than  that  of  Schoenberg  and  especially  Webern;  Berg 
is  supposed  to  have  retained  vestiges  of  tonal  writing  (especially  in  twelve-note 
rows  with  major  or  minor  triads  embedded  within  them).  More  recent  study  - and 
especially  the  fundamental  work  of  composer  George  Perle  - has  shown  that  Berg’s 
technique,  while  different  from  that  of  Schoenberg  and  Webern,  is  no  less  rigorous, 
opens  up  different  paths  for  later  composers. 

Berg  composed  the  Chamber  Concerto  immediately  after  finishing  his  opera 
Wozzeck,  one  of  the  seminal  stage  works  of  the  20th  century.  Wozzeck,  though  large- 
j.y  atonal,  had  made  only  the  slightest  use  of  the  twelve-tone  ideas  that  were  being 
developed  simultaneously  by  Schoenberg.  The  Chamber  Concerto  was  conceived  by  Berg 
as  an  homage  to  his  teacher,  dedicated  to  Schoenberg  on  his  50th  birthday.  Probably 
for  this  reason,  Berg  laid  out  the  score  largely  in  terms  of  the  manipulation  of 
tone  rows,  though  without  the  finesse  and  more  refined  understanding  that  he  was  to 
bring  to  his  work  in  later  years.  As  with  Schoenberg’s  work  of  this  same  period, 
the  composer  seeks  to  find  a means  of  coherence  in  a context  that  no  longer  supports 
traditional  harmonic  relationships.  One  means  of  doing  this,  at  first,  was  pouring 
the  new  materials  of  twelve-tone  writing  into  the  older  molds  of  classical  form: 
theme  and  variations,  ABA  song  form,  rondo,  or  whatever. 

Berg  wrote  to  Schoenberg  on  12  July  1923  with  the  first  details  of  his  plan:  a 
piece  for  piano  and  violin  accompanied  by  ten  (as  he  then  foresaw  it)  wind  instru- 
ments. By  1 September  he  had  completed  the  first  movement,  "a  variation  movement 
of  scherzo  character."  He  intended  the  second  movement  to  be  an  Adagio,  the  third 
to  combine  elements  of  the  first  two  in  a sonata  movement.  On  9 February  1925 
(Berg  s own  40th  birthday),  he  published  an  open  letter  indicating  that  he  had 
-ompleted  the  composition  sketch  of  this  new  score  and  dedicating  it  to  Schoenberg. 
Ihe  full  score  was  finished  on  23  July. 

The  concerto  opens  with  a motto  consisting  of  three  musical  cryptograms  consis- 
ting of  pitches  drawn  from  the  names  Arnold  SCHdnBErG  (A,  D,  E-flat,  C,  B-natural, 
E-flat,  E,  G,  played  by  the  piano),  Anton  WEBErn  (A,  E,  B-flat,  E,  played  by  the 
violin),  and  AlBAn  BErG  (A,  B-flat,  A,  B-flat,  E,  G,  played  by  the  horn).  It  is 
absolutely  typical  of  Berg  to  translate  personal  references  into  his  music  in  this 
way  (an  even  more  striking  case  is  the  "secret  program"  of  the  Lyric  Suite,  in 
which  every  bar  contains  references  to  the  most  intense  and  meaningful  love  affair 
of  his  life) ; Berg  himself  noted  to  Schoenberg  in  his  open  letter  that  the  score 
contained  "a  wealth  of  human  and  spiritual  references  that  would  make  the  adherents 
of  program  music... go  mad  with  joy"  - though,  typically,  he  does  not  Identify  them. 
One  such  reference,  surely  is  the  presence  of  fifteen  instruments  (rather  than  the 
originally  planned  thirteen) ; it  happens  to  be  the  number  of  instruments  called  for 
in  Schoenberg’s  First  Chamber  Symphony,  and  one  passage  in  the  Berg  work,  with 
prominent  rising  fourths  in  the  bass  (mm.  97-102)  may  be  a reference  to  the  theme 
of  Schoenberg's  piece. 


At  the  same  time,  even  when  he  was  composing  music  filled  with  such  personal 
references  which  he  might  or  might  not  ever  explain,  Berg  planned  his  piece  over- 
4.1  with  the  most  intricately  worked  out  structure  imaginable,  one  marked  by  his 
' bsession  (no  tamer  word  will  do)  with  symmetry.  The  first  movement,  a set  of 
’.ariations  with  elements  of  sonata  form,  features  the  piano  with  the  wind  ensemble; 
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the  second  movement  is  entrusted  to  the  violin  with  the  winds;  the  last  movement 
combines  both  solo  instruments  in  an  elaborate  cadenza-like  passage  leading  to  a 
finale  that  also  reintroduces  material  from  each  of  the  earlier  movements  in  what 
Berg  called  a "Rondo  ritmico,"  to  sum  up  the  musical  discourse  of  the  whole. 

Berg*s  motto  at  the  head  of  the  score  contains  the  words  "All  good  things..." 
with  the  implied  proverbial  continuation  "...come  in  threes."  The  Chamber  Concerto 
contains  numerous  references  to  the  number  three  or  its  multiples,  whether  in  the 
number  of  Instruments  employed,  the  number  of  movements,  the  number  of  subdivisions 
within  movements,  and  - equally  significant  - the  number  of  composers  being  honored 
by  musical  references:  Schoenberg,  Webern,  and  Berg  himself.  The  Chamber  Concerto 
is  thus  at  once  a personal  tribute  filled  with  many  private  references  and  Berg’s 
own  first  serious  achievement  using  the  new  musical  techniques  so  recently 
developed  by  his  teacher. 

. -Steven  Ledbetter- 


Program  Notes 

' Sunday,  August  4,  1985  at  10:00  A.M. 

The  American  Poet  and  The  American  Composer 

For  most  of  this  century  the  American  poet  most  frequently  set  by  composers 
was  Walt  Whitman  (1819-1892).  His  inclusive,  wide-ranging  ideas,  and  the  hypnotic 
free  verse  of  his  poetry  made  him  probably  the  most  influential  of  all  American 
poets;  he  attracted  attention  from  composers  throughout  the  Englishr-speaking  world, 
whether  dealing  with  the  eternal  issues  of  life  and  death,  love  and  loss  (Delius’ 

.Seal  Drift),  evocations  of  the  sea  (Vaughan  Williams'  Sea  Symphony) , philosophical 
disquisitions  on  the  nature  of  human  life  and  the  ages  of  man  (Frederick  Shepherd 
Converse's  The  Mystic  Trumpeter) , of  passionate  approval  of  Americans'  defense  of 
liberty  and  high-minded  causes  (William  Schuman's  To  Thee,  Old  Cause) ♦ Recent 
composers  have  by  no  means  dropped  Whitman  as  a poetic  source  (witness  Roger 
Sessions*  cantata  When  Lilacs  Last  in  the  Dooryard  Bloom'd  and  the  still  more  recent 
Apparition  of  George  Crumb,  to  be  performed  Tuesday  night),  but  the  last  three 
decades  or  so  have  vjitnessed  a remarkable  discovery,  on  the  part  of  our  composers, 
of  the  poetry  of  Emily  Dickinson  (1830-1886). 

Dickinson  is  as  different  from  Whitman  as  can  be  imagined.  Where  he  worked  in 
the  squalor  of  military  hospitals  during  the  Civil  War  and  in  other  ways  confronted 
"real  life,"  she  lived  all  her  life  in  Amherst,  Massachusetts,  wlthdrav/ing  from 
the  public  world  already  in  her  twenties,  and  gradually  ceasing  to  leave  home  at  all. 
Where  Whitman's  poems  are  often  long,  free  in  form,  using  long,  unrhymed  lines  in 
an  eloquent  rolling  rhetoric,  Dickinson's  are  tiny  gemlike  constructions,  often  just 
a couple  of  quatrains  in  length.  After  her  death  in  1886,  her  sister  discovered 
over  1000  poems  in  Emily's  bureau.  Few  people  appreciated  her  originality  at  first. 
For  too  long  she  has  been  regarded  as  a romantic  who  renounced  the  world  after  a 
disappointment  in  love.  But  her  poetry  ranges  far  more  widely  than  that  would 
suggest.  Somehow,  within  the  narrow  confines  of  the  life  she  allowed  herself,  she 
lived  with  an  Intense  perception  of  nature,  of  human  strength  and  frailty,  of  the 
beautiful  and  the  ugly,  and  especially  of  the  ultimate  questions  of  human  existence. 

Some  of  her  poetry  began  to  appear  in  print  as  early  as  1890,  but  it  was  not 
until  the  1950s  that  a complete  and  reliable  edition  of  her  work  became  available. 
Composers  have  no  doubt  been  attracted  by  the  aphoristic  nature  of  her  poems  (the 
brevity  of  which  allows  them  to  expand  in  their  musical  settings)  as  much  as  by 
her  fresh  and  sometimes  startling  imagery.  Another  aspect  of  Emily  Dickinson  that 
has  assuredly  appealed  to  contemporary  composers  is  her  tragic  vision.  Late  in 
life,  after  the  death  of  a young  relative,  she  wrote  "Is  there  more?  More  than 
Love  and  Death?  Then  tell  me  its  name." 

This  morning's  program  consists  of  settings  of  Emily  Dickinson  by  four  different 
composers  of  the  last  thirty-five  years,  each  of  whom  has  selected  and  arranged  a 
small  number  of  texts  from  the  very  large  output  of  poetic  miniatures,  to  suit  his 
expressive  and  musical  needs.  Though  they  indeed  find  more  than  Love  and  Death  in 
her  poetry,  the  clear-eyed  questioning  is  inherent  in  each  of  these  works. 

George  Perle:  from  Thirteen  Dickinson  Songs  (1977-78) 

George  Perle  was  born  in  Bayonne,  N.J.,  in  1955;  he  has  been  on  the  faculty 
of  Queens  College  of  the  City  University  of  New  York  since  1961.  He  has  twice  been 
Composer-in-Resldence  at  Tanglewood,  most  recently  in  1980.  In  addition  to  being  a 
distinguished  composer,  Perle  is  also  one  of  the  world's  leading  authorities  on 
the  music  of  Alban  Berg  and  is  the  author  of  an  award-winning  two-volume  study. 

The  Operas  of  Alban  Berg,  as  well  as  books  on  serial  composition.  Most  of  his 
music  has  been  for  Instruments,  whether  solo  piano  or  flute,  seven  string  quartets, 
and  orchestra,  including  the  Short  Symphony  premiered  by  the  BSO  in  the  summer  of 
1980.  With  the  exception  of  two  early  German  songs  to  poems  of  Rilke,  the  Thirteen 
Dickinson  Songs  comprise  his  entire  output  in  the  genre  of  the  art  song.  The  songs 
were  commissioned  for  Bethany  Beardslee  by  the  National  Endowment  for  the  Arts. 

Perle  composed  them  in  1977-78;  they  were  first  performed  by 'Ms.  Beardslee  and 
pianist  Morey  Rltt  at  the  Fifth  Annual  Art  Song  Festival  of  the  Westminster  Choir 
College  in  Princeton  on  19  June  1978.  The  same  artists  have  recorded  them  on  CRI. 

Perle  has  noted  that,  although  beginning  composers  almost  always  write  songs, 
the  art  song  is  really  "the  most  subtle,  sophisticated,  and  difficult  of  musical 
genres.  Out  of  all  the  possible  ways  of  reading  and  interpreting  a poem,  the 
musical  setting  fixes  just  One,  and  it  must  do  so  in  the  most  spontaneous  and 
authentic  way,  without  seeming  to  encroach  upon  the  prerogatives  of  the  poet  and 
the  listener."  Not  surprisingly,  Perle 's  concept  of  what  an  art  song  should  be 
was  strongly  influenced  by  the  tradition  of  the  German  Lied.  "When  Bethany  Beardslee 
asked  me  to  write  some  songs  for  her  I... decided  that  what  I wanted  to  write  were 
Lieder , but  in  my  own  language....  Many  months  passed  before  I found  the  verses 
that  could  lead  my  musical  thoughts  in  the  direction  that  I had  decided  upoi".  - the 
English  Romantic  poets  didn't  work  for  me  at  all  in  this  respect." 

In  the  end  Perle  selected  thirteen  poems  of  Emily  Dickinson  and  arranged 
them  in  three  groups  of  four,  with  an  epilogue.  When  the  entire  set  is  performed. 
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the  groups  bear  the  designations  "From  a Childhood."  "Autumn  Day,"  and  "Grave 
Hour."  The  four  songs  to  be  performed  here  are,  respectively.  No.  2 In  Perle's 
set  (Emily  Dickinson's  enthusiastic,  childlike  evocation  of  the  power  of  a loco- 
motive). No.  8,  No.  6,  and  No.  12. 


2. 


8. 


6. 


I like  to  see  it  lap  the  miles  - 
And  lick  the  Valleys  up  - 
And  stop  to  feed  itself  at  tanks 
And  then  - prodigious  step 

Around  a pile  of  mountains 
And  supercilious  peer 
In  shanties  - by  the  sides  of  Roads 
And  then  a Quarry  pare 

The  Heart  asks  Pleasure  first  - 
And  then  - Excuse  from  Pain 
And  Then  - those  little  anodynes 
That  deaden  suffering  - 

The  Wind  - tapped  like  a tired  Man 
And  like  a Host  - "Come  in" 

I boldly  answered  - entered  then 
tfy  Residence  within 

A Rapid  - footless  Guest  - 
To  offer  whom  a chair 
Were  as  Impossible  as  hand 
a Sofa  to  the  air  - 

No  Bone  had  He  to  bind  Him  - 
His  speech  was  like  the  Push 
or  numerous  Humming  Birds  at  once 
From  a superior  Bush  - 


To  fit  its  Ribs 
and  crawl  between 
Complaining  all  the  while 
In  horrd-hootlng  stanza 
Then  chase  Itself  down  Hill  - 

And  neigh  like  Boanerges  - 
- Then  - punctual  as  a star 
Stop  - docile  and  omnipotent 
At  its  own  stable  door  - 

And  then  - to  go  to  sleep  - 
And  then  - if  it  should  be 
The  will  of  its  Inquisitor 
The  privilege  to  die  - 

His  Countenance  - a Billow  - 
His  Fingers,  as  He  passed 
Let  go  a music  - as  of  tunes 
Blown  tremulous  in  Glass  - 

He  visited  - still  flitting  - 

Then  like  a timid  Man 

Again,  He  tapped  - 'twas  flurrledly  - 

And  I became  alone  - 


12.  Under  the  Light,  yet  under. 
Under  the  Grass  and  the  Dirt, 
Under  the  Beetle's  Cellar 
Under  the  Clover's  Root, 


Over  the  Light,  yet  over. 
Over  the  Arc  of  the  Bird  - 
Over  the  Comet's  chimney  - 
Over  the  Cubit's  Head. 


Further  than  arm  could  stretch 
Were  it  Giant  long. 

Further  than  sunshine  could 
Were  the  Day  Year  long. 


Further  than  Guess  can  gallop 
Further  than  Riddle  ride  - 
Oh  for  a Disc  to  the  Distance 
Between  Ourselves  and  the  Dead! 


Aaron  Copland:  Twelve  Poems  of  Emily  Dickinson  (1950) 

Aaron  Copland,  whose  85th  birthday  will  fall  on  14  November,  is  of  course 
the  leading  contemporary  American  composer,  a pathbreaker,  leader,  teacher,  and 
father  figure  to  all  who  have  come  after.  Like  George  Perle,  for  whom  the  Emily 
Dickinson  songs  are  almost  his  first  work  in  the  field  of  the  art  song,  Aaron 
Copland  was  known  almost  entirely  as  a composer  of  instrumental  music,  whether  for 
piano  or  orchestra,  when  he  undertook  to  set  these  poems  in  1950.  The  result  was 
his  most  substantial  song  cycle.  He  needed  to  come  to  grips  with  the  problem  of 
adapting  his  musical  style  - primarily  instrumental  in  conception,  with  many 
octave  displacements  and  other  "unvocal"  characteristics  - to  the  needs  of  a 
singer.  The  resulting  songs  are  without  questions  Coplandesque,  though  they  also 
remain  vocal  in  conception  (though  demanding  nonetheless).  The  composer  has 
written  that  "the  poems  center  about  no  single  theme,  but  they  treat  of  subject 
matter  particularly  close  to  Miss  Dickinson:  nature,  death,  life,  eternity."  The 
range  of  mood  and  style  is  great,  from  the  simple,  almost  folksonglike,  to  the 
visceral  and  dramatic.  As  the  only  full-scale  song  cycle  of  Copland's  output 
(the  Old  American  Songs , though  stunningly  original  arrangements  of  traditional 
tunes,  are  really  in  a different  category),  the  Dickinson  Songs  are  far  too 
little  known. 


Nature, 

Nature  - the  Gentlest  Mother  is. 
Impatient  of  no  Child  - 
The  feeblest  - or  the  waywardest  - 
Her  Admonition  mild  - 

In  Forest  - and  the  Hill  - 
By  Traveller  - be  heard  - 
Restraining  Rampant  Squirrel  - 
Or  too  impetuous  Bird  - 

How  fair  Her  Conversation  - 
A Summer  Afternoon  - 
Her  Household  - Her  Assembly  - 
And  when  the  Sun  go  down  - 


the  gentlest  mother 

Her  Voice  among  the  Aisles 
Incite  the  timid  prayer 
Of  the  minutest  Cricket  - 
The  most  unworthy  Flower  - 

When  ail  the  Children  sleep  - 
She  turns  as  long  away 
As  will  suffice  to  light  Her  lamps 
Then  bending  from  the  Sky  - 

With  infinite  Affection  - 
And  infinlter  Care  - 
Her  Golden  finger  on  Her  lip  - 
Wills  Silence  - Everywhere  - 
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There  came  a 

There  came  a Wind  like  a Bugle  - 
It  quivered  through  the  Grass 
And  a Green  Chill  upon  the  Heat 
So  ominous  did  pass 
We  barred  the  Windows  and  the  Doors 
As  from  an  Emerald  Ghost  - 
The  Doom's  electric  Moccasin 
That  very  instant  passed  - 

Why  do  they  shut 

Why  - do  they  shut  Me  out  of  Heaven? 

Did  I sing  - too  loud? 

But  - I can  say  a little  "Minor" 

Timid  as  a Bird! 


wind  like  a bugle 

On  a strange  Mob  of  panting  Trees 
And  Fences  fled  away 
And  Rivers  where  the  Houses  ran 
Those  looked  that  lived  - that  Day  - 
The  Bell  within  the  steeple  wild 
The  flying  tidings  told  - 
How  much  can  come 
And  much  can  go. 

And  yet  abide  the  World! 

me  out  of  Heaven? 

Wouldn't  the  Angels  try  me  - 
Just  - once  - more  - 
Just  - see  - if  I troubled  them  - 
But  don't  - shut  the  door! 


Oh,  if  I - were  the  Gentleman 
In  the  "White  Robe"  - 

And  they  - were  the  little  hand  - that  knocked  - 
Could  - I - forbid? 


The  world  feels  dusty 


The  World  - feels  Dusty 
When  We  stop  to  Die  - 
We  want  the  Dew  - then  - 
Honors  - taste  dry  - 


Flags  - vex  a Dying  face  - 
But  the  least  Fan 
Stirred  by  a friend's  Hand  - 
Cools  - like  the  Rain  - 
Mine  be  the  Ministry 
When  thy  Thirst  comes  - 
And  Hybla  Balms  - 
Dews  of  Thessaly,  to  fetch  - 


Heart, 

Heart!  We  will  forget  him! 

You  and  I - tonight! 

You  may  forget  the  warmth  he  gave  - 
I will  forget  the  light! 


we  will  forget  him 

When  you  have  done,  pray  tell  me 
That  I may  straight  begin! 

Haste!  lest  while  you're  lagging 
I remember  him! 


Dear  March,  come  in! 


Dear  March  - Come  in  - 
How  glad  I am  - . 

I hoped  for  you  before  - 

Put  down  your  Hat  - 

You  must  have  walked  - 

How  out  of  Breath  you  are  - 

Dear  March,  how  are  you,  and  the  Rest  - 

Did  you  leave  Nature  well  - 

Oh  March,  Come  right  up  stairs  with  me  - 

I have  so  much  to  tell  - 

I got  your  Letter,  and  the  Birds  - 
The  Maples  never  knew  that  you  were 
coming  - till  I called 
I declcie  - how  Red  their  Faces  grew  - 


But  March,  forgive  me  - and 

All  those  Hills  you  left  for  me  to  Hue 

There  was  no  Purple  suitable  - 

You  took  it  all  with  you  - 

1^0  knocks?  That  April. 

Lock  the  Door  - 

I will  not  be  pursued  - 

He  stayed  away  a Year  to  call 

When  I am  occupied  - 

But  trifles  look  so  trivial 

As  soon  as  you  have  come 

That  Blame  is  just  as  dear  as  Praise 
And  Praise  as  mere  as  Blame  - 


Sleep 

Sleep  is  supposed  to  be 
By  souls  of  sanity 
The  shutting  of  the  eye. 

Sleep  is  the  station  grand 
Down  which,  on  either  hand 
The  hosts  of  witness  stand! 

Morn  is  supposed  to  be 
By  people  of  degree 
The  breaking  of  the  Day. 


is  supposed  to  be 

Morning  has  not  occurred! 

That  shall  Aurora  be  - 
East  of  Eternity  - 
One  with  the  banner  gay  - 
One  in  the  red  array  - 
That  is  the  break  of  Day! 


When  they  come  back 


VJhen  they  come  back  - if  Blossoms  do 
I always  feel  a doubt 
If  Blossoms  can  be  born  again 
khen  once  the  Art  is  out  - 

l-hen  they  begin,  if  Robins  may, 

1 always  had  a fear 
I did  not  tell,  it  was  their  last 
Experiment 
Last  Year, 


When  it  is  May,  if  May  return. 

Had  nobody  a pang 

Lest  in  a Face  so  beautiful 

He  might  not  look  again? 

If  I am  there  - One  does  not  know 
What  Party  - One  may  be 
Tomorrow,  but  if  I am  there 
I take  back  all  I say 


I felt  a funeral  in  my  brain 


I felt  a Funeral,  in  my  Brain, 

And  Mourners  to  and  fro 

Kept  treading  - treading  - till  it  seemed 

That  Sense  was  breaking  through 


And  then  I heard  them  lift  a Box 
And  creak  across  my  Soul 
With  those  same  Boots  of  Lead,  again. 
Then  Space  - began  to  toll. 


And  when  they  all  were  seated, 

A Service,  like  a Drum  - 

Kept  beating  - beating  - till  I thought 

My  Mind  was  going  numb  - 


As  all  the  Heavens  were  a Bell, 

And  Being,  but  an  Ear, 

And  I,  and  Silence,  some  strange  Race 
Wrecked,  solitary,  here  - 


And  then  a Plank  in  Reason,  broke. 
And  I dropped  down,  and  down  - 
And  hit  a World,  at  every  plunge. 
And  Finished  knowing  - then  - 


I’ve  heard  an  organ  talk  sometimes 


I've  heard  an  Organ  talk,  sometimes 
In  a Cathedral  Aisle, 

And  understood  no  word  it  said  - 
Yet  held  my  breath,  the  while  - 


And  risen  up  - and  gone  away, 

A more  Bernardine  Girl  - 

Yet  - know  not  what  was  done  to  me 

In  that  old  Chapel  Aisle, 


Gjlng 

Going  to  Heaven! 

I don't  know  when  - 
Pray  do  not  ask  me  how! 

Indeed  I'm  too  astonished 
To  think  of  answering  you! 

Going  to  Heaven! 

How  dim  it  sounds! 

And  yet  it  will  be  done 

As  sure  as  flocks  go  home  at  night 

Unto  the  Shepherd's  arm! 

Perhaps  you're  going  too! 

Who  knows? 

If  you  should  get  there  first 
Save  just  a little  space  for  me 


to  Heaven ! 

Close  to  the  two  I lost  - 

The  smallest  "Robe"  will  fit  me 

And  just  a bit  of  "Crown"  - 

For  you  know  we  do  not  mind  our  dress 

When  we  are  going  home  - 

I'm  glad  I don't  believe  it 
For  it  would  stop  my  breath  - 
And  I'd  like  to  look  a little  more 
At  such  a curious  Earth ! 

I'm  glad  they  did  believe  it 
Whom  I have  never  found 
Since  the  mighty  Autumn  afternoon 
I left  them  in  the  ground. 


The  Chariot 


Because  I could  not  stop  for  Death, 
He  kindly  stopped  for  me; 

The  carriage  held  but  just  ourselves 
And  Immortality. 

We  6?cwly  drove,  he  knew  no  haste. 

And  I had  put  away 

My  labor,  and  my  leisure  too. 

For  his  civility. 


We  passed  the  school  where  children 
played. 

Their  lessons  scarcely  done; 

We  passed  the  fields  of  gazing  grain. 
We  passed  the  setting  sun. 

We  paused  before  a house  that  seemed 
A swelling  of  the  ground; 

The  roof  was  scarcely  visible. 

The  comice  but  a mound. 


Since  then  't  is  centuries;  but  each 
Feels  shorter  than  the  day 
I first  surmised  the  horses | heads 
Were  toward  eternity. 


Leon  Kirchner;  The  Twilight  Stood  (1982) 

Leon  Kirchner,  this  summer's  Composer-in-Resldence  at  Tanglewood,  was  born  in 
Brooklyn  on  24  January  1919,  and  grew  up  in  California,  where  he  studied  composi- 
tion with  Schoenberg  and  Bloch,  then  with  Sessions  again  in  New  York.  He  has 
been  on  the  faculty  of  Harvard  University  since  1961. 

The  Twilight  Stood  was  composed  for  the  Festival  of  Two  Worlds  at  Spoleto, 
Italy,  and  Charleston,  South  Carolina,  for  Lincoln  Center,  and  for  the  Santa  Fe 
Chamber  Music  Festival.  Composed  in  1982,  it  has  been  performed  by  soprano 
Beverly  Hoch,  accompanied  by  the  composer,  in  each  of  the  festivals  for  which  it 
was  intended.  Today's  performance  is  the  first  by  musicians  other  than  those 
for  whom  the  piece  was  conceived.  Although  the  score  labels  the  work  a song 
cycle  for  soprano  and  piano,  Kirchner  describes  it  as  a miniature  opera. 

The  "libretto"  for  The  Twilight  Stood  consists  of  six  poems  of  Emily  Dickinson, 
each  comprising  a "scene"  (linked  by  sustained  chords  in  the  piano  between  one 
song  and  the  next).  The  opening  scene  represents  the  Faustian  bargain,  the  auc- 
tioning of  one's  very  soul,  which  raises  issues,  in  the  ensuing  songs,  of  mad- 
ness and  sanity,  survival,  the  force  of  nature  to  abide  even  through  Man's 
thoughtlessness.  The  vocal  line  makes  great  demands  in  range  and  rhythmic 
complexity,  while  the  piano  part  throughout  hovers  and  then  explodes  in  dramatic 
gestures. 
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The  Auctioneer 


The  Auctioneer  of  Parting 
His  "Going,  going,  gone" 

Shouts  even  from  the  Crucifix, 

And  brings  his  Hammer  down  - 

He 

He  scanned  it  - staggered  - 
Dropped  the  Loop 
To  Past  or  Period  - 
Caught  helpless  at  a sense  as  if 
His  Mind  were  going  blind  - 


He  only  sells  the  Wilderness, 

The  prices  of  Despair 

Range  from  a single  human  Heart 

To  Two  - not  any  more  - 

scanned  It 

Groped  up,  to  see  if  God  was  there  - 
Groped  backward  at  Himself 
Caressed  a Trigger  absently 
And  wandered  out  of  Life. 


The  Crickets  sang 


The  Crickets  sang 
And  set  the  Sun 

And  Workmen  finished  one  by  one 
Their  Seam  the  Day  upon. 


The  lov7  Grass  loaded  with  the  Dew 
The  Twilight  stood,  as  Strangers  do 
With  Hat  in  Hand,  polite  and  new 
To  stay  as  if , or  go.  - 


A Vastness,  as  a Neighbor,  came, 
A VJisdom,  without  Face,  or  Name, 
A Peace,  as  Hemispheres  at  Home 
And  so  the  Night  became. 

Partake  as  Doth  the  Bee 

Partake  as  doth  the  Bee, 
Abstemiously. 

The  Rose  is  an  Estate  - 
In  Sicily. 


Much  Madness 


Much  Madness  is  divinest  Sense  - 
To  a discerning  Eye  - 
Much  Sense  - the  starkest  Madness  - 
'Tis  the  Majority 


In  this,  as  All,  prevail  - 

Assent  - and  you  arc  sane  - 

Demur  - you're  straightway  dangerous 

And  handled  with  a Chain  - 


There  Came  a Wind 


There  came  a Wind  like  a Bugle  - 

It  quivered  through  the  Grass 

And  a Green  Chill  upon  the  Heat 

So  ominous  did  pass 

We  barred  the  Windows  and  the  Doors 

As  from  an  Emerald  Ghost  - 

The  Doom's  electric  Moccasin 

That  very  instant  passed  - 

On  a strange  Mob  of  panting  Trees 


And  Fences  fled  away 

And  Rivers  where  the  Houses  ran 

Those  looked  that  lived  - that  Day 

The  Bell  within  the  steeple  wild 

The  flying  tidings  told  - 

How  much  can  come 

And  much  can  go. 

And  yet  abide  the  World  I 


Fred  Lerdahl:  Beyond  the  Realm  of  Bird  (1981) 

Fred  Lerdahl  was  born  in  1943.  He  was  a Margaret  Lee  Crofts  Fellow  at 
Tanglewood  in  1966.  He  has  taught  at  Harvard  and  is  currently  on  the  faculty  at 
Columbia  University.  The  first  movement  of  Beyond  the  Realm  of  Bird  was  composed 
on  a commission  from  the  University  of  Chicago  Music  Department  for  performance  at 
a concert  celebrating  the  75th  birthday  of  Paul  Fromm,  unparalleled  supporter 
of  contemporary  music  and  for  many  years  the  sustainer  of  the  Festival  of  Contemp- 
orary Music  at  Tanglewood,  in  January  1982.  It  was  composed  in  the  fall  of  1981 
while  the  composer  was  in  residence  at  IRCAM,  the  contemporary  music  research 
center  in  Paris.  That  movement  was  also  performed  here  in  August  of  1982.  The 
second  movement  was  composed  in  1983  and  the  third  in  1984.  This  performance  is 
the  premiere  of  the  complete  score. 

In  1982  the  composer  provided  a comment  on  the  score  which  is  as  applicable 
to  the  whole  as  it  was  to  the  single  movement  then  in  existence: 

"My  piece  is  both  a setting  of  the  beautiful  and  evocative  poem  and  a 
meditation  on  it.  The  musical  form  transfers  and  elaborates  the  poetic  form. 

By  means  of  an  overall  harmonic /rhythmic  scheme  of  dislocations  and  balances,  I 
have  sought  to  capture  the  poem's  disturbing  yet  transcendant  quality." 

A Wind  that  rose 

Though  not  a Leaf 
In  any  Forest  stirred 
But  with  itself  did  cold  engage 
Beyond  the  Realm  of  Bird  - 
A Wind  that  woke  a lone  Delight 
Like  Separation’s  Swell 
Restored  in  Arctic  Confidence 
To  the  Invisible  - 
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He  parts  Himself  - like  Leaves  - 


And  then  - He  closes  up  - 
Then  stands  upon  the  Bonnet 
Of  Any  Buttercup  - 

And  then  He  runs  against 

And  oversets  a Rose  - 

And  then  does  Nothing  - 

Then  away  upon  a Job  - He  goes  - 


/nd  dangles  like  a Mote 
Suspended  in  the  Noon  - 
Uncertain  - to  return  Below 
Or  settle  in  the  Moon  - 

What  come  of  Him  - at  Night 
The  privilege  to  say 
Be  limited  by  Ignorance  - 
What  come  of  Him  - That  Day 


The  Frost  - possess  the  World  - 
In  Cabinets  - be  shown  - 
A Sepulchre  of  quaintest  Floss  - 
An  Abbey  - a Cocoon  - 

^ saw  no  Way 

I saw  no  Way  - The  Heavens  were  stitched-  And  back  it  slid  - and  I alone 
I felt  the  Columns  close  - A Speck  upon  a Ball  - 

The  Earth  reversed  her  Hemispheres  - went  out  upon  Circumference  - 

I touched  the  Universe  - Beyond  the  Dip  of  Bell  - 


-Steven  Ledbetter  - 


Program  Notes 

Sunday,  August  4,  1985  at  8:30  P.M. 

Stefan  Wolpe:  From  Here  on  Farther,  for  clarinet,  bass  clarinet,  violin,  and  piano 

Vav^  SpoAkA,  cZafUncX.  Lydia  ToAboji,  victin 

LoAAy  Pa66in,  ba64>  claAXneX  SyZvXa  Kahan,  piano 

Stefan  Wolpe  was  born  in  Berlin  on  25  August  1902  and  died  in  New  York  on 
4 April  1972.  Wolpe 's  principal  studies  were  at  the  Berlin  Hochschule  for  Muslk, 
where  his  teachers  included  Franz  Schreker;  he  worked  also  with  Busoni.  He  be- 
came closely  Involved  with  artists  of  the  day,  attending  lectures  at  the  Bauhaus 
and  learning  from  the  ideas  of  such  important  figures  as  Klee  and  Feininger.  Before 
1933  he  attempted  to  compose  music  in  support  of  his  radical  socialist  political 
views,  a proletarian  revolutionary  music,  though  he  personally  preferred  to  investi- 
gate atonality.  In  1933  he  left  Berlin  for  Vienna,  where  he  briefly  studied  with 
Webern.  The  following  year  he  went  on  to  Palestine;  there  he  explored  his  Jewish 
heritage  and  recognized  his  calling  to  be.  a teacher.  He  came  to  the  United  States 
in  1938  and  held  various  teaching  posts,  mostly  in  Philadelphia  and  New  York,  until 
his  death. 

Wolpe ’s  music  escaped  from  what  became,  to  some,  the  strait-jacket  of  serlalism 
as  he  invested  his  work  with  a powerful  and  complex  vision.  Following  the  Symphony,, 
of  1955-56,  most  of  his  later  works  were  for  various  sorts  of  chamber  ensemble. 

They  are  abstract  in  design,  but  often  powerfully  original.  From  Here  on  Farther, 
completed  on  25  March  1969,  in  the  face  of  progressively  debilitating  bouts  with 
Parkinson's  disease,  is  one  of  his  last  scores.  Beginning  in  the  bass  clarinet  in 
a light  march  tempo,  the  quartet  maintains  a generally  steady  pulse,  though  grad- 
ually increasing  the  pace  of  activity  until  roughly  the  middle  of  the  work,  when 
syncopations,  more  complex  beat  subdivisions,  and  offset  attacks  undermine  the 
seeming  regularity  of  the  marchlike  material.  All  these  complications  occur  in  a 
generally  quiet  dynamic  that  is  suddenly  ousted  by  a massive  piano  chord  seconded 
by  the  other  players.  When  the  sustained  chord  dies  away,  the  march  character 
returns  imperturbably  in  the  bass  clarinet  at  the  original  tempo.  The  melodic 
character  and  the  return  to  a "normal"  pulse  makes  this  passage  come  across  like  a 
restatement.  The  last  pages  gradually  increase  the  pace  as  gestures  become  more 
broken  apart,  tossed  back  and  forth  to  the  final  full  piano  chord,  brusquely 
seconded  by  the  remaining  players. 

Jo  Kondo:  Sight  Rhythmics,  for  piano  solo 

Lua  WooAQ,,  piano 

Jo  Kondo  was  born  in  ^.okyo,  Japan,  on  28  October  1947.  He  graduated  from  the 
Tokyo  University  of  Arts  in  1972.  He  spent  ten  months  in  the  United  States  in 
1977-78  on  a grant  from  the  John  D.  Rockefeller,  3rd,  Fund.  Toru  Takemitsu  commis- 
sioned a work  from  him  to  be  performed  at  the  Contemporary  Music  Festival  at  Expo 
'70  in  Osaka;  this  was  Breeze,  for  two  flutes,  two  clarinets,  cello,  double  bass, 
and  three  percussion.  Its  premiere  was  the  beginning  of  substantia^recognitlon 
both  in  Japan,  the  United  States,  and  Europe.  His  book  describing  his  composi- 
tional theory  has  been  published  by  Asahl  Press  of  Japan. 

Sight  Rhythmics , composed  in  1975,  exists  in  two  versions,  the  first  for 
violin,  steel  drum,  banjo,  electric  piano,  and  tuba,  the  second  for  piano  solo.  The 
piano  version  contains  all  the  notes  of  all  the  parts  of  the  chamber  ensemble  version. 
It  was  premiered  in  Yokohama  in  1975  by  Aki  Takahashi. 

The  work  is  in  six  short  movements.  The  composer  notes  that  "the  music  is 
static,  not  goal-oriented,  although  a perceptible  progression  of  musical  ideas  is 
clear.  Just  as  the  passing  of  time  changes  our  perception  of  the  same  experience 
ever  so  slightly,  the  differences  among  the  first  five  movements  of  this  piece  are 
almost  imperceptible  even  when  heard  one  after  the  other.  This  comes  from  the  fact 
that,  except  for  the  Scholion  (the  sixth  and  last  movement)  which  contains  material 
not  presented  before,  the  differentiation  among  the  first  five  movements  is  very 
subtle,  with  only  slightly  new  material  being  introduced  gradually  into  each 
succeeding  movement." 


Sheree  Clement:  Chamber  Concerto 

AaduA  Ha^6tein6dottiA,  viotin 
KathAyn  Votapzk,  viotin 
Kazako  Mcudcidaka,  viola 
Vaniel  Malkin,  cello 
Vavid  W.  VavoAnitzky , bai6 
GAe.goAy  N.  ZubeA,  peAciu^ion 
Scott  SiiAling,  peAcii6^>ion 
Rebecca  PlwmeA,  piano 


VaZeAie  PotteA,  iluute 
KathoAine  RoLcdon,  piccolo  r 
Vavid  SpoAk6,  cloAinet 
ioAAjy  Po66in,  bai>6  eloAinet 
Tod  Bowenma&ieA,  ho  An 
John  VAi66el,  lAumpet 
P.  (Jjyatt  HendeASon,  tApmbone 
RogeA  Leiaii,  iuba 


Kent  Nagano,  conductoA 


Sheree  Clement  was  born  in  Baltimore,  Maryland,  in  1955.  She  received  her 
early  musical  training  in  piano,  musicianship,  and  composition  at  the  Preparatory 
Department  of  the  Peabody  Conservatory.  She  earned  her  bachelor's  and  master's 


degrees  at  the  University  of  Michigan,  where  she  studied  with  William  Albright, 
George  Wilson,  and  Leslie  Bassett.  In  1984  she  completed  a D.M.A.  in  composition  at 
Columbia  University,  where  her  teachers  included  Jack  Beeson  and  Mario  Davidovsky. 
She  was  a Margaret  Lee  Crofts  Fellow  at  Tanglewood  in  1981,  where  she  was  awarded 
the  Grant  Prize.  She  has  also  received  fellowships  at  the  Composers'  Conference 
and  the  MacDowell  Colony,  a Guggenheim  Fellowship,  and  a Goddard  Lieberson  Award 
from  the  American  Academy  and  Institute  of  Arts  and  Letters.  She  is  presently 
fulfilling  commissions  from  Parnassus  and  the  Jubal  Trio. 

The  composer  has  provided  the  following  comments  on  her  piece: 

"The  work  is  in  one  15-mlnute  movement,  for  16  players,  who  are  at  once  members 
of  the  ensemble  and  occasionally  soloists,  hence  the  title.  Chamber  Concerto.  Two 
things  attracted  me  to  write  this  work.  Aside  from  the  poasibllity  of  16  soloists, 
the  ensemble  offers  a fabulous  potential  for  "orchestrating  timbre"  - using  the 
existing  instruments  as  part  of  the  attack,  sustain,  and  decay  of  constructed  Instru 
ments,  sometimes  things  like  a "super-cello"  or  "super-clai inet ,"  other  times 
wholly  new  creatures.  I also  wanted  to  write  a piece  based  on  variations,  hetero- 
phonic  elaboration,  and  literal  repetition,  however  fragmented  - to  have  the  piece 
turn  in  upon  itself  in  commentary  and  reflection. 

"This  idea  provided  sustained  inspiration;  the  question  of  "what  next"  was 
always  enriched  with  an  abundance  of  options  for  "how."  As  a result,  the  steady, 
regular  development  of  ideas  in  the  piece  is  distorted  and  fractured  by  a constantly 
changing  point  of  view  of  that  process.  The  first  concrete  result  was  the  creation 
of  three  sets  of  thematic  material  derived  from  the  initial  cello  theme.  Over  the 
course  of  the  piece,  these  branch  out  and  crystallize  into  distinct  textures  visited 
in  alternation;  eventually  their  differences  dissolve  as  bits  and  pieces  of  events 
are  cut  together  in  literal  quotes,  transcriptions,  transpositions,  extensions,  or 
condensations,  often  in  the  context  of  new  events.  I realized,  after  most  of  the 
work  was  completed,  that  as  I cut  together  "flashbacks"  and  "flashbacks  of  flash- 
backs," forcing  the  listener  to  re-encounter  old  events  submerged  in  strange  new 
contexts,  that  I had  been  trying  to  recreate  a particular  state  of  mind:  an  insis- 
tent, forward-moving  awareness  that  eagerly,  sometimes  urgently,  grabs  up  each  new 
logical  development,  and  in  the  process  of  doing  so  stumbles  upon  a saturation  of 
' old  events,  embedded  in  the  new  - a nervous  crossing  and  re-crossing  of  familiar 
events. 

"I  wrote  the  solo  passages  reflecting  my  respect  and  affection  for  several 
individual  players  and  the  New  York  new  music  community  as  a whole.  Certain  quali- 
ties came  to  mind:  various  kinds  of  technical  brilliance  and  the  ability  to  con- 
sume large  amounts  of  new  music  in  a single  gulp;  the  particular  timbres  that 
individual  players  (a  violinst,  a cellist,  a flutist,  and  a clarinettist)  draw  from 
their  Instruments;  the  impressions  I have  gathered  of  several  individuals'  visions 
of  music  - what  music  they  truly  love  and  why  (when  I could  manage  to  worm  the  truth 
out  of  them);  and,  finally,  various  particular  sounds  heard  at  new  music  concerts 
that  have  always  grabbed  my  attention  and  held  it  - like  the  attack  of  a violin 
note  cluttered  up  with  a lot  of  wooden  percussion. 

"Chamber  Concerto  was  written  in  1980-82,  sometimes  in  laborious  repeated 
rewrites  - often  3 and  4 per  passage,  sometimes  in  terrified  outbursts  (when  I 
got  it  right  the  first  time),  in  New  York  City  and  at  Tanglewcod.  A revised  version 
of  it  was  performed  at  the  Composers'  Conference  in.  Johnson,  Vermont,  in  1962. 

"In  January  of  1985  the  Pro  Arte  Orchestra  obtained  the  right  to  present  the 
premiere  of  the  original  version  in  a festival  of  music  by  women  composers  in 
October  of  this  year.  Later  in  the  spring,  when  the  TMC  office  solicited  works 
from  former  Crofts  Fellows  for  Inclusion  in  the  Festival  of  Contemporary  Music,  I 
submitted  it  as  a representative  work  available  in  1986.  The  selection  committee, 
however,  wished  to  present  a performance  of  it  this  summer.  In  the  interests  of 
giving  the  work  as  many  performances  as  possible,  the  Pro  Arte  graciously  conceded 
the  premiere.  The  Boston  performance  will  occur  on  October  5 in  Sanders  Theater, 
and  will  be  conducted  by  Gunther  Schuller.  Speculum  Musicae  will  present  the 
New  York  premiere  next  March  in  Merkln  Hall." 

David  Lang:  Illumination  Rounds 

Vavyid  Bn^ckwan,  viotin  Ka'ien  Han.\J0.y,  piano 

David  Lang  was  born  in  Los  Angeles  on  8 January  1957.  He  holds  degrees  from 
Stanford,  the  University  of  Iowa,  and  the  Yale  School  of  Music.  His  teachers  have 
included  Jacob  Druckman,  Hans  Werner  Henze,  Martin  Bresnick,  Roger  Reynolds,  Morton 
Subotnick,  and  Henri  Lazarof.  In  1983  David  Lang  was  a Margaret  Lee  Crofts  Compo- 
sition Fellow  at  Tanglewood.  He  has  also  received  fellowships  at  the  MacDowell 
Colony  and  the  Aspen  Music  Festival.  His  awards  include  an  ASCAP  Foundation  Grant, 
two  EMI  awards,  and  the  Joseph  Beams  Prize  of  Columbia  University.  He  currently 
holds  the  Meet  the  Composer /Revson  Fellowship  at  the  New  York  Philharmonic.  Last 
April  Hans  Werner  Henze  premiered  his  work  Earing  Living  Monkeys  with  the  Cleveland 
Orchestra.  He  has  forthcoming  premieres  in  New  York,  Philadelphia,  London,  Paris, 
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Amsterdam,  and  Montepulclano,  Italy.  His  music  is  published  by  European-Amerlcan 
Music,  G.  Schirmer,  and  B.  Schott  und  Sohne. 

Illumination  Rounds  was  written  for  violinist  Leslie  Shank  and  pianist  Jon 
Kimura  Parker,  who  premiered  the  piece  in  Carnegie  Recital  Hall  on  22  April  1982. 

The  composer  has  provided  the  following  commentary  on  his  piece; 

"An  illumination  round  is  a type  of  bullet  that  was  used  extensively  in  Vietnam. 
This  bullet,  when  fired,  leaves  a phosphorescent  trail  hanging  in  the  air,  allowing 
machine  gunners  in  helicopter  gunships  to  aim  more  precisely.  In  my  composition, 
the  relationship  between  "bullet"  and  "shadow"  has  defined  the  roles  of  the  violin 
and  the  piano:  the  instruments  trade  off  being  either  image  or  echo.  In  this  way 
a fierce  counterpoint  devolves  from  what  are  really  just  unison  ideas." 

Gyorgy  Ligeti:  Trio,  for  violin,  horn,  and  piano  (1982) 

Thomca  Hanatik,  vZotin  VoyiLqZ  Schutzz,  koAn 

Lua  Moo/ie,  p^iano 

Gyorgy  Ligeti  was  born  in  Dieses zentmar ton,  Transylvania,  on  28  May  1923.  He 
was  educated  in  Budapest,  but  his  early  career  was  hampered  by  restrictions  on  his 
most  daring  compositions,  for  political  reasons,  and  his  own  lack  of  information 
about  the  state  of  advanced  music  in  other  countries.  He  left  Hungary  in  1956;  upon 
reaching  Vienna,  he  was  soon  put  in  contact  with  the  European  avant-garde.  By  1960 
his  Apparitions  created  a stir  at  the  ISCM  Festival  and  he  began  to  enjoy  inter- 
national recognition. 

Ligeti’s  best-known  music  consists  of  complicated  complexes  of  sound,  almost 
entirely  removing  melody,  harmony,  and  rhythm  as  noticeable  features.  Some  pieces 
have  been  built  of  extremely  fast  motion  in  a highly  disjunct  style,  while  others 
have  come  from  an  opposite  world,  essentially  static.  In  the  last  twenty  years  he 
has  moved  through  a variety  of  aesthetic  positions,  sometimes  offering  jovial  treat- 
ment of  movements  or  approaches  for  which  he  felt  distaste,  while  continuing  to 
write  pieces  like  the  frequently-performed  Continuum  for  harpsichord,  in  which 
constant  changes  in  rhythm  and  color,  developed  through  changes  in  meter  and  rapid 
alternation  of  the  player's  hands,  produced  a captivating  sonority  played  live  on  a 
single  instrument  that  nonetheless  gave  the  effect  of  coming  from  electronically 
generated  sources. 

Listeners  who  know  only  Ligeti’s  earlier  music  may  well  be  surprised  by  the 
1982  Trio,  which  bears  the  dedication  "Hommage  S Brahms."  It  is,  of  course,  for 
the  same  ensemble  that  Brahms  called  for  in  his  popular  horn  trio.  It  is  also 
music  that  is  overtly  linear  in  the  same  way  that  Brahms’s  Trio  is,  and  it  treats 
the  three  instruments  as  partners  in  the  making  of  chamber  music.  Though  the  four 
movements  are  not,  in  any  direct  sense,  modelled  on  the  Brahms  original,  each  has 
a specific  expressive  character  that  is  not  foreign  to  the  romantic  impulse;  the 
evocative  opening  of  the  first  movement,  redolent  of  forested  landscapes  filled 
with  the  sound  of  the  posthorn;  the  witty  syncopations  of  the  Vivacicsimo  (based  on 
an  irregular  subdivision  of  4/4  meter  more  frequently  found  in  20th  century  pop 
music  than  in  the  19th  century);  the  energy  of  the  third  movement’s  march  and  the 
flowing  waltz  passage  that  serves  as  its  contrasting  middle  section;  and  the  poig- 
nancy of  the  final  Lamento,  building  from  the  most  delicate  whisper  to  a smashing 
climax  and  then  gradually  dying  away  into  silence.  The  Trio  received  its  first 
performance  at  the  Bergedorf  Castle  concerts  on  7 August  1982,  with  Saschko 
Gawriloff,  violin,  Hermann  Baumann,  horn,  and  Eckart  Besch,  piano. 


-Steven  Ledbetter- 
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TkiglewGDd  Music  Center 


Charles  Strouse  was,  along  with  William  Flanagan,  the  first 
Margaret  Lee  Crofts  Fellow  in  1948.  As  a special  tribute  to 
Mrs.  Crofts,  we  have  added  Strouse *s  three  lovely  songs  on  texts 
of  Blake,  written  shortly  after  he  was  a TMC  student,  to  this 
afternoon’s  progran.  This  is  their  first  performance. 


PROGRAM  NOTES 


Monday,  August  5,  1985  at  8:30  P.M. 


Pierre  Boulez:  Messagesqulsse,  for  7 cellos 


RobeAt  AlbAtcht 
Steven  SZgtuuUon 
CoAl  VonakomfU 


JotZ  KAo^>rU.ck,  6olo  coXlo 


Racket  GAubcA 
Pat/UcUa  Natanek 
BfiyndU  BaZduA&6on 


Joel  Krosnick  Is  the  cellist  In  the  Jullliard  String  Quartet 
and  a member  of  the  Tanglewood  Music  Center  faculty. 

Pierre  Boulez  was  born  in  Montbrison  in  the  Loire  region  of  France  on  26  March 
1925.  For  fully  half  of  his  sixty  years  he  has  been  one  of  the  world's  leading 
figures  in  contemporary  music,  as  composer,  conductor,  teacher,  and  writer.  A 
student  of  Messiaen's  famous  harmony  class  in  Paris  during  the' early  1940s,  he 
quickly  demonstrated  exceptional  qualities  as  a musical  analyst,  insisting  that 
musical  composition  was  a form  of  aesthetic  research  that  should  rest  on  stringently 
scientific  principles  (his  own  background  in  mathematics  stood  him  in  good  stead  in 
this  work).  His  views  were  at  first  rather  narrowly  defined  as  he  attacked  compo- 
sers whose  music  he  felt  was  insufficiently  rigorous  (as  in  his  famous  and  feisty 
essay  'Schoenberg  is  dead"),  though  in  recent  years,  through  the  experience  of  con- 
ducting major  symphony  orchestras  (including,  from  1971-1978,  the  New  York  Phil- 
harmonic), his  tastes  have  broadened.  Since  1974  ‘he  has  been  the  director  of 
IRCAM,  The  Institut  de  Recherche  et  de  Coordination  Acoustlque/Muslque  de  Paris, 
where  his  musical  and  scientific  interests  can  find  full  flower. 

Boulez's  early  music  was  marked  by  the  drive  for  total  seriallsm,  part  of 
his  demand  for  the  utmost  in  intellectual  rigor.  Much  of  it  was  athematic,  based 
on  the  tiniest  musical  cells  elaborated  with  extreme  refinement  and  complexity. 

More  recently  his  serial  thinking  has  shewn  an  interest  in  broader  effects,  a 
rather  improvisatory  melodic  style  (though  not  improvised!),  sometimes  highly  em- 
bellished, circling  around  a central  note  or  group  of  notes.  He  has  also  allowed 
performers  more  freedom  in  recent  years  to  determine  certain  aspects  such  as  the 
order  in  which  sections  may  be  performed  or  the  precise  length  of  individual 
pitches  whose  rhythms  are  left  indeterminate. 

Messagesqulsse  is  laid  out  for  a solo  cello  and  an  "orchestra"  of  six  other 
cellos  which,  more  often  than  not,  function  together  to  provide  accompaniment  or 
contrast  - sustaining  long-held  chords  against  the  seemingly  rhapsodic  song  of  the 
soloist,  providing  crisp  punctuation  in  sharp  chords,  or  even  playing  fortissimo 
unison  runs  in  sixteenth  notes  that  threaten  to  overwhelm  the  hapless  soloist.  The 
very  slow  opening  allows  the  soloist  a certain  choice  of  tempo  (depending  on  the 
resonance  of  his  pizzicati),  but  gradually  the  accompanying  Instruments  Insist  on 
parked  rhythms  that  set  off  an  extended  central  passage  in  perpetual  motion.  When 
this  breaks  off  suddenly,  sustained  trills  on  long-held  chords  in  the  accompanying 
cellos  overwhelm  the  soloist's  attempts  to  continue  the  perpetual  motion.  His. entries 
gradually  decrease  in  energy  until  he  offers  a solo  cadenza  in  rather  free  rhythm 
in  which  brief  outbursts  are  followed  by  "slow  and  calm"  passages.  Just  as  this 
seems  about  to  die  away  in  the  distance,  the  soloist  begins  a final  coda-like 
rush  "as  fast  as  possible";  the  others  gradually  join  in  to  the  end. 

The  work  bears  the  dedication  "To  Paul  Sacher,  for  28  April  1976"  - that  is 
for  the  70th  birthday  of  the  Swiss  conductor  whose  indefatigable  support  of  con- 
temporary music  through  commissions  and  performances  has  led  to  the  composition  of 
more  than  80  works,  including  Bartok's  Music  for  Strings,  Percussion,  and  Celesta 
and  the  Divertimento  for  string  orchestra,  Honegger's  Second  and  Fourth  symphonies, 
Stravinsky's  Concerto  in  D,  Hindemith's  Die  Harmonie  der  Welt,  Strauss'  Metamor- 
j. hosen,  Frank  Martin's  Petite  Symphonie  concertante,  and  other  works  by  such 
composers  as  Britten,  Henze,  Malipiero,  and  Tippett.  The  first  performance  was 
given  by  a most  distinguished  ensemble  of  cellists  - the  members  of  the  jury  of 
the  Rostropovich  Competition  in  La  Rochelle  in  1977. 

Gyorgy  Kurtag;  Messages  of  the  late  Miss  R.  V.  Troussova,  21  songs  to  poems  by 
Rimma  Palos,  Opus  17,  for  soprano  and  chamber  ensemble 

Thomas  HanuJU-k,  vtottn  Nancy  AmbAo^e.,  oboe. 

Jenny  Rte/>,  vtoia  Vavtd  SpoAks,  cta/UneX. 

GAcgoAy  M.  KoelteA,  bo66  JttC  Boaz,  hoAn 

*W^ctt<.am  V,  AndeA6on,  mandotXn  Haya  Ganjt,  pcAciu^ton 

* Joiner  BoAne^,  (umbaZom  BeAketcy  peACLU^ston 

VeboAoh  Fetd,  hoAp  Ttmothy  Adam&,  peAcuA6ton 

LUa  NooAc,  ptano  Potina  Vy^hko,  ceZe^ta 

VoAneZic  ScoAbAough,  Judy  SchubeAt,  ShoAon  BakcA,  6opAano.& 

Gyorgy  Kurtak  was  born  in  Lugoj , Romania,  on  19  February  1926,  He  began  his 
musical  studies  there,  but  moved  to  Budapest  in  1946  and  became  a citizen  two 
years  later.  He  undertook  composition  studies  at  the  Budapest  Academy  of  Music 
with  Sandor  Veress  and  XX  Farkas,  piano  with  Pal  Kadosa,  and  chamber  music  with 
Leo  Weiner,  taking  diplomas  in  all  three  subjects  in  1955.  Like  many  Hungarian 
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composers  before  1956,  the  teaching  he  received  and  the  musical  influences  that 
weife  permitted  were  bogged  down  in  the  aesthetic  restrictions  of  Stalinism.  But  in 
1957  he  was  able  to  study  with  Milhaud  and  Messiaen  in  Paris,  with  a substantial 
broadening  of  his  experience  of  contemporary  musical  aesthetic.  He  has  retained 
his  connections  with  France,  and  it  was  on  a French  commission  that  he  composed  the 
work  widely  regarded  as  his  masterpiece.  Messages  of  the  late  Miss  R.  V.  Troussova. 

In  1967  he  joined  the  staff  of  the  Budapest  Academ)’  of  Music  as  professor  of  piano 
and  later  of  chamber  music.  He  has  won  the  most  important  Hungarian  composition 
prizes,  the  Erkel  Prize  (three  times)  and  the  Kossuth  Prize. 

Almost  without  exception  Kurtag’s  works  are  brief  and  concentrated.  Though 
Bartok  (especially  the  piano  music)  was  an  early  Influence,  his  studies  in  Paris 
(at  a time  when  Boulez  was  developing  total  seriallsm  based  on  the  example  of 
Anton  Webern)  brought  the  influence  of  Webern  strongly  into  his  music,  which  is 
bvilt  of  small-scale  structures  that  are  highly  expressive  in  themselves.  Intricate 
in  line  with  free  use  of  octave  transposition  (this  is  especially  noticeable  in 
his  difficult  and  wide-ranging  vocal  lines).  Despite  this  Webern  Influence,  Kurtag 
has  rarely  made  use  of  Webern’s  highly  refined  serial  technique;  his  work  more 
nearly  reflects,  in  its  pitch  choices,  the  "free  atonal"  works  of  the  Second 
Viennese  School,  At  the  same  time,  his  music  has  been  so  compact  that,  like 
Webern,  he  occasionally  relies  on  the  presence  of  a text  to  set  as  a means  of  sus- 
taining greater  length. 

Messages  is  composed  in  Russian,  a surprising  choice,  perhaps,  for  a composer 
in  Hungary,  where  the  Russian  language  - required  in  the  school  system  - has  not 
been  especially  popular  for  the  last  several  decades.  Kurtag 's  interest  in  Russian 
is  evidently  apolitical.  He  learned  the  language  primarily  in  order  to  be  able  to 
read  the  novels  of  Dostoevsky  in  the  original.  The  sound  of  the  language  intrigues 
him  as  well.  But  his  principal  connection  with  it  today  is  in  the  poetry  of 
Rimma  Dalos,  who  also  lives  in  Budapest  and  who  created  the  Intensely  personal 
inner  life  of  "Miss  R,V.  Troussova"  which  has  been  captured  in  Kurtag *s  musical 
setting.  The  unique  conception  of  the  work  is  evidently  Kurtag' s own.  The  texts 
of  Rimma  Dalos,  evidently  fragments  of  poems,  are  mostly  very  brief  Images  and 
hints  of  narrative  suggesting  episodes  and  keenly  felt  emotions  in  the  life  of  the 
title  character;  they  have  been  selected  and  arranged  into  three  groups  relating 
to  the  woman's  existence:  two  songs  (Loneliness),  then  four  songs  (A  Little  Erotic), 
and  finally  15  songs  (Bitter  Experience  - Delight  and  Grief).  In  the  present  perfor- 
mance, each  group  will  be  performed  by  a different  soprano.  The  settings  range  in 
size  and  in  the  accompanying  ensemble  all  the  way  from  chamber  music  miniatures  to 
orchestral  songs  of  considerable  scope.  All  are  marked  with  a peculiar  intensity  of 
expression,  drawing  on  diverse  musical  Influences  but  blending  them  into  a personal 
vision.  The  unique  conception  of  the  text's  organization  is  evidently  Kurtag 's 
own:  in  addition  to  choosing  and  organizing  the  text  fragments  to  set,  he  has 
embellished  the  poems  with  epigraphs  and  epitaphs  from  Goethe's  Faust  and  the 
Russian  poets  Anna  Akhmatova  and  Alexander  Blok;  these  are  not  set  to  music,  but 
when  one  sees  the  entire  text,  they  function  rather  like  the  epigraphs  in  a Russian 
novel,  expanding  the  resonances  of  the  poems  and  making  of  Miss  Troussova  a flesh 
and  blood  creature. 

Messages  of  the  late  Miss  R,  Troussova  was  commissioned  by  the  French 
government  and  the  Ensemble  InterContemporain  of  Pierre  Boulez  (who  has  recorded 
the  work) ; the  premiere  took  place  in  Paris  with  soprano  Adrienne  Csengery , the 
Ensemble  InterContemporain,  conducted  by  Sylvain  Cambreling,  on  14  January  1981. 

The  score  calls  for  oboe,  clarinets  in  A,  B-flat,  E-flat,  horn,  mandolin,  cimbalom, 
harp,  piano,  celesta,  vibraphone,  xylophone,  bells,  triangle,  suspended  cymbal, 
cymbals,  four  gongs,  tam-tam,  metal  block,  maracas,  wood  block,  breaking  of  a 
glass,  glass  chimes,  snare  drum,  tambourine,  bass  drum,  violin,  viola,  and  contrabass. 

I.  Loneliness 

"I  have  stopped  smiling. 

The  frosty  wind  makes  my  lips  cold. 

Now  there  is  one  hope  less. 

There  will  be  one  song  more." 

(Anna  Akhmatova) 

1 . In  A Space  Of , . . 

In  a space  of  6 by  4 metres 
At  a pressure  of  6,000  atmospheres  of 
loneliness. 

At  a temperature  of  400,000  degrees 
of  unfulfilled  desires 
a man  is  freezing 


2.  The  Day  Has  Fallen 

The  day  has  fallen  guillotine-like. 

The  day,  covered  with  promises, 

with  saving  the  unsaveable, 

with  lies,  play-acting,  intrigues, 

with  new  patches  of  truth 

on  the  rags  of  lies  and  cowardice. 

Unsealed  loneliness 
of  empty  existence, 
the  remaining  crumbs  of  trust 
stuck  between  two  kisses. 
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II.  A Little  Erotic 

"...and  unwlllltigly  this  song 
I shall  give  away  to  laughter  and  profanation. 
Since  to  the  soul  a loving  silence 
Is  unbearably  painful." 

(Anna  Akhmatova) 


1.  Heat 

"Und  wenn  ein  Irrlicht  Euch  die  Wege 
veisen  soil. 

So  musst  Ihrs  so  genau  nicht  nehmen." 

(Faust  I,  Walpurgisnacht) 

Heat,  heat,  heat  - the  heat  of  desire 
I yearn  for  you  as  for  life-giving 
moisture. 

Cling  to  me 

with  the  whole  length  of  your  legs, 
with  your  chest,  with  the  hollow  of 
your  stomach, 
feel  the  silk  of  my  skin 
with  your  nervous  fingers. 

Your  kiss  will  not  save  me  - 
just  poison  me. 

I want  to  take  in  all  of  you,  without 
anything  left  over. 

Can’t  yovi  see 

how  1 bum  \d.th  desire  for  you? 

III.  Bitter  Experience  - Delight  and  Grief 

"...And  there  was  a fatal  joy 
In  trampling  on  sacred  things. 

And  insane  pleasure  for  the  heart  - 
A bitter  passion,  like  wormwood!" 

(Alexander  Blok) 

1.  You  Took  My  Heart... 

You  took  my  heart 
on  the  palm  of  your  hand, 
which  you  then  carefully  turned 
upside  down. 

2.  Great  Misery... 

Great  misery  - 
that's  love. 

Is  there  any  greater  happiness? 

3.  Pebbles 

My  dear  one 
brought  me  pebbles. 

I rejoice  in  their  many  colours. 

4.  A Slender  Needle... 

A slender  needle  of  suffering 
will  pierce  my  heart. 

So  I'll  die. 

5 . I Know  My  Loved  One . . . 

I know  my  loved  one 
does  not  need  me. 

But  still  I sleep  quietly. 

6.  Autumn  Flowers  Fading... 

Autumn  flowers  fading. 

Rain  falling  insatiably. 

Thus  life  departs  from  nature.... 

7.  In  You  I Seek  My  Salvation... 

In  you 

I seek  my  salvation, 
but  I find  my  fall. 

8.  Your  Disappearances... 

Your  disappearances 
are  like  gaps  in  the  memory. 

A link  in  the  action  is  missing 
But  , there  is  another  link 
which  is  called  time. 


2.  Two  Interlaced  Bodies... 

Two  interlaced  bodies, 
red,  white,  black. 

Frenzied  enjoyment 
of  love's  caresses. 

My  skin  turned  pink, 
burning  under  your  kisses. 

Your  face  turned  pale 
from  repressed  desire. 

3.  Why  Should  I Not  Squeal  Like  a Pig... 

Why  should  I not 

squeal  like  a pig, 

when  all  around  are  grunting? 

4.  Chastushka 

Bite  me  on  the  head, 
bit?  me  on  the  breast ! 

I stand  naked  before  you, 
so  do  bite  me  - anywhere! 


9.  Without  You... 

Without  you 

I am  like  that  woman  in  the  bath-house 
with  her  breast  cut  off. 

10.  Love  Me. . . 

Love  me. 

Forgive  me  - 

My  wishes  are  so  simple. 

11.  Payment 

An  eye  for  an  eye, 
love  for  love; 

And  then 

the  sweet  shame 
Of  the  balance 

Paid 

by  instalments. 

12.  A Plaything. . . 

Let  my  words  not  sound  like  reproaches; 

I was  just  a plaything,  but  believed  I 
was  a heroine. 

13.  Why  Did  You  Utter... 

Why  did  you  utter 

those  terrible  words, 

when  there  was  a cloudburst? 

14.  In  the  Cloudburst... 

in  the  cloudburst 
of  lustful  looks 

I was  standing  naked  to  the  bone. 

15.  For  Everything... 

For  everything 

we  did  together  at  some  time  - 
I'm  paying. 

Epilogue  by  Alexander  Blok,  dearly  loved 
poet  of  the  deceased: 

"Fly  away,  as  flew  and  thawed 

This  night  just  gone,  this  night  of  fire.. 

You,  Time,  extinguish  memory 

And  strew  your  snow  over  the  road." 

(Grey  Morning,  29  November  1913) 


John  Adams:  Harmonielehre 
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John  Adams  was  born  in  Worcester,  Massachusetts,  on  15  February  1947  and  now 
lives  in  Berkeley,  California.  He  studied  at  Harvard  University,  earning  his  B.A. 
and  M.A,  degrees  in  1969  and  1971.  His  principal  teacher  was  Leon  Klrchner. 

While  in  the  Boston  area  he  was  a professional  clarinettist,  occasionally  playing 
as  a substitute  with  the  BSO  and  playing  in  the  American  premiere  of  Schoenberg's 
Moses  und  Aron,  which  Sarah  Caldwell  produced  at  the  Boston  Opera  Company.  Since 
1972  he  has  taught  at  the  San  Francisco  Conservatory  of  Music,  where  he  is  head 
of  the  composition  department  and  has  directed  the  school's  New  Music  Ensemble. 
Beginning  in  1980,  he  worked  with  the  San  Francisco  Symphony's  music  director  Edo 
de  Waart  to  implement  a series  of  concerts  entitled  "New  and  Unusual  Music,  which 
attracted  national  attention  and  became  the  model  for  a composer- In-resldence 
program  not  operating  with  a number  of  American  orchestras,  in  which  a composer 
forms  an  extended  relationship  with  an  ensemble,  assisting  the  music  director  in 
choosing  new  music  by  other  composers  and  writing  new  pieces  to  be  given  by  the 
host  orchestra,  Adams  himself  was  the  first  composer-ln-resldence  of  the  San 
Francisco  Symphony;  he  has  Just  completed  three  years  in  that  residency. 


Harmonielehre  was  commissioned  by  the  San  Francisco  Symphony.  Adams  began 
working  on  the  score  in  February  1984,  though  not  until  October  did  he  actually 
write  anything  that  found  its  way  into  the  finished  piece.  The  work  was  completed 
early  in  March  1985  and  received  its  performance  by  the  orchestra  under  the  direc- 
tion of  Edo  de  Waart  on  21  March.  (It  was  recorded  a few  days  later  for  early 
release  on  Nonesuch  Records.)  The  score  calls  for  four  flutes  (three  doubling 
piccolo) , three  oboes  (one  doubling  English  horn) , four  clarinets  (two  doubling 
bass  clarinet),  three  bassoons  and  contrabassoon,  four  horns,  four  trumpets,  three 
trombones,  two  tubas,  two  harps,  piano,  celesta,  timpani,  two  marimbas,  vibraphone, 
high  and  low  suspended  cymbals,  small  crash  cymbals,  bell  tree,  crotales  (played 
with  both  mallets  and  a bow),  glockenspiel,  two  tamtams,  tubular  bells,  xylophone, 
triangle,  bass  drum,  and  strings  (with  violins  divided  into  four  sections  and 
violas  and  cellos  each  into  two.) 


John  Adams'  name  has  been  brought  up  increasingly  in  the  last  few  years,  each 
time  a new  piece  reached  performance,  as  a composer  whose  work  provided  fruitful 
connections  between  "minimalist"  music  and  older  approaches.  He  had  become  inter- 
ested in  what  is  called  "minimalist"  or  "process"  or  "repetitive"  music  in  the 
1970s  after  conducting  a performance  of  a work  by  Steve  Reich.  "I  saw  some  possi- 
bilities in  that,  in  developing  on  this  extremely  simple  music,  building  much 
more  complex  structures,  a much  richer  harmonic  palette."  He  made  use  of  the 
insistent  pulse  and  the  repetitive  nature  of  the  building  up  of  structures  in 
Phrygian  Gates  for  solo  piano,  then  in  Shaker  Loops,  originally  composed  for 
string  septet  and  later  arranged  also  for  string  orchestra.  His  music  features 
more  rapid  changes  of  activity  than  was  the  case  in  the  sometimes  hypnotic,  seem- 
ingly endless,  repetitions  of  older  minimalist  music.  Later  works  such  as 
Harmonium  (1981)  and  Grand  Pianola  Music  (1982)  have  moved  still  farther  away 
from  the  purest  minimalism,  with  considerable  dramatic  contrast  and  a pronounced 
sense  of  motion  and  sectional  articulation.  Following  the  completion  of  Harmonl^ 
lehre , Adams  has  moved  on  to  a particularly  ambitious  project;  his  first  opera, 
with  a libretto  that  he  is  working  out  with  director  Peter  Sellars  and  poet  Alice 
Goodman,  entitled  Nixon  in  China. 


The  composition  of  Harmonielehre  caused  Adams  a considerable  period  of 
searching  for  a way  to  move  on  beyond  what  he  had  already  composed.  The  first 
eight  months  of  work  on  the  piece  proved  to  be  a frustrating  series  of  false  starts 
But  his  solution  cane  from  reconsideration  of  the  past,  not  a search  for  exotic 
futures.  When  asked  once  by  the  present  writer  whether  his  music  had  drawn  any 
Influence  from  Oriental  ideas  of  rhythm,  he  commented,  "No,  despite  the  fact  that 
I've  lived  in  California  all  these  years,  I am  still  terribly  European-oriented, 
my  cultural  sympathies  still  lie  with  German  music."  Indeed,  the  very  title  of 
his  work  evokes  one  of  the  most  significant  books  written  on  music  in  this  century, 
Arnold  Schoenberg's  Harmonielehre,  which  is  far  more  than  a textbook  or  treatise 
on  harmony.  Adams  notes,  "I'm  not  trying  to  teach  anyone  harmony.  This  is  the 
culmination  - so  far  - of  my  teaching  myself  about  harmony."  But,  characteristi- 
cally, the  title  has  metaphorical  connotations  as  well:  "I  also  thought  about 
harmony  in  the  human,  the  psychological  sense,  about  living  with  oneself,  about 
balance  in  one's  life." 


"I  went  through  a dry  spell  because  I was  searching  for  something  unquestion- 
ably modern,  not  'post-modern.'  Most  'post-modern'  art  and  architecture  are 
pretty  awful... Much  of  the  great  music  of  the  past  was  not  the  dernier  crl  tech- 
nically." (J.S.  Bach,  of  course,  on  whose  300th  birthday  Adams  s work  recci^^ed 
its  premiere,  is  the  classic  example.)  Importance  in  art,  then,  is  not,  for 
Adams,  defined  purely  as  technical  innovation.  It  is,  rather,  that  which  touches 
you  in  your  spirit,  that  which  touches  you  in  the  center  of  your  soul  and  affects 
you.  This  has  been  eschewed  in  favor  of  sound  for  its  own  sake  or  formal 
patterns  for  their  own  sake." 
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Haraonlelehre  is  cast  in  three  parts,  the  first  of  which  runs  almost  half 
of  its  thirty-five  minute  length.  Adams  thinks  of  the  first  movement  as  a kind  of 
single-movement  symphony,  like  the  Sibelius  Seventh.  The  first  measure  contains 
seven  pounding  E-minor  chords,  which  typify  the  relentless  beat  and  the  triadic 
writing  that  characterized  the  opening.  Nearly  halfway  through  the  tempo  relaxes 
and  an  episode  of  slower  music  appears,  described  by  the  composer  as  "full  of 
Sehnsucht  (longing)."  The  final  section  combines  both  the  lyrical  lines  of  the 
middle  and  the  energetic  pulsations  of  the  opening. 

The  second  movement  bears  the  title  "The  Anfortas  Wound."  Adams  comments, 
"Everyone  thinks  I misspelled  it,  but  actually  it  was  Wagner  who  misspelled  it.  ^ 
The  reference  is  to  the  character  in  Wagner's  Parsifal  (whom  Wagner  calls  Amfortas  ) 
Both  composers  drew  on  the  stories  of  the  Holy  Grail,  but  Adams  returned  to  the 
original,  Wagner's  Amfortas  is  Christianized  with  an  unhealing  wound  in  the 
(like  Christ  on  the  cross);  the  original  Anfortas  of  Cretien  de  Troyes  was  wounded, 
due  to  pride,  in  the  testicles  and  became  impotent.  The  movement^ is  thus  about 
physical  and  spiritual  infirmity;  it  is,  in  a sense,  the  composer's  own  expression 
of  rage  and  frustration  at  his  months  of  difficulty  in  beginning  the  score.  It 
is  very  slow  music,  built  on  an  expressive  rising  melody  in  muted  cellos  over  a 
soft  timpani  roll  and  basses  divided  into  four  parts.  The  basic  harmony  is 
minor  triad,  presented  in  relationships  a minor  third  apart.  This  movement  builds 
to  a thunderous  brassy  cry  of  despair,  then  dies  away  as  the  violins  swoop 
precipitously  downward  ("That's  where  I Jump  off  the  Golden  Gate  Bridge!  ) 

After  the  sickness  of  the  second  movement  comes  healing  in  the  movement, 

which  bears  the  rather  mysterious  title  "Meister  Eckhardt  and  Quackle.  Meister 
Eckhardt  is  the  most  common  name  used  for  the  13th-century  Dominican  monk  Eckhardt 
von  Hochheim,  a speculative  mystic,  "Quackie"  is  the  family  name  for  Adams  four- 
teen-month-old daughter  Emily,  who  was  less  than  a year  old  when ^ the  music  was  con- 
ceived. The  composer's  own  note  explains  the  movement's  title:  ‘Quackie,  who  is 
still  too  young  to  walk,  rides  upon  Meister  Eckhardt 's  shoulders  as  they  glide 
among  the  heavenly  bodies,  Quackie  whispers  the  secret  of  grace  into  Meister 
Eckhardt *s  ear."  It  is  the  archetypal  child,  the  blessed  little  ones  of  whom  it  was 
said  "such  is  the  kingdom  of  heaven,"  who  knows  the  secret  of  grace  and  whispers  it 
into  the  ear  of  the  learned  theologian.  The  finale  of  Mahler's  Fourth  Symphony 
provides  a musical  analog,  and  Adams  was  aware  of  similar  figures  in  Michel  Tour- 
nier's  novel  The  Ogre  and  Gunter  Grass's  Dog  Years , in  which  a wheat  worm  whispers 
to  the  miller  who  is  carrying  a sack  of  wheat  on  his  shoulders.  In  the  last  two 
movements  Adams's  music  is  both  more  chromatic  and  more  fluid  than  has  generally 
been  the  case  heretofore,  creating  new  sounds  and  a new  syntax,  clearly  modern, 
yet  derived  from  a familiar  vocabulary  and  language. 

-Steven  Ledbetter- 


The  second  tuba  in  Esrmonielehre  is  played  by  Marcus  Rojas,  BUTI  staff. 
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Program  Notes 

Tuesday » August  6,  1985  at  8:30  P.M. 


Leon  Klrchner:  Music  for  Twelve 


When  the  Boston  Symphony  Orchestra  celebrated  its  one-hundredth  birthday  in 
1981,  it  was  only  natural  to  continue  the  tradition  of  commissioning  new  scores  for 
the  celebration.  Koussevltzky ' s commissions  for  the  fiftieth  and  Munch  s for  the 
seventy-fifth  had  both  resulted  in  the  composition  of  significant  new  orchestral 
scores,  many  of  which  are  now  a fundamental  part  of  the  repertory.  But  the  BS 
has  grown  in  the  last  quarter  of  its  first  century,  with  the  establishment  of  the 
Boston  Symphony  Chamber  Players  and  later  of  the  Tanglewood  Festival  Chorus.  o 
when  centennial  commissions  were  planned,  it  was  decided  to  feature  each  of  t e 
component  parts  of  the  orchestra  as  well  as  the  whole.  Thus,  for  the  first  t me, 
a BSO  anniversary  was  celebrated  with  commissions  for  the  Pops,  the  Chamber  P ayers, 
and  the  Chorus.-  For  the  Chamber  Players,  the  commission  went  to  a composer  whose 
works  have  included  everything  from  solo  songs  to  piano  concertos,  symphonic  wor  s, 
and  opera,  but  whose  chamber  music  has  been  especially  honored. 

Leon  Klrchner  was  born  in  Brooklyn,  New  York,  on  24  January  1919.  His  family 
settled  in  California  when  he  was  a child,  and  he  received  most  of  his  education 
there.  Cultural  life  in  Los  Angeles  was  extraordinarily  vigorous  in  those  years, 
with  Schoenberg  and  later  Stravinsky  in  residence,  not  to  mention  a host  of  alters 
and  other  cultured  emigres  from  Europe.  The  film  studios  had  brilliant  ^s  c ans 
on  their  staffs,  and  Otto  Klemperer  conducted  the  Los  Angeles  Philharmonic. 

Klrchner  attracted  the  attention  of  Ernst  Toch,  who  suggested  that  he  study  composi- 
tion with  Schoenberg  at  UCLA.  He  later  went  on  to  do  work  with  two  of  the  other 
great  composer-teachers  of  this  century^  Ernest  Bloch  at  the  Berkeley  campus  o t e 
university,  and  Roger  Sessions  in  New  York.  After  four  years  of  active  serv  ce 
in  the  army,  Klrchner  taught  at  Berkeley  while  completing  his  M.A.  degree.  e 
years  1948-50,  spent  in  New  York  on  a Guggenheim  Fellovrshlp,  marked  the  beg  nn  ng 
of  wide  acclaim  for  his  music.  Until  1954  he  taught  at  the  University  of 
California.  He  was  named  to  the  Luther  Brusie  Merchant  Chair  in  music  at  Mills 
College,  where  he  taught  until  1961,  when  he  came  to  Harvard,  where  he  is  present  y 
Walter  Bigelow  Rosen  Professor  of  Music.  At  Harvard  he  has  also  been  especia  y 
active  as  the  conductor  of  the  Harvard  Chamber  Orchestra  and  Friends  (a  profes- 
sion^ensemble  made  up  of  the  best  Boston  free-lance  musicians) , which  has  cons  - 
erably  enriched  the  repertory  of  orchestral  music  performed  in  the  Boston  area.  He 
has  also  conducted  the  Boston  Symphony  Orchestra  in  performances  of  his  music,  or 
appeared  as  piano  soloist  in  one  of  his  concertos.  The  Boston  Symphony  Chamber 
Players  gave  the  first  performance  of  ’’Music  for  Twelve”  on  17  February  1985  at 
Jordan  Hall  in  Boston  with  the  composer  conducting. 


Kirchner’s  first  two  string  quartets  (1949,  1958)  were  given  the  New  York 
Critics  Circle  award,  and  his  Piano  Concerto  No.  1 (1953,  performed  1956)  re- 
ceived the  Naumburg  Award.  Klrchner  received  the  Pulitzer  Prize  for  the  Third 
String  Quartet  (with  electronic  tape,  1966).  His  output  also  Includes  other  orch- 
estral works  (Sinfonia,  1951;  Toccata  for  strings,  winds,  and  percussion,  1955; 
Concerto  for  violin,  cello,  ten  winds,  and  percussion,  1960;  Second  Piano ^Concerto, 
1963;  Music  for  Orchestra,  1969)  and  the  opera  Lily,  based  on  Saul  Bellow  s novel 
Henderson  the  Rain  King  (New  York  City  Opera,  1977),  as  well  as  three  concert 
pieces  drawn  from  it:  the  powerful  Music  for  Orchestra,  a scena  entitled  Lil^»  like 
the  whole  opera,  and  Flu  tings  from  Lily.  More  recently  he  has  composed  Mus^  for^ 
Flute  and  Orchestra  - Encounters  of  another  kind. . .for  Paula  Robison,  who  had 
frequently  performed  Flutings. 


About  Music  for  Twelve , Kirchner  notes  that  his  harmonic  language  has  modified 
somewhat  since  the  composition  of  the  flute-and-orchestra  piece,  though  not 
drastically.”  In  general  he  pursues  the  expressive  ends  that  have  always  been  part 
and  parcel  of  his  work:  he  has  always  desired  his  music  to  be  received  directly 
and  with  immediate  Impact.  Changes  of  tempo  or  pace  through  metrical  subdivision 
may  lead  to  a new  rhythmic  state  almost  without  the  listener’s  noticing  until  it 
has  been  accomplished.  Still  more  important  for  Klrchner  is  ths  j.t;;;:artance  of 
harmony,  in  which  he  seeks  a ’’loveliness  in  vert;icality,”  the  iic;’:ir>33  and  beauty 
of  the  chords  that  was  so  m:iv'.h  a part  of  the  ^’>t!s;c  of  Schvbart  ol  o_aumann  (though, 
of  course,  his  own  ha>;:?o::ic  1 ang”. is  quits  di;;ferent  frem  thsirs).  He  is 
troubled  by  the  separat;*o'i  cf  tv"c  5 va-tone  e.c  ec/;ial  music  in  rs-cant  decades  from 
the  ’’harmonic  pov;er,  tho  ::o)in<-:CtivrT*.c;S3”  of  the  pasr. . Certainly 

Schoenberg,  Berg,  and  vvehern,  ;i:>i.’cvEoiva  as  they  were  in  thoi/;  hatmoeic  complexity, 
were  the  heirs  of  a rich  VA  in  which  cotr-posors  demon*:  trated  a full  command  of 

the  way  in  which  the  ijulo-dic  lines  jr i.-ced  to  r,;:ke  the  vei.t.l'.r:i  sonorities,  which, 
in  sequence,  provided  tha  vi\  v/j eg  th;'  j'-ioc.e  as  a vl.-ole.  Kirchner  notes 

that  it  is  jazz  musiclous,  wV.c  never  eeparated  themselves  from  performance, 

who  have  the  most  clearly  retained  the  sense  of  the  harmonic  structure  and  its 
importance  in  their  music. 


Music  for  Twelve  is  cast  in  two  movements  performed  without  break  and  connec- 
ted by  a dramatically  expressive  cello  passage.  Any  chamber  work  composed  on  this 
large  scale  for  an  ensemble  of  so  many  diverse  Instruments  (four  strings,  four 
woodwinds,  three  brass,  and  piano)  inevitably  conjures  up  the  image  of  a chamber 
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symphony  and.  In  particular,  the  locus  classicus,  Schoenberg's  Opus  9.  In  fact,  the 
language  of  Music  for  Twelve  here  and  there  pays  homage  to  the  Schoenberg  work, 
though  this  Is,  In  Klrchner^s  words,  "fleeting  regard,"  not  stylistic  or  structural 
imitation;  It  recalls,  though,  the  model  of  a master  as  concerned  with  the  vertical 
as  with  the  horizontal  elements  of  nuslc,  and  with  shape  and  expression,  %dilch  are 
also  the  Ideals  of  Leon  Klrchner's  art. 

George  Crumb:  Apparition,  Elegiac  Songs  and  Vocalises  for  Soprano  and  Amplified  Piano 

George  Crun^  was  bom  in  Charleston,  West  Virginia,  on  24  October  1929.  He 
regards  Ross  Lee  Finney,  under  whom  he  studied  at  the  University  of  Michigan 
(DMA  1959),  as  his  principal  teacher.  In  1955,  Mr.  Crumb  was  a Margaret  Lee  Crofts 
Fellow  at  the  Tanglewood  Music  Center.  He  has  been  on  the  faculty  of  the  University 
of  Pennsylvania  since  1965.  In  addition  to  numerous  grants  and  awards  from  the 
Koussevitzky  Foundation,  the  Guggenheim  Foundation,  and  the  American  Academy  of  Arts 
and  Letters,  he  received  the  Pulitzer  Prize  in  1968  for  Echoes  of  Time  and  the  River, 
iis  music  has  been  marked  by  an  extraordinarily  delicate  refinement  in  the  creation 
)f  sounds,  often  using  novel  methods  of  tone  production,  occasionally  with  amplifi- 
cation to  pick  up  the  delicate  overtones  that  might  be  lost  otherwise.  Much  of  his 
Tiuslc  has  been  programmatic,  often  drawing  on  a zodiacal  cycle  or  number  symbolism 
or  such  quasi-drama tic  elements  as  masked  performers,  to  serve  the  cause  of  musical 
Illustration  with  vivid  sounds,  ranging  from  the  sweet  and  delicate  to  the  threshold 
of  pain. 

Much  of  Crumb's  best-known  music  is  vocal  - in  particular  his  Ancient  Voices  of 
Ghildren,  which  is  something  of  a contemporary  music  "top  hit."  He  composed  much 
of  his  vocal  QAisic  for  Jan  BeGaetanl,  and  all  of  it  prior  to  Apparition  consisted  of 
settings  of  Spanish  texts  of  Lorca,  accompanied  by  an  ensemble  of  varied  Instruments. 
Apparition,  composed  in  1979  for  Gilbert  Kalish  and  Jan  DeGaetani,  is  his  first 
^ocal  work  to  an  English  text,  and  the  first  to  use  the  "classical"  art-8cng  oedJvra 
of  voice  and  piano  (though  even  here  the  piano  is  amplified  as  part  of  his  expressive 
purpose) . 

The  text  of  Apparition  has  been  drawn  from  Walt  Whitman's  "When  Lilacs  Last  in 
the  Dooryard  Bloom'd,"  a lengthy  masterpiece /of  lyric  poetry  written  in  response  to 
the  assassination  of  Abraham  Lincoln  (the  poem  as  a whole  also  attracted  the  atten- 
tion of  Paul  Hindemith  and  Roger  Sessions,  both  whom  have  written  full-scale 
settings  for  chorus  and  orchestra).  Crumb  has  selected  his  texts  mostly  from  the 
section  subtitled  "Death  Carol."  The  five  songs  and  three  vocalises  of  his  cycle 
focus  on  highly  precise  Whitmanesque  metaphors  for  human  existence  and  death,  for 
the  constantly  abiding  forces  of  nature.  The  piano  evokes  at  beginning  and  end  the 
pulsing  forces  of  nature,  the  stage  on  which  human  destiny  plays  Itself  out.  The 
closing  song  is  an  almost  literal  repetition  of  the  opening  song,  thus  emphasizing 
Hiitman's  view  of  the  circularity  of  life  and  death. 

Jan  DeGaetani  and  Gilbert  Kalish  have  recorded  Apparition  for  Bridge  Records. 

I.  The  night  in  silence  under  many  a star. 

The  ocean  shore  and  the  husky  whispering  wave  whose  voice  I know. 

And  the  soul  turning  to  thee  0 vast  and  well-veil 'd  death. 

And  the  body  gratefully  nesting  close  to  thee. 

Vocalise  1:  Summer  Sounds 

II.  When  lilacs  last  in  the  dooryard  bloom'd, 

I mourn'd,  and  yet  shall  mourn  with  ever-returning  spring. 

Ill,  Dark  mother  always  gliding  near  with  soft  feet. 

Have  none  chanted  for  thee  a chant  of  fullest  welcome? 

Then  I chant  it  for  thee,  I glorify  thee  above  all, 

I bring  thee  a song  that  when  thou  must  indeed  come,  come  unfalteringly. 

Vocalise  2:  Invocation  to  the  Dark  Angel 
n'.  Approach  strong  dellveress. 

When  it  is  so,  when  thou  has  taken  them  I joyously  sing  the  dead. 

Lost  in  the  loving  floating  ocean  of  thee. 

Laved  in  the  flood  of  thy  bliss  0 death. 

Vocalise  3:  Death  Carol  ("Song  of  the  Nlghtblrd") 

V.  Come  lovely  and  soothing  death. 

Undulate  round  the  world,  serenely  arriving,  arriving. 

In  the  day,  in  the  night,  to  all,  to  each. 

Sooner  or  later  delicate  death. 

VI.  The  night  in  silence  under  many  a star. 

The  ocean  shore  and  the  husky  whispering  wave  whose  voice  I know. 

And  the  soul  turning  to  thee  0 vast  and  well-veil 'd  death. 

And  the  body  gratefully  nesting  close  to  thee. 


Robin  Holloiray:  Fantasy-Pieces 

great  ron;antlc  composers,  Schumann  seems  to  be  the  one  who.  In  re- 
cent years,  has  most  frequently  aroused  the  attention  of  present-day  composers.  For 
some,  admiration  has  extended  to  emulation.  Elliott  Carter’s  recent  Night  Pieces 
for  solo  piano  explicitly  acknowledges,  ^he  Inspiration  of  Schumann  * s * Carnaval , 
though  not  in  any  sense  of  re-elaboration  of  Schumann’s  own  mater ial‘J  John  Har- 
bison.  In  a BSO  program  note  for  the  First  Symphony,  comments,  "One  of  Schumann’s 
special  qualities  is  his  ability  to  establish  a one-to-one  relationship  with  his 
listener,  to  sort  him  out  from  the  crowd  and  speak  only  to  him."  At  a time  when 
composers  and  audiences  seem  all  too  often  to  have  a relationship  best  described  as 
a standoff,  when  listeners  avoid  new  music  with  the  complaint  that  "it  all  sounds 
alike,  it  is  not,  perhaps,  surprising  to  find  some  composers  attracted  to  a man 
whose  music  was  intensely  personal  from  beginning  to  end.  And  no  composer  today 
has  had  a more  extended  and  closer  musical  interrelationship  with  Schumann  than 
Robin  Holloway  (born  Leamington  Spa,  England,  19  October  1943). 

Holloway’s  confrontation  with  Schumann  came  sharply  on  the  heels  of  a complex 
and  violent  Concerto  for  Orchestra,  composed  in  1966-67  and  orchestrated  in  1969. 
While  composing  that  score  he  was  undertaking  research  on  the  music  of  Wagner  and 
Debussy  for  a doctoral  dissertation  at  Cambridge  (since  published  as  Wagner  and 
^bussy  (Eulenburg),  an  extraordinarily  interesting  study  of  the  ways  Debussy 
borrowed  and  transformed  Wagnerian  ideas  in  his  work) . Perhaps  it  was  the  historical 
activity  that  threw  him  back  into  the  music  of  the  nineteenth  century.  Moreover, 
while  composing  the  Concerto  for  Orchestra,  he  had  found  himself  writing  the  melo- 
dic lines  as  if  the  instruments  were  vocalizing  passages  from  some  of  his  favorite 
literature,  making  the  word  a part  (even  if  unconfirmed)  of  the  musical  structure. 

In  any  case,  it  was  the  songs  of  Robert  Schumann  that  most  directly  Influenced  his 
composition  as  he  immersed  himself  in  their  musical  world  for  the  better  part  of 
the  years  1969-71.  ' 


Holloway’s  first  Schumann  paraphrase,  a richly  elaborated  orchestral  score 
called  Scenes  from  Schumann , Opus  13,  Involves  the  assimilation  of  six  much-loved 
Schumann  songs  into  an  extended  orchestral  treatment  that  draws  on  the  entire 
world  of  romantic  music  (with  quotations  from  Wagner,  Debussy,  and  Schoenberg,  and 
others)  in  a lavishly  colored  orchestral  showpiece  that  demonstrates  new  possibili- 
ties in  an  "old"  style,  though  it  raises  questions,  too  - especially  in  its  sudden 
final  collapse.  For  the  most  part,  though,  Holloway  retains  the  shapes  of  the 
original  songs,  which  are  easily  perceptible  throughout  the  score. 


Fantasy-Pieces  makes  far  more  radical  use  of  Schumann  material,  this  time 
drawn  entirely  from  one  source,  the  Opus  24  Liederkrels.  Like  a new  frame  around 
an  old  master  painting,  Fantasy-Pieces  was  conceived  for  performance  incorporating 
the  complete  Schumann  cycle,  on  which  Holloway’s  score  draws  for  thematic,  harmonic, 
and  textural  material,  and  which  it  reinterprets. 


Schumann’s  cycle,  the  first  of  his  four  major  song  cycles,  was  a setting  of 
Heine  s poetry  selected  and  arranged  for  the  purpose  by  the  composer.  Though  there 
is  only  the  merest  hint  of  a "plot"  in  the  arrangement  of  the  poems,  the  cycle 
certainly  hints  of  love-longing,  ardent  passion,  and  despair.  In  the  end,  the 
singer  anticipates  that  "this  book"  of  songs  will  fall  into  the  hands  of  the  loved 
one,  and  that  someday  she  will  read  and  understand  the  poet’s  love.  Schumann 
intended  the  last  song,  Mit  Myrthen  und  Rosen  ("With  Myrtles  and  Roses") , as  a way 
of  presenting  his  next  cycle,  Myrthen,  Opus  25  to  his  bride,  Clara.  Holloway’s 
composition  is  also  related,  in  a way,  to  marriage,  having  been  composed  "to  a 
commission  from  Michael  Graham- Jones  for  a celebratory  occasion  at  Oriel  College, 
Oxford,  marking  the  anniversary  of  his  marriage  there  25  years  before,"  He  places 
the  Schumann  song  cycle  into  his  work  in  such  a way  that  the  final  song  "presents" 
the  bulk  of  his  score,  which  comes  in  four  movements  following  a complete  perform- 
ance of  the  songs.  An  instrumental  Praeludlum  precedes  the  songs. 

Holloway  has  noted  in  the  score  of  the  Fantasy-Pieces  that  this  work,  unlike 
— cenes  ^rom  Schumann , was  not  conceived  as  a series  of  paraphrases,  however  elab- 
orate. Here  the  idea  was  to  make  abstract  forms  out  of  song-material,  to  align 
orrowed  and  original  composition  in  a manner  not  injurious  to  either,  and  to  make 
«n  ntegral  work  out  of  a source  that  was  Itself  a unity.  The  expressive  Character 
o t e work  was  determined  by  the  circumstances  of  the  commission,  which  also 
prompted  some  passing  references  to  better-known  Schumann  cycles." 


eighth  song  in  the  cycle;  like  the  Adagio. based 
on  the  third  song,  it  retains  its  original  shape  fairly  clearly.  "Half  asleep"  is 
u t rom  a conflation  of  songs  1,  2,  and  4.  The  scherzo  is  a quite  free  elaborat- 
on  on  an  ostlnato  drawn  from  song  6,  though  it  climaxes  with  a return  to  the 
^terial  of  the  Praeludlum,  based  on  song  8.  This  is  a link  to  the  Finale,  described 
M®  accompaniment  of  No.  7 intermingled  with  the 

quoted  or  adapted  in  Holloway’s  "frame," 
but  when,  as  here,  the  Schumann  cycle  is  performed  as  part  of  the  Holloway  work, 
that  song  becomes  the  centerpoint  of  the  score,  as  Indicated  by  the  diagram  below. 
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in  which  numbers  refer  to  the  songs  in  the  Schumann  cycle;  numbers  in  parentheses 
indicate  Holloway's  reworking  of  material  from  the  respective  songs. 

Praeludium  SCHUMANN  Half  asleep  Adagio  Scherzo  Finale 

(8)  1 through  9 (1,2,4)  (3)  (6,8)  (7,5) 

Schumann's  singer  must  trace  a journey  through  states  of  mind  both  calm  and  impas- 
sioned. The  musical  transformations  in  Holloway's  instrumental  framework  extend  and 
intensify  the  voyage  Into  dark  regions,  winning  through  to  the  serenity  of  the  final 
A major  chord,  marking  a safe  arrival  after  a rough  and  sometimes  difficult  journey. 

-Steven  Ledbetter- 

Michael  Pratt,  a Tanglewood  Music  Center  alumnus  and  conductor  of  the  Holloway 
Fantasy-Pieces  this  evening,  is  co-founder  and  music  director  of  the  June  Opera 
Festival  of  New  Jersey  where  he  recently  conducted  Marriage  of  Figaro,  Don  Giovanni, 
and  Albert  Herring . He  spent  the  past  year  as  resident  orchestral  conductor  at 
New  England  Conservatory.  This  fall  he  will  return  to  themusic  faculty  at  Princeton 
University,  a position  he  has  held  since  1977.  At  Princeton  he  has  conducted  The 


Magic  Flute , Per  Freischiitz  and  the  U.S, 
Fldelio. 


Morgens  steh'  ich  auf  und  frage; 
Kommt  neins  Liebchen  heut? 

Abends  sink'  ich  hln  und  klage; 
Ausblleb  sie  auch  heut. 

In  der  Nacht  mlt  meinem  Rummer 
Lieg'  ich  schlaflos,  wach; 
Traumend,  wie  Im  halben  Schlummer, 
Wandle  ich  bel  Tag. 


Es  treibt  mich  hin,  es  treibt  mich  her! 
Uoch  wenlge  Stunden,  dann  soil  ich  sie 
schauen , 

Sie  selber,  die  schSnste  der  schUnen 
Jungfrauen;  - 

Du  anaes  Herz,  was  pochst  du  schwer! 

Die  Stunden  sind  aber  ein  faules  Volk! 
Schleppen  sich  behaglich  trSge, 
Schleichen  gahnend  ihre  Wege;  - 
Tummle  dlch,  du  faules  Volk! 

Tobende  Eile  mich  treibend  erfasst! 

Aber  wohl  niemals  liebten  die  Horen;  - 
Heimlich  Im  grausamen  Bunde  verschworen, 
Spotten  sie  ttlckisch  der  Liebenden  Hast. 


Ich  wandelte  unter  den  Bhumen 
Hit  meinem  Gram  allein; 

Da  kam  das  alte  TrSumen, 

Und  schlich  mir  ins  Herz  hineln. 

Wer^hat  euch  die  WUrtlein  gelehret, 

Ihr  Voglein  in  luf tiger  H3h’? 

Schweigt  still!  wenn  mein  Herz  es  hSret, 
Dann  tut  es  noch  einmal  so  weh. 

"Es  kam  ein  Jungfraulein  gegangen. 

Die  sang  es  immerfort. 

Da  haben  wir  Voglein  gefangen 
Das  hiibsche,  goldne  Wort." 

Das  sollt  ihr  mir  nlcht  mehr  erzahlen, 

Thr  Voglein  wunderschlau; 

ilir  wollt  meinen  Rummer  mir  stehlen, 

Ich  aber  niemanden  trau'. 


stage  premiere  of  the  original  version  of 

1. 

Mornings  I arise  and  ask: 

Will  my  love  come  today? 

Evenings  I sink  back  and  lament: 

Today,  too,  she  stayed  away. 

At  night,  with  my  grief, 

I lie  sleepless,  awake; 
dreaming,  as  if  half  in  slumber, 

I go  about  by  day. 

2. 

I am  driven  here  and  there! 

Just  a few  hours  more,  then  I shall  see 
her! 

she  herself,  the  loveliest  of  the  fair 
maidens ; - 

True  heart,  why  do  you  pound  so  strcrgly! 

Oh,  the  hours  are  a lazy  lot! 

They  saunter  along  at  a comfortable  pace, 
sneak  along  their  path  yawning;  - 
Hu^  y up , you  lazy  ones ! 

A driving  hurry  grips  me! 

But  the  Hours  were  probably  never  in  love; 
secretly,  sworn  to  a fearful  plot, 
they  mock  the  haste  of  lovers. 

3. 

I was  strolling  under  the  trees 
alone  with  my  anguish; 
the  old  dream  came  to  me 
and  stole  into  my  heart. 

Who  taught  you  those  little  words, 
you  birds  high  up  in  the  air? 

Hush!  for  when  my  heart  hears  it, 
then  it  brings  me  so  much  pain. 

"A  young  maid  came  along, 
who  sang  it  constantly; 
that's  how  we  birds  learned 
those  pretty  golden  words." 

You  should  not  have  told  me  that, 

you  crafty  little  birds; 

you  wish  to  steal  my  sorrow  away  from  me, 

but  I trust  no  one. 
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4. 

Lleb  Llebchen,  leg’s  HMndchen  aufs  Herze  Dearest,  lay  your  little  hand  on  my 
mein;  - heart;  - 

Ach,  horst  du,  vie's  pochet  Im  Kammerleln?  Ah»  do  you  hear  the  knocking  In  that 

, • little  room? 

Da  hauset  ein  Zimmermann  schllmm  und  arg.  There  dwells  a spiteful,  wicked  carpenter. 


Der  zinmert  mlr  elnen  Totensarg, 

Es  hammert  und  klopfet  bel  Tag  und  bei 
Nacht ; 

Es  hat  mich  schon  langst  urn  den  Schlaf 
gebracht. 

Achl  sputet  Euch,  Meister  Zimmermann, 
Damit  Ich  balde  schlaf en  kann. 


Schdne  Wlege  tneiner  Leiden, 

Schdnes  Grabmal  meiner  Ruh* , 

Schbne  Stadt,  wlr  mdssen  schelden,  ~ 
Lebe  wohl!  ruf  ich  dir  zu. 

Lebe  wohl,  du  heil’ge  Schwelle, 

Wo  da  wandelt  Liebchen  traut; 

Lebe  wohl!  du  heil’ge  Stelle, 

Wo  ich  sie  zuerst  geschaut. 

Hatt*  ich  dich  doch  nle  gesehen, 

Schone  Herzenkbnigin! 

Nlmmer  war'  es  dann  geschehen, 

Dass  ich  jetzt  so  elend  bln. 

Nie  wollt'  ich  dein  Herze  ruhren, 

Liebe  hab*  ich  nie  erfleht; 

Nur  ein  stilles  Leben  fiihren 
Wollt'  ich,  wo  dein  Odem  weht. 

Doch  du  drangst  mich  selbst  von  hinnen, 
Bittre  Worte  spricht  dein  Mund; 

Wahnsinn  wiihlt  in  meinen  Slnnen, 

Und  mein  Herz  1st  krank  und  wund, 

Und  die  Glieder  matt  und  trage 
Schlepp'  ich  fort  am  Wander stab. 

Bis  mein  mvides  Haupt  ich  lege 
Feme  in  ein  kiihles  Grab. 

Schone  Wlege  meiner  Leiden,... 


Warte,  warte,  wilder  Schlffsmann, 
Gleich  folg'  ich  zum  Hafen  dir; 

Von  zwei  Jungfraun  nehm'  ich  Abschied, 
Von  Europa  und  von  Ihr. 

Blutquell,  rinn'  aus  meinen  Augen, 
Blutquell,  brich  aus  meinem  Leib, 

Dass  ich  mlt  dem  heissen  Blute 
Heine  Schmerzen  niederschrelb' . 

El,  mein  Lieb,  warum  just  heute 
Schaudert  dich,  mein  Blut  zu  sehn? 
Sahst  mich  bleich  und  herzeblutend 

Lange  Jahre  vor  dir  stehn! 

Kennst  du  noch  das  alte  Lledchen 
Von  der  Schlang*  im  Paradies, 

Die  durch  echlimme  ApfelgabC 
Unsern  Ahn  ins  Elend  stiess? 

Alles  Unhell  brachten  Apfel! 

Eva  bracht'  damit  den  Tod, 

Erls  brachte  Trojas  Flammen, 

Du  brach'st  beides,  Flamm*  und  Tod. 


who  is  making  a coffin  for  me. 

The  hammering  and  pounding  goes  on  day  ^ 
and  night; 

it  has  long  since  deprived  me  of  sleep. 

Ah,  make  haste,  master  carpenter, 
so  that  1 soon  may  sleep. 

5. 

Fair  cradle  of  my  sorrows,, 
lovely  tomb  of  my  tranquility, 
beautiful  city,  we  must  part,  - 
Fare  well!  I call  to  you. 

Fare  well,  hallowed  threshold, 
where  my  dear  love  used  to  walk; 

Fare  well,  hallowed  place 
where  I first  saw  her. 

If  only  I had  never  seen  you, 
fair  queen  of-  my  heart  1 
Never  would  I have  been, 
as  I am  now,  so  wretched. 

I never  desired  to  touch  your  heart, 

I never  begged  for  love; 

I only  wished  to  live  peacefully, 
within  reach  of  your  breath. 

But  you  yourself  drive  me  away, 
your  lips  speak  bitter  words; 
my  mind  reels  in  a frenzy, 
and  my  heart  is  sick  and  wounded. 

And  my  feeble  and  tired  limbs 
I drag  forth  onward  with  my  gtaff, 
until  I lay  down  my  tired  head, 
far  from  here,  in  a cool  grave. 

Fair  cradle  of  my  sorrows,  etc. 

e. 

Walt,  wait,  wild  sailor. 

I'll  follow  you  at  once  to  port; 

I bid  farewell  to  two  maidens  - 
Europa  - and  her. 

Fountain  of  blood,  run  from  my  eyes. 
Fountain  of  blood.  Issue  forth  from  my 
body, 

that  I,  with  this  hot  blood, 
may  catalogue  my  woes. 

Ah,  my  love,  why  do  you  tremble  to  see 
my  blood  today? 

You  saw  me,  pallid  and  bleeding  in  my 
heart , 

standing  before  you  for  many  years! 

Do  you  still  remember  that  old  story 
of  the  serpent  in  Paradise, 
that,  with  the  evil  gift  of  an  apple, 
drove  our  ancestors  to  misery? 

Those  apples  brought  on  all  evil! 

Eve  brought  on  death  with  it, 

Paris  brought  flames  to  Troy, 
you  brought  both,  flames  and  death. 
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7. 


Berg'  und  Burgen  schau'n  herunter 
In  den  splegelhellen  Rhein, 

Und  mein  Schiffchen  segelt  munter. 

Rings  umglinzt  von  Sonnenschein. 

Ruhlg  seh'  ich  zu  dem  Spiele 
Goldner  Wellen,  kraus  bewegt' 

Still  erwachen  die  GefUhle, 

Die  ich  tief  Im  Busen  hegt', 

Freundllch  griissend  und  verheissend 
Lockt  hinab  des  Stromes  Pracht; 

Doch  ich  kenn'  Ihn,  oben  gleissend, 

Bringt  sein  Inn 'res  Tod  und  Nacht. 

Oben  Lust,  Im  Busen  Tiicken, 

Strom,  du  blst  der  Liebsten  Bild! 

Die  kann  auch  so  freundlich  nlcken, 

LUchclt  auch  so  fromm  und  mild. 

8. 

Anfangs  wollt'  ich  fast  verzagen, 

Und  ich  glaubt' , ich  triig'  es  nie; 

Und  ich  hab'  es  doch  getragen  - 
Aber  fragt  mlch  nur  nicht,  wie? 

9. 

Mlt  Myrten  und  Rosen,  lieblich  und  hold. 
Hit  duft'gen  Zypressen  und  Flittergold, 
Mocht'  ich  zieren  dies  Buch  wie  'nen 
Totenschrein, 

Und  sargen  melne  Lleder  hinein. 

0 kSnnt'  ich  die  Liebe  sargen  hlnzu! 

Auf  dem  Grabe  der  Liebe  wSchst  Bltfmlein 
der  Ruh* , 

Da  bliiht  es  hervor,  da  pfliickt  man  es 

ab,  - 

Doch  mir  bluht's  nur,  wenn  ich  selber 
im  Grab. 

Bier  Bind  nun  die  Lieder,  die  einst 
so  wild, 

•• 

V71e  eln  Lavas trom,  der  dem  Atna 
entquillt, 

Hervorgestixrzt  aus  dem  tiefsten  Gemiit 
Und  rings  viel  blltzende  Funken 
verspriiht ! 

Nun  liegen  sie  stumm  und  totenglelch. 

Nun  starren  sie  kalt  und  nebelbleich, 

Doch  aufs  neu'  die  alte  Glut  sie  belebt, 
Wenn  der  Liebe  Geist  einst  iiber  sie 
schwebt . 

Und  es  wird  mir  im  Herzen  viel  Ahnung 
laut ; 

Der  Liebe  Geist  einst  iiber  sie  taut; 

Einst  kommt  dies  Buch  in  deine  Hand, 

Du  susses  Lieb  im  femen  Land. 

Dann  lost  sich  des  Lledes  Zauberbann, 

Die  blassen  Buchstaben  schaun  dich  an, 

Sie  schauen  dir  flehend  ins  schbne  Aug', 

Und  flustern  mit  Wehnut  und  Liebeshauch. 


Mountain  and  fortress  look  down 
into  the  mirror-bright  Rhine, 
and  my  little  ship  sails  merrily, 
spa^ldingly  surrounded  by  sunshine. 

Calmly  I observe  the  play 
of  golden  waves,  moving  in  ripples; 
silently  feelings  grow 

that  I have  been  hiding  deep  in  my  breast. 

Greeting  and  welcoming  in  friendship 
the  stream's  splendor  tempts  us  dcv.'nward; 
but  I know  that,  though  glearjlng  above, 
its  depths  bring  death  and  night. 

Pleasure  outside,  treachery  in  its 
heart 

stream,  you  are  the  image  of  my  beloved! 
She  can  greet  in  just  such  a friendly 
way, 

and  smile  just  as  purely  and  tenderly. 


At  first  I was  almost  ready  to  despair, 
and  I thought  I'd  never  bear  it; 
and  yet  I have  borne  it  - 
just  don't  ask  me  how. 


With  myrtle  and  roses,  charming  and  fair, 
with  fragrant  cypresses  and  tinsel, 

I'd  like  to  adorn  this  book  like  a 
funeral  shrine, 
and  bury  my  songs  within  it. 

0,  if  only  I could  bury  my  love  there, 
tool 

On  the  grave  of  love  grows  the  flower 
of  peace; 

it  grows  there,  one  plucks  it,  - 

but  for  me,  it  only  blooms  when  I 
myself  am  in  my  grave. 

Here,  then,  are  the  songs  that  once  so 
wildly, 

like  a stream  of  lava,  flowing  forth 
from  Etna, 

burst  forth  from  the  depths  of  my  soul , 
and  sprayed  many  fiery  sparks  all 
around ! 

Now  they  lie  silent  as  death, 
now  they  grow  rigid,  cold,  pale  as  the 
mist, 

yet  the  old  glow  will  enliven  them  again; 
if  once  love's  spirit  blows  over  them. 

And  a premonition  stirs  in  my  heart: 

one  day  the  spirit  of  love  will  drop 
on  them  like  dew, 

one  day  this  book  will  come  into  your 
hands , 

my  sweet  love  in  a far-away  land. 

Then  the  spell  of  my  songs  will  dissolve 
the  pale  letters  will  look  up  at  you. 
will  gaze  Imploring  into  your  lovely 
eyes, 

and  whisper  with  melancholy  and  the 
breath  of  love. 


-Heinrich  Heine 


translation  by  S.L. 


Ftcgrarj  Fetes 
Wednesday,  August  7,  1985 


Roger  Sessions:  Symphony  No.  2 


Roger  Huntington  Sessions  was  bom  In  Brooklyn,  N.Y. , on  28  December  1896  and 
died  In  New  York  earlier  this  year  at  the  age  of  88.  He  entered  Harvard  College 
at  the  age  of  14  and  began  subscribing  to  the  concerts  of  the  Boston  Symphony 
Orchestra,  which,  as  he  remarked  many  years  later,  had  a continuing  Influence  on 
his  conception  of  orchestral  sound.  He  had  begun  piano  lessons  with  his  mother  at 
the  age  of  four  and  had  written  his  first  compositions  at  twelve.  During  his 
junior  year  at  Harvard,  composer  Edward  Burlingame  Hill  strongly  encouraged  him 
to  study  in  Europe  after  graduation,  but  the  year  was  1914,  and  study  in  Europe 
soon  became  out  of  the  question.  So  he  went,  instead,  to  Yale,  where  he  worked 
with  Horatio  Parker  (best  known  today  as  the  teacher  of  Charles  Ives,  though  at 
that  time  his  cantata  Hora  Novissima  was  one  of  the  best  known  American  composi- 
tions on  the  circuit  of  choral  festivals  in  the  U.S.  and  Britain).  While  at  Yale, 
Sessions  wrote  the  first  movement  of  a symphony,  with  which  he  won  the  university’s 
major  composition  prize. 


After  leaving  Yale,  he  began  to  teach  at  Smith  College.  He  found  the  later 
movements  of  the  symphony  were  giving  him  trouble,  and  he  immersed  himself  in 
Cherubini’s  Counterpoint  and  D ’Indy’s  Cours  de  composition.  But  the  most  important 
development  for  him  waa  the  arrival  in  the  United  States  of  Ernest  Bloch,  to  whom 
Sessions  wrote  asking  for  advice  on  the  unfinished  symphony.  Bloch  recognized  the 
young  man’s  talent,  but  told  him  he  must  give  up  the  symphony  and  work  hard  for 
two  years,  after  which  ’’You’ll  be  able  to  do  anything  you  want,"  In  1921  Sessions 
became  Bloch’s  assistant  at  the  Cleveland  Institute  of  Music.  Soon  after  he  wrote 
incidental  music  for  a production  at  Smith  College  of  Leonid  Andreyev's  expres- 
sionist drama  The  Black  Maskers,  a suite  from  which  remains  his  most  frequently 
performed  composition. 


He  composed  his  First  Symphony  (a  completely  different  piece  than  the  one  he 
had  showed  Bloch);  Serge  Koussevitzky  gave  its  premiere  with  the  Boston  Symphony 
Orchestra  in  1927.  Sessions  spent  a number  of  years  in  the  late  Twenties  and  early 
Thirties  in  Florence,  Paris,  and  Berlin.  When  he  returned  to  the  U.S.  in  1933,  he 
began  a distinguished  teaching  career  mostly  at  Princeton  (except  for  seven  years 
at  the  University  of  California  at  Berkeley) . After  his  retirement  from  Princeton 
in  1965,  he  taught  at  Juilllard  until  his  final  illness.  His  students  have  includ- 
ed Milton  Babbitt,  Edward  T.  Cone,  Peter  Maxwell  Davies,  David  Diamond,  John  Eaton, 
Lehman  Engel,  Vivian  Fine,  Miriam  Gideon,  John  Harbison,  Earl  Kim,  Leon  Klrchner, 

Fred  Lerdahl,  David  Lewin,  Tod  Machover,  Donald  Martino,  Eric  Salzman,  Ellen 

Taaffe  Zwilich,  and  many  others. 

At  the  beginning  of  his  career,  Sessions’s  music  showed  most  clearly  the 
influence  of  Stravinsky,  Very  gradually  over  a period  of  yeais  and  in  an  entirely 
personal  way,  he  approached  the  twelve-tone  system,  which  he  finally  adopted  in 
his  late  fifties.  Elements  are  certainly  to  be  found  in  the  Second  Symphony, 
though  the  work  as  a whole  is  tonally  grounded.  And  far  more  important  than  any 

system  is  the  intelligence  behind  it.  His  music  has  always  been  dense  and  highly 

active,  filled  with  such  a rich  lode  of  detail  that  it  is  impossible  to  take  it  all 
in  at  first  hearing.  At  the  same  time,  he  has  always  sought  for  "the  long  line," 
a carefully  planned  continuity  of  musical  gesture,  built  of  a complex  Interaction 
of  tension  and  release  that  runs  from  the  beginning  of  the  piece  to  the  end, 
subordinating  each  detail  to  the  shape  of  the  whole. 


Sessions’s  Second  Symphony  came  almost  twenty  years  after  his  First;  its  comp- 
osition covered  the  years  1944-46,  and  its  musical  expression  is  marked  by  the 
Incidents  of  those  years  - particularly  the  end  of  World  War  II  and  the  death  of 
Franklin  D.  Roosevelt.  The  president’s  death  occurred  while  Sessions  was  composing 
the  elegiac  third  movement.  "In  a very  real  sense  I think  a great  many  people, 
including  myself,  felt  the  death  of  Roosevelt  as  a kind  of  personal  loss."  The 
symphony  is  dedicated  to  his  memory.  The  symphony  was  composed  on  a commission 
from  the  Alice  M.  Ditson  Fund  of  Columbia  University.  It  was  premiered  by  the  San 
Francisco  Symphony  under  the  direction  of  Pierre  Monteux  in  January  1947  and  in 
1949  received  the  Walter  W.  Naumburg  Foundation  American  Composition  Award. 


The  opening  movement  is  dramatic  and  unstable,  tonally  unstable.  It  alter- 
nates two  sections,  Molto  agitato  and  Tranqulllo  e misterioso,  in  a ABABA 'pattern. 
The  first  two  dozen  measures  Introduce  a number  of  ideas,  in  particular  the  running 
16th-note  pattern  in  the  strings  against  a sustained  chord  in  the  winds  that  opens 
the  symphony  and  unifies  the  first  movement;  it  is  soon  followed  by  assertive  horn 
figures  and  later  by  a rhythmic  idea  played  chordally  on  horns  and  trumpets.  The 
alternating  mysterious  section  is  introduced  by  solo  violin  and  arpeggios  in  the 
solo  cello  against  individual  woodwind  chords.  These  materials  work  themselves 
out  through  the  entire  movement. 


The  second  movement  is  so  brief  that  in  later  years  Sessions  wished  he  had 
called  it  simply  an  "intermezzo."  "It’s  not  a full-fledged  scherzo  at  all.  It's 
very  short  and  a somewhat  light  Interlude  between  a some%;hat  stormy  first  movement 
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and  a very  dark  slaw  movement."  The  "capricious"  element  of  this  Allegretto 
caprlccloso  stems  from  the  constant  chromaticism,  which  gives  the  effect  of  a 
whimsical  parody  of  a more  traditional  march.  Everything  grows  from  the  opening 
theme  in  the  oboe  and  English  horn,  and  it  is  over  almost  before  one  is  aware  of  it. 

The  Adagio  on  the  other  hand,  is  the  heart  of  the  symphony,  dark  and  intensely 
moving.  Sessions  adds  to  the  tempo  designation  the  entirely  appropriate  injunc- 
tions "tranqulllo  ed  espressivo."  The  muted  lower  strings  open  the  movement, 
with  a plangent  melody  in  the  violas,  based  almost  entirely  on  semitone  steps. 
Woodwinds  take  over  with  a wider-ranging  melody  in  the  oboe  over  a gently  syncop- 
ated, rocking  accompaniment  in  clarinet  and  bassoon.  After  these  have  developed 
at  some  length,  the  clarinet,  softly  accompanied  by  the  piano,  introduces  a new  idea 
in  a slightly  faster  tempo.  The  movement  builds  to  a great  central  climax,  then 
begins  gradually  to  die  away.  Just  as  it  seems  to  have  finished  its  course,  the 
brasses  and  lower  woodwinds  utter  a pent-up  outburst  of  lament,  and  the  strings 
gently  bring  the  music  to  rest. 

The  finale  is  marked  "Allegramente,"  which  suggests  not  only  the  familiar 
"Allegro"  fast  tempo  but  more  particularly  the  mood  denoted  by  the  Italian  term: 
"Happily."  Sessions,  in  speaking  of  the  "emotional  content"  of  the  symphony,  noted 
that  "the  hearer  may  perhaps. . .feel  that  the  Finale  at  its  climax  acquires  a char- 
acter to  which  the  indication  Allegramente  no  longer  corresponds.  I do  not  wish 
to  go  further  than  this."  Although  a victorious  mood  predominates,  the  movement 
is  still  connected  in  Sessions's  mind  with  the  recently  ended  war,  and  in  later 
years  he  referred  to  the  climactic  passage  as  "the  atomic  bomb."  It  is  in  5/4  time 
throughout  with  a steady,  driving  rhythmic  motive  of  an  eighth  and  two  sixteenth 
notes.  The  ending  is  unmistakably  in  D major,  though  any  possible  triumphant  mood 
is  surprisingly  undercut  by  the  last  page,  in  which  woodwinds  stagger  in  piano, 
falling  successively  in  thirds,  collapsing  to  a final  abrupt  fortissimo  D. 

Leon  Kirchner:  Music  for  Orchestra 

Leon  Kirchner  was  born  in  Brooklyn,  New  York,  on  24  JAliOAXy  1319.  His  family 
settled  in  California  when  he  was  a child,  and  he  received  most  of  his  education 
there.  Cultural  life  in  Los  Angeles  was  extra  ordinarily  vigorous  in  those  years, 
with  Schoenberg  and  later  Stravinsky  in  residence,  not  to  mention  a host  of  writers 
and  other  cultured  emigres  from  Europe.  The  film  studios  had  brilliant  musicians 
on  their  staffs,  and  Otto  Klemperer  conducted  the  Los  Angeles  Philharmonic. 

Kirchner  attracted  the  attention  of  Ernst  Toch,  who  suggested  that  he  study  composi- 
tion with  Schoenberg  at  UCLA.  He  later  went  on  to  do  work  with  two  of  the  other 
great  composer-teachers  of  this  century,  Ernest  Bloch  at  the  Berkeley  campus  of  the 
university,  and  Roger  Sessions  in  New  York.  After  four  years  of  active  service  in 
the  army,  Kirchner  taught  at  Berkeley  while  completing  his  M.A.  degree.  The  years 
1948-50,  spent  in  New  York  on  a Guggenheim  Fellowship,  marked  the  beginning  of 
wide  acclaim  for  his  music.  Until  1954  he  taught  at  the  University  of  Southern 
California.  He  was  named  to  the  Luther  Brusie  Marchant  Chair  in  music  at  Mills 
College,  where  he  taught  until  1961,  when  he  came  to  Harvard,  where  he  is  pres- 
ently Walter  Bigelow  Rosen  Professor  of  Music.  At  Harvard  he  has  also  been  espec- 
ially active  as  the  conductor  of  the  Harvard  Chamber  Orchestra  and  Friends  (a 
professional  ensemble  made  up  of  the  best  Boston  free-lance  musicians),  which  has 
considerably  enriched  the  repertory  of  orchestral  music  performed  in  the  Boston 
area.  He  has  also  conducted  the  Boston  Symphony  Orchestra  in  performances  of  his 
music,  or  appeared  as  piano  soloist  in  one  of  his  concertos. 

Kirchner *s  first  two  string  quartets  (1949,  1958)  were  given  the  New  York 
Critics  Circle  award,  and  his  Piano  Concerto  No.  1 (1953#  performed  1956)  re- 
ceived the  Naumburg  Award.  Kirchner  received  the  Pulitzer  Prize  for  the  Third 
String  Quartet  (with  electronic  tape,  1966).  His  output  also  includes  other  orch- 
estral works  (Sinfonia,  1951;  Toccata  for  strings,  winds,  and  percussion,  1955; 
Concerto  for  violin,  cello,  ten  winds,  and  percussion,  1960;  Second  Piano  Concerto, 
1963;  Music  for  Orchestra,  1969)  and  the  opera  Lily,  based  on  Saul  Bellow's  novel 
Henderson  the  Rain  King  (New  York  City  Opera,  1977),  as  well  as  three  concert 
pieces  drawn  from  it:  the  powerful  Music  for  Orchestra,  a scena  entitled  Lily, 
like  the  whole  opera,  and  Flutings  from  Lily.  More  recently  he  has  composed  Music 
for  Flute  and  Orchestra  - Encounters  of  another  kind. . .for  Paula  Robison,  who  had 
frequently  performed  Flutings. 

Music  for  Orchestra  was  commissioned  by  the  New  York  Philharmonic  in  celebra- 
tion of  its  125th  anniversary.  The  composer  conducted  the  premiere  on  16  October 
1969.  The  composer  has  made  some  revisions  to  the  published  score.  Although 
Kirchner  has  long  been  identified  with  the  aesthetics  of  Schoenberg,  his  own  music 
has  followed  procedures  that  are  quite  individual.  Even  his  purely  instrumental 
compositions  are  intrinsically  dramatic,  as  the  musical  gestures  take  on  and 
change  character  throughout  the  work.  As  might  be  expected  of  a work  composed  for 
the  anniversary  of  a great  orchestra.  Music  for  Orchestra  makes  great  technical 
demands  on  each  of  the  players  in  the  ensemble,  though  always  to  an  expressive 
and  dramatic  end. 


-3- 


Alexander  Ringer  has  described  Music  for  Orchestra  as  being  of  "sublime 
electlclsm."  The  score  calls  for  a wide  range  of  contemporary  playing  techniques 
Including  a fairly  extended  passage  near  the  end  in  which  three  flutes  play  "seg- 
ments" of  thematic  material  rapidly  and  out  of  metrical  time  with  one  another  and 
the  rest  of  the  orchestra,  while  the  pianist  improvises  within  certain  limits. 

Soon  the  strings  punctuate  these  segments  with  dramatic  pitchless  arpeggios  played 
sforzandisslmo  behind  the  bridge.  The  conductor  stops  beating  in  the  normal  manner, 
and  his  baton  rotates  in  a clockwise  direction  (as  seen  by  the  orchestra) . At 
certain  points  in  this  rotation,  the  clarinets,  one  by  one,  take  over  the  rapid 
segments  from  the  corresponding  flute.  When  the  flutes  rejoin  the  clarinets,  each 
player  functions  freely  at  a self-chosen  rapid  tempo.  In  the  last  stage  of  this 
section,  the  flutes  and  clarinets  improvise  their  rapid  figures  in  defined  rhythmic 
groupings,  cutting  off  and  re-entering  as  the  conductor's  baton  reaches  a specific 
"hour"  of  the  "clock,"  This  last  stage  will  be  performed  here  in  the  composer's 
revised  version,  which  provides  a solid  underpinning  in  the  other  instruments. 

One  of  the  elements  that  makes  Music  for  Orchestra  so  effective  even  with 
audiences  that  have  little  familiarity  with  atonal  music  is  his  tendency  to  build 
melodic  ideas  on  the  intervals  of  seconds  and  thirds,  the  classic  components  of 
melodically  oriented  construction.  Music  for  Orchestra  begins  with  a downward 
semitone  sigh  in  the  oboe,  echoed  in  an  upward  semitone  of  yearning  in  the  flute. 

The  clarinet  then  sings  a more  extended  melody  that  emphasizes  semitone  motion.  As 
the  other  woodv/inds  begin  to  join  in,  an  outburst  from  the  strings  sets  off  a 
murmuring  whisper  in  woodwinds  and  celesta.  These  ideas  continue  to  develop  as  the 
music  accelerates  to  a somewhat  faster  tempo. 

The  strings  pound  out  a rhythmic  pattern  that  starts  quietly  and  grows  in  force 
under  elaborate  woodwind  figurations,  soon  joined  by  percussion  in  excited  pat- 
terns and  then  by  the  brasses  in  flowing  phrases  that  grow  to  a climax,  suddenly 
breaking  off  and  dropping  to  the  beginning  of  a new  phase.  The  bass  clarinet  leads 
off  with  decorative  triplets,  soon  joined  by  the  other  clarinets.  Triplets  con- 
tinue to  predominate  through  another  retreat  to  a slower  tempo,  a broad  melody  in 
the  violins  taken  over  by  the  flutes.  Sustained  pianissimo  string  chords  suddenly 
turn  into  a fast  section  of  running  violin  16th  notes  in  perpetuo  moto  style, 
delicately  punctuated  by  percussion.  This  builds  to  the  major  climax  so  far;  it 
dies  away  in  a return  to  the  slow  opening  tempo  and  a return  of  some  of  the  opening 
semitone  ideas,  now  disguised  by  octave  displacement. 

Soon  after  the  segments  of  rapid  flute  (and  clarinet)  figures  discussed  above. 

It  breaks  off  in  a piano  cadenza  and  a short  hint  of  the  perpetuo  moto  rhythm  in 
the  strings.  Following  a general  pause,  the  clarinets  return  with  the  beginning  of 
the  first  extended  melody  heard  in  the  piece  (now  doubled  in  thirds).  This  is  the 
signal  for  a final  run  home  for  the  full  orchestra,  ending  in  a sonorous  final 
outburst. 

David  Del  Tredici:  Happy  Voice  (from  Child  Alice,  Part  II) 

David  Del  Tredici  was  born  in  Cloverdale,  California,  in  1937,  and  is  living 
in  New  York.  He  originally  intended  to  become  a concert  pianist,  but  when  his 
first  serious  compositional  effort.  Soliloquy,  came  to  the  attention  of  Darius 
Milhaud  at  Aspen  in  the  summer  of  1958,  he  was  encouraged  to  think  about  composition. 
After  graduating  from  the  University  of  California  at  Berkeley,  he  went  to  Princeton, 
where  he  continued  his  compositional  studies  with  Earl  Kim  and  Roger  Sessions,  earn- 
ing there  his  M.F.A.  in  1964.  Up  until  1967,  virtually  all  of  Del  Tredici's  compo- 
sitions were  settings  of  the  poetry  of  James  Joyce,  in  an  atonal  style  that 
attracted  considerable  attention  and  won  him  numerous  commissions  and  grants. 

In  1968  he  seriously  encountered  the  work  of  Lewis  Carroll,  and  since  then 
virtually  all  of  his  compositions  have,  in  one  way  or  another,  been  based  on  the 
two  books  A.lice  in  Wonderland  and  Through  the  Looking  Glass.  The  first  composi- 
tional results  - up  to  1976  - were  versions  of  the  tales  from  the  Alice  books  for 
soprano  and  orchestra  (including  Pop-Pcurri,  An  Alice  Symphony , Adventures  Under- 
ground, Vintage  Alice,  and  Final  Alice) . For  these  works,  Del  Tredici  found  it 
necessary  to  reconsider  his  musical  style.  "I  couldn't  imagine  setting  a Carroll 
text  to  dissonant  music.  Dissonant  music  can't  possibly  project  the  mood  that 
surrounds  Carroll's  writing.  In  order  to  create  that  mood  I had  to  rethink  every- 
thing I had  done  up  to  that  time.  I had  to  think  about  tonality  again,  not  because 
I was  trying  to  bring  back  the  music  of  an  older  period,  but  because  I just  had  to 
invent  things  in  that  language." 

Since  composing  Final  Alice,  Del  Tredici  has  continued  his  near-obsession  with 
Lev/is  Carroll,  but  he  has  broadened  his  approach  and  his  palette  far  beyond  the 
desire  to  recreate  the  published  stories.  It  is  known  that  the  Reverend  Charles  L. 
Dodgson  (whose  pen  name  was  Lewis  Carroll)  created  Alice  in  a series  of  improvised 
stories  for  the  amusement  of  three  charming  little  girls  (Lorina  Charlotte,  Edith, 
and  Alice  Pleasance  Liddell)  as  they  rowed  up  the  Thames  on  summer  Sunday  afternoons. 
Carroll  only  wrote  down  some  of  the  stories  at  Alice's  insistence.  But  Del  Tre- 
dici's  recent  work,  the  result  of  which  is  the  evening-length  Child  Alice,  (con- 
sisting of  In  Memory  of  ^ Summer  Day  [Pulitzer  Prize,  1980] , Quaint  Events, 
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Happy  Voices,  and  All  In  the  Golden  Afternoon,  due  to  receive  Its  premiere  In 
Carnegie  Hall  next  April,  is  his  Imaginative  treatment  of  "stories  that  did  not  get 
^itten  do%m.  The  listener,  of  course,  is  free  to  Imagine  whatever  story  he  will 
luring  the  musical  proceedings.  The  composer,  however,  reserves  the  right  to  keep 
his  own  scenario  to  himself,  happily  to  wag,  as  It  were,  his  own  Tale." 

Happy  Voices  was  commissioned  by  Louise  M.  DAvles  for  the  opening  of  Louise 
M.  Davies  Symphony  Hall  In  San  Francisco.  The  score  was  completed  on  8 June  1980 
and  given  its  first  performance  by  Edo  de  Waart  and  the  San  Francisco  Symphony 
Orchestra  on  13  September  1980  (at  a "hard  hat  concert"  for  all  the  construction 
workers  who  built  the  hall);  it  was  repeated  three  days  later  at  the  Inaugural 
concert  of  the  hall.  The  score  bears  the  dedication  "To  Louise  Davies,  Edo  de 
Waart,  and  to  Milton  Salklnd,  who  brought  us  together."  In  1984  Del  Tredlcl  wrote 
a concert-finale"  for  use  when  Happy  Voices  Is  performed  by  Itself  rather  than  as 
part  of  Child  Alice;  that  version  received  its  premiere  on  21  February  this  year 
at  a concert  of  the  Los  Angeles  Philharmonic  Orchestra,  Michael  Tllson  Thomas 
conducting. 

The  composer's  comments  of  this  version  of  the  score  are  reprinted  from  the 
program  book  of  the  Los  Angeles  Philharmonic: 

"Happy  Voices  is  a Fuga,  that  Scylla  of  musical  forms  not  always  cherished  for 
its  joyful  exuberance.  The  subject  of  this  fugue  is  in  two  halves.  The  first  - for 
strings  - is  motionless, poised;  the  second  - for  woodwinds  - a slither  of  chromatic 
movement.  Though  the  interval  of  the  tritone  permeates  this  theme,  relating  it 
to  a motif  from  Quaint  Events  (the  first  section  of  Part  II),  the  harmonic  movement 
is  so  different  that  it  is  heard  as  an  entirely  new  theme.  Unlike  the  traditional 
fugue,  in  which  the  opening  subject  is  almost  without  exception  a single  voice,  my 
subject  (like  the  fugue  subject  in  Final  Alice)  consists  of  two  voices  moving  in 
constant  rhythmic  unison. 

"With  the  second  statement  of  this  subject  a counter-subject  is  heard  in  the 
violas.  Inconsequential  as  its  repeated  octaves  may  seem,  its  emphasis  of  triple 
meter  in  contrast  to  the  dual  meter  of  the  main  subject  is  crucial  to  the  rhythmic 
vitality  of  the  piece....  A nervous,  unstable,  almost  keyless  harmony  characteri- 
zes the  music.  This  effect,  created  In  part  by  a persistent  use  of  sequential  mod- 
ulation through  the  circle  of  fifths,  causes  one  key's  tonic  too  quickly  to  become 
the  next  key's  dominant,  through  a dizzying  number  of  changes.  As  a result,  the  ear 
mistrusts"  what  it  momentarily  hears  as  stable,  seeking  reassurance ^ rather,  in  a 
harmony  of  key  that  does  not  move  so  quickly.  Despite  this  frenetic,  quirky  motion, 
another  quite  "jazzy"  theme,  clearly  derived  from  the  fugue  subject,  makes  a strong 
appearance. 

"It  is  not  until  the  Quaint  Events  motif  unexpectedly  reappears  as  lyrical 
relief  from  this  obsessive,  chattering  movement  that  the  ear  is  appeased,  re- 
oriented - like  meeting  an  old  friend  in  a crowded,  unfamiliar  street....  In  its 
first  Happy  Voices  appearance,  the  cantablle  and  gracefully  flowing  antecedent  is 
answered  by  a rude  double-time  consequent.  In  its  second  appearance,  the  process 
is  reversed.  All  the  while  fugal  particles  whirl  through  the  texture,  bombarding 
this  new-old  theme  while  interrupting  its  successive  appearances.  Only  in  its 
third  presentation  does  the  Quaint  Events  motif  seem  to  right  itself,  restored  to 
the  balanced  proportion  and  length  that  it  had  originally  enjoyed. 

"This  achieved,  all  the  implacable  activity  hesitates,  then  gradually  disint- 
egrates. The  opening  fugal  subject  is  presented  in  shorter  and  shorter  segments, 
the  woodwinds  falter,  and  strings  drop  away,  leaving  only  a solo  violin  haltingly 
playing  the  repeated  notes  of  the  opening  motif.  This  is,  however,  only  the  calm 
before  a storm:  forces  again  quickly  gather  and,  borne  by  the  largest  crescendo  of 
the  piece  thus  far,  we  arrive  at  the  quodlibet,  presented  thunderously  by  the 
whole  orchestra. 

"Quodlibet,  as  defined  by  a musical  dictionary,  is  "an  unlikely,  even  surpri- 
sing, combination  of  diverse  themes."  In  this  case,  not  only  are  two  of  the 
Happy  Voices  themes  combined,  one  atop  the  other,  but  the  "surprise"  comes  with 
the  realization  that  they  fit,  as  well,  above  a grandly  expansive  them  from  Quaint 
Events.  , 

"A  new  lyrical  theme  appears,  almost  causally,  as  the  music  briefly  calms.  New 
that  is,  only  to  a listener  unfamiliar  with  Part  I:  this  simple,  sequential  theme 
is  in  fact  the  "Alice"  melody  that  generates  so  much  of  Part  I. 

"A  faster  version  of  the  quodlibet  section  returns  and  it,  in  turn,  grows 
still  faster,... As  the  excitement  mounts,  the  briefly  glimpsed  melody  from  Part  I 
takes  on  a more  and  more  insistent,  even  ecstatic  prominence.  This  theme,  too,  is 
combined  into  the  quodlibet  matrix.  (Quodllbetissimo I ) However,  at  this  point 
in  the  Fuga,  when  one  theme  has  struggled  to  the  fore,  the  other  motifs,  like  a 
gang  of  howling  furies,  are  not  far  behind,  below,  or  above,  seeking  to  wrest  it 
from  its  sovereign  place.  Every  possible  contrapuntal  device  is  now  given  full, 
e'cuberant  play  and,  at  length,, with  trumpets  proclaiming  victoriously  the  "Alice" 
rcelody  from  Part  I,  the  climax  of  the  movement  arrives. 
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”Frotn  this  point  on  the  energy  gradually  subsides;  the  intense  rhythmic  pulse 
relaxes.  The  harmonic  movement,  still  slitherlngly  chromatic,  slows.  After  a 
portentous  roll  on  the  timpani  the  music  comes  finally  to  rest  on  a long-held  A- 
flat  minor  chord.  Harps  embroider  a fragile  texture,  mysterious  winds  rise,  while 
horns  solumnly  proclaim  a tritone  melody. 

”In  a complete  performance  of  Child  Alice,  Part  II,  the  final  portion  All  in 
the  Golden  Afternoon  begins  at  this  point.  For  separate  concert  performances  of 
Happy  Voices,  I have  composed  what  I call  a Concert-Finale:  something  more  sub- 
stantial than  a concert-ending  but  less  self-contained  than  a final  movement. 

"The  last  dying  notes  of  the  horn  melody  are  picked  up  now  by  the  violins, 
which  give  it  new  vigor.  Ceaselessly,  above  and  below  this  theme,  woodwinds  and 
brass  chatter  the  opening  fuga  motif.  This  perpetuum  mobile  grows  and  grows. 

After  a grand  climax,  the  music  softens,  though  the  momentum  never  slows  down. 
Suddenly,  breathlessly,  it  all  vanishes. 

"[The  suggestion  to  write  a more  elaborate  ending  for  Happy  Voices  came  from 
Michael  Tilson  Thomas  and  immediately  struck  fire  in  my  own  Imagination.  If 
Concert-Finales  can  have  dedicatees,  then, of  course,  it  is  to  Michael  that  I so 
dedicate  this  one.)" 


-Steven  Ledbetter- 
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TanglewoM  Music  Center 

SIXTH  CHAMBER  MUSIC  CONCERT 

Sunday,  August  11,  1985  at  10:00  A.M. 

Theatre  Concert  Hall 

Vn.zpan.zd  by  VonaZd  MacCounX.,  Ann  Hobson  PXtoX,  Max  HobanX, 
Vzhudi  itiynzAt  and  JuZajuls  Lzvinz 


POULENC  TRIO  FOR  OBOE,  BASSOON,  AND  PIANO 

Lent;  Presto  (1926) 

Andante  con  moto 
Rondo 

Jonathan  Blumzn^zld,  oboz  Mo/lXam  Mangnum,  bassoon 

AZzxandAa  Homidoa,  piano 


DEBUSSY 

Pastorale:  Lento,  dolce,  rubato 
Interlude:  Tempo  di  minuetto 
Finale:  Allegro  moderato  ma  risoluto 


SONATA  FOR  FLUTE,  VIOLA,  AND  HARP 

(1915) 


HzaXhzn.  BznXlzyf  viola  Vatzniz  PoXXzn,  iluXz 

Path  EmayiuzZf  hanp 


SCHUBERT 

Allegro  assai 

Ling  Ling  Guan,  violin 
Vccn  Ki  Choi,  violin 


QUARTETT-SATZ,  Opua  Fostli. 

Ben  Mankivzll,  viola 
Pachzl  Gnubzn,  czllo 


PAUL  BRANTLEY  TRIO  (1983)  for  violin,  cello  andi^piano 

(b.1961)  - Thomas  Weaver  in  memoriam  - 

Prologue  - Analogue 

Packzl  GoldsXzin,  violin  KaXja  Lin^izld,  cello 

Alzxandna  hlomidoa,  piano 

Paul  BnanXlzy,  o^  Augusta,  Gzongia,  studied  czllo  with  David  Wells  at  the 
Manhattan  School  o\  Music  whenz  upon  gnaduaXion  hz  nzczivzd  "The  Pablo  Casals  Awand 
^on.  musical  achievement  and  human  endzavoni*  While  in  New  Yonk  hz  was  c&conducXon. 
ol  the  InXznnaXional  House  Chamben  Onchestna  119S0-S3),  Hz  then  moved  to  Phila- 
delphia to  study  composition  with  David  Lozb  at  the  CunXis  Institute  o^  Music. 
Pnesently  hz  is  a composition  {^ellow  at  the  Tanglewood  Music  Centen. 


BRAHMS  QUINTET  IN  B MINOR  FOR  CLARINET  AND  STRINGS,  Opus  115 

Allegro 

Adagio 

Andantino;  Presto  non  assai,  ma  con  sentimento 
Con  moto 

AuduA  Ha^steinsdottin,  violin  Rebecca  Young,  viola 

Pelicia  Bnunelle,  violin  Steven  Sigundson,  cello 

Lee  Cannoll,  cloAinet 


BALDWIN  PIAWO 


TANGLEWOOD  MUSIC  CENTER 


The  Tanglewood  Music  Center  is  maintained  by  the  Boston  Symphony  Orchestra  to 
offer  advanced  training  in  music  to  young  pre-professional  musicians.  The  Orchestra 
underwrites  the  cost  of  operating  the  Music  Center  with  generous  help  from  donors 
to  the  Annual  Fellowship  Program  and  with  the  sustaining  support  of  income  from  the 
following  permanent  endowment  funds: 


Faculty  Funds 

Chairman  of  the  Faculty  endowed  by  the  Charles  E.  Culpeper  Foundation 
Head  of  Keyboard  Activities  endowed  in  memory  of  Marian  Douglas  Martin 

by  Marilyn  Brachman  Hoffman 

Master  Teacher  endowed  by  Mr.  and  Mrs.  Edward  L.  Bowles 


Endowed  Guarantor  Fellowships 
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John  Oliver,  Head 
Dennis  Heinrich,  Head  Vocal  Coach 

Fourth  Concert 

Sunday,  August  11,  1985  at  8:30  P.M. 
Chamber  Music  Hall 


Jetzt  ist  die  Zeit  (Kalidasa) 

Die  Verschmahte  (Amaru) 

Gib  ein  Lied  mir  wieder  (George) 
Regenzeit  (Kalidasa) 

Entfuhrung  (George) 

Harlem  Tanzerin  (Claude  McKay) 

El  end  (Langston  Hughes) 

Wandrers  Nachtlied  (Goethe) 


L'ato  de  rotso 
Uno  jionto  postouro 
L'Antoueno 
Chut,  chut 

La-haut,  sur  le  rocher 
H6!  Beyla-z-y  dau  f6 


EIGHT  SONGS,  Opus  27 


ALEXANDER  ZEMLINSKY 


Sha/Lon  BakeA,  AopAono 
jQAAy  VzcAjna.,  p^icino 


FOUR  SONGS 


HENRI  DUPARC 


serenade  florentine 
Invitation  au  voyage 
Soupir 
Phidyle 


WaJtteA  Dixon,  tenoA. 
PhULLp  High^iti.,  piano 


SIX  CHANTS  D'AUVERGNE 


JOSEPH  CANTELOUBE 


Jayne.  Wcsi,  ^opAAno 
GAont  GeA&hon,  piano 


JnWuni&6ion 


MICHAEL  COLGRASS 


VARIATIONS  FOR  FOUR  DRUMS  AND  VIOLA 


Introduction 
Variation  No. 
Variation  No. 
Variation  No. 
Variation  No. 
Variation  No. 
Finale 


I:  Adagio 
II:  Allegro 
III:  Lyrical 
IV:  Andante  agitato 
V:  Scherzo 


Amte  HzgeZ  Clough,  viola 
Maya  Gunjl,  peAai66ion 


CINQ  MELODIES  POPULAIRES  GRECQUES  MAURICE  RAVEL 

Le  RCveil  de  la  marine 
L5-bas  vers  l‘6glise 
Quel  gal ant 

Chanson  des  cuei Ileuses  de  lentisques 
Tout  gal! 

Vavld  Slonemn,  boAiXonz 
VjuXh  Emanuel,  hanp 


FUNF  KLEINE  LIEDER,  Opus  69  RICHARD  STRAUSS 

Der  Stern 
Der  Pokal 
Einerlei 
Waldesfahrt 
Schlechtes  Wetter 


HobeAla  Gumbel,  6opaano 
Phillip  Hlgh^ill,  piano 


TeAAy  Vecuna  and  Phillip  Hlgh^ill  aae  membeu 
the  TMC  vocal  faculty. 

The  ColgAcu^  VaAlatlonA  \neAe  paepaaed  by  fnank  Epstein, 


THE  PERFORMERS  ASK  THAT  THERE  BE  APPUUSE  ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS. 

The  singers  In  this  recital  are  students  in  the  Master  Classes  of  Phyllis 
Curtin,  Tanglewood  Music  Center  Art 1st- in- Residence  for  Vocal  Music. 
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Translations 

Eight  Songs,  Opus  27,  by  Zemllnksy 

Jetzt  1st  die  Zelt  (Kalidasa)  Now  Is  the  time 

Now  Is  the  time  when,  around  the  green  banks  of  the  pond, 
multi-colored  flowers  have  sprouted. 

The  pale  young  women,  lovely  as  the  moon, 
move  beneath  the  blossoms  of  the  Mango  groves. 

Die  Verschmahte  (Amaru)  The  abandoned  one 

She  had  been  bashful  In  seeing  him. 

Then,  with  beseeching  gestures,  she  had  held  out  her  hands  to  him. 

And,  finally,  she  had  clutched  his  scarf  to  herself 
And  had  embraced  him  freely  and  without  shame. 

But  he,  whose  heart  was  hardened  In  spite  of  all  her  love, 
was  cold  In  return  and  went  away. 

Thus,  she  led  a quiet  life,  yet  never  again  declared  her  love. 

Gib  eln  Lied  mlr  wleder  (George)  Give  a song  to  me  again 

Give  a song  to  me  again  In  the  clear  tones  of  your  happier  days  - 
You  know  It  well;  peace  has  given  me  up,  and  my  hand  is  afraid. 

Where  dark  souls  dwell  shines  a rare,  lofty  vision; 

but  gone  are  the  shining  memories,  the  colors  bright  and  gay. 

Where  sickly  souls  resound,  they  soothe  with  flattering  tones  - 
there  the  voice  Is  deep  and  noble, 
but  never  In  such  beautiful  song. 

Regenzelt  (Kalidasa)  Rainy  season 

Heavy  with  blossoms,  the  branches  of  the  trees  bow  down, 
silver  raindrops  shining  all  over  them. 

A sultry  fragrance  permeates  the  humid  spot, 
and  makes  lovers  full  of  longing  for  one  another. 

Entflihrung  (George)  Abduction 

Come  with  me,  beloved  child,  to  the  wood's  privacy, 
and  as  a gift,  bring  only  my  song  on  your  lips. 

We'll  be  bathed  in  softest  blue,  surrounded  by  borders  of  fragrance; 
our  bodies  will  glisten  clearer  than  the  dew. 

In  the  air,  fine,  silver  threads  will  spin  themselves  Into  a canopy  for  us. 

On  the  lawn,  bleached  linen,  soft  as  snow  and  starlight. 

Under  the  trees  on  the  lake,  we'll  be  floating  happily  together, 
singing  softly,  covered  In  flowers  - 
white  carnations,  white  clover. 

Come  with  me,  you  lovely  child. 

Harlem  Tanzerln  (McKay)  Harlem  dancer 

I heard  the  raving  applause  of  prostitutes  and  young  men, 
as  she  undulated  her  proud,  half-naked  body, 

and  her  voice  was  like  flutes  playing  on  a trip  In  a summery  land. 

She  glided  gently  and  gracefully  there  In  her  dance, 
the  thin  gauze  not  concealing  her  body; 

she  seemed  to  me  like  a palm  tree,  which  raises  itself  only  prouder  in  a storm. 
Her  shining  hair,  her  dark  neck  glistened. 

Wine-hot  youths  yelled  along  In  the  hall,  and  threw  money. 

And  the  envious,  admiring  eyes  of  the  prostitutes  watched  in  an  attempt  to  devour 
her. 

She  smiled  beyond  us  Into  space,  as  though  she  were  far,  far  away,  and  alone. 
Elend  (Hughes)  Misery 

Play  the  blues  for  me,  play  the  blues  for  me, 
play  them  gently,  and  let  me  cry  my  soft  tears. 

Play  forgetfulness,  oh  forgetfulness,  because  my  man  did  me  wrong. 

You  don't  understand,  no  you  don't, 

that  ' love  the  one  who  broke  my  happiness. 

Black  and  poor  am  I,  black  and  sad. 

Play  the  blues,  play  the  blues, 
and  let  me  cry  my  soft  tears. 

Wandrers  Nachtlied  (Goethe)  the  Wanderer's  night  song 

You,  who  are  from  heaven,  end  all  pain  and  suffering. 

When  one  Is  doubly  miserable,  you  doubly  restore  him. 

Ah,  I am  tired  of  striving  - why  all  this  pain  and  desire? 

Sweet  peace,  come,  oh  come  to  my  breast! 


Four  Songs , by  H enrl  Duparc 
Serenade  florentlne 
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Star,  whose  beauty  shines 
like  a diamond  In  the  night. 

Look  down  on  my  beloved 
With  her  eyelids  closed. 

And  let  upon  her  eyes  descend 
The  blessing  of  the  skies. 

IL*  Invitation  au  Voyage 

My  child,  my  sister. 

Think  how  sweet  It  would  be 

To  go  down  there,  to  live  together. 

To  love  free  from  care. 

To  love  and  to  die 

In  the  land  that  resembles  you! 

The  moist  suns 

Of  these  misty  skies 

To  my  mind,  have  the  charm. 

So  mysterious. 

Of  your  treacherous  eyes. 

Sparkling  through  their  tears. 

There,  everything  Is  order  and  beauty, 
luxury,  calm  and  pleasure! 

Souplr 

Never  to  see  nor  to  hear  her. 

Never  to  call  out  her  name. 

But,  faithfully,  always  to  wait  for 
her,  ' 

Always  to  love  her! 

To  open  one's  arms  out,  and  tired  of 
waiting. 

To  close  them  on  the  void! 

But  yet,  always  to  hold  them  out  to  her 
Always  to  love  her. 

Phldyle 

The  grass  is  soft  for  slumbering 
Under  the  cool  poplar  trees 
By  the  slope  of  the  mossy  springs. 

Which  in  the  flowering  meadows. 

Sprouting  In  thousands. 

Lose  themselves  among  the  dark  thickets. 
Rest,  oh  Phidyl^! 

Noonday  on  the  leaves 
Sparkles  and  Invites  you  to  slumber ! 
Among  the  clover  and  the  thyme. 

Alone  in  the  full  sunshine. 

The  bees  hum  in  their  flight; 


She  slumbers  . . . Through  the  window 
Enter  her  blissful  chamberh 
On  her  whiteness,  like  a kiss. 

Repose  until  dawn. 

And  may  her  thoughts  then  dream 
Of  a star  of  love  that  arises! 

• *• 

See  on  these  canals 
The  sleeping  boats 
That  capriciously  like  to  roamn 
*Tls  to  satisfy 
ifour  slightest  wish 

They  have  come  from  the  ends  of  the  world. 

The  setting  suns 

Again  clothe  the  fields  • 

The  canals,  the  whole  town. 

With  hyacinth  and  gold; 

The  world  falls  asleep 
In  a warm  light! 

There  everything  Is  order  and  beauty, 
luxury,  calm  and  pleasure! 


Ah!  - nothing  left  but  to  hold  them  out 
to  her. 

And  to  exhaust  oneself  in  tears. 

Always  to  shed  these  tears , 

Always  to  love  her  . . . 

Never  to  see  nor  to  hear  her. 

Never  to  call  out  her  name 

But  with  a love,  always  more  tender 

Always  to  love  her.  Always! 


A warm  perfume  fills  the  air 
At  the  turn  of  the  paths; 

The  red  poppy  is  drooping. 

And  the  birds,  grazing  the  hill  with 
their  wings. 

Seek  the  shade  of  the  wild  rosebushes. 
Rest,  oh  Phidyle! 


But,  when  the  orb 

Descending  in  its  brilliant  curve 

Will  cool  its  smouldering  heat. 

Let  your  loveliest  smile 

And  your  tenderest  kiss 

Reward  me  for  waiting! 


Six  Chants  d* Auvergne  by  Joseph  Canteloube 


L'AIo  de  Rotso  (Spring  water) 

This  spring  water  will  be  your  death, 
little  one. 

Don't  drink  clear  water,  little  one. 

Take  a gulp  of  good  wine! 

Uno  Jlonto  Postouro  (A  lovely  shepherdess) 

A lovely  shepherdess 
Once  upon  a morning 
Seated  on  the  grass 
Wept  for  her  lover! 

"Now  is  the  time 
When  he  should  be  coming  home! 


When  a girl  gets  married,  little  one. 
She  shouldn't  drink  clear  water. 

She  can  make  love  much  better  after  a 
gulp  of  good  wine! 


To  some  other  shepherdess 
He  has  given  his  heart! 
"Ah,  poor  shepherdess! 
Here  I am  abandoned 
Like  the  turtledove 
That  has  lost  her  mate!" 
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L'Antou^no 


When  we  go  to  the  fair,  lei 
When  we  go  to  the  fair,  oh! 
We'll  go  together,  I'Antclne,, 
We’ll  go  together! 


We'll  buy  a cow,  ie! 

We'll  buy  a cow,  oh! 

We'll  buy  her  together,  1 'Antoine, 
We'll  buy  her  together! 


But  the  cow  shall  be  mine,  ie! 

But  the  cow  shall  be  mine,  oh! 

The  horns  only  for  you,  1' Antoine, 
The  horns  only  for  you! 


Chut,  chut!  (Sh!  Sh!) 

My  father  gave  me  a chore 
He  told  me  to  watch  the  cattle. 
Sh!  Sh!  Don't  tell  anybody. 
Don't  make  so  much  noise! 


I didn't  spin  much  yarn. 

Instead  I got  kissed  and  kissed. 
Sh!  Sh!  Don't  tell  anybody. 

Don't  make  so  much  noise! 


Soon  after  I got  there 
My  lover  joined  me, 

Sh!  Sh!  Don't  tell  anybody 
Don't  make  so  much  noise! 


There  may  be  girls  with  fancier  clothes. 
But  it  is  better  to  get  more  kisses. 

Sh!  Sh!  Don't  tell  anybody. 

Don't  make  so  much  noise! 


La  Haut,  sur  le  Rocher  (High  on  the  Rock) 

Up  there,  up  there  on  the  rock,  on  the  mountain 
A pretty  shepherdess  minded  her  white  sheep 
On  the  grass,  the  green 


A young  man  went  by,  he  was  a soldier. 

He  was  a soldier  back  from  the  army 
Wanting  to  get  married. 

As  soon  as  he  saw  her  he  sat  down  beside  her. 

He  sat  down  beside  her  and  asked, 

"Are  you  married?" 

"Yes,  I am  married,  but  not  to  my  liking. 

Not  to  my  liking:  I'm  wed  to  a jealouw  old  man 
Whom  I do:  not  love ! " 

"Eh!  Let  him  come!  I have  what  I need  to  defend  you! 
I have  a pistol  in  my  pocket  and  my  gun  is  loaded. 
Eh,  let  him  come!" 


He!  Beyla-z-y  Dan  Fe!  (Hey,  give  that  donkey  some  hay! ) 


Hey,  give  that  poor  donkey  some  hay! 

Hey,  give  him  some  hay,  h'll  eat  it  all! 
Poor  thin,  to  work,  even  to  live,  a 
creature's  got  to  eat. 


I don’t  see  my  sweetheart  coming, 

I don't  see  her  coming  toward  the  mill! 
Take  heart,  poor  lad,  we'll  be  dancing 
yet  with  a girl! 


She  sets  the  feet  to  stamping,  the  mountain  girl! 
She  sets  the  feet  to  stamping  on  the  hard  ground! 
Patience,  poor  lad,  the  young  lady  is  quite  right! 

Five  Greek  Folksongs,  by  Maurice  Ravel 


The  awakening  of  the  Iride 

Awake,  little  partridge 
Open  your  wings  to  the  morning 
Three  beauty  spots 
Set  my  heart  on  fire. 


Look  at  the  golden  ribbon  I bring  you 
To  tie  around  your  hair. 

If  you  like,  my  beauty,  we  can  marry! 
In  our  two  families  all  are  related. 


Down  at  the  church 

Down  at  the  church. 

At  the  church  of  Ayio  Sidero, 

The  church,  oh  Blessed  Virgin, 

The  church  of  Ayio  Costanndino 

What  gall.ant 

What  gallant  can  compare  with  me. 

Of  all  those  passing  by? 

Tell  me.  Lady  Vassillki! 

Song  of  the  girls  gathering  pistachios 

Oh  joy  of  my  soul,  joy  of.  my  heart. 
Treasure  so  precious  to  me; 

You,  whom  I love  ardently. 

You,  more  handsome  than  an  angel. 

Oh,  when  you  appear,  angel  so  sweet. 


All  come  together. 

Assembled  in  infinite  number 
All  of  the  worlds  most  brave 


Look,  hanging  on  my  belt. 
Pistols  and  a sharp  saber 
And  it  is  you  that  I love! 


Before  our  eyes. 

Like  a beautiful  blond  angel 
In  the  bright  sunlight, 

Alas,  all  our  poor  hearts  sigh! 
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All  merry 

All  are  merry. 

Ah,  all  are  merry. 

Beautiful  legs,  tlrell,  dancing, 

Funf  Klelne  Lleder,  by  Richard  Strauss 

Die  Stem  (The  Star)  (A.  vcn  Amin) 

I see  the  lovely  star  again 
It  beckons  to  me  below  as  If  It  would 
gladly 

draw  near  to  me; 

It  warms  and  sparkles,  ever  closer  It 
comes,  , 

the  others  darkening,  the  heart  growing 
anxious . 

Per  Pokal  (The  Cup)  (A.  von  armln) 

Friends,  let  us  consecrate  the  cup  to  the  people  of  distant  lands, 
who  are  lllumlneted  by  the  same  sun*s  rays,  joined  (by  It)  and  enjoy  It, 

Fortune  to  those  dear  unknown  ones,  light  sent  and  related  by  the  heart, 
whose  eyes  brim  over  when  they  look  Into  the  sun. 

Finer lei  (Implies  oneness,  sameness,  changelessness,  etc.)  A.  von  Armln 

Oh,  you  lovely  Elnerlel 
How  from  you  spring  so 
many  things. 

0 you  lovely  Elnerlel. 

Waldesfahrt  (Woods  journey)  (H.  Heine) 

My  coach  wheels  slowly  through  the  merry  green  forest, 
through  the  blooming  valleys  which  magically  bloom 
In  the  sun's  glance. 

I sit  and  reflect  and  dream 
and  think  of  my  love. 

Three  shadowy  forms  greet  me,  r . 

Nodding  their  heads  to  the  coach. 

They  hop  and  make  faces,  so  mockingly 
and  yet  so  shyly. 

And  twirling  like  fog  together, 

and  tittering  and  giggling  they  scurry  away.  ' r; 

I sit  and  reflect, 

and  dream  and  think  of  my  love. 

Schlechtes  Wetter  (Bad  weather)  (H.  Heine) 

It  Is  terrlbl  weather! 

It's  raining  and  storming  and  snowing; 

I sit  at  the  window  and  look  out  Into  the  darkness 
There  shines  a lonely  little  light  that  wanders  slowly  by; 

It's  a little  mother  with  a little  lantern,  tottering  over  the  street  there, 

I think  she's  bought  flour,  eggs,  and  butter. 

She's  going  to  bake  a cake  for  her  big,  little  daughter. 

The  daughter  lies  at  home  In  her  armchair  and  blinks  sleepily  In  the  light, 
her  golden  locks  frame  her  sweet  face. 


Your  mouth  Is  always  the  same. 
Its  kiss  Is  always  new  to  me. 
Your  eyes  are  still  the  same, 
their  open  glance  always  true. 


Beautiful  legs,  even  the  dishes  dancing, 
Tra-la-la. 


The  star's  hair  Is  flying,  coming  closer 
to  me, 

the  folk  dream  of  victory, 

I dream  of  peace. 

The  others  Indicate  the  future 
while  past  times  shine  Into  my  house. 


TANGLEWOOD  MUSIC  CENTER 


The  Tan9le«KK>d  Music  Center  is  maintained  by  the  Boston  Symphony  Orchestra  to 
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following  permanent  endowment  funds; 
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Chairman  of  the  Faculty  endowed  by  the  Charles  E.  Culpeper  Foundation 
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ty  Marilyn  Brachman  Hoffman 

Master  Teacher  endowed  by  Mr.  and  Mrs.  Edward  t.  Bowles 

Endowed  Guarantor  Fellowships 

Leonard  Bernstein  Fellowship 
Charles  E.  Culpeper  Foundation 
Omar  del  Carlo  Tanglewood  Fellowship 
Clowes  Fund  Fellowship 
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Nat  King  Cole 

Caroline  Grosvenor  Congdon 
Or.  Marshall  N.  Fulton 
Juliet  Esselborn  Geier 
Gerald  Gel bloom 
Armando  A.  Ghitalla 
Fern/ind  Gil  let 
Marie  Gil let 
John  and  Susanne  Grand in 


The  Luke  B.  Hancock  Foundation 
Haiold  Hodgkinson 
C.  i>.  Jackson 
Philip  and  Bernice  Krupp 
Lucy  Lowell 

Stephen  and  Persis  Morris 
Ruth  S.  Morse 

Albert  L.  and  Elizabeth  P.  Nickerson 
Northern  California  Fund 
Theodore  Edson  Parker  Foundation 
David  R.  and  Muriel  K.  Pokross 
Daphne  Brooks  Prout 
Harry  and  Mildred  Renis 
Hannah  and  Raymond  Schneider 
Surdna  Foundation,  Inc. 

R.  Amory  Thorndike 
Augustus  ThomdiXe 


Other  Funds 


Anonymous 

Thv»  Rothenberg/Carlyle  Foundation  Fund 
Charles  E.  Merrill  Trust  Fund 
Koussevitzky  Centennial  Fund 
Jason  Starr  Fund 

Alice  Willard  Dorr  Foundation  - 
Carlotta  Dreyfus  Fund 
Selly  Eiseman  Fund 
Eno  Ethel  Barber  Fund 
Frelinghuysen  Fund 


Jascha  Heifetz  Fund 

Howard/Ehrlich'  Ford 

Dorothy  Lewis  Fund 

Northern  California  Audition  Fund 

Asher  J,  Shuffer  Fund 

Edward  G.  Shufro  Fund 

Mary  H.  Smith  Fund 

Albert  Spaulding  Fund 

TMC  General  Scholarship  Fund 


The  fKiendi  at  TangteuJood,  an  oAganizatojn  music  Zcvcaa  and 

patfiom,  gzn^asiy  6uppoAt  the  opeAotion  xSe  Tangt&oood  Music  Cen^et. 
fntendi  OA.C  tnvited  to  att  conceAtA  the.  Tangtetoood  Hkisic  CenteA  uUth  a f amity 
SeoAon  MembeA6fUp  $60,  OA  an  Jndivtduat  Season  MenbeAsftip  o6  ^40,  Othe/is 
(^tending  each  TMC  event  oAc  asked  to  contfuhute  a minimm  oi  Is.  00  at  the  gate, 
$6.00  foA  oAchestAa  concents. 

The  Tangtewdod  Music  CenteA  is  also  suppoAted  by  a gAont  '^Aom  the  Uaturat 
hndoumnt  £oa  the  Ants. 


I 


TanglewGod  Music  Center 

SEVENTH  CHAMBER  MUSIC  CONCERT 

Thursday,  August  15,  1985  at  8:30  P.M. 

Theatre  Concert  Hall 

P^cepo/ted  by  Vdmdi  WyncA,  femilch  SrruXk, 

VoXdA  Se/ifUn,  and  JoeZ  KfioitUck 


SCHUBERT  TRIO  IN  E-FLAT  ("Notturno”) , D.  897,  Op.  posth.  148 

Adagio 

HoAga/ieX.  Lzenhoiit&,  v^tln  B^yndu  BaJiduJU>i>on,  coJUio 

Polina  Uy&hko,  piumo 


KATHRYN  HARRIS 


AND  THE  WHOLE  AIR  IS  TREMULOUS 


Joanna  ilwtt 


Tim  ^a/utyn,  tapz 


Kathryn  Harris  earned  a B.M.  from  Baylor  University.  She  continued  her  stud- 
ies at  the  Cleveland  Institute  of  Music,  graduating  with  advanced  degrees  in  flute 
and  composition.  Ms.  Harris  teaches  computer  and  electronic  composition  at  the 
Eastman  School  of  Music,  where  she  is  currently  a doctoral  student.  Her  composi- 
tion teachers  have  included  Joseph  Schwantner,  Barbara  Kolb,  Donald  Erb,  and 
Eugene  O'Brien.  She  has  received  the  Bascom  Little  Prize  in  Composition  and  the 
Federation  of  Music  Club's  Composer's  Contest.  Both  "And  The  Whole  Air  Is  Tremu- 
lous" and  "One  Haze,  One  Incandescence"  (dancer  and  tape)  have  been  selected  for 
performance  at  the  15th  International  Electronic  Music-Plus  Festival  in  Kansas 
City  this  October.  She  is  a Composition  Fellow  at  the  1985  Tanglewood  Music  Center. 

Many  works  for  instrument  and  electronic  tape  pit  a live  performer  against  a 
collage  of  synthetic  sounds.  And  The  Whole  Air  Is  Tremulous,  however,  uses  only 
acoustic  sounds  from  the  piccolo,  C flute,  alto  TTute,  and  bass  flute.  The  con- 
temporary flute  techniques  employed  by  both  the  live  performer  and  tape  include: 
glissandi,  quarter- tones , trills,  glissandi  trills,  key  clicks,  jet  whistles, 
flutter  tonguing,  harmonics  and  whistle  tones.  The  taped  sounds  are  then  manipu- 
lated and  processed  using  both  traditional  and  contemporary  "musique  concrete" 
techniques,  resulting  in  an  extension  of  the  flute  itself.  The  intent  is  purely 
musical:  the  live  performer  and  tape  unite  to  create  a greater  whole.  Although 
the  piece  is  not  programmatic,  the  following  poem,  inspired  by  a passage  from 
Virginia  Woolf's  novel  Jacob's  Room,  reflects  the  nature  of  the  work: 


and  the  whole  air  is  tremulous 
stretching,  bending;  twisting,  turning 
restless 

unable  to  still 

gliding,  slipping,  sliding 

escape? 

shaking,  trembling,  vibrating 
sparkling  and  glinting 
- water  dances 


cerebral  plates  juxtapose 
grating,  grinding;  pressing,  tensing 
a spirit  roams,  creates,  divides 
and  a fine  wind  roars  - 
then  blow. . . 

sunlight  scintillates  on  leaves 
shining  and  glowing 
- iridescence 


BEETHOVEN  QUINTET  IN  E-FLAT  MAJOR  FOR  PIANO  AND 

WIND  INSTRUMENTS.  Opus  16 

Grave;  Allegro  ma  non  troppo 

Andante  cantabile 

Rondo:  Allegro  ma  non  troppo 


Vi^a  EngtUh,  oboz 
iHWLLm  Some/L^,  cZa/UneX 

Potina  Vy6kko,  pZano 


Jon  Gaa/ideA,  ba&6oon 
JZZZ  Boaz,  hoAn 


JnteAmuAZon 


BEETHOVEN  STRING  QUARTET  IN  E MINOR,  Opus  59,  No.  2 

(“Rasumovsky") 

Allegro 
Mol  to  adagio 
Allegretto 
Finale:  Presto 

Soo-Veon  #Ctm,  viotin  Tomoko  SuzufU,  vZoZa 

Annamaz  GoZddtzin,  vZjoZin  BA.ijndl6  BaZduA^4>on,  coZZo 


BALDWIN  PIANO 


TanglewGDd  Music  Center 


TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
Sixth  Concert 

Saturday,  August  17,  1985,  at  2:00  P.M. 
Theatre  Concert  Hall 


WEBER 


OVERTURE  TO  "DER  FREISCHOTZ" 

YukyLo  IdtihaAa,  condactoA, 

Tokyo,  Japan 


SMETANA  "THE  MOLDAU”  ("Vlatava”) 

Symphonic  Poem 

Jamei  conductor 

Boston,  Ma66acha6eXtA 


MENDELSSOHN 


NOCTURNE  AND  SCHERZO,  FROM  THE  INCIDENTAL  MUSIC 
TO  “A  MIDSUMMER  NIGHT'S  DREAM,"  Opus  61 

Gfuuvt  LZoweltyn,  conductor 
Tenby,  I0a£.z6 


STRAUSS 


"TILL 

OLD-FASHIONED, 


EULENSPIEGEL'S  MERRY  PRANKS,"  AFTER  THE 
ROGUISH  MANNER  - IN  RONDO  FORM,  Opus  28 


KuAyt  Mo^ua,  condactoA 


This  program  was  prepared  under  the  guidance  of  Kurt  Masur. 


BALDWIN  PIANO 


ORCHESTRA  PERSONNEL 

(Winds,  brass  and  percussion  listed  alphabetically) 


First  Violins 

Violoncell i 

Horns 

David  Brickman 

Katja  Linfield 

Jill  Boaz 

Kathryn  Votapek 

Patricia  Natanek 

Tod  Bowermaster 
Susan  Carroll 

Randy  Orsak 

Robert  Albrecht 

Chris  Komer 

Yoon  Ki  Chai 

David  Cho 

Adam  Lesnick 
Daniel  Schulze 

Annamae  Goldstein 

Sangwon  Shinn 

Margaret  Leenhouts 

Joshua  Gordon 

Trumpets 

Melanie  Kupchynsky 

Bryndis  Baldursson 

Kristin  Cappelli 

Rachel  Gruber 

John  Drissel 
Patrick  Kunkee 

Adriana  Rosin 

Daniel  Malkin 

Michael  Sachs 

Mai1e  Kali 

Steven  Sigurdson 

Phil  Snedecor 
Frank  Tamburro 

Eric  Scott 

Karl  Parens 

Craig  Reiss 
Mistuko  Yogoh 

Carl  Donakowski 

Trombones 

Caroline  Wolff 

Basses 

Ronald  Carrera 
Randall  Hawes 

Lydia  Forbes 

Michel  0.  Taddei 

P.  Wyatt  Henderson 

Steven  G.  Zeserman 

Julie  Josephson 

Second  Violins 

David  F.  Sinclair 

Joyce  Chang 

David  W.  Yavornitzky 

Tuba 

Ling  Ling  Guan 
Frieda  Houng 

Gregory  M.  Koeller 
Mark  S.  Michaud 

Roger  Lewis 

Steven  Miller 

Bruce  K.  Ridge 

Henry  L.  Peyrebrune,  Jr. 

Percussion 

Felicia  Brunei le 

Timothy  Adams 

Elizabeth  Suh 

Braham  Dembar 

Flutes 

Maya  Gunji 

Mari  Sone 

Scott  Stirling 

Cathryn  Down 

Joanna  Bassett 

Berkeley  Williams 

Barbara  Hopkins 

Gregory  fl.  Zuber 

Hong  Guang  Jia 

Valerie  Potter 

Soo-Yeon  Kim 

Katharine  Rawdon 

Doran  Schifter 

Linda  Toote 

Harps 

Thomas  Hanulik 

Ruth  Emanuel 

Rachel  Goldstein 

Oboes 

Deborah  Feld 

Audur  Hafsteinsdottir 

Nancy  Ambrose 

Jonathan  Blumenfeld 

Librarian 

Clarisse  Atcherson 

Disa  English 

Violas 

Lise  Glaser 

Cynthia  Koledo  DeAlmeida 

John  Perkel 
Orchestra  Manager 

Ernest  Richardson 

Clarinets 

Anne  Hegel  Clough 

Lee  Carroll 

Harry  Shapiro 

Tomoko  Suzuki 

Larry  Passin 

David  Sywak 

William  Somers 
David 'Sharks 

Stage  Manager 

Rebecca  Young 

Kennen  White 

Douglas  E.  Whitaker 

Ben  Markwell 

Jenny  Ries 
Kazuko  Matsusaka 

Bassoons 
Silvia  Coricelli 

Heather  Bentley 

Jon  Gaarder 

Annette  Klein 

Martin  Mangrum 
David  McGill 

Alan  Gordon 

Laura  Najarian 

Program  Notes 


*Weber  (Nov,  18,  786  - June  5,  1826);  Overture  to  Per  Freischutz 

Oer  Freischutz  was  first  performed  in  Berlin  on  June  18,  1821,  The  production  came 
at  a time  when  German  nationalistic  feeling  was  in  its  ascendancy  and  the  opera  be- 
came universally  popular  throughout  Germany.  The  overture  is  closely  linked  with 
the  emotional  content  and  themes  of  the  opera,  becoming  almost  a tone  poem  providing 
a concentrated  synopsis  of  the  opera's  inner  drama  - the  opposition  of  the  forces 
of  good  and  evil.  A slow  introduction  evokes  the  forest  atmosphere  tinged  with 
mystery  and  strangeness  in  line  with  the  Romantic  tendencies  then  current.  Next 
we  move  on  to  music  associated  with  the  evil  Sarnie! , and  then  come  to  the  conclusion 
with  a triumphant  version  of  the  heroine  Agathe's  principal  theme.  Almost  all  the 
musical  ideas  in  the  overture  are  derived  from  the  opera  itself  and  are  skilfully 
woven  into  sonata  form  to  provide  a satisfying  structure  that  allows  the  piece  to 
stand  on  its  own  quite  successfully. 

Smetana  (March  2,  1824  - May  12,  1884):  The  f^oldau 

Smetana  was  the  first  of  the  great  Bohemian  nationalists  and  remains  a genuine 
national  figure  in  Czechoslovakia  to  this  day.  By  1861,  Czechoslovakia  had  freed 
itself  of  the  absolute  domination  of  Austria,  plays  and  operas  could  once  again  be 
given  in  the  Czech  language,  and  national  pride  was  flourishing.  In  this  atmos- 
phere Smetana  returned  from  artistic  exile  in  Sweden  to  take  a hand  in  creating  a 
national  opera.  While  continuing  to  be  busy  with  the  composition  of  opera,  he  took 
time  between  1874  and  1879  to  compose  a cycle  of  six  symphonic  poems  collectively 
titled  Ma  vlast,  or  My  Fatherland.  The  Moldau,  a masterpiece  in  the  evocation  of 
nature  and  the  Czech  countryside,  is  the  second  work  in  the  cycle.  The  work  takes 
us  on  an  imaginary  journey  down  the  river  which  is  the  chief  artery  of  the  comp- 
oser's native  land;  indications  in  the  score  provide  the  itinerary.  At  the  begin- 
ning, marked  Allegro  commodo  non  agitato,  we  start  at  the  twin  sources  of  the 
Moldau  deep  in  forested  mountains.  Presently  the  sounds  of  hunting  horns  indicate 
a forest  hunt,  after  which  we  arrive  at  a peasant  v/edding  along  the  river  bank. 

Not  long  after  we  have  an  indication  of  moonlight  and  dancing  water  nymphs.  The 
St.  John's  rapids  come  next  and  with  a crescendo  to  ff  we  finally  come  to  the  Mol- 
dau at  its  greatest  breadth  and  into  the  city  of  Prague  itself.  The  great  patrio- 
tic symbol  of  the  Vysehrad  Castle  provides  inspiration  for  the  stirring  finale. 
Smetana  never  heard  a note  of  what  v;as  to  become  his  most  popular  work,  for  total 
deafness  had  overtaken  him  by  1874. 

Mendelssohn  (Feb.  3,  1809  - Nov.  4,  1847):  Incidental  music  to  Shakespeare's 

A Midsummer  Night's  Dream 

As  a youngster  Mendelssohn  was  both  precocious  and  prolific.  In  addition,  as 
Charles  Rosen  once  noted,  he  is  the  only  adolescent  composer  to  have  anything 
amounting  to  a distinctive  style  of  his  own  - the  Octet,  Opus  20,  written  when  he 
was  16,  and  the  overture  to  A Midsummer  Night's  Dream,  Opus  21,  v/ritten  the  fol- 
lowing year  provide  eloquent  testimony  for  this.  Seventeen  years  passed  between 
the  composition  of  the  overture  and  the  incidental  music,  published  separately  as 
Opus  61.  The  music  was  born  out  of  a collaboration  with  the  poet  Schlegel  in  1843 
for  a German  language  production  of  the  drama.  The  Nocturne  with  its  noble,  mellow 
horn  solo  is  played  at  the  end  of  Act  III  as  sleep  descends  on  the  enchanted  wood- 
land where  the  various  lovers  have  been  led  astray  by  Puck.  The  Scherzo  serves 
as  an  entr'acte  to  Act  II,  which  involves  the  meeting  at  Quince’s  house  to  discuss 
his  production  of  the  wedding  play.  The  woodwind  writing  is  particularly  skillful, 
helping  to  make  the  piece  a peerless  depiction  of  the  lightness  and  magic  of  a 
fairy  world. 

Strauss  (June  11,  1864  - Sept.  8,  1949):  Till  Eulenspiegel 

Till  Eulenspiegel,  completed  in  1895,  doesn't  follow  any  specific  program  - Strauss 
never  made  the  mistake  of  merely  telling  a story  in  music  - but  is  more  in  the 
nature  of  a character  sketch  suggestive  of  some  of  the  rogue  Till's  pranks  and 
practical  jokes.  Caught  at  last,  his  ignominious  death  is  indicated  by  the 
squeal  of  the  clarinet  amidst  a musical  depiction  of  the  ponderous  mills  of  just- 
ice. The  score  indicates  that  the  piece  is  in  rondo  form,  but  the  term  is  certain- 
ly used  loosely.  It  might  be  more  accurate  to  say  the  work  is  rondo-like  in  that 
the  Till  theme  makes  frequent  appearances  between  the  various  episodes.  An  epilogue 
after  Till  is  dispatched  returns  us  full  circle  to  the  quiet  opening  material, 
only  to  be  interrupted  by  another  loud  outbreak  that  quickly  brings  the  work  to  its 
good  humored  conclusion. 

It  is  interesting  to  note  that  this  was  the  first  of  Strauss'  works  to  be  played 
in  England,  at  the  Crystal  Palace  in  1896.  The  conductor  at  the  time  thought  the 
work  so  hard  to  understand  that  he  had  it  played  twice. 


Program  notes  by  David  E.  Gruender,  Librarian,  Tanglewood  Music  Center 


TANGLEWOOD  MUSIC  CENTER 


maintained  by  the  Boston  Symphony  Orchestra  to 
training  in  music  to  young  pre-professional  musicians.  The  Orchestra 

to^thJI^AinN;,T^F  11^^  Operating  the  ^5usic  Center  with  generous  help  from  donors 
^ Fellowship  Program  and  with  the  sustaining  support  of  income  from  the 
following  permanent  endowment  funds:  Tom  tne 


Faculty  Funds 

Chairman  of  the  Faculty  endowed  by  the  Charles  E.  Culpeper  Foundation 
Head  of  Keyboard  Activities  endowed  in  memory  of  Marian  Douglas  Martin 

by  Marilyn  Brachman  Hoffman 

Master  Teacher  endowed  by  Mr.  and  Mrs.  Edward  L.  Bowles 


Endowed  Guarantor  Fellowships 

Leonard  Bernstein  Fellowship 
Charles  E.  Culpeper  Foundation 
Omar  del  Carlo  Tanglewood  Fellowship 
Clowes  Fund  Fellowship 


Endowed  Fellowships 

Anonymous 

Mr.  and  Mrs.  David  B.  Arnold.  Jr. 

Kathleen  Hall  Banks 

Leo  L.  Beranek 

Leonard  Bernstein 

Helene  R.  and  Norman  L.  Cahners 

Rosamond  Sturgis  Brooks 

Stanley  Chappie 

Alfred  E.  Chase: 

Nat  King  Cole 

Caroline  Grosvenor  Congdon 
Dr.  Marshall  N.  Fulton 
Juliet  Esselborn  Geier 
Gerald  Gel  bloom 
Armando  A.  Ghitalla 
Fernand  Gil  let 
Marie  Gil  let 

John  and  Susanne  Grandin 


in  the  Following  Names 

The  Luke  B.  Hancock  Foundation 
Harold  Hodgkinson 
C.  D.  Jackson 
Philip  and  Bernice  Krupp 
Lucy  Lowell 

Stephen  and  Persis  Morris 
Ruth  S.  Morse 

Albert  L.  and  Elizabeth  P.  Nickerson 
Northern  California  Fund 
Theodore  Edson  Parker  Foundation 
David  R.  and  Muriel  K.  Pokross 
Daphne  Brooks  Prout 
Harry  and  Mildred  Remis 
Hannah  and  Raymond  Schneider 
Surdna  Foundation,  Inc. 

R.  Amory  Thorndike 
Augustus  Thorndike 


Other  Funds 


Anonymous 

The  Rothenberg/Carlyle  Foundation  Fund 

Charles  E.  Merrill  Trust  Fund 

Koussevitzky  Centennial  Fund 

Jason  Starr  Fund 

Alice  Willard  Dorr  Foundation 

Carlotta  Dreyfus  Fund 

Selly  Eiseman  Fund 

Eno  Ethel  Barber  Fund 

Frelinghuysen  Fund 


Jascha  Heifetz  Fund 

Howard/Ehrlich  Fund 

Dorothy  Lewis  Fund 

Northern  California  Audition  Fund 

Asher  J.  Shuffer  Fund 

Edward  G.  Shufro  Fund 

Mary  H.  Smith  Fund 

Albert  Spaulding  Fund 

TMtC  General  Scholarship  Fund 


The,  f/uiendA  MuaZc  out  Tanglewood,  an  onganlzcution  o^  mculc  love/u  and 
pat/Lon&,  geneAouAly  Auppont  the.  opeAxitlon  oi  Tanglewood  MuaIc  CenteA, 
fAie.nd&  oac  Invited  to  all  eoneetitA  o^  the  Tanglewood  Music  CenteA  with  a Family 
Season  Membenshlp  o^  $60,  oa  an  JndliUdudl  Season  Membensklp  oX  $40,  OtheAS 
attending  each  TMC  event  oAe  asked  to  contAlbute  a minimum  o^  $5.00  at  the  gate, 
$6.00  ^oA  oAchestAa  conceAts. 

The  Tanglewood  Mu&lc  CenteA  Is  also  suppoAted  by  a gAant  ^Aom  the  Motional 
Endowment  loA  the  AAts. 


Tanglewaid  Music  Center 

EIGHTH  CHAMBER  MUSIC  CONCERT 

Sunday,  August  18,  1985,  at  10:00  A.M. 

Theatre  Concert  Hall 

Pn.zpaA.cd  by  PztzA  Hadcock,  BuAXon  F-lnz,  fzmilck  Smith,  and  GtZboAt  KaLa»h 


BEETHOVEN 

Adagio:  Allegro 
Adagio 

Menuetto:  Quasi  allegretto 
Rondo:  Allegro 

Vavtd  Spanks,  cXa/Unzt 
Kznnzn  10 kite,  ciaAtnet 
ChAts  KomzA.,  hoAn 


SEXTET  IN  E-FLAT  MAJOR  FOR  WINDS,  Opus  71 


Sltvta  CoA^cztti,  bassoon 
LauAa  hlajoAtan,  bassoon 
VayUzt  Schulzz,  honn 


BERG 

Satz:  Langsam 
Satz:  Massige  Viertel 

Vavtd  Bntckjvan,  v to  tin 
Manganzt  Lzznhouts,  viotin 


STRING  QUARTET,  Opus  3 (1909/10) 


Jznny  Rtzs,  viola 
Robznt  Atbnzcht,  czlto 


RAVEL 


INTRODUCTION  AND  ALLEGRO 


CloAissz  Atchznson,  viotin 
Enia  Scott,  viotin 
Annzttz  Ktzin,  viola 


SoAhana  Hopkins,  ^tatz 
Lzz  CoAAoti,  ct-OAinzt 
VzboAah  Eztd,  haA.p 


Sangioon  Shinn,  czlto 


DANIEL  PALKOWSKI 


SOUTHERN  IMPINGEMENT 


CloAyissz  Atchznson,  violin 
Rachzt  GAubzA.,  czlto 
Timothy  Adorns,  pzAcussion 
BzAkzlzy  (Oilliams,  pzAcussion 
*{0illiam  V.  AndzASon,  guitoA 

Ca^  St.  ClaiA, 


Lisz  GlaszA,  oboz 
Vavid  Spanks,  ctoAinzt 
Kzmzyt  "Okitz,  bass  cloAinzl 
John  VaZsszI,  tAumpzt 
Ronald  CoAAZAa,  tAombonz 
conductoA 


Daniel  Palkowski  v/as  born  in  Oak  Ridge,  Tennessee  in  September,  1955,  where  he 
spent  his  first  18  years.  After  graduating  high  school  he  embarked  on  a hitch- 
hiking sojourn  of  the  U.S.,  working  at  various  small  jobs  and  playing  piano,  the 
latter  of  v;hich  eventually  brought  him  to  New  York,  where  he  began  his  formal 
musical  education  under  Elias  Tanenbaum  at  the  Manhattan  School  of  Music.  He 
continued  his  graduate  work  at  Columbia  University  with  George  Edv,;ards  and  Jack 
Beeson,  and  is  currently  a candidate  for  the  M.A.  in  composition.  Mr.  Palkowski 
has  an  original  album  entitled  "Asterism,"  which  is  available  from  the  New  Music 
Distribution  Service  and  the  Tanglevjood  Music  Store.  He  is  a fellow  in  composi- 
tion at  the  1985  Tanglev;ood  Music  Center. 

Southern  Impingement  may  be  described  as  an  "American  Divertimento."  Though  it  is 
programmatic,  the  program  is  a purely  musical  one,  involving  the  instruments  and 
motivic  materials  themselves  rather  than  an  extramusical  plot.  The  “impingement" 
aspect  has  a double  role  in  the  piece.  First,  it  is  the  impingement  of  American 
folk  music,  namely  bluegrass,  on  other  musical  styles.  Second,  it  may  be  looked 
on  as  the  impingement  in  quite  the  same  way  of  America's  .musical  contribution  to 
the  world  (read  Western  European)  music  scene.  The  guitar  acts  as  the  protagonist 
v/hose  unabashedly  folksy  guitar  playing  is  alternately  imitated  and  jeered  at  by 
the  rest  of  the  ensemble,  who  are  engrossed  in  their  odd  meters  and  counterpoint. 
After  the  initial  struggle,  the  elements  are  mixed  in  a developmental  process  v^hich 
leads  to  a frenzied  climax,  where  the  pulse  has  been  misplaced.  The  guitar  saves 
the  day  with  his  solid  2/4  rhythm  and  the  ensemble  meanders  tov/ard  a peaceful 
ending,  the  guitar  happily  intertwining  with  the  others. 


*giizst  oAtist 


DVORAK 


PIANO  QUINTET  IN  A MAJOR,  Opus  81 


Allegro,  ma  non  tanto 
Dumka:  Andante  con  moto 
Scherzo  (Furiant):  Molto  vivace 
Finale:  Allegro 

SCeven  \)ioU.n  HeaXhe/i  BentZzi/, 

CoAotim  violin  RacheZ  GAubeA, 

KoAcn  HoAve^,  piano 


viola 

cMo 


BfiEWIN  PIANO 


TANGLEWOOD  MUSIC  CENTER 


The  Tanglewood  Music  Center  is  maintained  by  the  Boston  Symphony  Orchestra  to 
offer  advanced  training  in  music  to  young  pre-professional  musicians.  The  Orchestra 
undej^rites  the  cost  of  operating  the  Music  Center  with  generous  help  from  donors 
w the  Annual  Fellowship  Program  and  with  the  sustaining  support  of  income  from  the 
following  permanent  endowment  funds: 


Faculty  Funds 

Chainnan  of  the  Faculty  endowed  by  the  Charles  E.  Culpeper  Foundation 
Head  of  Keyboard  Activities  endowed  in  memory  of  Marian  Douglas  Martin 

by  Marilyn  Brachman  Hoffman 

Master  Teacher  endowed  by  Mr.  and  Mrs.  Edward  L.  Bowles 


Endowed  Guarantor  Fellowships 

Leonard  Bernstein  Fellowship 
Charles  E.  Culpeper  Foundation 
Omar  del  Carlo  Tanglewood  Fellowship 
Clowes  Fund  Fellowship 


Endowed  Fellowships 

Anonymous 

Mr.  and  Mrs.  David  B.  Arnold,  Jr. 

Kathleen  Hall  Banks 

Leo  L.  Beranek 

Leonard  Bernstein 

Helene  R.  and  Norman  L.  Cahners 

Rosamond  Sturgis  Brooks 

Stanley  Chappie 

Alfred  E.  Chase 

Nat  King  Cole 

Caroline  Grosvenor  Congdon 
Dr.  Marshall  N.  Fulton 
Juliet  Esselborn  Geier 
Gerald  Gel  bloom 
Armando  A.  Ghitalla 
Fernand  Gil  let 
Marie  Gil  let 

John  and  Susanne  Grandin 


in  the  Following  Names 

The  Luke  B.  Hancock  Foundation 
Harold  Hodgkinson 
C.  D.  Jackson 
Philip  and  Bernice  Krupp 
Lucy  Lowell 

Stephen  and  Persis  Morris 
Ruth  S.  Morse 

Albert  L.  and  Elizabeth  P.  Nickerson 
Northern  California  Fund 
Theodore  Edson  Parker  Foundation 
David  R.  and  Muriel  K.  Pokross 
Daphne  Brooks  Prout 
Harry  and  Mildred  Remis 
Hannah  and  Raymond  Schneider 
Surdna  Foundation,  Inc. 

R.  Amory  Thorndike 
Augustus  Thorndike 


Other  Funds 


Anonymous 

The  Rothenberg/Carlyle  Foundation  Fund 

Charles  E.  Merrill  Trust  Fund 

Koussevitzky  Centennial  Fund 

Jason  Starr  Fund 

Alice  Willard  Dorr  Foundation 

Carlotta  Dreyfus  Fund 

Selly  Eiseman  Fund 

Eno  Ethel  Barber  Fund 

Frelinghuysen  Fund 


Jascha  Heifetz  Fund 

Howard/Ehrlich  Fund 

Dorothy  Lewis  Fund 

Northern  California  Audition  Fund 

Asher  J.  Shuffer  Fund 

Edward  G.  Shufro  Fund 

Mary  H.  Smith  Fund 

Albert  Spaulding  Fund 

TMtC  General  Scholarship  Fund 


The  fAycendi  Maa-cc  cuC  TangZeuJood,  an  ongarUzatyLon  moa-cc  £ove/ia  and 
paX/Loni,  gmoAouAly  aappoAX  >Che  opeAatlon  oi  the  Tanglewood  Maa>cc  CenteA. 
fAtends  0A.e  incited  to  aJUi  conceAt6  oi  the  Tanglewood  Music  CenteA  with  a Tamtiy 
Season  MembeAshlp  o£  $60,  oa  an  Jndl\Ududl  Season  MernbeAshlp  oX  $40.  OtheAS 
attending  each  TMC  event  oAe  asked  to  contAlbute  a minimum  fS.OO  at  the  gate, 
$6.00  ^OA  oAchestAa  concents. 

The  Tanglewood  Music  CenteA  Is  also  supponted  by  a gAant  ^Aom  the  Motional 
Endowment  ^OA  the  Ants. 
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Tanglew®d  Music  Center 

TANGLEWOOD  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

Fifth  Concert 

Monday,  August  19,  1985  at  8:30  P.M. 

Theatre  Concert  Hall 


CANTATA  NO.  33:  "Allein  zu  dir,  Herr  Jesu  Christ"  J.S.  BACH 

Chorus:  Allein  zu  dir,  Herr  Jesu  Christ 

Recit;  Mein  Gott  und  Richter 

Aria:  Hie  furchtsam  wanken  meine  Schritte 

Recit:  Hein  Gott,  verwirf  mich  nicht 

Duet:  Gott,  der  du  die  Lieb^  heisst 

Chorale:  Ehr  sei  Gott  in  dein  bj^chst^n  Thron 


UoJioKa  Love,,  me.zzo~i>opnayio 
RlakoAd  Kzme.dy,  tenoA. 

CameAon  L<Xtle,£-ield,  ba/vLtom. 

J^eLicia  BAunetle,  viotin  Henxu  S.  PeyA.ebnam,  Ja..,  ba&6 

Vvic  Scott,  vtotiji  Jonathan  Bhmen^eld,  oboe 

Tomoko  Suzuki,  viola  Nancy  AmbAX)6C,  oboe 

Katja  Lin^icld,  ceMo  Liia  Mooa,c,  hoA.p4>ichoA.d 


Stephanie  Altman 
Jame6  Bainton 
ChAi^tina  Ball 
NeatheA  BoAAett 
*\JaleAie  BeckeA, 
Jamei>  BlackeA 
f-Uchelle  Bu66emey 
*WoA{/  Louis e Cannon 
Viana  CheAen 
Connie-lin  ChmuAa 
Ellen  ShoAi  Cohen 
LoAenzee  Cole 
LauAa  Colo^Aonson 
LauAa  ViBello 
Rebecca  GoAf^ein 
Jo  Age  GoAza 
Nicole  GentAy 


Nancy  Gin&tling 
Noacus  GoldbeAg 
Abigail  Goldman 
Linda  Goldman 
BoAboAa  HelleA 
ChoAles  HenAy 
* Eugenia  Hinson 
Julia  Hunt 
*Steven  Katidoyanes 
Vominic  Kollasch 
Julie  Kopp 
Josie  Koumans 
Annette  LaCasse 
Shango  Lewis 
Kelly  NicCann 
Jenni^cA  NcCullen 
Todd  MilleA 
Leigh  Ann  UoAAissey 


KimbeAly  fAug{^oAd 
RobeAt  Nelson 
*KoAen  Nestvold 
JoAdan  Vech 
UcAiam  Pelikan 
Jacqueline  Quink 
Veke  RobeAtson 
MeAedith  Saul 
Jna  Schenl 
James  Sichko 
*GAegoAy  Slowik 
RobeAt  Sta(.{iOAd 
Diane  SteineA 
*PatAicia  Thom 
Janine  Tiago 
John  Tusch 
Vanessa  Van  Valin 

Tanglewood 


The  membeAS  o^  the  choAus  oAe  ^Aom  the  Boston  UniveAJ>ity 
Institute  Young  AAtists  Vocal  PAogAam 
LeonoAd  AtheAton,  diAectoA 

Vehudi  WyneA,  conductoA 


IN  MEMDRIAM  DYLAN  THOMAS  IGOR  STRAVINSKY 

Dirge-canons 
Song 

Dirge-canons 

WalteA 

FAieda  Houng,  violin 
Randy  OAsak,  violin 
David  Sywak,  viola 
Steven  SiguAdson,  cello 


Dixon,  tenoA 

Julie  Josephson,  tAombone 
P.  (jJyatt  HendeASon,  tAombone 
Ronald  CoAAeAa,  tAombone 
Randall  Hawes,  tAombone 


*MembeA,  Young  Antis ts  Vocal  PAogAam  Sta^^ 


STEPHEN  JAMES 


WINDOWS:  Four  songs  for  tenor  and  piano 

Anthem  for  doomed  youth  (Owen) 

Mariposa  (Millay) 

When  you  are  old  (Yeats) 

-how  fortunate  are  you  and  i (cummings) 

MoAfe  Kagan,  tzno\ 

Stzphzn  Jamt&,  jaiano 

SEPT  HAI-KAIS  MAURICE  OELAGE 

Preface  du  Kokinshiou 
Les  herbes  de  I'oubli 
Le  coq 

La  petite  tortue 
La  lune  d'automne 
Alors 
L'dt^ 

ShoAon 

Hong  Guang  J^a,  viotin 
Ling  Ling  Guan,  v^tin 
Rebecca  Voting,  viola 
VanieZ  HallUn,  cello 

Gl6^e  Buka  Sen-VoA,  conductoA 


BakeA,  4>opAono 

Linda  Toote,  ^lute 
Cynthia  Koledo  VeAlmeida,  oboe 
LoAAy  Pa&6in,  cloAinet 
Satan  Cdldioell,  piano 


, JnieAmittion 


QUARTET  II  "Fantasy  on  a Hymn  Tune"  (1984) 


TISOM  STREET 


Elizabeth  Suh,  violin  Jenny  Riet,  viola 

Fnieda  Hoang,  violin  Steven  SiguAcUon,  cello 


LA  BONNE  CHANSON,  Opus'  61  (Verlaine)  GABRIEL  FAURE 

Une  sainte  en  son  aurdole 

Puisque  I'aube  grandit 

La  lune  blanche  luit  elans  les  bois 

J'allais  par  des  chemins  perfides 

J'ai  presque  peur,  en  v6rit6 

Avant  que  tu  ne  t'en  ail les 

Done,  ce  sera  par  un  clair  jour  d'6t(* 

N'est-ce  pas? 

L'hiver  a cessg 


William  Hite,  tenoA 
Paul  Uattamoto,  piano 


Thit  pAogAom  wot  pAepoAed  by  Vehudi  WyneA,  Ronald  BoAAon, 
Joteph  SilveAttein,  l^oAgo  GoAAett,  and  Louis  KAosneA, 


THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS. 

The  singers  in  this  recital  are  students  in  the  Master  Classes  of  Phyllis 
Curtin,  Tanglewood  Music  Center  Artist-in-Residence  for  Vocal  Music. 


BALDWIN  PIANO 


PROGRAM  NOTES  AND  TRANSLATIONS 


Bach:  Cantata  33:  Thou  art,  alone.  Lord  Jesus  Christ 


Chorale 

Thou  art,  alone.  Lord  Jesus  Christ, 
n\y  Hope  and  n\y  reliance. 

With  Thee  my  Guide  and  Comforter, 

I bid  the  world  defiance. 

On  earth  there  has  been  born  no  man, 
no  mortal  found  since  Time  began, 
who  in  my  need  can  succor  me. 

I cry  to  Thee, 

that  Thou  my  help  and  comfort  be. 

Recitative  (Bass) 

My  Judge  and  Master, 

if  Thou  ask  me  "What  of  my  commandments?" 
I cannot  say, 

in  honest  conscience,  or  pretend 
to  know  one  of  a thousand. 

No  stalwart  soul  am  I, 
my  love  I poorly  rate, 
my  many  sins  indeed  are  very  great, 
but  I repent  of  all  my  badness,  so.  Lord, 
Thine  anger  stay; 
a word  of  mercy  say 
to  fill  my  heart  with  gladness. 

Aria  (Alto) 

How  frightened  trembling  steps  I seek 
Him, 

but  Jesus  hears  my  supplication 
and  leads  me  to  the  Father's  throne. 

Tho'  heavy  sins  would  bear  me  under, 
the  word  of  Jesus  cures  each  blunder; 
for  all  my  faults  doth  He  atone. 


Recitative  (Tenor) 

My  God,  cast  me  not  out 
nor  send  Thou  me  away, 
tho*  daily  Thy  Commandments 
I seem  to. disobey. 

The  least. is  hard  for  me, 

yea,.. very  hard  to  keep, 

yet  if  I trust  alone 

the  Lord  to  help  and  guide  me, 

no  qualms  of  conscience  can  displace 

my  confident  assurance. 

Emplant  in  me,  with  saving  Grace 
a truly  Christian  courage, 
to  grow  within  me,  strong  and  resolute, 
and  bear,  thro'  love,  abundant  fruit. 

Aria  (Duet,  Tenor-Bass) 

God,  whose  very  Name  is  love, 
send  Thou  Thy  light  from  Heav'n  above. 
Let  Thy  love  divine  iospire  me, 
fill  my  heart,  with  courage  fire  me. 
Grant  that  faithful  I may  labor, 
moved  by  love,  to  help  my  neighbor. 

When  my  foes  disturb  my  peace, 
may  Thy  succor  never  cease. 

Chorus  ' . 

All  praise  to  God  enthroned  on  high 
from  Whom  no  pow'r  can  swerve  us; 

His  well -Ipved  Son  we  glorify, 

'tis  He  who  will  preserve  us. 

To  God,  the  Holy  Ghost,  be  praise 
who  guides  and  governs  all  our  ways. 

For  grace  we  ask  the  Holy  Three,  > 
here  on  earth  today, 
and  ever  thru  Eternity. 


James:  Windows 

Windov/s  attempts  to  present  two  different  viewpoints  of  the  question,  "V/hat 
is  the  significance  of  death,"  both  in  the  literal  sense  and  in  the  symbolic  sense 
that  life  often  forces  us  to  let  go  of  what  we  cherish.  Each  of  these  remarkable 
poems  finds  a transcendental  meaning  in  that  terrifying  question,  a value  which 
extends  beyond  our  usual  concept  of  what  is  meant  by  gain  and  loss,  success  and 
failure. 


-S.J.- 


AnthCT  for  Doomed  Youth 
WUt  passing-bells  for  those  wlio  d‘(e  ds  cattle?  ' 

Only  the  monstrous  anger  of  the  guns. 

Only  the  stuttering  rifles'  rapid  rattle 
Can  patter  out  their  hasty  orizons. 

No  mockeries  for  them  from  prayers  or  bells. 

Nor  any  voice  of  mourning  save  the  choirs  - 
The  shrill,  demented  choirs  of  wailing  shells; 

And  bugles  calling  for  them  from  sad  shires. 

What  candles  may  be  held  to  speed  them  all? 

Not  in  the  hands  of  boys,  but  in  their  eyes 
Shall  shine  the  holy  glimmers  of  good-byes. 

The  pallor  of  girls'  brows  shall  be  their  pall; 
Their  flowers  the  tenderness  of  patient  minds," 
And  each  slow  dusk  a drawing-down  of  blinds. 


Mariposa 

Butterflies  are  wMte  and  blue  All  the  things  we  ever  knew 

In  this  field  we  wander  through.  Will  be  ashes  in  that; hour: 

Suffer  me'  to  take  yoiir  hand.  Mark  the  transient  butterfly. 

Death  comes  in  a day  or  two.  How  he  hangs  upon  the  flower. 

Suffer  me  to  take  your  hand. 

Suffer  me  to  cherish  you 
Till  the  dawn  is  in  the  sky. 

Whether  I be  false  or  true. 

Death  comes  in  a day  or  two. 
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When  You  Are  Old 

When  you  are  old  and  grey  and  full  of  sleep, 

And  nodding  by  the  fire,  take  down  this  book. 

And  slowly  read,  and  dream  of  the  soft  look 

Your  eyes  had  once,  and  of  their  shadows  deep;  ? 

How  many  loved  your  moments  of  glad  grace. 

And  loved  your  beauty  with  love  false  or  true. 

But  one  man  loved  the  pilgrim  soul  in  you. 

And  loved  the  sorrows  of  your  changing  face; 

And  bending  down  beside  the  glowing  bars, 

Murmur,  a little  sadly,  how  Love  fled' 

And  paced  upon  the  mountains  overhead 
And  hid  his  face  amid  a crowd  of  stars. 

- how  fortunate  are  you  and  i , 

--how  fortunate  are  you  and  i,  whose  home 
is  timelessness;  we  who  have  wandered  down 
from  fragrant  mountains  of  eternal  now 

to  frolic  in  such  mysteries  as  birth 
and  death  for  a day  (or  maybe  even  less) 

Pelage:  Sept  Hai-kais 
Preface  du  Kokinshiou 

If  you  listen  to  the  voice  of  the  nightingale 
among  the  flowers. 

Or  to  the  toad  in  the  water. 

You  will  know  that  no  being  can  live  without  singing  one  day. 

The  weeds  of  forgetfulness 
The  weeds  of  forgetfulness 
I used  to  wonder  where  their  seeds  came  from. 

Now  I know  they  are  born  inside  the  merciless  heart  of  my  beloved. 

The  rooster 

Pool  of  water  without  a ripple 

The  drinking  rooster  and  his  image  grab  each  other  by  the  beak. 

The  ]ittle  turtle 

The  little  turtle  crawls  slowly,  slowly. 

And  I feel  sorry  for  her  without  thinking  that  I move  forward 
Just  like  her. 

The  moon  of  Autumn 

From  the  white  fabric  of  waves. 

Foaming  on  top  of  the  stormy  sea. 

The  moon  of  Autumn  emerges  as  if  from  a dress. 

Then. . . 

They  blossom 

Then  one  contemplates  them 
Then  the  flowers  wither 
Then... 

Summer 

Summer  in  the  mountains 
Twilight  on  top  of  the  cedars 
One  hears  the  bell  a mile  away. 

Tison  Street;  Quartet 

Tison  Street  was  born  in  Boston  in  1943.  He  received  theory  and  composition 
training  at  Harvard  with  Leon  Kirchner  and  David  Del  Tredici.  Currently  he  is 
based  in  Boston  working  as  a free-lance  violinist. 

About  his  second  string  quartet  he  writes;  "This  quartet  was  written  as  a, gift 
for  my  father  on  his  78th  birthday  and  is  based  at  his  request  on  the  hymn  "Now 
the  Day  is  Over."  The  work  is  a fantasy  in  one  continuous  movement  in  which  the 
hymn  serves  as  a point  of  departure  for  a variety  of  far- ranging  melodic  and  harm- 
onic materials.  Near  the  end  the  shadows  of  evening  are  gathering.  But  in  a 
final  "apotheosis"  of  the  hymn  tune,  the  inner  light  shines  all  the' more  strongly." 
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Faure:  La  Bonne  Chanson 


Une  Sainte  en  son  aureole  (A  saint  In  her  halo) 


a saint  In  her  halo; 
a chatelaine  In  her  tower; 
all  that  Is  contained  In  a,  human  word 
of  grace  and  love;  ,,  ;S 

the  note  of  gold  which  Is  heard 
from  the  horn  deep  In  the  woods; 
married  to  the  tender  pride  = ' 

of  noble  ladles  of  long  ago; 
with  this  the  distinguished  charm 

Puisque  1‘aube  grandit  (Since  dawn  awoke) 

Since  dawn  awoke,  since  the  dawn  Is  here, 
since  after  having  eluded  n.e  for  so  long 
hope  wants  well 

to  return  to  me  she  who  It  calls  and 
Implores, 

Since  all  this  good  fortune  will  soon 
be  mine, 

I want  to  be  guided  by  you,  beautiful 
eyes  with  sweet  flames, 
led  by  you,  by  your  hand  where  my  hand 
will  tt^mble. 


of  a fresh  triumphant  smile 
opening  with  the  naivete  of  a swan 
and  the  blush  of  a kwriain-dhlld; 
the  countenance  pearly  white  and  rosy; 
a sweet  patrician  accord: 

I see,  I hear  all  these  things 
In  her  Carlovingian  name 


Walk’ ahead,  be  it  either  by  paths  of  moss,'- 
or  by  ways  made  rough. with  rocks  and  ' 
pebbles. 

And,  in  order  to  ease  the  boredom  of  the 
journey 

I will  sing  simple  songs, 

I say  she  wHl  listen  Without  displeasure 
and  without  doubt, 
and  truly  I do  not  desire  another 
paradise. 


La  lune  blanche  luit  dans  les  bois  (The  white  moon  shines  in  the  forest) 


The  white  moon  shines  In  the  forest 
from  each  branch  a voice  comes 
beneath  the  green  boughs... 

Oh  beloved! 


Let  us  dream,  this  Is  the  hour! 

A vast  and  tender  calm 

seems  to  descend  from  the  heavens 

made  Iridescent  by  the  moon...  • 

This  is  the  exquisite  hour, 
walked  along  treacherous  paths) 


The  pond  reflects,  profound  mirror, 
the  silhouette  of  the  dark  willow, 
where  the  wind  weeps... 

J*alla1s  par  des  chemlns  perfides  (I 


I walked  along  treacherous  paths 
painfully  uncertain; 
your  dear  hands  were  my  guide. 
Very  pale  on  the  distant  horizon 
glistened  a feeble  hope  of  dawn; 
your  eyes  were  the  morning! 


Without,  noise,  but  of  his  own  footsteps 
the  traveler  was  riot  encouraged; ' 
your  voice  said  to  me:  "Walk  on!" 

My  fearful  heart,  my  somber  heart 
cried;  alone  on  the  sad  journey, 
love,  deliciously  triumphant,' 
has  united  us  In  joy. 


J'ai  presque  peur,  en  verlte  (I'm  almost 

I'm  almost  afraid,  in  truth, 
such  that  I feel  my  life  entwined 
with  the  radiant  thought 
that  possessed  my  soul  last  summer; 
such  that  your  image,  always  dear 
lives  In  this  heart  which  is  all  yours, 
this  heart  whose  only  desire  Is  to 
love  and  and  to  please  you; 
and  I tremble,  pardon  me 
for  telling  you  so  frankly 
that  the  thought  of  a word,  a smile 
from  you  is  hereafter  my  law 


afraid  In  truth)' 

and  that  a gesture,  a word  or  a glance 
of  yours  would  suffice  to  plunge  me 
Into  mourning  for  my  celestial  illusion. 
But,  yet,  I would  look  at  you, 
though  the  future  should  be  dark  for  me 
and  full  of  pains  without  number, 
with  only  an  Immense  hopefulness, 
immersed  in  the  supreme  happiness 
of  saying  to  myself  again  and  always 
in  spite  of  returning  doubt 
that  I love  you,  that  I love  you  dearly. 


Avant  que  tu  ne  t'en  allies  (Before  you  vanish) 


Before  you  vanish  pale  star  of  the  morning 
a thousand  quails  are  singing  in  the  thyme! 
turn  towards  the  poet  whose  eyes  are  full  of  love 
the  lark  climbs  into  the  sky  with  the  day! 
turn  your  glance  that  is  drcwned  by  the  dawn  in  its  azure 
what  joy  among  the  fields  of  ripe  corn! 
and  make  my  thoughts  shine,  yonder,  far  off! 

the  dew  brightly  shines  on  the  hay! 
into  the  sweet  dream  where  stirs  my  love,  still  sleeping 
quickly,  quickly,  for  here  is  the  golden  sun! 


-4- 


Danc,  ce  sera  par  un  clair  jour  d'ete 

So  it  will  be  on  a clear  summer  day 
the  great  sun,  accompl1ce„of  rny  joy, 
will  make,  with  satin  and  Silk, 
your  dear  beauty  even  more  lovely; 

The  blue  sky  like  a high  tent 
will  quiver  sumptuously  in  long  folds 


N'est-ce  pas!  (Isn*t  it  so?) 


(So  it  will  be  on  a clear  summer  day) 

above  our  brows,  pale- with 

the  emotion  of  happiness  and  anticipation 

And  when  the  evening  comes,  the  air  will 
be  sweet 

' it  will  play  caressingly  in  your  veils, 
and  the  peaceful  gaze  of  the  stars’  ^ 
will  smile  benevolently  on  this  wedded 
pair! 


Isn't  it  so?  We  will  walk  daily  and  unhurried 
along  the  modest  path  that  smiling  hope  has  shown  us, 
caring  little  of  who  ignores  us  or  of  who  notices  us. 

Isolated  in  love,  as  if  in  a dark  forest, 
our  hearts  breathing  peaceful  tenderness 
will  be  two  nightingales  singing  in  the  evening. 

Without  concern  about  our  future  fate 
we  shall  walk  along  the  same' path  together 
hand  in  hand  with  child-like xsouls  . 
of  those  whose  love  is  pure 
Isn't  it  so? 


L'Hiver  a cesse  (Winter  had  ended) 

Winter  has  ended,  the  light  is  warm 

and  dances  from  the  earth  to  the  clear  heavens, 

the  saddest  heart  must  surrender 

to  the  immense  joy  dispersed  through  the  air. 

I have  had  for  a year  springtime  in  my  soul 
and  the  green  return  of  sweet  flowers 
like  a flame  enbracing  a flame 
adds  perfection  to  perfection. 

The  blue  sky  extends  rises  and  crowns 
the  unchanging  azure  where  my  love  smiles. 

The  season  is  beautiful  and  my  destiny  is  good 
and  all  my  hopes  are  finally  realized. 

Let  summer  come!  Let  autumn  and  winter  come  again, 
and  each  season  will  be  charming  to  me. 

0,  you  whom  this  fantasy  and  this  reality  decorates... 


TANGLEWOOD  MUSIC  CENTER 


The  Tanglewood  Music  Center  Is  maintained  by  the  Boston  Symphony  Orchestra  to 
offer  advanced  training  in  music  to  young  pre-professional  musicians.  The  Orchestra 
underwrites  the  cost  of  operating  the  Music  Center  with  generous  help  from  donors 
to  the  Annual  Fellowship  Program  and  with  the  sustaining  support  of  Income  from  the 
following  permanent  endowment  funds: 


Faculty  Funds 

Chairman  of  the  Faculty  endowed  by  the  Charles  E.  Culpeper  Foundation 
Head  of  Keyboard  Activities  endowed  In  memory  of  Marian  Douglas  Martin 

by  Marilyn  Brachman  Hoffman 

Master  Teacher  endowed  by  Mr.  and  Mrs.  Edward  L.  Bowles 


Endowed  Guarantor  Fellowships 

Leonard  Bernstein  Fellowship 
Charles  E.  Culpeper  Foundation 
Omar  del  Carlo  Tanglewood  Fellowship 
Clowes  Fund  Fellowship 


Endowed  Fellowships  in  the  Following  Names 


Anonymous 

Mr.  and  Mrs.  David  B.  Arnold,  Jr. 

Kathleen  Hall  Banks 

Leo  L.  Beranek 

Leonard  Bernstein 

Helene  R.  and  Norman  L.  Cahners 

Rosamond  Sturgis  Brooks 

Stanley  Chappie 

Alfred  E.  Chase: 

Nat  King  Cole 

Caroline  Grosvenor  Congdon 
Dr.  Marshall  N.  Fulton 
Juliet  Esselborn  Geier 
Gerald  Gelbloom 
Armando  A.  Ghitalla 
Fernand  Gil  let 
flarie  Gil  let 

John  and  Susanne  Grandin 


The  Luke  B.  Hancock  Foundation 
Harold  Hodgkinson 
C.  D.  Jackson 
Philip  and  Bernice  Krupp 
Lucy  Lowell 

Stephen  and  Persis  Morris 
Ruth  S.  Morse 

Albert  L.  and  Elizabeth  P.  Nickerson 
Northern  California  Fund 
Theodore  Edson  Parker  Foundation 
David  R.  and  Muriel  K.  Pokross 
Daphne  Brooks  Prout 
Harry  and  Mildred  Remis 
Hannah  and  Raymond  Schneider 
Surdna  Foundation,  Inc. 

R.  Amory  Thorndike 
Augustus  Thorndike 


Other  Funds 


Anonymous 

The  Rothenberg/Carlyle  Foundation  Fund 

Charles  E.  Merrill  Trust  Fund 

Koussevitzky  Centennial  Fund 

Jason  Starr  Fund 

Alice  Willard  Dorr  Foundation 

Carlotta  Dreyfus  Fund 

Selly  Eiseman  Fund 

Eno  Ethel  Barber  Fund 

Frelinghuysen  Fund 


Jascha  Heifetz  Fund 

Howard/Ehrlich  Fund 

Dorothy  Lewis  Fund 

Northern  California  Audition  Fund 

Asher  J.  Shuffer  Fund 

Edward  G.  Shufro  Fund 

Mary  H.  Smith  Fund 

Albert  Spaulding  Fund 

TMC  General  Scholarship  Fund 


The  F-^tcencts  ojJ  MiuZc  cut  Tcuigtewood,  an  onjQayiizatijan  muMjc.  ZaveAt  and 
patAoru,  gzntAoii&ly  6appoAZ  tht  opeAotion  ihe  Tangtemod  Mua^c  CcfUeA. 
fAcendi  axe.  -tnu-iCed  io  aZt  coneextt  the.  Tangtewcod  Mustc  Centex  u)tth  a FanuZy 
SejUton  Membex6hZp  $60,  ox  an  indZ^UxUidt  Season  Me/nbexsfUp  oX  $40.  Othexi 
attending  each  TMC  event  axe  cubed  to  contxibate  a minimum  oi  $5.00  at  the  gate, 
$6.00  ^ox  oxcheAtxa  cjoncext6. 

The  Tanglewood  Muuic  Centex  iu  aZ&o  AuppoAted  by  a gxant  ^xom  the  Motional 
Endoument  ^ox  the  Axti. 
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TkiglewaM  Music  Center 

NINTH  CHAMBER  MUSIC  CONCERT 
Wednesday,  August  21,  1985,  at  8:30  P.M. 

Theatre  Concert  Hall 

?Kzpa/L(Ld  by  VqJLqa  SeAfUn,  3uJUjx&  Ldv^int, 

LolU6  KAd6neA,  and  Vehudl  lOyneA 


STRAVINSKY  CONCERTO  FOR  TWO  SOLO  PIANOS  (1S35) 

Con  moto 
Notturno 

Quattro  variazioni 
Preludio  e Fuga 

Vena  Leu^e  and  Voon-Sun  Lee,  pianists 


DVORAK  SERENADE  IN  D MINOR,  Opus  44 

Moderato  quasi  marcia 
Menuetto 

Andante  con  moto 
Finale:  Allegro  mol  to 

CoAl  VonakomfU,  eaZto 
GAegoAy  M.  KooZHoA,  ba&A 
Cynthia  KoZedo  VeAZmelda,  oboe 
Nancy  AmbAo^e,  oboe 
Vavld  SpoAkd,  cZoAlnet 
(jJlZZlam  SorngJU,,  cZoAlnct 


MoAtln  MangAum,  ba&6oon 
Jon  GaoAdeA,  bo64>oon 
SlZvla  CoAlceZZl,  covutAaboA^oon 
Susan  CoAAoZZ,  ho  An 
Adam  Lcsnlck,  ho An 
JIZZ  Boaz,  ho An 


BRIGHT  SHENG  STRING  QUARTET  NO.  2 

Allegro 

Adagio  - Presto  - Adagio 

AuduA  Ha^stelnsdottlA,  vloZln  Kazuko  Matsusaka,  vloZa 

Nolle  Kail,  violin  KoaI  PoAens,  cello 

BoAn  In  Shanghai,  China,  BAlght  Sheng  stoAted  piano  studies  at  age  ^Ive.  A^teA 
gAaduatlng  iAom  high  school  duAlng  the  CultuAol  Revolution,  he  u;as  pianist  and 
timpanist  In  an  ensemble  In  Clu.nhal  pAovlnce,  boAdeAlng  China  and  Tibet,  A^teA 
the  CultuAol  Revolution  he  Mas  one  o{^  the  ilASt  students  accepted  at  Shanghai  Con- 
seAvatoAy  o^  Ma4^c,  eoAnlng  his  undeAgAaduate  degAee  In  composition.  In  19B2  he 
moved  to  New  VoAk,  attending  Queens  College,  CUhiv,  and  studying  aUth  GeoAge  PeAle 
and  Hugo  Welsgall,  He  Is  cuAAently  a VNA  candidate  at  Columbia,  MheAe  he  Is  a 
student  o^  Chou  Ulen- Chung  and  Jack  Beeson;  he  has  also  studied  with  Jacob  VAuckman 
at  Aspen,  In  addition  to  an  oMOAd  ^Aom  the  AmeAlcan  Academy  o^  AJits  and  LetteAS, 
he  has  Aecelved  a fellowship  gAont  fAom  the  NacVowell  Colony,  BAlght  Sheng  Is  a 
fellow  In  Composition  at  the  1985  Tanglewood  Music  CenteA, 


JnteAmlsslon 


STRAVINSKY  "L'HISTOIRE  DU  SOLDAT,”  SUITE  (1918) 

I.  The  Soldier's  March 

II.  Music  to  Scene  I 

III.  Music  to  Scene  II 

IV.  The  Royal  March 

V.  The  Little  Concert 

VI.  Three  Dances:  Tango,  Waltz,  Ragtime 

VII.  The  Devil's  Dance 
IX.  Great  Choral 
X.  Triumphal  March  of  the  Devil 

MoaI  Sone,  violin  Vavld  McGill,  bassoon 

MoAk  S.  Mlchaad,  bass  Phil  SnedecoA,  tAumpet 

LoAAy  Passln,  cloAlnet  Julie  Josephson,  tAombone 

Scott  StlAllng,  peAcusslon 

BALDWIN  PIANO 


TANGLEWOOD  MUSIC  CENTER 


The  Tanglewood  Music  Center  is  maintained  by  the  Boston  Symphony  Orchestra  to 
offer  advanced  training  in:  music  to  young  pre-professional  musicians.  The  Orchestra 
underwrites  the  cost  of  operating  the  Music  Center  with  generous  help  from  donors 
to  the  Annual  Fellowship  Program  and  with  the  sustaining  support  of  income  from  the 
following  permanent  endovmient  funds: 


Faculty  Funds 

Chairman  of  the  Faculty  endowed  by  the  Charles  E.  Culpeper  Foundation 
Head  of  Keyboard  Activities  endowed  in  memory  of  Marian  Douglas  Martin 

by  Marilyn  Brachman  Hoffman 

fiaster  Teacher  endowed  by  Mr.  and  Mrs.  Edward  L.  Bowles 


Endotved  Guarantor  Fellowships 

Leonard  Bernstein  Fellowship 
Charles  E.  Culpeper  Foundation 
Omar  del  Carlo  Tanglewood  Fellov/ship 
Clowes  Fund  Fellov'ship 


Endowed  Fellowships  in  the  Following  Names 


Anonymous 

Mr.  and  Mrs.  David  B.  Arnold,  Jr. 

Kathleen  Hall  Banks 

Leo  L.  Beranek 

Leonard  Bernstein 

Helene  R.  and  Norman  L.  Cahners 

Rosamond  Sturgis  Brooks 

Stanley  Chappie 

Alfred  E.  Chase 

Nat  King  Cole 

Caroline  Grosvenor  Congdon 
Dr.  Marshall  N.  Fulton 
Juliet  Esselborn  Geier 
Gerald  Gel  bloom 
Armando  Ghitalla 
Fernand  Gil  let 
Marie  Gil  let 

John  and  Susanne  Grandin 


The  Luke  B.  Hancock  Foundation 
Harold  Hcdgkinson 
C.D.  Jackson 

Philip  and  Bernice  Krupp 
Lucy  Lowell 

Stephen  and  Persis  Morris 
Ruth  S.  Morse 

Albert  L.  and  Elizabeth  P.  Nickerson 
Nortliern  California  Fund 
Theodore  Edson  Parker  Foundation 
David  R.  and  Muriel  K.  Pokross 
Daphne  Brooks  Prout 
Harry  and  Mildred  Remis 
Hannah  and  Raymond  Schneider 
Surdna  Foundation,  Inc. 

R.  Amory  Thorndike 
Augustus  Thorndike 


Other  Funds 


Anon^mious 

The  Rothenberg/Carlyle  Foundation  Fund 

Charles  E.  Merrill  Trust  Fund 

Koussevitzky  Centennial  Fund 

Jason  Starr  Fund 

Alice  Willard  Dorr 

Carlotta  Dreyfus  Fund 

Selly  Eiseman  Fund 

Eno  Ethel  Barber  Fund 

Frel inghuysen  Fund 


Jascha  Heifetz  Fund 

Howard/Ehrlich  Fund 

Dorothy  Lewis  Fund 

Northern  California  Audition  Fund 

Asher  J.  Shuffer  Fund 

Edward  G.  Shufro  Fund 

Mary  H.  Smith  Fund 

Albert  Spaulding  Fund 

TMC  General  Scholarship  Fund 


The  FAZencU  Miu^c  at  Tanglewood,  an  organization  o{s  rmn>ic  lovers  and 
patron6,  generovUily  support  the  operation  o^  the  Tanglewood  Mii&ic  Center. 

TriencU  are  invited  to  all  concerts  ol  the  Tanglewood  MuaIc  Center  with  a Family 
Season  Member^fiip  o^  ^60,  or  an  Individual.  Season  Membership  of,  $40.  Others 
attending  each  TMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate, 
$6.00  for  orchestra  concerts. 

The  Tanglewood  Music  Center  is  also  supported  by  a grant  from  the  Motional 
Endowment  for  the  Humanities. 


TANGLEWOOD  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 


PHYLLIS  CURTIN  SEMINAR 
Fourth  Recital 

Thursday,  August  22,  1985  at  4:00  P.M. 
Chamber  Music  Hall 


ZIGEUNERLIEDER,  OPUS  103 

He,  Zigeuner,  greife  in  die  Saiten  ein! 
Hochgeturmte  Rimaflut 
Wisst  ihr,  wann  mein  Kindchen 
Brauner  Burshe 

Kommt  dir  manchmal  in  den  Sinn 
Rote  Abendwolken 


Pamela  Dillard,  Mezzo-Soprano 
Phillip  Young,  Piano 


CHILD  POEMS 

When  and  Why 
Defamation 
Papeis  Boats 
Sympathy 
The  Gift 


Karin  Foglesong-Ross , Soprano 
Paul  Matsumoto,  Piano 


DIE  MADCHENBLUMEN , OPUS  2 

I.  Cornflowers 
II.  Poppies 
III.  Ivy 

Mary  Niederkorn,  Soprano 
Kenneth  Grigg,  Piano 


SIX  SONGS,  OPUS  32, 

Wie  bist  du,  meine  Konigin! 

So  stehn  wir,  ich  und  meine  Weide 
Der  Strom,  der  neben  mir  verrauschte 
Nicht  mehr  zu  dir  zu  gehen 
Du  sprichst,  dass  ich  mich  tauschte 
Wie  rafft  ich  mich  auf  in  der  Nacht 

David  Stoneman,  Baritone 
Terry  Decima,  Piano 


CINCO  CANCIONES  NEGRAS 

Cuba  Dentro  de  un  Piano 
Punto  de  Habanera 
Chevere 

Cancion  de  Cuna  para  Dormir  a un  Negrito 
Canto  Negro 

Valic  McCann,  Mezzo-Soprano 
Margo  Garrett,  Piano 


BRAHMS 


MILHAUD 


STRAUSS 


BRAHMS 


X.  MONTSALVATGE 


r. 


Pamela  Dillard,  Mezzo-Soprano 
Phillip  Young,  Piano 

BRAHMS 


English  tr.iiisl  tions  by 
Edith  Braun  and  Waldo  Lyman 


I.  Ho  there,  Gypsy,  strike  the  strings 

Play  the  song  of  the  faithless  maideni 

Let  the  strings  weep,  lament  in  sad  anxiety. 

Till  the  warm  tears  flow  down  these  cheeks. 

II.  High  towering  Rima  waves. 

How  turbid  you  are.' 

By  these  banks  I lament  loudly 
For  you,  my  sweet  I 

Waves  are  fleeing,  waves  are  streaming,  rushing 
To  the  shore  to  me; 

Let  me  bji  the  Rima  banks 
Forever  weep  for  herl 

III.  Do  you  know  when  my  little  one  is  her  loveliest? 

When  hfyr  syeet  ^iputh  teases  and  laughs  and  kisses  me. 

Little  Malden,  you  are  mine,  fervently  I kiss  you. 

The  good  Lord  created  you  just  for  me.’ 

Do  you  know  when  I like  my  lover  best  of  all? 

When  he  holds  me  closely  enfolded  in  his  arms. 
Sweetheart,  you  are  mine,  fervently  I kiss  you. 

The  good  Lord  created  you  just  for  me  alonel 

IV.  The  bronzed  young  fellow  leads  to  the  dance 
His  lovely  blue-eyed  maiden. 

Boldly  clanking  his  spurs  together. 

A Czardas  melody  begins. 

He  caresses  and  kisses  his  sweet  little  dove. 

Whirls,  leads  her,  shouts  and  springs  about; 

Throws  three  shiny  silver  guilders 
On  the  cymbal  to  make  it  ring  I 

V.  Do  you  sometimes  recall. 

My  sweet  love. 

When  you  once  vowed  to  me  with  solemn  oath? 

Deceive  me  not,  leave  me  not. 

You  know  not  how  dear  you  are  to  me  I 
Do  love  me  as  I love  you. 

Then  God's  grace  will  descend  upon  you  I 

VI.  Red  clouds  of  evening  move 
Across  the  firmament 
Longing  for  you,  my  sweet 
My  heart  is  afire. 

The  heavens  shine  in  glowing  splendour. 

And  T dreamt 

Only  of  that  sweet  love  of  mine. 


Dia  Madchenblumen , Opus  22 
I.  Cornflowers 


II  . 


Ill . 

\ 


Cornflowers,  I call  Che  creatures. 

The  gentle  ones  with  the  blue  eyes, 
who,  unassuming,  communicate  to  all 
whom  they  approach  in  quiet  dead  the 
daw  of  peace  which  they  draw  from 
their  own  clear  souls,  unconscious  of 
the  jewels  of  sentiment  which  they 
have  received  from  heaven's  hand. 

You  get  so  well  in  their  nearness  as 
if  you  had  walked  through  a seeded 
field  through  which  Che  breath  of 
evening  blows,  full  of  gentle  peace 
and  full  of  mildness. 


Poppies 

Poppies  are  the  round,  the  red-blooded, 
the  healthy  ones  who  have  been  browned 
by  freckles,  who  always  have  a fresh 
disposition. 

Damn  brave,  damn  faithful,  never-tiring 
souls . 

Among  her  laughs,  she  cries  and  appears 
CO  be  born  only  to  tease  the  cornflowers. 
Nevertheless,  they  often  hide  the  softest,  < 
best  hearts  in  the  colled  growths  of 
their  jokes. 

God  knows,  the  man  must  have  been  suffocated 
by  (her)  kisses*  but,  if  one  is  not  always  ( 
careful,  when  you  embrace  the  rambunctious  ' 
creature,  she  (may)  jump  full  of  fire  into 
the  flames  of  another. 


Ivy 

But  Ivy  I call  each  maiden  with  soft  words, 
with  hair  that  is  simple  and  fair  surrounding 
softly  arching  brows  with  brown  soul-full 
doe's  ayes  which  are  often  full  of  tears. 

Their  tears  are  irreslstable . 

They  are  without  strength  and  self-reliance, 
unadorned  with  hidden  blossoms,  yet  they 
have  an  inexhaustible  deepness  and  are 
capable  of  true,  heartfelt  perceptions. 

They  never  lift  themselves  from  the  roots 
with  narrow  motives,  they  are  born  to  climb 
lovingly  around  another  life:  Their  entire 

life's  destiny  hangs  in  the  first  1 o ve -c  1 imb ing 
because  they  count  among  the  rare  flowers  who 
only  bloom  once. 


David  Stoneman  - Baritone 


Terry  Dee iraa  - Pianist 


Wie  bist  du^  meine  Konigin  (Daumer) 


You  are  so  wonderful,  my  Queen, 

in  your  gentle  goodness i 

You  need  only  smile  and  the  scents  of 

spring  waft  through  my  soul,  delightful! 

Freshly  blooms  the  splendor  of  the  rose, 
shall  I compare  it*s  to  yours? 

Ah,  above  all  that  blooms 
is  your  blossom,  delightful! 


Wander  through  dead  wastelands 
and  green  shadows  would  spring  forth, 
even  though  a horrible  sultryness 
endlessly  broods  there,  delightful! 


Let  me  pass  away  in  your  arms!' 

To  be  there  is  the  same  as  death 

even  if  one  felt  the  sourest  agony 

of  death  raging  through  hl«  Irreast,  delightful! 


I'lv  So  stehn  wir,  ich  und  meine  Weide  (Daumer)_ 


So  we  stand,  I and  my  delight 
so  unfortunately  with  one  another 
never  can  I do  what  she  likeS' 
never  can  she  do  what  displeases  me. 


It  upsets  her  if  I set  a crown 
upon  her  forehead; 

I am  thankful,  as  If  she  smiled  graciously- 
for  her  angry  replies. 

So  we  stand... 

/ 


III.  Der,  Strom,  der  neben  mir  verrauschte  (Platen) 


The  river  that  rushed  next  to  me, 
where  is  it  now? 

The  bird,  to  whose  songs 
I listened,  where  is  it  now? 


Where  is  the  rose  that  she  carried  on 
her  heart,  and  each  kiss 
that  intoxicated  me,  v;here  is  it, 
where  is  it  now? 


And  that  man  that  I was 
and  for  whom  I have  long  since 
exchanged  myself, 
where  is  he  now? 


IV.  Nioht  niehr  dir  ^II  (j),nnn»-*r ) 


To  go  ro  you  no  more 

1 was  resolved  and  swore  it, 

and  yet  1 go  each  evening 

having  lost  any  hold  and  all  power. 

1 want  no  longer  to  live 
and  to  wither  away  this  instant, 
and  also  I want  to  live  for  yon 
and  with  yon  and  never  die. 

Ah,  say,  speak  one  word 

one  single,  clear  one, 

give  me  life  or  death 

only  reveal  to  me  yonr  feelingsi' 


V.  Dn  sprlchst  dass  ich  mich  tauschte  (Platen) 

Yon  say  that  1 deceived  myself, 
you  swore  it  high  and  proud,. 

1 know,  really,  you  loyed, 
alone  yoxi  loye  no  morej-. 

Yonr  beaxJtlfnl  eyes  burned 
th«  kisses  burned  greatly, 
yon  loved  me,  admit  it, 
alone  you  loye  no  more*' 

I don*''t  count  on  a new, 
falthfxji  return 
only  confess  that  yon  loyed 
and  loye  me  no  jjfoxel 


VI  r.  Wie  rafft  ich  mich  auf  (Platen) 

I carried  myself  away  in  the  night, 
and  felt  myself  drawn  further  out, 

I left  behind  the  street  that  the  watchman  guarded, 
quietly  wandering  through  the  night, 
and  the  city  gate  with  the  gothic  arch. 

The  mlllbrook  rushed  through  the  rocky  gorge, 

I leaned  myself  over  the  bridge 
deep  beneath  me  I took  in  the  waves 
that  agitated  so  gently  in  the  night, 
yet  not  one  of  them  flowed  backward. 

Above,  there  was  enkindled  the  countless, 

melodious  changes  of  the  stars, 

with  them,  the  moon  in  tranquil  splendor 

twinkled  gently  in  the  night 

through  a def  eptively  remote  distance. 

I looked  up  in  the  night, 

and  looked  down,  looked  down  anew; 

0 woe,  how  have  you  spent  your  days, 
now  quiet,  gentle  in  the  night 
with  remorse  pounding  in  your  heart! 


CINCO  CANCIONES  NEGRAS 
(5  BLACK  SONGS) 


VALIC  MCGANN,  MEZZO 


] . CUBA  INSIDE  A PIANO-  (A  song  depicting  the  Americanization  of  Cuba) 

When  my  mother  wore  a strawbery  sherbet  as  a hat  and  the  smoke  of 
the  ships  was  like  the  smoke  of  a Havana  cigar,  a change  took  place. 

Cadiz  went  to  sleep  between  the  fandangos  and  the  -babaneros  and  a little 
parrot  on  the  piano  wanted  to  be  the  tenor.  Tell  me,  where  is  the 
flower  that  we  valued  so  much?  My  Uncle  Antonio  came  back  with  his  air 
of  rebelliousness.  The  Song  ran  from  the  mansions  and  the  yards  of 
El  Puerto  (a  section  of  Cadiz) . Now  the  blue  pearl  of  the  Antillies 
shines  no  more.  It  has  become  dull  and  seems  dead  to  us.  It  met  with  the 
beautiful  island  of  Trinidad.  Cuba  had  lost  itself  and  and  this  fact  was 
confirmed  by  the  arrival  of  a gunboat.  Havana  has  lost  itself — it  was  the 
fault  of  money  I The  gunboat  was  silenced.  And,  then...  and,  then... 

It  was  when  the  "Si"  became  "Yes"l 

2.  THE  POINT  OF  THE  HABANERA 

The  black  girl  passes  by  in  her  dress  of  white  crinoline — how  whitfe  it  is# 
"Hello,  the  crinoline  of  your  skirt  is  like  foam."  Sailors  notice  her  and 
the  rays  of  the  moon  drench  her  and  make  her  skin  look  lighter. 

"Young  girl,  don't  complain.  This  evening,  I will  ccmnnand  the  water  not  to 
escape  frran  under  your  skirt — your  body  in  this  dress  looks  like  you  will 
bloom  like  a flower."  "Young  girl,  don't  ccanplain;  your  fruity  body  is 
asleep  in  brocade."  "Your  waist  vibrates  with  the  nobility  of  a whip.  All 
your  skin  smells  sweet  like  lemons  and  oranges."  The  sailors  are  staring 
at  her  and  they  keep  on  looking*  The  black  girl  passes  by  in  her  dress  of 
white  crinoline — how  white  it  isl  Mmm  I 
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3.  THE  MAN  FULL  OF  RESENTMENT 

A meua  icarred  with  a knife  becomes  like  a knife  himself.  He  slashes  at  the 
moon  until  he  rtins  out  of  moon;  he  slashes  at  the  dark  until  he  runs  out  of 
dark;  he  makes  a stab  at  singing  until  he  runs  out  of  songs.  And  then  he 
stabs  away  at  the  flesh  of  his  black  woman! 

4.  LULLABY  TO  A BLACK  CHILD 

Hush,  my  tiny,  cute  black  child  who  won't  go  to  sleep.  Head  like  a coconut; 
little  coffee  bean  with  fat  little  cheeks  whose  eyes  are  wide  open  like  two 
windows  that  face  the  sea.  Close  your  eyes,  timid  black  child;  the  big  white 
devil  would  like  to  eat  you  up.  But  you're  not  a slave  now  and  if  you  sleep 
a lot  the  owner  of  the  estate  promises  to  buy  you  a suit  with  buttons  so  you 
can  become  an  important  worker.  Hush.  Go  to  sleep,  little  black  child. 

Head  like  a coconut,  little  coffee  bean. 

5.  A NEGRO  SONG  (NONSENSE  SONG) 

Yambanbo,  yambambe,  the  bldck  man  struts  by.  Aoel  The  man  from  the  Congo 
dances  the  Ycunbo  on  one  footj  Yambambo,  yambambe."  Mamatomba  serembe  cuse 
remba;  the  black  man  sings  and  gets  drunk.  The  black  man  gets  drunk  and 
sings!  The  black  man  sings  and  goes...  A cuememe  serembo,  Ae!  Yambambo/ 

Tamba,  tamba  | The  black  )ijan  keeps  time  and  stumbles;  the  black  man  * 
keeps  time — caramba!  The  black  man  stumbles — Yambo,  Yambe  / 

He  dances  the  Yambo  on  one  foot  I 
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LA  COURTE  PAILLE 

Le  Sommeil 
Quelle  aventure ! 

La  reine  de  coeur 
Ba,  Be,  Bi,  Bo,  Bu 
Les  anges  musiciens 
Le  carafon 
Lune  d'Avril 


Martha  Hasten,  Mezzo-Soprano 
Paul  Matsumoto,  Piano 


VIER  LEIDER,  OPUS  2 

Schlafen  (Hebbel) 

Schlafend  trSgt  man  mich  in  mein  Heimatland  (Mombert) 
Nun  ich  der  Riesen  Starksten  Uberwand  (Mombert) 

Warm  die  Lilfte  (Mombert) 

Peter  Cummings,  Baritone 
Phillip  Highfill,  Piano 


FIVE  GERMAN  SONGS 
The  Violet 

In  the  Garden  of  the  Seraglio 
Silken  Shoes 
Au  t umn 
Irmelin 


Rebecca  O'Brien,  Soprano 
Kenneth  Grigg,  Piano 


THE  HOUSE  WAS  QUIET  AND  THE  WORLD  WAS  CALM  DANIEL 

Anne  DeVries  Richardson,  Soprano 
Grant  Gershon,  Piano 


MEMORIES:  a - Very  Pleasant 

b - Rather  Sad 

Two  Little  Flowers  (Harmony  T.  Ives) 

Rosamunde  (Belanger,  from  von  Chezy) 
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Weil  Auf  Mir  (Lenau) 

Charlie  Rutlage 

Clifford  Rust,  Baritone 
Margo  Garrett,  Piano 


POULENC 


BERG 


DELIUS 


PALKOWSKI 


IVES 


FIVE  SONGS 


BRAHMS 


Der  Schmied 
Feldeinsamkeit 
StSndchen 
0 kUhler  Wald 
Vergebliches  Standchen 

Jennifer  Tratnyek,  Soprano 
Susan  Caldwell,  Piano 


TROIS  POEMES  DE  LOUISE  DE  VILMORIN  POULENC 

Le  gar(^on  de  Liege 
Au-delS 

Aux  officiers  de  la  Garde  Blanche 

Christine  Moore,  Soprano 
Susan  Caldwell,  Piano 


AN  DIE  FERNE  GELIEBTE,  OPUS  98  BEETHOVEN 

Auf  dem  Hugel  sitz’  ich,  sp^hend 

Wo  die  Berge  so  blau 

Leichte  Segler  in  den  H8hen 

Diese  Wolken  in  den  Hohen 

Es  kehret  der  Maien 

Nimm  sie  hin  denn,  diese  Lieder 

William  P.  Michals,  Jr.,  Baritone 
Grant  Gershon,  Piano 


FOUR  MELODIES  FROM  ARIETTES  OUBLIEES  DEBUSSY 

E'est  I'Extase 
II  pleure  dans  mon  coeur 
L' ombre  des  Arbres 
Chevaux  de  Bo is 


Diane  Alexander,  Soprano 
Grant  Gershon,  Piano 


I.  Le  sommeii  (Sleep) 


Sleep  is  on  a journey,  my  ('Torll  Where  has  it  gone.^  Even  thojjgh  1 rock  my  little 
one,  he  cries  in  his  crib,  he  has  been  crying  since  noon.  Where  has  sleep  put 
his  sand  and  his  wise  dreams?  1 have  tried  to  rock  my  little  one;  he  turns  all 
in  rowing,  he  sobs  in  his  bed.  Ahl  return,  return,  sleep.*  On  your  beautiful 
horse  runi  In  the  dark  sky,  the  Great  Bear  has  buried  the  sun  and  relighted  his 
bees.  If  the  child  does  not  sleep  well,  he  will  not  say  *'Good -day*' , . he  will  say 
nothing  tomorrow  to  his  fingers,  to  his  milk, to  his  bread  that  greet  him  in  the 
daytime. 

II.  Quelle  aventure!  (What  an  adventure!) 

A flea,  in  his  carriage,  pulled  a little  elephant  watching  the  shop  windows, 
where  diamonds  sparkled.  My  God  I My  God!  What  an  adventure!  Who  is  go- 
ing to  believe  me,  if  he  hears  me?  The  young  elephant  absent-mindedly  sucked 
on  a jar  of  jam.  But  the  flea  paid  no  attention;  she  pulled  him  with  a smile. 
My  God!  My  God!  How  that  lasts,  and  I go,  believed  to  be  demented!  Suddenly, 
the  length  of  an  enclosure,  the  flea  melted  in  the  wind,  and  I saw  the  young 
elephant  save  himself  by  breaking  the  walls.  My  God!  My  God!  The  thing  is 
sure,  but  how  to  tell  mama? 


III.  La  reine  de  coeur  (The  Queen  of  Hearts) 

Softly  leaning  on  elbows  at  windowpanes  of  moon,  the  queen  greets  you  with  an 
almond  flower.  It  is  the  queen  of  hearts.  She  is  able,  if  it  pleases  her,  to 
lead  you  in  secret  to  strange  dwellings  ’where  there  are  no  longer  doors,  nor 
halls  nor  towers,  and  where  the  young  dead  come  to  talk  of  love.  The  queen  greets 
you;  hasten  to  follow  her  in  her  castle  of  frost,  to  the  sweet  stained  glass  of  moon 

IV.  Ba , Be , Bi , Bo , Bu 

Ba,  Be,  Bi,  Bo,Bu,B^  ! The  cat  puts  on  his  boots,  he  goes  from  door  to  door 
playing,  dancing, dancing,  singing.  Flea,  cabbage,  knee,  owl,  "You  must  learn 
to  read,  to  count,  to  write,"  they  cry  to  him  everywhere.  But,  rik  ke  tik  ke  tau, 
the  cat  shakes  with  Laughter  returning  to  his  castle:  he  is  Puss  in  Boots! 

V.  Les  anges  musiciens  (The  angel  musicians) 

On  the  threads  of  the  rain,  the  angels  of  Thursday  play  for  a long  time  on  the 
harp.  And  under  their  fingers,  Mozart  tinkles,  deliciously,  in  drops  of  blue 
joy.  For  it  is  always  Mozart  that  they  play  again  without  end;  the  angel  mu- 
sicians, who,  in  a long  Thursday,  go  to  sing  on  the  harp  the  sweetness  of  the  rain. 

VI.  Le  carafon  (The  little  carafe) 

"Why."  complains  the  carafe,  "may  I not  have  a little  carafe?  At  the  zoo,  doesn't 
the  lady  giraffe  have  a little  giraffe?"  A sorcerer  who  passes  by  there,  on  a 
horse  on  a phonograph,  registers  the  beautiful  voice  of  the  soprano  of  the  carafe. 
And  he  plays  it  for  Merlin,  "Very  good,"  he  says  to  him,  "very  good."  He  claps 
his  hands  three  times  and  the  lady  of  the  house  demands  again  why  she  finds  this 
morning  rhere,  a pretty  little  carafe  nestled  all  against  the  carafe,  as  in  the 
z-.'o,  the  little  giraffe  leans  his  neck,  fragile  and  long,  on  the  side  of  the  giralf 

VII,  Lune  d'Avril  (Moon  of  April) 


La  courte  paille  (continued) 
VLI.  Lune  d'Avril  (Moon  of  April) 


Moon,  beautiful  moon,  moon  of  April,  make  me  see  in  my  sleep  the  peach  tree  with  a heart 
of  saffron,  the  fish  which  laughs  on  the  sandstone,  the  bird,  which  faraway  like  a horn, 
sweetly  wakes  the  dead.  And  above  all,  the  country,  where  there ' is ' joy where  there 
is  light,  where  sunlight  of  primroses  has  broken  all  guns.  Moon,  beautiful  moon,  moon 
of  April. 


VIER  LIEDER,  Opus  2 
Alban  Berg 


Schlafen  (Hebbel) 

To  sleep,  nothing  but  to  sleep! 

No  awakening,  no  dream! 

Softly  remembering  those  pains  I bear. 

Nothing  sounds  in  my  rest; 

may  I only  enshroud  myself  more  when  Life  intrudes, 
Hold  shut  the  eyes  more  tightly! 


Schlafend  tragt  man  mich  in  mein  Heimatland  (Mombert) 
Sleeping  I return  to  my  homeland. 

From  far  I came  here, 

over  mountains,  over  ravines, 
over  a dark  sea  in  my  homeland. 


Nun  ich  der  Riesen  Starksten  uberwand  (Mombert) 
Now  I have  overcome  the  strongest  giant, 
from  the  darkest  land  found  home 
to  a white  fairy  hand, 
darkly  peal  the  bells; 

And  I wander  through  the  streets  lost  in  sleep. 


Warm  die  Lufte  (Mombert) 

Warm  the  airs,  grass  grows  on  sunny  meadows, 
Hear!  Hear  sounds  of  the  nightengale. 

I wish  to  sing! 

There,  in  the  dark  meadow 

the  cold  snow  melts  and  glistens, 

A maiden  in  grey  clothes  leans  on  the  trunk 
of  an  oak, 

sick  are  her  tender  cheeks. 

Her  grey  eyes  glow  through  the  giant  trunks: 
"He  comes  not  yet.  He  makes  me  wait  . . " 

Die ! 

One  dies,  while  the  other  lives' 

This  makes  the  world  more  beautiful. 


The  Violet 


1 . 


My  dear  little  flower,  my  little  bird 
in  ray  darkness  I think  of  you. 

1 want  you  to  do  nothing. 

It  must  be  a sin  to  hurt  you. 

And  even  though  I have  already  stooped, 
I haven't  yet  plucked  you. 

I leave  the  clear  sun  to  you, 
oh  violet. 

My  dear  little  flower,  my  little  bird 
I only  would  like  to  look  at  you, 
it  may  please  you  to  despise  me. 

I will  never  cruelly  break  you 
I only  want  to  rejoice  in  you 
and  breathe  in  the  same  air 
as  you  my  violet. 


II.  In  the  Garden  of  the  Seraglio 
The  roses’'  heads^  sink 
heavy  with  dew  and  scent, 
the  stonpines  swung  so  silently 
and  tiredly  in  the  sultry  air, 
the  silver  fountain  is  slowly 
playing  in  the  lazy  tranquility. 

Minarets  strive  solemnly  towards  heaven. 

In  the  deep  blue  the  half  moon  moves 

along  with  a soft  luster, 

and  it  kisses  the  multitude  of 

roses  and  lilies  and  all  the  little  flowers 

in  the  garden  of  the  seraglio. 


Ill, Silken  Shoes 

Silken  shoes  with  soles  of  gold. 

A maiden  is  attatched  to  me. 

The  most  beautiful  maiden  hopes  for  me. 
None  is  like  her  in  God's  beautiful  world. 
Not  a single  one,  no. 

She  is  pure  like  the  southern  sky, 
like  the  snow  of  the  north. 

But  earthly  joy  is  in  my  heaven, 
flames  spring  up  out  of  my  snow. 

No  summer  rose  is  redder 
than  her  eyes  are  black. 


IV,  Autumn 

Father,  where  are  the  swans  flying  to?  Away. 

With  glittering  wings,  they  stretched  their  necks, 
singing  they  hasten  away. 

N('  one  knows  where  to. 

Say,  where  do  the  clouds  sail  to?  Away. 

Hunting  in  the  wind  far  away  above  the  ocean 
they  drift  shining  away. 


No  one  knows  where  to, 

Sav  father,  where  are  we  going  to?  Away. 
We  bend  our  heads  and  close  our  eyes. 

We  are  plaintively  sobbing,  away. 

No  one  knows  where  to. 


V.  Irmelin 

Listn,  there  once  was  a king, 
many  treasures  belonged  to  him, 
but  the  treasure  best  of  all 
was  the  beautiful  Irmelin, 

Irmelin  rose,  Irmelin  gracious, 

Irmelin  most  spendid  of  all. 

All  the  knights’  helmets  bore  her  colors  in  bright  splendor, 
and  in  many  thousand  songs  was  her  name  placed: 

Irmelin  rose, . , 

Great  troops  of  suitors  thronged  up  to  the  King’'s  castle, 
and  approached  her  with  tender  manners  and  with  flowery  words: 
Irmelin  rose. . , 

But  the  Princess  drove  herself  from  them, 
for  her  heart  was  cold  as  steel, 
she  found  fault  with  the  carriage  of  some 
and  sneered  at  the  love  torments  of  others. 

Irmelin  rbse. . . 


Clifford  Rust,  baritone 
Margo  Garrett,  piano 


ROSAMUNDE  (de  la  drama) 

That  I wait,  alas,  in  sorrow 
Mourning  your  long  absence; 

Return,  return: 

Without  your  presence,  for  me,  there  is  no  joy. 

In  vain  arrives  the  sweet  springtime 
Quite  proud  of  her  attire: 

Nothing  pleases  me. 

Nothing  pleases  me  in  Nature. 

Dear  God!  - that  I have  suffered  for  so  long. 

Yet,  if  she  no  longer  comes? 

Dear  God!  - I beg  you! 

Alas!  - at  least  the  grave  might  still  reunite  us. 


WEIL'  AUF  MIR 

Extend  over  me,  you  dark  eyes. 

Your  complete  power; 

Serious,  mild,  musing, 

Unfathomably  sweet  night. 

Take  with  your  dark  magic. 

This  world  away  from  me 
That  you,  over  my  life, 

(will)  Solitarily  pend  for  ever  and  ever. 


IVES 


BRAHMS  SONGS 


Jennifer  Tratnyek 


Oer  Schmied  (Uhland) 

The  SmTth 

hear  ray  dar  ling, 

The  hararaer  he  swings, 

\ it  roars,  it  clangs, 

It  penetrates  into  the  distance 

L ike  be 1 L s ring in g 

Dyer  streets  and  raarket-sqnare. 

At  the  black  hearth. 

There  sits  my  beloved, 

Bet,  when  I go  past. 

The  brillows  then  roar, 

The  flames  lick. 

And  blaze  around  him. 


Fe IdelYisarakeit  (Aimers) 

Solitude-  in  the  Fields 

I rest  qiii'etly  iti  the  tall  green  grass 
And  for  a long  time  send  my  glance  upward, 

(Jrieketsv  swarm  aroxind  "me  without  cessation, 

Heaven’s  biaie  wonrdxonsly  surrounds  ane. 

The  beautiful  white  clouds  travel  on 

Through  the  de^p  blue,  like  beautiful  silent  dreams; 

It  seem§  to  me,  as  if.  I' had  died  long  ago 

yind  trayel -happily  with' the  clouds  through  eternal  spaces. 


Standchen  (Kugler) 

Serenade 

The  moon  stands  over  the  mountain. 

So  right  for  people  in  love; 

In  the  garden  trickles  a fountain, 
S)t-herw,ise  quiet  far  and  wide. 

Alongside  the  wall  iu  the  shadow, 
Tkere.  stand  three  §|tidents 
With  flute  and, fiddle  and  zither. 

And  they  sing  and  play  together. 

The, sounds  steal  to  the  fairest  maiden 
Softly  into  her  dream 
She  sees  her  b^ond  beloved 
And  whispers/;  ''forget  me  noth'' 


0 kiihler  Wald  (Brentano) 

0 cool  forest 

Q cool  forest,  in  which  my  beloved  walks. 
Where  do  you  rustle? 

0 echo,  which' w i'll ingly  understands  my  song. 
Where  do  you  li>5ten? 

Deep  in  ray  heart  rustles  the  forest. 

In  which' my V breloved  walks. 

In  sorrow  sleeps  the  echo. 

The  songs  are  blown  away. 


-Vergebllches  Standchen 
Futile  Serenade 


(HE) 

Good  evening,  my  jewel. 

-Good  evening,  ray  child) 

I come  oiilr-of  or  you, 

Ah',  open  up  the  door  for  me  \ 

V 

(SHE) 

My  door  is  locked,  I will  not  let  yon  in; 
Mother  adyised  me  wisely. 

Were  you  to  come  iti  with  pretext, 

It  would  be  the  end  of  me  1 

(HE) 

'So  cold  is  the  night,  so  icy  the  wind, 
my  heart  will  freeze. 

My  love  will  be  extinguished. 

Open  up  for  me,  ray  child', 

..(HHE) 

If  yojir  love  dies,  then  let  if  die! 

Let  it  perish  for  good, 

Go  home  to  bed,  to  sleep, 
flood  night , ray  lad 


\ 

TROIS  POEMES  DE  LOUISE  DE  VILMORIN 
Le  garyon  de  Liege 

A fairy-tale  boy  gave  me  a great  bourgeois  greeting 

In  full  wind,  on  the  border  of  an  alley 

Standing,  beneath  the  tree  of  Law 

The  birds  of  late  autumn 

Were  doing  theirs  in  spite  of  the  rain. 

And  taken  by  my  senselessness 
I dared  to  tell  him,  ’‘I  am  bored”. 

Without  saying  one  sweet  lying  word. 

Evenings,  in  my  bedroom  of  sadness 
He  came  to  comfort  my  pallor 
His  shadow  made  me  promises. 

But  it  was  a boy  from  Liege  (_or , of  cork) 

Light,  light  like  the  wind. 

Who  never  gets  caught  in  a single  trap 
And  runs  on  the  plains  of  good  times. 

And  in  my  nightgown. 

Since  then,  when  I would  like  to  laugh, 

VAh,  lovely'  young  man,  I am  bored”. 

Ah,  in  my  nightgown,  ”to  death”. 


Au-dela 


Water-of-llf e (spirits),  at  that  time^ 

In  the  hour  of  pleasure 
Choosing  is  not  betraying 
I choose  this  one, 

I choose  this  one  who  knows  how  to 

Make  me  laugh,  with  a finger  here  and  there. 

As  one  does  while  writing 

As  one  does  while  writing 

He  goes  here  and  there. 

Without  my  daring  to  tell  him, 

”l  like  this  game  very  much". 

I like  this  game  very  much 
That  a breath  finishes 
Up  until  the  last  sigh, 

I choose  this  game  J 
Water-of-lif e,  etc... 


'"'f  Aiders  de  la  Garde  Blanc h_e 

Officers  of  the  White  Guard  (angels) 

Guard  me  from  certain  thoughts  at  night 

Guard  me  from  holding  hands,  and  of  the  leaning 

Of  a hand  on  my  hip. 

(diard  me  above  ail  from  him. 

Who  by  the  sleeve  carries  me  off 
Towards  the  hazard  of  full  hands 
And  the  other  places  of  shining  water. 


POlUliNC/rONT. 


Spare  me  the  agonies  in  the  torment 
Of  loving  him  one  day  more  than  today. 

And  the  cold  clamminess  of  the  waiting 
That  will  press  upon  the  panes  and  the  doors 
My  silhouette  of  a lady  already  dead. 

Officers  of  the  White  Guard 

L"  do  not  want  to  cry  for  him 

Upon  earth,  I want  to  cry  in  the  rain. 

Upon  his  earth,  on  his  star  adorned  with  boxtrees 
When  later  I will  soar,  transparent 
Above  the  hundred  steps  of  worry. 

Officers  of  pure  consciences, 

You  who  make  faces  beautiful. 

Disclose  in  space,  in  the  flight  of  the  birds, 

A message  for  the  seekers  of  measures. 

And  forge  for  us  chains  without  links. 


An  ^i_e  feme  Geliebte  (To  the  Distant  Beloved),  Opus  98,  April  1816 


Ludwig  van  Beethoven  / Alois  Jeitteles 

William  P.  Michals  Jr.,  baritone 
Grant  Gershon,  piano 


1.  Auf  dem  Hugel  sitz*  ich , sp^hend 

I am  sitting  on  the  hill,  peering  into  the  blue  land  of  mist,  looking 
to  the  far-  off  pasture  land  where.  Beloved,  I found  you. 

Far  from  you  am  I separated,  severing  lie  mountain  and  valley  between 
us  and  our  peace,  our  joy  and  our  sorrow. 

Ah,  you  cannot  see  this  gaze  which  so  ardently  rushes  to  you,  and  my 
sighs,  they  waft  away  into  the  space  which  separates  us. 

Will  then  nothing  rush  to  you,  nothing  be  Love's  Messenger?  Then  I 
shall  sing,  sing  songs  which  lament  to  you  my  pain. 

Then  before  the  sound  of  love  escapes  every  space  and  time,  a loving 
heart  will  attain  that  to  which  a loving  heart  is  devoted! 

2.  Vto  die  Berge  so  blau 

Where  the  mountains  so  blue  look  into  the  misty  grey;  where  the  sun 
glows  its  last,  where  the  clouds  move  overhead,  would  I like  to  be! 

There  in  the  sleepy  valley  pain  and  sorrow  are  silent.  There,  where 
the  primroses  silently  reflect  amid  the  rocks  and  the  wind  blows  so  softly, 
would  I like  to  be! 

There,  to  the  meditative  forest,  am  I pulled  by  the  violent  Force  of 
Love:  Inward  Pain.  Ah,  but  it  wouldn’t  pull  me  from  here  could  I,  Dearest, 
be  forever  by  you! 


3.  Leichte  Segler  in  den  Hohen 

Light  gliders  up  above,  and  you  brooklet  small  and  narrow,  should  my 
Darling  come  across  you,  greet  her  for  me  a thousand  times  over. 

If  you  see  her,  clouds,  wandering  thoughtfully  in  the  quiet  valley, 
let  my  image  appear  before  her  in  the  airy  heavenly  hall. 

If  she  stands  by  the  bushes,  those  now,  in  autumn,  bare  and  leafless, 
complain  to  her  how  things  are  with  me;  lament  to  her,  little  birds,  my 
agony! 


Silent  west  wind,  bring  in  your  gusts  to  ray  Heart's  Desire  my  sighs, 
which  fade  away  like  the  sun’s  last  beam. 

Whisper  to  my  Beloved,  brooklet  small  and  slim,  let  her  truly  see  in 
your  ripples  my  tears  without  number! 
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4.  Diese  Wolken  in  den  Hohen 


These  clouds  in  the  heights,  these  birds'  lively  flights  shall  see  you, 
o Grace.  Take  me  along  on  your  light  flight.' 

These  west  winds  will  play  lightly  on  your  cheek  and  breast,  wafting  in 
your  silky  locks.  Could  I only  share  this  pleasure  with  youl 

This  brooklet  earnestly  hurries  to  you  from  that  hill.  If  her  image 
reflects  in  in  you,  flow  back  without  delayl 


5.  ^ kehret  der  Maien 

It's  turning  May,  the  meadows  are  blossoming,  the  breezes  blow  so  mildly, 
so  gently;  chatteringly  the  brooks  now  run. 

The  Swallow  turns  to  her  cozy  home,  she  builds  herself  her  bridal  chamber; 
Love  shall  live  inside. 

She  busily  brings  from  far  and  wide  many  a soft  piece  to  the  bride’s  bed, 
many  a warm  piece  for  the  little  ones. 

Now  so  truly  the  couples  live  together;  what  winter  separated.  May  now 
unites;  they  ^^who  love  are  known  as  one. 

It's  turning  May,  the  meadows  are  bluming,  the  breezes  blow  so  mildly, 
so  gently  - only  I cannot  move  from  there. 

'Though  Spring  unites  all  which  loves,  only  to  our  Love  does  no  Spring 
appear,  and  tears  are  her  only  reward;  yea,  her  only  reward. 


6,  Nimm  sie  hln  denn,  diese  Lieder 

Take  up  then  these  songs  which  I sang  to  you.  Beloved;  sing  them  again 
in  the  evening  to  the  lute's  sweet  sound! 

Then,  when  the  twilight's  red  wanes  on  the  still,  blue  lake,  and  its 
last  ray  fades  behind  that  mountain  peak,  you'll  sing... 

...You'll  sing  what  I sang,  that  which  resounded  in  my  full  breast, 
without  pomp  or  pretense,  conscious  only  of  yearning: 

Before  these  songs  yield  to  what  separates  us  so  distantly, 

a loving  heart  will  attain  that  to  which  it  is  truly  devoted! 


(W.P.M.  II,  8/85) 


Di;uiP  Alex.'inrlev 


(^’-est:  I'Extasp 
It  is  Ecstasy 

ft  is  the  ecstasy  langiii<3 
ft  is  the  loving  fatigne 

It  is  all  the  shudders  of  the  woods  midst  the  embrace  of  the  breezes. 

It  is,  by  the  grey  branches,  the  chorus  of  little  voices. 

Oh  the  frail  and  cool ^ babbling,  it  purls  and  whispers,  it  resembles  the  soft  call 
which-  the  agitated  grass  emits.  You  would  say,  under  the  water  that  turns, 
the  rolli-Qg  deaf  of  pebbles.  Thi's  soul  which  laments  in  thi-s  moan  sleeping. 

It  is  ours,  is  it  not?  Mine,  say,  and  yours  from  which  the  humble  song  exhales 
during  this  tepid  evening,  very  softly. 


II  pleure  dans  mon  coeur 
It  weeps  in  my  heart 

It  weeps  in  my  heart  as  it  rains  on  the  village. 

What  is  this  languor  which  penetrates  ray  heart? 

Oh,  soft  noise' of  the  rain  on  the  ground  and  on  the  roofs.* 

For  a weary  heart,  Oh-  the  noiee  of  the  rainj 

It  weeps  without  cause  In  this  heart  which  is  discouraged. 

What  I No  betrayal? 

This  grief  is  without  reason.  It  is  truly  the  worst  pain  to  not  know  why, 
wi'tlK^ut  love  and  wi'thtHit  hatred,  my^  heart  has  so  much  grief. 

Lnorabre  des  arbres 
Shadow  of  trees 

The  shadow  of  trees  in  the  ^miety'' riye,r  dies  like>  sjDoke,  while  in  the  air,  among  the 
real  branches  lament  the^  turtledoves.  How  much  oh  traveler,  this  wan  landscape-^ 
you  reflected,  your  wan  self.  And  how  sadly  wept  in  the  high  boughs,  your  own 
drowned  hopes. 

Chevaux  de  bois 
Merry-go-round 

Turn,  turn,, good  horses  of  wood,  circle  a hundred  times,  circle  a thousand  times 
Turn  often  and  turn  always,  turn  turn  to  the  sound  of  thh  oboes.  The  child  all  red 
and  the  mother  pale,  the  guy  in  black  and  the  girl  in  pink.  The  first  woman  natural 
the  other  posing,  each  himself  pays  a penny  for  Sunday. 

Turn,  turn,  horsesjjbf  their  heart,  while  around  all  your  circles  twinkles  the  eye  of 
the  deceitful  rogue.  Go  round  to  the  sound  of  the  conquering  pistoni  It  is  amazing 
how  it  intoxicates  you  to  go  thus  into  this  stupid  circus.  Nothing  in  the  stomach  and  a 
headache,  some  discomfort  and  some  fun.  Rocking  horses  go  round  without  the  need  of  spurs 
to  coTp^and 'your  gallops  round.  Circle,  circle  without  hope  of  any  hay  and  hurry  horses  of 
th^iy  soul.  Already  it  is  suppertirae,  the  night  falls  and  chases  the  troop  of  gay  drinkers 
hungered  by  their  thirst.  Turn,  turn.*  For  the  sky  in  velvet  is  getting  dressed  slowly 
In  golden  stars.  The  rh\irf-h  rings,  a knell  sadly.  Circle  to  rhe  so\md  «:)t  the  loyons  drums, 
'Ji/cle,  / 
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Canl  St.  CZoyLA,  conductor 
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VERDI 

OVERTURE  "LA  FORZA  DEL  DESTINO" 

Ham  Rotman,  conductor 
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STRAVINSKY 

"FIREWORKS"  (A  Fantasy  for  Orchestra),  Opus  4 

GA.ant  Llewellyn,  conductor 
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FALLA  Tl-REE  DANCES  FROM  "THE  THREE-CORNERED  HAT" 
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This  program  was  prepared  under  the  guidance  of  Gustav  Meier. 
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Orchestra  Manager 
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Program  Notes 


Beethoven  (Dec.  16«  1770  - Mar.  26,  1827):  Corj.olanus  Overture 

Corlolanus  la  the  story  of  a proud  Roman  general  banished  from  the  city  for  his 
contempt  of  the  common  people.  He  seeks  vengeance  by  joining  with  the  enemies  of 
Rome  in  an  attack  on  the  city.  All  entreaties  to  spare  his  people  are  rejected  until 
his  wife  and  mo,ther  come  to  plead.  Finally  he  yields  and  lays  down  his  arms,  thus 
ensuring  his  own  death.  The  play  is  not  that  of  Shakespeare,  but  of  Heinrich  von 
Collin,  first  presented  in  Vienna  in  1802.  The  overture  was  written  as  an  intro- 
duction for  an  1807  revival  of  the  drama.  Beethoven  made  no  attempt  to  present  the 
outward  events  of  the  story,  but  aimed  rather  to  portray  the  inner  psychological 
struggle  and  spiritual  agony  of  Corlolanus  immediately  before  the  decision  to  lay 
down  his  arms.  ‘ The  fierce  pride  and  haughty  contempt  - not  unknown  manifestations 
of  Beethoven's  own  nature  - are  a prominent  feature  of  the  music. 

Prokofieff  (Apr.  23,  1891  - Mar.  4,  1953);  Classical  Symphony 

The  Classical  Symphony  was  the  first  work  Prokofieff  composed  without  the  aid  of  a 
piano.  Apparently  he  wanted  to  prove  to  himself  his  ability  to  hear  things  dis- 
tinctly and  accurately  in  his  head.  In  order  to  hear  the  harmonies  well  and  to  be 
more  sure  of  what  he  was  doing,  he  adopted  a more  simplified  "classical"  style  with 
an  orchestra  akin  to  that  of  Haydn  and  Mozart.  The  first  performance  was  on 
April  21,  1918  in  Petrograd,  with  the  composer  sonducting.  The  four  movements  are 
in  line  with  classical  format  except  for  the  third  movement  where  a gavotte,  with 
its  characteristic  two  pulse  upbeat,  is  substituted  for  the  more'  normal  minuet. 

Ravel  (Mar.  7,  1875  - Dec.  28,  1937):  Daphnis  et  Chloe,  Suite  II 

Daphnis  was  written  on  a 1909  commission  from  Diaghilev  for  his  Ballets  Russes, 
although  the  first  performance  was  not  until  June  8,  1912,  with  Pierre  Monteux  con- 
ducting and  Nijinsky  in  the  lead  role.  Daphnis,  bemoaning  the  capture  of  his  be- 
loved Chloe  by  pirates,  seeks  the  aid  of  Pan  for  her  rescue.  The  second  suite 
corresponds  to  the  final  act  of  the  complete  ballet  and  opens  in  Daphnis' • grot to  to 
the  sound  of  a brook  and  wakening  bird  songs  as  sunrise  is  achieved.  At  the  climax 
of  the  scene  Chloe,  now  rescued  from  her  captors  through  the  intervention  of  Pan, 
is  reunited  with  her  lover.  There  follows  a mimed  enactment  of  the  Pan  and  Syrinx 
story  with  Daphnis  playing  upon  a reed  pipe,  after  which  the  lovers  pledge  their 
troth  and  the  final  Danse  generale  in  5/4  gets  underway.  The  version  without  choir 
was  reluctantly  provided  at  Diaghilev' s insistence. 

Verdi  (Oct.  10,  1813  - Jan.  27,  1901):  La  Forza  del  Destino  Overture 

Considerations  of  personal  and  natioanl  pride  - and  a fee  of  60,000  francs  - 
proved  sufficient  to  draw  Verdi  out  of  semi-retirement  to  accept  a commission  from 
the  Imperial  Theater  in  St.  Petersburg.  The  resultant  opera  was  La  Forza,  with  a 
libretto  adapted  from  a turgid  Spanish  tragedy  by  the  Duke  of  Rivas.  The  first 
performance  was  in  the  Imperial  Theater  on  Nov.  10,  1862  with  the  composer  present. 

The  overture  was  added  in  an  1869  revision,  replacing  the  original  prelude.  It  has 
long  proved  popular  in  the  concert  hall  and  very  aptly  captures  the  sinister  and 
tragic  mood  of  the  opera  to  follow. 

Stravinsky  (June  17,  1882  - Apr.  6,  1971):  Fireworks  • 

Fireworks,  written  in  1908, was  originally  intended  as  a wedding  present  for  the 
daughter  of  Stravinsky's  teacher,  Rinsky-Korsakov.  Unfortunately,  the  latter  died 
before  the  piece  arrived  and  the  package  was  returned  unopened.  Nevertheless,  it 
was  soon  heard  in  performance  by  Diaghilev,  who  was  quite  favorably  Impressed.  This 
happy  encounter  was  to  provide  the  impetus  for  Diaghilev' s commission  of  the  three 
landmark  ballet  scores.  Firebird,  Petruchka,  and  Rite  of  Spring.  Parts  of  Fire- 
works strikingly  foreshadow  Firebird,  and  the  influence  of  such  composers  as 
Rimsky -Korsakov  and  Dukas  can  be  detected  as  well. 

Fall  (Nov.  23,  1876  - Nov.  14,  1946);  The  Three-Cornered  Hat,  Suite  No.  11 

The  Three-Cornered  Hat,  the  last  of  the  great  Diaghilev  ballets,  was  premiered 
in  London  for  the  Ballets  Russes'  first  post-war  season;  choreography  was  by 
Massine  and  decor  and  costumes  by  Picasso.  The  story  is  based  on  "The  Corregidor 
and  the  Miller's  Wife,"  a novel  by  Alarcon  with  roots  in  Spanish -folklore.  The 
plot  revolves  around  the  attempts  of  a corregidr  (a  sort  of  regional'  administraitof 
or  magistrate  whose  office  is  symbolized  by  the  tricorn  hat)  to  -use  his  office  to 
seduce  the  pretty  young  wife  of  a miller.  The  second  suite,  drawn  from  the  second 
half  of  the  Ballet,  consists  of  the  Neighbors*  Dance,  a seguidllla  notable  for  its  . 

charm  and  delicacy,  the  Miller's  Dance,  an  exciting  farruca  marked  by  strong  rhythms 
and  melody  steeped  in  the  atmosphere  of  Andalusia,  and  the  Final  dance,  a jota  of 
unbridled  good  humor  in  which  the  thoroughly  discredited  Corregidor  is  tossed  in  a 
blanket.  The  miller  and  his  wife  are  happily  reconciled  and  the  whole  village  joins 
in  the  festivity. 


Program  notes  by  David  E.  Gruender,  Librarian,  Tanglewood  Music  Center. 


TANGLEWOOD  MUSIC  CENTER 


The  Tanglewood  Music  Center  is  maintained  by  the  Boston  Sympiiony  Orchestra  to 
offer  a^artced  training  1m  music  to  young  pre-professional  musicians.  The  Orchestr 
underwrites  the  cost  of  operating  the  Music  Center  with  generous  help  from  donors 
to  the  Annual  Fellowship  Program  and  with  the  sustaining  support  of  income  from  the 
following  permanent  endowment  funds: 

Faculty  Funds 

Chairman  of  the  Faculty  endowed  by  the  Charles  E.  Culpeper  Foundation 
Head  of  Keyboard  Activities  endowed  in  memory  of  Marian  Douglas  Martin 

by  Marilyn  Brachman  Hoffman 

Master  Teacher  endowed  by  Mr.  and  Mrs.  Edward  L.  Bowles 


Endowed  Guarantor  Fellowships 

Leonard  Bernstein  Fellowship 
Charles  E.  Culpeper  Founds. i:n 
Omar  del  Carlo  Ttnglewood  Fellowship 
Clowes  Funi  Fellowship 


Endowed  Fellowships  in  the  Following  Names 


Anonymous 

Mr.  and  Mrs.  David  B.  Arnold,  Jr. 

Kathleen  Hall  Banks 

Leo  L.  Beranek 

Leonard  Bernstein 

Helene  R.  and  Norman  L.  Cahners 

Rosamond  Sturgis  Brooks 

Stanley  Chappie 

Alfred  E.  Chase 

Nat  King  Cole 

Caroline  Grosvenor  Congdon 
Dr.  Marshall  N.  Fulton 
Juliet  Esselborn  Geier 
Gerald  Gel  bloom 
Armando  Ghitalla 
Fernand  Gil  let 
Marie  Gil let 
John  and  Sucanne  Grandin 


The  Luke  B.  Hancock  Foundation 
Harold  Hodgkinson 
C.D.  Jackson 

Philip  and  Bernice  Krupp 
Lucy  Lowell 

Stephen  and  Persis  Morris 
Ruth  S.  Morse 

Albert  L.  and  Elizabeth  P.  Nickerson 
Nortnern  California  Fund 
Theodore  Edson  Parker  Foundation 
David  R.  and  Muriel  K.  Pokross 
Daphne  Brooks  Prout 
Harry  and  Mildred  Remis 
Hannah  and  Raymcn'^  Scnreider 
Surdna  Foundation,  Inc. 

R.  Amory  Thorndike 
Augustus  Th.f^r^idike 


Other  Funds 


Anonymous 

The  Rothenberc/Carlyle  Foundation  Fund 
Charles  E.  Merrill  Trust  Fund 
Koussevitzky  Centennial  Fund 
Jason  Starr  Fund 
< lice  Willard  Dorr 
• drlotta  Dreyfus  Fund 
^ -jlly  Eiseman  Fund 
L 0 Ethel  Barber  Fund 
halinghuysen  Furi 


.;:irc;»a  Heifetz  Fund 

howu»'d /Ehrlich  Fu>  d 

Dorothy  Lewis  Fund 

Northern  CaliMivn^a  Audition  Find 

Ash2“*  J.  Shuff":;’^ 

Edward  G.  Fumj 

Mary  Smith  Fund 
Albert  Sj..‘auVJing  fund 
TMC  Cencral  3choi^^i,hiQ  F'ind 
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TkiglewoM  Music  Center 

TENTH  CHAMBER  MUSIC  CONCERT 

Sunday,  August  25,  1985  at  10:00  A.M. 

Theatre  Concert  Hall 

P^tpoAzd  by  Jutlu6  Loiu^  KAo^neA,  and  Leon  K^chneA 


PROKOFIEFF  QUIfTTET  FOR  WINDS  AND  STRINGS,  Oous  39 

Tema:  Moderate 
Andante  energico 
Allegro  sostenuto  rna  con  brio 
Adagio  pesante 

Allegro  precipitate,  ma  non  troppo  presto 
Andantino 

Soo-Veon  K^,  vi.otin  L^e  GlaseA,  oboe 

Annette  Klein,  viola  Kennen  White,  cla/Unet 

Vavld  W.  VavoArUtzkij , bo66 


BEETHOVEN  QUARTET  IN  E-FLAT  MAJOR  FOR  STRINGS,  Opus  127 

Maestoso;  Allegro 

Adagio;  Ma  non  troppo  e mol  to  cantabile 
Scherzando  vivace 
Finale 

AcOUana  Ro-&in,  violin 
Thomas  Hanulik,  violin 


Kazako  Mat6u6aka,  viola 
Katja  Lin^ield,  cello 


ERIC  SAWYER  SONATA  FOR  PIANO 

Allegro  moderate  - Moderate  quasi  fantasia  - Adagio  mol  to  espressivo 
Allegretto  vivace  alia  marcia  - Maestoso 

lAic  Smye/i,  piano 

Eric  Savjyer  (born  1962)  grew  up  in  Santa  Barbara,  California.  He  studied  there 
with  Peter  Fricker  before  entering  Harvard  College,  where  he  was  a student  of 
Leon  Kirchner,  graduating  in  1985  with  highest  honors  from  the  Music  Department. 
Much  of  his  music  to  date  is  for  solo  piano,  although  he  has  written  for  chamber 
ensembles  and  recently  had  his  Three  Pieces  for  Orchestra  played  by  the  Harvard 
Chamber  Orchestra.  Eric  Sawyer  is  a Fellow  in  Composition  at  the  1985  Tanglev/ood 
Music  Center. 

Sonata  for  Piano  was  composed  between  June  1984  and  February  1985  and  is  dedicated 
to  Leon  Kirchner.  The  work  is  in  two  movements;  in  the  not  entirely  irrelevant 
terms  of  the  "traditional"  sonata,  the  first  movement  represents  a fusion  of 
opening,  scherzando,  and  slow  movements,  while  the  second  is  a more  self-contained 
finale.  However,  the  two  are  connected  through  both  materials  and  dramatic  shape 
- for  instance  the  second  movement  grows  out  of  a march  idea  intruding  repeatedly 
within  the  first. 


r.ENDELSSOHN  OCTET  IN  E-FLAT  MAJOR  FOR  STRINGS,  Opus  20 


Allegro  moderato,  ma  con  fuoco 
Andante 

Scherzo:  Allegro  leggierissimo 
Presto 

Hong  Cuang  Jia,  violin 

Tomoko  Suzuki, 

viola 

KathAyn  I'otapek,  violin 

EAne6t  RichoAcUon, 

viola 

Pelicia  Cappelli,  violin 

Steven  SiguAdUon, 

cello 

CcuthAyn  Voojn,  violin 

BAyndii  ZalduAi>&on, 

cello 

BALDWIN  PIANO 


TANGLEWOOD  MUSIC  CENTER 


The  Tanglewood  Music  Center  is  maintained  by  the  Boston  Symphony  Orchestra  to 
offer  advarrced  training  ini  music  to  young  pre-professional  musicians.  The  Orchestra 
underwrites  the  cost  of  operating  the  Music  Center  with  generous  help  from  donors 
to  the  Annual  Fellowship  Program  and  with  the  sustaining  support  of  income  from  the 
following  permanent  endowment  funds: 


Faculty  Funds 

Chairman  of  the  Faculty  endowed  by  the  Charles  E.  Culpeper  Foundation 
Head  of  Keyboard  Activities  endowed  in  memory  of  Marian  Douglas  Martin 

by  Marilyn  Brachman  Hoffman 

Master  Teacher  endowed  by  Mr.  and  Mrs.  Edward  L.  Bowles 


Endowed  Guarantor  Fellowships 

Leonard  Bernstein  Fellowship 
Charles  E.  Culpeper  Foundation 
Omar  del  Carlo  Tanglewood  Fellowship 
Clowes  Fund  Fellowship 


Endowed  Fellowships  in  the  Following  Names 


Anonymous 

Mr.  and  Mrs.  David  B.  Arnold,  Jr. 

Kathleen  Hall  Banks 

Leo  L.  Beranek 

Leonard  Bernstein 

Helene  R.  and  Norman  L.  Cahners 

Rosamond  Sturgis  Brooks 

Stanley  Chappie 

Alfred  E.  Chase 

Nat  King  Cole 

Caroline  Grosvenor  Congdon 
Dr.  Marshall  N.  Fulton 
Juliet  Esselborn  Geier 
Gerald  Gel  bloom 
Armando  Ghitalla 
Fernand  Gil  let 
Marie  Gil  let 

John  and  Susanne  Grandin 


The  Luke  B.  Hancock  Foundation 
Harold  Hodgkinson 
C.D.  Jackson 

Philip  and  Bernice  Krupp 
Lucy  Lowell 

Stephen  and  Persis  Morris 
Ruth  S.  Morse 

Albert  L.  and  Elizabeth  P.  Nickerson 
Northern  California  Fund 
Theodore  Edson  Parker  Foundation 
David  R.  and  Muriel  K.  Pokross 
Daphne  Brooks  Prout 
Harry  and  Mildred  Remis 
Hannah  and  Raymond  Schneider 
Surdna  Foundation,  Inc. 

R.  Amory  Thorndike 
Augustus  Thorndike 


Other  Funds 


Anonymous 

The  Rothenberg/Carlyle  Foundation  Fund 

Charles  E.  Merrill  Trust  Fund 

Koussevitzky  Centennial  Fund 

Jason  Starr  Fund 

Alice  Willard  Dorr 

Carlotta  Dreyfus  Fund 

Selly  Eiseman  Fund 

Eno  Ethel  Barber  Fund 

Frel inghuysen  Fund 


Jascha  Heifetz  Fund 

Howard/Ehrlich  Fund 

Dorothy  Lewis  Fund 

Northern  California  Audition  Fund 

Asher  J.  Shuffer  Fund 

Edward  G.  Shufro  Fund 

Mary  H.  Smith  Fund 

Albert  Spaulding  Fund 

TMC  General  Scholarship  Fund 


The  f/Uzndi  0^  MuMxi  at  Tanglewood,  an  oA.ganization  o^  mcL&lc  love/u  and 
paXAovU),  geneA0LL6ly  6uppo^  the,  opeAotlon  o^  thz  Tanglewood  Mmlc  Czn^eA, 

¥nA.end&  oaq,  InvlXzd  to  all  conceAt6  o{,  the.  Tanglewood  Music  Cente/i  with  a Family 
Season  Membership  oi  $60,  or  an  Individual.  Season  Membership  oX  $40,  Others 
attending  each  TMC  event  are  asked  to  contribute  a minimum  o^  $5.00  at  the  gate, 
$6,00  ^or  orchestra  concerts. 

The  Tanglewood  Music  Center  Is  also  supported  by  a grant  ^rom  the  Matronal 
Endowment  ^or  the  Humanities, 
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'fendewGDd  Music  Center 


TANGLEVJOOD  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Heed 
Dennis  Helmrich,  Head  Vocal  Coach 

Sixth  Concert 

Sunday,  August  25,  1985,  at  8:30  P.M. 
Chamber  Music  Hall 


FOUR  SONGS  FRANZ  JOSEPH  HAYDN 

She  never  told  her  love 
0 tuneful  voice 
The  wanderer 
Sailors  song 

WaJitzh.  V^xon,  tznofi 
Sudan  CaldwelZf  pxano 


QUATRE  MELODIES,  Opus  10  (Gustave  Kahn)  CHARLES  MARTIN  LOEFFLER 

Timbres  oublies 
“Adieu  pour  jamais" 

"Les  soirs  d'automne" 

Les  Paons 

Judy  SchabzAtf  dopKono 
Vznyitd  pxano 


EIGHT  EPITAPHS  (Walter  de  la  Mare)  THEODORE  CHANLER 

Alice  Rodd 
Susannah  Fry 
Three  sisters 
Thomas  Logge 
A midget 

“No  voice  to  scold" 

Ann  Poverty 

“Be  very  quiet  now" 

RogeA  SayloA,  boAAXom 
UoAgo  GaAAzkt,  piano 


IwtzAmlddlon 


i 


TERRE  DE  FRANCE  LOUISE  TALIYA 

ffere,  void  vos  fils 

Sonnet 

Ballade 

Ode 

Adieux  a la  Meuse 


Ma/tfe  Kagan,  tenoA 
PHajU-p  HyCgh^Ztt,  pZano 


TROIS  BALLADES  DE  FRANCOIS  VILLON  CLAUDE  DEBUSSY 

Ballade  de  Villon  a s'amye 
Ballade  que  Villon  feit  a requeste  de  sa  m&re 
pour  prier  Nostre-Dame 
Ballade  des  femmes  de  Paris 

CamoAon  boAitonz 

tAa/igo  GaAAiLtt,  piano 


UoAgo  GoAAdtt  and  VluZip  High^M  oAe  mmbeA6 
tho,  TMC  vocaJi  lac.vJU.ij. 


THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS. 

The  singers  in  this  recital  are  students  in  the  Master  Classes  of  Phyllis 
Curtin,  Tanglewood  Music  Center  Artist-in-Residence  for  Vocal  Music. 


BALDWIN  PIANO 


TranaldtibAS 


Four  Songs,  by  Loeffler 

♦ Ti  f 3 

Forgotten-  sounds 
Dead,  lost  sounds 
A woman's  step  gliding  along 
Songs  of  love  and  the  flight 
Into  improbable  firmaments. 

The  future  sounds  are  yours, 
carries 

To  skies,  moons,  and  floras 
Your  little  shivers  that  nothing  can  stop 
Your  soul  has  slipped  under  heavy  doors 
Toward  imaginary  Lahores. 

Goodbye  forever 

Dear  apparition,  come  at  glowing  sunsets  Come  under  awnings  to  smiling  rivers 
Or  do  you  prefer  white,  calm  mornings?  To  the  pale  lilac  of  oriental  nights 
Evenings  and  mornings  have  rosy  calms  To  the  sea-green  expanses  with  silver 
The  waters  have  iridescent  crystal  cloaks  furbelows. 

And  rhythms  of  calm  palms  Only  at  the  oasis  of  urgent  kisses 

And  the  air  evokes  shepherd  music.  Lives  the  veil  of  the  only  Orients 

Whatever  the  sight,  whatever  the  oar 

Whatever  the  voice  which  hungers  and  cries 

Long  forgotten  days  itch  and  press 

The  lotus  of  oblivion  has  withered  in  my  hothouse 

Nonetheless,  did  you  love  me  forever? 

Goodbye  forever. 


Forgotten  sounds 

Forgotten  sounds  of  charming  gardens 
Silver  sounds  of  far-off  Thules 
the  street  Violet  sounds  of  consoling  voices 
of  cranes  Scattering  grave  benedictions 

Blue  sounds  of  sprites  in  fairyland 
as  the  wind  Gold  sounds  of  mongol  goldsmiths 
And  old  gold  of  old  nations. 


Autumn 

Autumn  evenings  in  the  forest  of  tears 
Trembling  cabin  and  lighted  chapel 
Autumn  evenings  adorned  by  moonlight 

The  warhorse  awaits  with  lowered  head 
the  knight 

Killer  of  males  who  would  leap  into  the 
fray 

And  whose  sword  would  be 
A hurricane  on  nights  of  awareness. 


evenings 

And  Lady  Bertrade  prays 
For  the  return  of  the  knight 
Of  the  night  who  has  not  come 
Alas!  and  will  never  come 

While  a mocking  laughter 

Breaks  out  lipless  in  the  branches. 


The  Peacocks 

Bending  toward  the  dahlias  She  listens  afar  to  the  brief  music 

Peacocks  raised  up  lunar  rose  windows  Bright  night  with  chorded  branches 
The  drooping  branches  worship  And  lassitude  has  lulled  her  body 

Her  pale  face  in  the  dying  dahlias.  With  the  fragrant  rhythm  of  pure  music. 

The  peacocks  have  erected  the  spotted  ramp 
For  the  descent  of  their  eyes  toward  the  carpet 
. . ■ Of  things  and  senses 

That  stretches  to  the  horizon,  vermiculated  jewelry 
Of  her  languid  bdfly. 

In  her  soul  crouches 

The  soft,  hazy  desire  of  stories  and  of  incense. 


Terre  de  France,  by  Talma 

Mother,  here  are  your  sons  (Charles  Peguy,  1873-1914) 

Mother,  here  are  your  sons  and  their  immense  army. 

Let  them  not  be  judged  only  on  their  misery. 

Let  God  place  with  them  some  of  this  earth  for  which  they  had  perished,  and  which 
they  loved  so  much. 

Let  God  place  with  them  on  a just  scale  some  pieces  of  earth,  a little  of  this 
vineyard,  a little  of  this  hill,  a little  of  thie  wild  and  solitary  ravine. 

Mother,  see  your  sons  that  are  so  beaten,  you  see  them  lying  among  the  nations. 

Let  God  spare  a little  of  these  struggling  souls,  these  hearts  full  of  sadness 
and  hesitation. 


Sonnet  (Joachim  du  Bellay,^  1522-1560) 

Happy  is  he,  who  like  Ulysses,  who  made  a beautiful  voyage,  or  like  he  who  con- 
quered the  Fleece,  and  then  returned  full  of  wisdom  and  experience  to  live  with 
his  parents  for  the  rest  of  his  life. 

When  will  I see  my  little  village  again,  with  its  smoking  chimneys,  and  in  what 
season  will  I see  the  courtyard  of  my  poor  house,  which  is  a special  place  for 
me  and  much  more  than  that? 

I prefer  the  place  my  ancestors  built  to  the  Roman  palace  with  its  bold  facade:  I 
prefer  the  slender  slate  to  the  hard  marble,  the  French  Loire  to  the  Latin  Tiber, 
niy  little  Lyre  to  the  Palatln  TTK)llnt?^^n,  and  inor©  than  the  sea  air,  the  sweet- 
ness of  Anjou. 
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Ballade  (Charles  d’Orleans^  1391-1465) 

When  I was  gazing  toward  France  one  day  from  Dover,  It  reminded  me  of  the  sweet 
pleasure  which  I used  to  find  in  that  country. 

Then  my  heart  began  to  sigh  and  how  good  it  felt  to  see  France,  which  my  heart  must 
love. 

I realize  it  is  not  wise  to  keep  such  sighs  in  the  heart,  I see  that  the  path  of  good 
peace,  that  which  brings  good  for  everyone,  is  to  turn  to  a comforting  thought: 
but  my  heart  did  not  stop  to  see  France,  which  my  heart  must  love. 

Then  I put  on  a vessel  of  hope  all  my  wishes,  begging  it  to  go  over  the  sea  without 
delay  and  to  recommend  me  to  France.  May  God  give  us  good  peace  without  delay, 
then  would  I be  able,  may  it  be  so,  to  see  France,  which  my  heart  must  love. 

Peace  is  a treasure  that  can  never  be  praised  too  much,  I hate  war,  I must  not 
value  it;  it  has  disturbed  me  for  a long  time,  whether  it  is  wrong  or  right, 
to  see  France,  which  my  heart  must  love. 


Ode  (Pierre  de  Ronsard,  1524-1585) 

May  God  protect  you  pride  of  spring  I fashion  a verse  whose  grace,  grurrbling 

which  spreads  you  beautiful  treasures  upon  the  sad  muses. 


the  branches 

And  reveals  to  the  sun  the  brilliance  of 
your  naive  and  true  beauty. 

From  far  away  you  see.  Increased  in  the 
wheat , 

Your  face  colored  of  vermllllon. 

In  the  wheat  one  sees  it  repeated  and 
enjoys 

How  it  plays  on  your  face  with  its  green 
hues. 

Near  you,  breathing  your  aroma,  full  of 
passion, 


Will  live  and  will  follow  the  long  flight 
of  Horace's  wings 

Others  will  sing  of  the  red  carnations, 
of  the  silver  lily. 

Or  the  flower  which  is  bom  of  the  blood 
of  princes 

which  was  sprinkled  upon  the  meadow. 

But  for  me,  as  long  as  I can  sing,  I will 
praise  in  my  songs, 

the  rose  so  much  that  she  carries  with  her 

The  name  of  renown  in  which  my  life  is 
enclosed. 


Adleux  a la  Meuse  (Charles  Peguy) 

Goodbye  (river)  Meuse,  sleepy  and  sweet  of  my  childhood,  that  murmurs  in  the  meadow 
and  flows  below. 

Msuse,  goodbye:  I have  already  begun  my  departure  to  some  new  country  where  you  do 
not  flow. 

Here  is  why  I am  going  to  a new  land; 

I will  fight  the  battle  and  I will  cross  rivers, 

I am  going  to  try  new  works,  I am  going  to  begin  there  new  tasks. 

And  during  that  time,  Meuse,  sweet  and  ignorant,  you  will  always  flow,  as  always 
in  the  happy  valley  where  fresh  grass  grows. 

0 Meuse,  inexhaustible  and  which  I have  loved.  Silence. 

You  will  always  flow  in  the  happy  valley,  where  you  flowed  yesterday  and  will  flow 
tomorrow. 

You  will  never  know  the  shepherdess  who  has  gone  away,  who  played  as  a child, 
digging  with  her  hands  in  the  earth  ditches  which  have  long  since  collapsed. 

TTie  shepherdess  goes  away,  abandoning  the  sheep,  and  the  spinner  leaves  the  bobbins. 

How  I am  going  far  away  from  your  good  water,  far  from  our  houses. 

Meuse  who  knows  nothing  of  human  suffering, 

0 Meuse  unfailing  and  sweet  of  my  childhood. 

You  who  doesn't  know  the  pain  of  departure 

You  who  always  flows  and  never  departs 

You  who  knows  nothing  of  our  false  delusions. 


0 Meuse  unchangeable,  0 Meuse  that  I loved.  Silence. 
When  will  I return  to  spin  wool  again 
WTien  will  I see  your  currents  which  pass  by  our  house 
VJhen  will  we  see  each  other  again? 

Meuse  which  I still  love,  0 my  Meuse  which  I love. 
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Trols  ballades  de  Francois  Villon,  by  Debussy 

Ballad  of  Villon  to  his  love 


False  beauty,  who  costs  me  so  dear, 

heartless,  in  truth,  with  feigned 
sweetness, 

hard  love,  harder  than  iron  to  outwear; 

I name  you  sister  of  my  undoing. 

Treacherous  charm,  the  death  of  a poor 
heart, 

dissembled  pride,  which  sends  men  to 
their  death. 

pitiless  eyes!  From  such  cruelty  will 
justice  not 

rescue  a poor  fellow,  without  worsening 
his  lot? 


or  will  pity,  given  these  circumstances, 
rescue  a poor  fellow,  without  worsening 
his  lot? 

A time  will  come,  when  dried  up, 
yellowed,  faded,  your  full-blown  flower 
shall  be; 

I will  laugh  then,  if  I can  still  walk, 
but  alas!  Nay;  it  would  be  folly, 

I shall  be  old;  you,  ugly  and  colourless. 
Now  drink  deep  while  the  brook  still  runs. 
Do  not  give  to  all  this  pain, 
rescue  a poor  fellow,  without  worsening 
his  lot. 


It  had  been  better  to  have  begged 
for  help  elsewhere,  it  could  have  meant 
my  happiness; 

nothing  can  tear  me  from  this  fate; 

I must  go  on  in  my  flight  to  hide  my 
dishonor. 

Great  and  small  are  crying  shame  upon  me! 
Now  what  is  this?  Shall  I die  without 
striking  a blow 

Prayer  made  at  the  request  of  his 
Lady  of  Heaven,  Regent  of  the  earth. 
Empress  of  the  infernal  swamps, 
receive  me,  your  humble  Christian  woman, 
let  me  be  numbered  among  your  elect, 
although  I am  unworthy. 

Your  goodness,  my  Lady  and  my  Mistress, 
is  far  greater  than  my  sinfulness, 
without  this  goodness,  no  soul  can  merit 
Heaven  nor  gain  it.  I do  not  speak 
falsely; 

In  this  faith  would  I live  and  die. 

Say  to  your  Son,  I am  His; 
through  Him  let  my  sins  be  swept  away: 
may  He  forgive  me  as  He  forgave  the 
woman  of  Egypt, 
or  the  priest  Theophilus/ 
who  through  your  intercession  was 
acquitted  and  absolved. 


Amorous  prince,  greatest  of  lovers, 

I do  not  wish  to  incur  your  displeasure; 
but  every  hones  heart  must,  for  our  good 
Lord’s  sake, 

rescue  a poor  fellow,  without  worsening 
his  lot. 


mother,  for  a prayer  to  Our  Lady 
although  he  had  made  a pact  with  the  devil 
Preserve  me  from  ever  doing  such  a thing! 
Virgin  bearing  without  blemish 
the  sacrament  we  celebrate  at  Mass. 

In  this  faith  would  I live  and  die. 

I am  a poor  old  woman, 
ignorant  and  unlettered; 
in  my  parish  church  ; see 
a picture  of  Paradise  with  harps  and  lutes 
and  Hell  where  the  damned  are  boiled: 
the  one  frightens  me,  the  other  gives 
me  joy  and  gladness. 

Give  me  the  joy,  exalted  Goddess, 
to  whom  all  sinners  must  resort, 
full  of  faith,  without  insincerity  or 
sloth. 

In  this  faith  would  I live  and  die. 


Ballad  of  the 

Although  they  praise  as  fine  talkers 

Florentines, V enetians, 

good  enough  to  be  g-betweens, 

even  the  old  women  too; 

yet  be  they  from  Lombardy,  Rome, 

Geneva,  heaven  help  me. 

Piedmont,  Savoy; 

for  the  gift  of  the  gab  give  me  Paris. 

Those  who  hold  professorships  in 
loquacity 

are,  they  say,  the  Neapolitans, 
and  outstanding  as  chatterboxes 
are  the  Germans  and  the  Prussians, 
yet  be  they  Greeks,  Egyptians, 
from  Hungary  or  other  lands, 
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The  Bretons,  the  Swiss  know  nothing 
about  it, 

neither  do  they  in  Gascony  or  Toulouse; 
two  jabberers  from  the  Petlt-Pont 
would  soon  settle  them,  and  also  those 
from  Lorraine, 

England  or  Calais, 

(have  I included  enough  places?) 
Picardy,  of  Valenciennes... 

For  the  gift  of  the  gab  give  me  Paris. 

Prince,  to  the  Parisian  ladies 
present  the  prize  for  good  talking; 
whatever  they  may  say  of  the  Italians, 
for  the  gift  of  the  gab  give  me  Paris. 
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PHYLLIS  CURTIN  SEMINAR 
Sixth  Recital 

Monday,  August  26,  1985  at  4:00  P.M. 
Chamber  Music  Hall 


FOUR  POEMS  OF  OSCAR  WILDE 

Rebecca  O'Brien,  Soprano 
Susan  Caldwell,  Piano 


ZWEI  GESANGE, 


OPUS  91 


Valic  McCann,  Mezzo-Soprano 
Grant  Gershon,  Piano 
Ernest  Richardson,  Viola 


SIX  ELIZABETHAN  SONGS 


Spring  (Nash) 

Sleep  (Daniel) 

Winter  (Shakespeare) 

Dirge  (Shakespeare) 

Diaphenia  (Constable) 

Hymn  (Jonson) 

Celeste  Emmons,  Soprano 
Susan  Caldwell,  Piano 


MORIKE  LIEDER 


Elf enlied 

Auf  Finer  Christblume  II 
Nixe  Binsefuss 
Gesang  Weylas 
Storkenbotschaf t 


Christiane  Clayton, 
Phillip  Young, 


Soprano 

Piano 


FOUR  POEMS  IN  TANG  DYNASTY 

I.  Spring  Dawn  (by  Meng  Hao-ren) 

II.  Spring  Raining  (by  Du  Fu) 

III.  One-Hearted  (by  Wang  Wei) 

IV.  Through  the  Yang-tsze  Gorges  (by  Li  Po) 


GRIFFES 


BRAHMS 


ARGENTO 


WOLF 


BRIGHT  SHENG 


Mary  Niederkorn,  Soprano 
Dennis  Helmrich,  Piano 


FROM  FRAUENLIEBE  UND  LEBEN 


SCHUMANN 


Seit  ich  ihn  gesehen 
Er,  der  Herrlichste  von  alien 
Ich  kann's  nicht  fassen 
Du  Ring  an  meinem  Finger 

Melora  Love,  Mezzo-Soprano 
Kenneth  Grigg,  Piano 


FROM  ITALIENISCHES  LIEDERBUCH 

Auch  kleine  Dinge 

Mein  Liebster  ist  so  klein 

Mein  Liebster  Singt 

Heut  Nacht  erhob  ich  raich 

Nun  lass  uns  Frieden  schllessen 

Ich  hab  in  Penna 


Barbara  Nunes,  Mezzo-Soprano 
Susan  Caldwell,  Plano 


THREE  SONGS 


A Flower  Given  to  my  Daughter  (James  Joyce) 
Spring  and  Fall  to  a Young  Child  (G.M.  Hopkins) 
A Clear  Day  and  No  Memories  (Wallace  Stevens) 

Janet  Farr,  Soprano 
Phillip  Highfill,  Piano 


AT  NIGHT 


Night  Wave 

The  Sound  Beneath  the  Sound 
Poetry  of  Silence 


Janet  Farr,  Soprano 
Phillip  Young,  Piano 
Katharine  Rawdon,  Flute 
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Nacht  ( Hajup  t jnaim ) . 
Sch^-lflied  (Lenau). 
Die.'NAchtigall  (Storm) 
Traumgekront  (Rilke)  . 
Im  Zimmer  (Schlaf) 
Liebesode  (Hartleben) 
Sommertage  (Hohenberg) 


Anne  DeVries  Richardson,  Soprano 
Grant  Gershon,  Piano 


WOLF 


PAUL  BRANTLEY 


LAWRENCE  MOSS 


BERG 


Le  Jardin 

The  lily's  withered  chalice  falls 
Around  its  rod  of  dusty  gold. 

And  from  the  beechtrees  on  the  wold 
The  last  woodpigeon  coos  and  calls. 

The  gaudy  leonine  sunflower 

Hangs  black  and  barren  on  its  stalk. 

And  down  the  windy  garden  walk 

The  dead  leaves  scatter,  hour  by  hour. 

Pale  privet  petals  white  as  milk 

Are  blown  into  a snowy  mass: 

The  roses  lie  upon  the  grass 
Like  little  shreds  of  crimson  silk. 


Impression  du  Matin 

The  Thames  nocturne  of  blue  and  gold 
Changed  to  a Harmony  in  grey: 

A barge  with  ochrecolored  hay 

Dropt  from  the  wharf:  and  chill  and  cold 

The  yellow  fog  came  creeping  down 

The  bridges,  till  the  houses  walls 

Seemed  changed  to  shadows  and  Saint  Paul's 

Loomed  like  a bubble  o'er  the  town. 

Then  suddenly  arose  the  clang 

Of  waking  life;  the  streets  were  stirred 

With  country  wagons:  and  a bird 

Flew  to  the  glistening  roofs  and  sang. 

But  one  pale  women  all  alone. 

The  daylight  kissing  her  wan  hair, 
Loiteredbeneath  the  gas  lamps'  flare. 

With  lips  of  flame  and  heart  of  stone. 


La  Mer 

A white  mist  drifts  across  the  shrouds, 
A wild  moon  in  this  wintry  sky 
Gleams  like  an  angry  lion's  eye 
Out  of  a mane  of  tawny  clouds. 

The  muffled  steersman  at  the  wheel 
Is  but  a shadow  in  the  gloom; 

And  in  the  throbbing  engine  room 
Leap  the  long  rods  of  polished  steel. 
The  shattered  storm  has  left  its  trace 
Upon  this  huge  and  heaving  dome. 

For  the  thin  threads  of  yellow  foam 
Float  on  the  waves  like  raveled  lace. 


Le  Reveillon 

The  sky  is  laced  with  fitful  red. 

The  circling  mists  and  shadows  flee. 

The  dawn  is  rising  from  the  sea. 

Like  a white  l^dyf  from' h'^rL  bed.; i 
And  jagged  brazen  arrows  fall 
Athwart  '^h'e^  feathers  |of  the,  night. 

And  a roWg  wave  of  yellow  light 
Br'daks_  silently  on  tower  and  hall. 

And  spteading  wide  across  the  wold. 
Wakes  into  flight  some  fluttering  bird. 
And  all* the  chestnut  tops  are  stirred. 
And  all  the  branches  flushed  with  gold. 


TOO  BRAHIIS  SONGS 
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VALIC  MCGANN,  MEZZO 


1. APPEASED  LONGING 

Immersed  in  the  golden  sunset,  how  festive  the  woods  stand;  in  soft 
voices,  the  little  birds  breathe,  the  evening  breezes  gently  blow. 

What  do  the  wind  and  the  little  birds  whisper?  They  whisper  the  world 
to  sleep.  The  desires  v^hich  always  stir  in  my  heart  without  rest  and 
quiet,  you  longing  that  weighs  the  breast,  when  will  you  rest?  When 
will  you  cease?  To  the  whispering  of  the  wind  and  the  birds,  you 
longing  desires?  When  will  you  sleep? 

Oh,  when  my  spirit  hastens  no  longer  into  the  golden  distance  on 
wings  of  dreams;  when  my  eye  no  longer  tarries  on  an  eternal  distant 
star  with  longing  glance.  Then  the  wind,  the  birds  shall  lull  my 
life  and  my  longings. 


Translation/VHM 


2. SACRED  LULLABY  (a  setting  of  a medieval  Christmas  carol) 

(Text  of  the  carol  follows;  the  tune  of  the  carol  is  initially 
played  by  the  viola.) 

Joseph,  my  good  Joseph,  Help  me  to  rock  my  darling  child,  God  will  be  the 
one  to  reward  you  In  the  Heavenly  Kingdom  of  the  Virgin’s  Son,  Maria,  Maria. 

You  who  fly  above  these  palm  trees  in  the  night  and  the  wind,  you  holy 
angels,  silence  the  treetops!  My  child  Is  asleep.  You  palms  of  Bethlehem, 
in  the  raging  wind,  how  can  you  rustle  so  angrily  today?  Do  not  rush  thus, 
be  silent,  sway  softly  and  gently.  Silence  the  treetops!  My  child  is 
asleep.  The  Child  of  Heaven  suffers  pain;  He  was  so  weary  of  the  sorrows 
of  the  earth.  Now  pntly  soothed  in  sleep,  the  agony  leaves  him.  Silence 
the  treetops,  my  child  is  asleep.  Bitter  cold  descends;  with  what  can  I 
coyer  my  child  s limbs?  All  you  angels,  who  on  wings  hover  in  the  air, 
silence  the  treetops,  my  child  is  asleep. 


Translation/Waldo  Lyman 


Six  Elizabethan  Songs 


Dominick  Argento 


Spring  (Thomas  Nash) 

Spring,  the  sweet  Spring,  is  the  year's  pleasant  king: 
Then  blooms  each  thing,  then  maids  dance  in  a ring. 
Cold  doth  not  sting,  the  pretty  birds  do  sing, 

Cuckoo,  jugjug,  puwe,,  towitta  wool 
The  palm  and  may  make  country  houses  gay. 

Lambs  frisk  and  play,  the  shepherd  pipes  all  day. 

And  we  hear  ay  birds  tune  this  merry  lay. 

Cuckoo,  jugjug,  puwe,  towitta  wool 

The  fields  breathe  sweet,  the  daisies  kiss  our  feet. 
Young  lovers  meet,  old  wives  a— sunning  sit. 

In  every  street,  these  tunes  our  ears  do  greet. 

Cuckoo,  jugjug,  puwe,  towitta  wool 
Spring.*  the  sweet  Spring! 
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Diaphenia  (Henry  Constable) 


Diaphenia,  like  the  daffadowndilly. 

White  as  the  sun,  fair  as  the  lily* 

Heigh  ho,  how  I do  love  thee* 

I do  love  thee  as  my  lambs 
Are  beloved  of  their  dams; 

How  blest  were  I if  thou  wouldst  prove  me 


Diaphenia,  like  the  spreading  roses. 

That  in  thy  sweets  all  sweets  encloses. 

Fair  sweet,  how  I do  love  thee! 

I do  love  thee  as  each  flower  loves  the  sun 
For  dead,  thy  breath  to  life  might  move  me. 


s life-giving  power; 


Diaphenia  like  to  all  things  blessed 
When  all  thy  praises  are  expressed 
Dear  joy,  how  I do  love  thee’ 

As  the  birds  do  love  the  spring. 

Or  the  bees  their  careful  king:’ 

Then  in  requite,  sweet  virgin,  love  mel 


Hymn  (Ben  Jonson) 

Queen  and  Huntress,  chaste  and  fair. 
Now  the  sun  is  laid  to  sleep. 

Seated  in  they  silver  chair 
State  in  wonted  manner  keep: 
Hesperus*entreats  thy  light. 

Goddess  excellently  bright. 

Earth,  let  not  thy  envious  shade 
Dare  itself  to  interpose; 

Cynthia’s  shining  orb  was  made 
Heaven  to  clear  when  day  did  close: 
Bless  us  then  with'  wished  sight. 
Goddess  excellently  bright. 

Lay  thy  bow  of  pearl  apart 
And  thy  crystal— shining  quiver; 

Give  unto  the  flying  hart 
Space  to  breathe,  how  short  so  ever: 
Thou  that^raak'st  a day  of  night. 
Goddess  excellently  bright’ 

..... 

* Hesperus;  The  evening  star. 


m 


I . 'jy 


p 


HUGO  WOLF  - MORIKE 


LIEDER 


Elfenlied  (Elf  Song) 
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Goaang  Weylas  (Meyla’s  Song) 


■)* 


You  are  Orplid,  my  land'  tk 

rooisten  the  chef^tn  f shines  afar  Vm 

“■  ^ s‘r;.:s 


MORIKE  LIEDER  continued 


Storchenbotschaf t (Message  by  stork) 

The  shepherd’s  house,  and  it  stands  on  two  wheels  , stands  high  on  the 

moorland,  early  and  late;  and  there  are  many  who’d  be  glad  of  such  a 

night’s  lodging,  A shepherd  wouldn’t  change  his  bed  with  a king.  And  if 
anything  strange  should  happen  at  night,  he  says  a few  words  of  prayer 
and  settles  down  to  sleep;  let  ghosts  or  witches  or  such  airy  wights  knock 
as  they  please,  he  won’t  answer. 

But  once  it  really  went  too  far;  the  shutter  bangs,  the  dog  whines;  so  our 
shepherd  lifts  the  hatch  and  what  should  he  see  but-  two  storks,  male  and  mat 
This  happy  pair  bows  elegantly;  they  would  like  to  say  something,  if  only 
they  could,  "What  are  these  varmints  after?  who  ever  heard  the  like? 

But  it  must  be  good  news  they’re  bringing  me. 

I suppose  you  come  from  back  home  on  the  Rhine?  Bitten  my  girl  on 

the  leg,  I dare  say?  Now  the  baby  will  be  crying,  the  mother  even  more, 

wishing  her  best  beloved  were  with  her?  And  wanting  the  christening 
presents  ordered  as  well:  a lamb,  a sausage,  a purse  full  of  money?  Well, 

just  say  I’ll  be  back  in  two  or  three  days,  and  give  my  baby  a kiss  for  me, 
and  stir  his  pap  for  him.  But  wait  a minute-  why  are  there  two  of  you?  It 
can’t  be-no-surely  not-not  twins?”  Then  the  storks  flap  and  clatter  in 
the  cheeriest  of  tones;  they  nod,  and  curtsey,  and  fly  off. 


Four  Poems  From  Tang  Dynasty 


I.  Spring  Dawn  (by  Meng  Hao-ran) 

Spring  dawn  is  coming  while  I’m  sleeping, 

Eh^erywhere  with  birds  singing  and  dancing. 

How  many  flpwers  must  have  dropped  last  night, 

Through  the  sound  of  howling  and  raining! 

II.  Spring  Raining  (by  Du  Fu) 

Raining  understands  the  seasons. 

It  comes  with  the  spring. 

Following  the  rain  night  creeps  in, 

It  moistens  the  crops  quietly. 

Footpaths  are  dark  under  the  black  cloud. 

Only  the  lights  on  boats  over  the  river  are  twinkling. 

When  the  morning  arrives,  the  red  spots  drenched  by  the  rain. 
Turn  into  thousands  of  flowers  all  over  Jin  Guan  City. 

III .  One-Hearted  (by  Wang  Wei)  ^ ^ ' 

When  those  red  berries  come  in  spring  time. 

Flushing  on  your  southland  brandies. 

Take  home  an  armful,  for  my  sake. 

As  a symbol  of  our  love. 

IV.  Through  the  Yang-tsze  Gorges  (by  Li  Po)  • 

From  the  walls  of  Po-tl  high  in  the  colored  dawn 
To  Klang-ling  by  night  -fall  is  three  hundred  miles. 

Yet  monkeys  are  still  calling  on  both  banks  behind  me 
To  my  boat  these  ten  thousand  mountains  away. 
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A_Flower  Given  (Ja„es  Joyce) 

4 

white  rose  - and  frail  are 
Her  hands  that  gave 

Whose  soul  is  sere  and  paler 
Than  time’s  wan  wave 

Rosefrail  and  fair  - yet  frailest 
A wonder  wild 

In  gentle  eyes  thou  veilest 
My  blue  veined  child 

^Pi^ing_and_2an  (Gerald  Manley  Hopkins) 

Margaret,  are  you  grieving 
Over  Goldengrove  unleaving? 

Ah  " as"the  r'’  oan  you^ 

An  .as  the  heart  grows  older 

bJ  Ind  ooWor 

By  and  by.  nor  spare  a sigh 
hough  worlds  of  wanwood  leafmeal  lie 
And  yet  you  will  weep  and  know  why.  ’ 

Now  no^matter,  child,  the  narae: 

Sorrow  s springs  are  the  same. 

Jtor  mouth  had,  no  nor  mind,  expressed 

Sues^ed!"" 

t IS  the  blight  man  was  born  for 
It  IS  Margaret  you  mourn  for. 

(Wallace  Stevens) 

No  soldiers  in  the  scenery 
No  thoughts  of  people  now  dead, 

As  they  were  fifty  years  ago, 

Young  and  living  in  a live  air 
Young  and  walking  in  the  sunshine 
Bending  m blue  dresses  rn  u ’ 

Today  the  mind  Is  00^^^  orthe'°”"'w'"*’  ' 
Today  the  air  is  r-io  ^ ^ weather, 

f clear  of  everything 

And  1?  flowrOTer®us“lthOTt^  nothingness 
As  if  me.  ^ Without  meaning. 

And  are  noMo^:  ta^hL'sL'uow"’^" 

This  invisible  activity,  this  sense!'"'^''^*' ’ 


TRANSLATIONS 


Sleben  Fruhe  Lieder,  by  Alban  Berg 
Nacht  (Hauptmann) 

Clouds  grow  dusky  over  night  and  valley, 
Mists  hover,  waters  softly  murmur. 

Now  it  unveils  itself  all  at  once:  0 
look!  0 look! 

A vast  wonderland  is  opened  up. 

Silver,  towering  mountains,  dream-like 
vastness, 

still,  silver! it  paths  go  into  the 
valley  from  the  concealed  bosom; 
and  the  exalted  world  is  so  dream-like 
pure. 

The  silent  beech  tree  stands  on  the  path, 
dark  in  shadow;  alone  a breath  from 
the  distant  grove  gently  wafts. 

And  from  the  deep  ground's  darkness* twinkle 
lights  in  the  silent  night. 

Drink,  soul!  Drink,  solitude! 

0 look!  0 look! 

Schilflied  (Song  amongst  the  reeds)  (Lenau) 

By  a secret  forest  path  I happily  slip 
away  .in,  the  evening  light,  • 

On  the  fe'edy  shore,  maiden,' 'and  think 
of  you.  . 

( ; I 

Then,  when  .the ‘wood  grows  dark 
the  reeds  rustle  mysteriously. 

And  they  lament  and  whisper, 

Such  that  I must  weep. 

And  it  seems  to  me  that  I heard  your 
voice  blowing  gently. 

And  into  the  pond  sinks  your  lovely  song. 

Die  Nachtiqall  (The  Nightingale)  (Storm) 

It  was  because  the  nightingale  sang  the 
whole  night  through, 
that  from  her  sweet  sound, 
from  echo  upon  echo,  the  roses  burst 
into  bloom. 

She  was  once  a wild-blooded  thing. 

Now  she  sinks  deep  in  thought; 

She  carries  her  summer  hat  in  her  hand, 
and  calmly  bears  the  heat  of  the  sun, 
and  knows  not  what  is  beginning. 

It  was  because  the  nightingale... 


Traumgekront  (A  Crown  of  Dreams)  (Rilke) 

It  was  the  day  of  white  chrysanthemums, 
their  splendor  almost  scared  me. 

And  then,  then  you  came  to  me  to  take 
my  soul  deep  into  the  night. 

I was  so''affaid,  and  you  came  lovingly 
and  gently  - 

I had  just  thought  of  you  in  my  dream. 

You  came,  and  gently  as  a melody,  from 
a fairy  tale,  the  night  resounded. 

Im  Zimmer  (Indoors)  (Schlaf) 

Autumn  sunshine.  The  lovely  evening 
peeks  so  quietly  in.  A little  red  fire 
crackles  in  the  pot-belly  stove  and 
burns.  So!  My  head  on  your  knees 
seems  so  good  to  me.  When  my  eyes  rest 
in  yours,  how  gently  the  minutes  pass. 

Liebesode  (Lovers*  Ode)  Hartleben) 

In  the  arms  of  love  we  blissfully  fall 
asleep. 

At  the  open  window  the  sunder  wind  eaves- 
drops, and  carries  our  peaceful  breath 
out  into  the  bright  moonlight. 

And  from  the  gardens  a rose  fragrance 
fearfully  sought  our  love-bed. 

And  gave  us  wonderful  dreams. 

Dreams  of  rapture,  so  rich  In  longing. 

Somme rtage  (Summer  Days)  (Hohenberg) 

Now  passes  day  over  the  world,  sent 
on  to  blue  eternity. 

Time  is  blown  away  in  the  summer  wind. 
Nightly  the  Lord  weaves  crowns  of  stars 
with  delighted  hand  over  wander-  and 
wonderland. 

0 heart.  What  can  your  bright  wander-song 
tell  from  your  deepest,  deepest 
pleasure: 

In  the  meadow's  song  the  breast  becomes 
silent,  now  silent  is  the  word.  Where 
image  upon  image  is  drawn  to  you  and 
you  are  totally  fulfilled. 


TanglewflM  Music  Center 

ELEVENTH  CHAMBER  MUSIC  CONCERT 

Monday,  August  26,  1985,  at  8:30  P.M. 

Theatre  Concert  Hall 

?fizpa/izd  by  izon  KUAchnzfi,  VonaZd  MacCouAX, 

GZlbznt  KatUhf  and  Jozl  KAo^nlck 


JOHN  McGINN  DREAM  PROLOGUE  (1985) 

S'.^ia  Kahan,  piano 

bon.n  in  1964,  John  McGinn  ha&  livzd  in  San  fAxinccico  ^incz  1973,  Hi6  p^Uncipal 
composition  tzachzAS  havz  bzzn  John  Adams  and  Eiinoa  Afmzn  in  San  Francisco,  and 
Lzon  KiAchnza  at  HoAvaad  University,  vohzaz  hz  has  bzzn  an  undzAgAaduatz  sinez  19SZ. 
Hz  has  also  attzndzd  thz  Waldzn  School  in  Vermont  in  1979  and  19S0,  and  the  BUT! 
composition  program  in  19 SI,  Among  his  aivards  and  honors  are  tUJo  BMI  prizes, 
a simfe  OjJ  America  ai^Jord,  and  thz  designation  as  an  ARTS  finalist  and  subsequently 
as  a Presidential  Scholar  in  thz  Arts  in  19S2,  His  pzr^ormance!>  include  the 
(juartet  jor  at  thz  Kennedy  Center,  as  part  o^  thz  Presidential  Scholars 

awards  concert  inT9S2,  and  thz  premiere  o^  Fantasia  jor  Orch^tra  by  the  San 
Francisco  Symphony  Youth  Orchestra  in  Davies  Hall,  in  19S3,  The  composer  premiered 
Dream  Prologue  at  a Group  ^or  New  Music  at  Harvard  concert  in  April  this  year, 
I^Ul,  McGinn  is  a Fellow  in  Composition  at  the  1985  Tanglewood  Music  Center, 


SCHOENBERG  QUINTET  FOR  WIND  INSTRUMENTS,  Opus  26 

Schv/ungvoll  (Lively) 

Anmutig  und  heiter  (Graceful  and  bright);  Scherzando 
Etwas  langsam  (Poco  adagio) 

Rondo 

I 

Katharine  Rawdon,  ^lute  Lee  Carroll,  clarinet 

Disa  English,  oboe  Silvia  Coricelli,  bassoon 

Daniel  Schulze,  horn 

The  Wind  Quintet,  Op,  26,  has  a special  signi^icancei  it  is  Schoenberg's 
lirst  large-scale  tioelve-tone  work.  Composed  during  1923-24,  it  was  ^inst  per- 
formed, conducted  by  Felix  Greissle,  in  Vienna  in  1924. 

Since  the  twelve- tone  system  created  a radical  new  harmonic  idiom,  Schoenberg 
casts  the  music  in  familiar  formsi  sonata-allegro , scherzo  la  waltz  that  can't 
quite  keep  its  balance)  and  trio,  slow  movement  in  ternary  song  form  {whose  mid- 
dle section  recalls  the  waltz),  and  rond  - a virtuosic  romp  - which  brings  back 
f'lagments  of  the.  other  movements  before  coming  to  a [nearly  tonal!)  cl.ose. 

Throughout,  the  texture  is  Bach-like  in  its  density,  and  linear  in  conception, 
using  points  of  imitative  counterpoint  to  articulate  the  phrases  and  sections  of 
each  movement.  By  integrating  these  elements  of  the  past  into  his  "modern"  maiic, 
Schoenberg  proves  his  self-assessment  as  "a  Conservatory  forced  to  become  a 
Rev  otutio  nary, " 


Intermission 


RAVEL 


TRIO  FOR  PIANO  AND  STRINGS 


Mode re 
Pantoum 
Passacaille 
Finale 


fAi^tuko  Vogoh,  viotui  Robwt  AlbKzdvt,  ccZto 

Sylvia  Kakan,  piano 


BEETHOVEN  NQUARTET  IN  F MAJOR  FOR  STRINGS,  Opus  135 

Allegretto 

Vivace 

Lento  assai,  cantante  e tranquil lo 
Grave,  ma  non  troppo  tratto 

llizabzXh  Suh,  violin  Rebecca  Young,  viola 

CKoig  violin  Vaniel  Malkin,  cello 


BALDWIN  PIANO 


TANGLEWOOD  MUSIC  CENTER 


The  Tanglwood  Music  Center  is  maintained  by  the  Boston  Symphony  Orchestra  to 
offer  advarfced  training  im  music  to  young  pre-professional  musicians.  The  Orchestra 
underwrites  the  cost  of  operating  the  Music  Center  with  generous  help  from  donors 
to  the  Annual  Fellowship  Program  and  with  the  sustaining  support  of  income  from  the 
following  permanent  endowment  funds: 


Faculty  Funds 

Chairman  of  the  Faculty  endowed  by  the  Charles  E.  Culpeper  Foundation 
Head  of  Keyboard  Activities  endowed  in  memory  of  Marian  Douglas  Martin 

by  Marilyn  Brachman  Hoffman 

Master  Teacher  endowed  by  Mr.  and  Mrs.  Edward  L.  Bowles 


Endowed  Guarantor  Fellowships 

Leonard  Bernstein  Fellowship 
Charles  E.  Culpeper  Foundation 
Omar  del  Carlo  Tanglewood  Fellowship 
Clo¥/es  Fund  Fellowship 


Endowed  Fellowships  in  the  Following  Names 


Anonymous 

Mr.  and  Mrs.  David  B.  Arnold,  Jr. 

Kathleen  Hall  Banks 

Leo  L.  Beranek 

Leonard  Bernstein 

Helene  R.  and  Norman  L.  Cahners 

Rosamond  Sturgis  Brooks 

Stanley  Chappie 

Alfred  E.  Chase 

Nat  King  Cole 

Caroline  Grosvenor  Congdon 
Dr.  Marshall  N.  Fulton 
Juliet  Esselborn  Geier 
Gerald  Gel  bloom 
Armando  Ghitalla 
Fernand  Gil let 
Marie  Gil let 

John  and  Susanne  Grandin 


The  Luke  B.  Hancock  Foundation 
Harold  Hodgkinson 
C.D.  Jackson 

Philip  and  Bernice  Krupp 
Lucy  Lowell 

Stephen  and  Persis  Morris 
Ruth  S.  Morse 

Albert  L.  and  Elizabeth  P.  Nickerson 
Northern  California  Fund 
Theodore  Edson  Parker  Foundation 
David  R.  and  Muriel  K.  Pokross 
Daphne  Brooks  Prout 
Harry  and  Mildred  Remis 
Hannah  and  Raymond  Schneider 
Surdna  Foundation,  Inc. 

R.  Amory  Thorndike 
Augustus  Thorndike 


Other  Funds 


Anonymous 

The  Rothenberg/Carlyle  Foundation  Fund 

Charles  E.  Merrill  Trust  Fund 

Koussevitzky  Centennial  Fund 

Jason  Starr  Fund 

Alice  Willard  Dorr 

Carlotta  Dreyfus  Fund 

Selly  Eiseman  Fund 

Eno  Ethel  Barber  Fund 

Frelinghuysen  Fund 


Jascha  Heifetz  Fund 

Howard/Ehrlich  Fund 

Dorothy  Lewis  Fund 

Northern  California  Audition  Fund 

Asher  J.  Shuffer  Fund 

Edward  G.  Shufro  Fund 

Mary  H.  Smith  Fund 

Albert  Spaulding  Fund 

TMC  General  Scholarship  Fund 


The  F^ZencU  MusZc  at  Tanglmood,  an  oagantzation  waste  love/u  and 
patrons,  geneAoasly  support  the  opeAotlon  oi  the  Tanglewood  Ma&tc  CenteA. 
fatends  a/ie  tnvtted  to  alt  conc£Ats  o^  the  Tanglewood  Music  CenteA  with  a Family 
Season  MembeAshlp  o^  $60,  oa  an  Individual  Season  MembeAsklp  oX  $40,  OtheAS 
attending  each  TMC  event  OAe  asked  to  contAlbute  a minimum  $5.00  at  the  gate, 
$6.00  (fOA  oAchestAa  concepts. 

The  Tanglewood  Music  CenteA  Is  also  supported  by  a gaant  ^aom  the  Motional 
Endowment  ^oA  the  Humanities. 
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TANGLEWOOD 


ON  PARADE 


For  the  benefit  of  the 
Tanglew(0)d  Music  (Center 


Win  a 

BaldWiri ! 

Benefit  the 

Tanglew®d  Music  Center 

Scholarship  Fund. 


Enter  the  Raffle 
of  a Baldwin  Baby 
Grand  Piano*  Played 
This  Summer  at 
Tanglewood 
($15,000  value). 

Donation  -$2/ Ticket 
$10/  Book  of  Six  Tickets 


Tickets  available  at  the 
Friends  Office.  Or  visit  the 
Raffle  Booth  located  on 
the  grounds  near  The 
Glass  House  and 
Tanglewood  Music  Store; 
open  from  6 pm  through 
intermission  of  each 
BSO  concert. 


Drawing  Today! 
Tanglewood-on-Parade 
Tuesday,  August  27, 1985 
Winner  will  be  notified. 

*a  smaller  piano  (spinet 
or  console)  available,  if 
preferred.  Delivery  included, 
continental  U.S.  Employees 
of  the  BSO  and  their 
families  not  eligible. 


Tanglewood  on  Parade 

Tuesday,  27  August  1985 

'MglewGDd 

Music 

Center 

For  the  Benefit  of  the  Tanglewood 

Music  Center 

2:00 

Gates  Open 

5:30 

Alpine  horn  demonstration 

2:10 

Brass  fanfares  at 

(Lawn  near  Box  Lot) 

Main  Gate  Drive: 

5:45 

Balloon  Ascension 

Ronald  Barron 

(Lawn  near  Box  Lot, 

(Rear  of  Shed  in 

weather  permitting) 

case  of  rain) 

6:00 

Tanglewood  Music  Center 

2:30 

Boston  University 

Fellowship  Wind  Music 

Tanglewood  Institute 

(Main  House  Porch; 

Young  Artists  Orchestra 

Shed  if  rain) 

(Shed) 

7:00 

Berkshire  Highlanders 

2:45 

Tanglewood  Music  Center 

(Lion  Gate;  Theatre- 

Fellowship  Vocal  Concert 

Concert  Hall  if  rain) 

(Chamber  Music  Hall) 

8:00 

Eastover  Train 

3:30 

Tanglewood  Music  Center 

(Main  Gate) 

Chamber  Music  Concert 
(Theatre-Concert  Hall) 

8:15 

Fanfare  at  rear  of  Shed: 
Roger  Voisin 

3:45 

Boston  University 
Tanglewood  Institute 
Young  Artists  Chorus 

8:40 

Fanfare  from  Shed  stage: 
Charles  Daval 

(Shed) 

8:50 

Raffle  Drawing 

4:15 

Boston  University 
Tanglewood  Institute 

by  Seiji  Ozawa 
(Shed  stage) 

Chamber  Music  Concert 

9:00 

Gala  Concert 

(Chamber  Music  Hall) 

(Shed) 

Hot  air  balloon  courtesy  Charles  Joseph 

of  New  York  City 

Alpine  horns  courtesy  BSO  horn  player  Daniel  Katzen 

Artillery, 

cannon,  and  train  supplied  by  Eastover,  Inc. 

Scottish  folk  music  courtesy  the  Berkshire  Highlanders 

Fireworks 

over  the  Stockbridge  Bowl  following  the  Gala  Concert 

A Message  from  Seiji  Ozawa 


I was  five  years  old  and  living  with  my 
family  in  China  when  Serge  Koussevitzky 
founded  the  Tanglewood  Music  Center. 

He  dreamed  that  together  a music  festival 
and  a music  school  would  fulfill  a vital 
musical  need  for  America.  Here  in  this 
beautiful  setting,  young  musicians  could 
study  with  the  members  of  the  Boston 
Symphony  and  all  of  the  artists  who  would 
come  to  Tanglewood. 

Twenty  years  later  I came  to  America 
for  the  first  time  to  study  conducting  at 
the  Tanglewood  Music  Center  at  the  invi- 
tation of  Olga  Koussevitzky.  Today,  ful- 
filling Koussevitzky’s  dream,  theTMC 
continues  to  welcome  the  extraordinarily 
talented  young  instrumentalists,  singers, 
conductors,  and  composers  who  make  up 
our  school,  and  are  performing  for  you 
today. 

The  Tanglewood  Music  Center  is  the 
only  institution  of  its  kind  administered 
and  financed  by  a major  symphony  or- 
chestra. Members  of  the  orchestra  and  I 
are  constantly  challenged  through  our 
relationship  with  the  students  of  theTMC 
to  set  the  very  highest  standards  as  an 
example  and,  we  hope,  an  ideal. 


I 


But  it  is  costly  to  operate  such  a dream. 
The  campaign  which  was  announced  this 
summer  to  raise  $12  million  has  as  its 
goal  to  make  theTMC  self-supporting 
and  to  provide  much-needed  improve- 
ments that  will  make  the  Theatre-Concert 
Hall,  the  smaller  shed  on  the  Tanglewood 
grounds  where  most  student  performances 
take  place,  more  comfortable  and  attrac- 
tive for  our  audiences  and  performers. 

We  invite  people  everywhere  who 
share  our  dream  for  the  highest  artistic 
standards  to  support  us  in  this  effort.  By 
attending  this  summer  s Tanglewood  on 
Parade,  you  are  helping.  In  1990,  when 
the  TMC  celebrates  its  50th  anniversary, 
we  hope  the  successful  completion  of  our 
goal  will  enable  us  to  celebrate  our  distin- 
guished past  and  look  to  an  even  more 
glorious  future. 

Thank  you. 


The  Tanglewood  Music  Center 


Tanglewood  is  much  more  than  a pleas- 
ant, outdoor,  summer  concert  hall;  it  is 
also  the  site  of  one  of  the  most  influential 
centers  for  advanced  musical  study  in  the 
world.  Here,  the  Tanglewood  Music 
Center,  which  has  been  maintained  by 
the  Boston  Symphony  Orchestra  ever 
since  its  establishment  (as  the  Berkshire 
Music  Center)  under  the  leadership  of 
Serge  Koussevitzky  in  1940,  provides  a 
wide  range  of  specialized  training  and 
experience  for  young  musicians  from  all 
over  the  world.  This  year,  Leon  Fleisher 
becomes  Artistic  Director  of  the  Tangle- 
wood Music  Center,  succeeding  Gunther 
Schuller,  who  held  the  position  for  twelve 
years  until  his  departure  at  the  end  of  the 
1984  session. 

The  TMC  was  Koussevitzky’s  pride  and 
joy  for  the  rest  of  his  life.  He  assembled 
an  extraordinary  faculty  in  composition, 
operatic  and  choral  activities,  and  instru- 
mental performance;  he  himself  taught 
the  most  gifted  conductors.  The  school 
opened  formally  on  8 July  1940,  with 
speeches  (Koussevitzky,  alluding  to  the 
war  then  raging  in  Europe,  said,  “If  ever 
there  was  a time  to  speak  of  music,  it  is 


now  in  the  New  World”)  and  music,  the 
first  performance  of  Randall  Thompson’s 
Alleluia  for  unaccompanied  chorus, 
which  had  been  written  for  the  ceremony 
and  had  arrived  less  than  an  hour  before 
the  event  was  to  begin,  but  which  made 
such  an  impression  that  it  has  remained 
the  traditional  opening  music  each 
summer. 

The  emphasis  at  the  Tanglewood  Music 
Center  has  always  been  not  on  sheer 
technique,  which  students  learn  with 
their  regular  private  teachers,  but  on 
making  music.  Although  the  program  has 
changed  in  some  respects  over  the  years, 
the  emphasis  is  still  on  ensemble  per- 
formance, learning  chamber  music  with  a 
group  of  talented  fellow  musicians  under 
the  coaching  of  a master  musician- 
teacher.  Many  of  the  pieces  learned  this 
way  are  performed  in  the  regular  student 
recitals;  each  summer  brings  treasured 
memories  of  exciting  performances  by 
talented  young  professionals  beginning  a 
love  affair  with  a great  piece  of  music. 

The  Tanglewood  Music  Center 
Orchestra  performs  weekly  in  concerts 
covering  the  entire  repertory  under  the 


Serge  Koussevitzky 


Ahe  Tanglewood  Music 
Center  is  maintained  by  the  Boston  Symphony 
Orchestra  to  offer  advanced  training  in  music  to 
young  professional  musicians.  The  Orchestra 
underwrites  the  cost  of  operating  the  Music  Center 
with  generous  help  from  donors  to  the  Annual 
Fellowship  Program  and  with  the  sustaining 
support  of  income  from  the  following  permanent 
endowment  funds: 

Faculty  Funds 

Chairman  of  the  Faculty  endowed  by  the 
Charles  E.  Culpeper  Foundation 

Head  of  Keyboard  Activities  endowed  in  memory  of 
Marian  Douglas  Martin  by  Marilyn  Brachman  Hoffman, 

Master  Teacher  endowed  by  Mr.  and  Mrs.  Edward  L.  Bowles 

Guarantor  Fellowships 

Leondard  Bernstein  Fellowship 
Charles  E.  Culpeper  Foundation  Fellowship 
Omar  del  Carlo  Tanglewood  Fellowship 
Clowes  Fund  Fellowship 

Endowed  Fellowships 

Mr.  and  Mrs.  David  B.  Arnold,  Jr,  Fellowship 

Kathleen  Hall  Banks  Fellowship 

Leo  L.  Beranek  Fellowship 

Leonard  Bernstein  Fellowship 

Helene  R.  and  Norman  L.  Cahners  Fellowship 

Rosamond  Sturgis  Brooks  Memorial  Fellowship 

Stanley  Chappie  Fellowship 

Alfred  E.  Chase  Fellowship 

Nat  King  Cole  Memorial  Fellowship 

Caroline  Grosvenor  Congdon  Memorial  Fellowship 

Dr.  Marshall  N.  Fulton  Memorial  Fellowship 

Juliet  Esselborn  Geier  Memorial  Fellowship 

Gerald  Gelbloom  Memorial  Fellowship 

Armando  A Ghitalla  Fellowship 

Fernand  Gillet  Memorial  Fellowship 

Marie  Gillet  Fellowship 

John  and  Susanne  Grandin  Fellowship 

The  Luke  B.  Hancock  Foundation  Fellowship 

Hodgkinson  Fellowship 

C D.  Jackson  Fellowships 

Philip  and  Bernice  Krupp  Fellowship 

Lucy  Lowell  Fellowship 

Stephen  and  Persis  Morris  Fellowship 


Ruth  S.  Morse  Fellowship 
Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 
Northern  California  Fund  Fellowship 
Theodore  Edson  Parker  Foundation  Fellowship 
David  R.  and  Muriel  K.  Pokross  Fellowship 
Daphne  Brooks  Prout  Fellowship 
Harry  and  Mildred  Remis  Fellowship 
Hannah  and  Raymond  Schneider  FellowshT 
Surdna  Foundation,  Inc.,  Fellowships 
R.  Amory  Thorndike  Fellowship 
Augustus  Thorndike  Fellowship 

Other  Funds 

Anonymous  Fund 

The  Rothenberg'Carlyle  Foundation  Library  Fund 
Charles  E.  Merrill  Trust  Fund 
Koussevitzky  Centennial  Fund 
Jason  Starr  Fund 

Alice  Willard  Dorr  Foundation  Fund 

Carlotta  Dreyfus  Fund 

Selly  Eiseman  Fund 

Eno  Ethel  Barber  Fund 

Frelinghuysen  Fund 

Jascha  Heifetz  Fund 

Howard/Ehrlich  Fund 

Dorothy  Lewis  Fund 

Northern  California  Audition  Fund 

Asher  J.  ShufferFund 

Edward  G.  Shufro  Fund 

Mary  H.  Smith  Fund 

Albert  Spaulding  Fund 

TMC  General  Scholarship  Fund 


Tangiew®d 

Music 

Center 


direction  of  student  conductors  as  well  as 
members  of  theTMC  staff  and  visitors 
who  are  in  town  to  lead  the  BSO  in  its 
festival  concerts.  The  quality  of  this 
orchestra,  assembled  for  just  eight 
weeks  each  summer,  regularly  astonishes 
visitors.  It  would  be  impossible  to  list  all 
the  distinguished  musicians  who  have 
been  part  of  that  annual  corps  of  young 
people  on  the  verge  of  a professional 
career  as  instrumentalists,  singers,  con- 
ductors, and  composers.  But  it  is  worth 
noting  that  20%  of  the  members  of  the 
major  orchestras  in  this  country  have 
been  students  at  the  Tanglewood  Music 
Center,  and  that  figure  is  constantly 
rising. 

Today  there  are  three  principal  pro- 
grams at  the  Tanglewood  Music  Center, 
each  with  appropriate  subdivisions.  The 
Fellowship  Program  provides  a demanding 
schedule  of  study  and  performance  for 
students  who  have  completed  most  of 
their  training  in  music  and  who  are 
awarded  fellowships  to  underwrite  their 
expenses.  It  includes  courses  of  study  for 
instrumentalists,  vocalists,  conductors. 


and  composers.  The  Tanglewood  Seminars 
are  a series  of  special  instructional  pro- 
grams, this  summer  including  the  Phyllis 
Curtin  Seminar  for  Singers,  a Listening 
and  Analysis  Seminar,  and  a Seminar  for 
Conductors.  Beginning  in  1966,  educa- 
tional programs  at  Tanglewood  were  ex- 
tended to  younger  students,  mostly  of 
high-school  age,  when  Erich  Leinsdorf 
invited  the  Boston  University  School  for 
the  Arts  to  become  involved  with  the 
Boston  Symphony  Orchestras  activities 
in  the  Berkshires.  Today,  Boston  Univer- 
sity, through  its  Tanglewood  Institute, 
sponsors  programs  which  offer  individual 
and  ensemble  instruction  to  talented 
younger  musicians,  with  eleven  separate 
programs  for  performers  and  composers. 

Today,  alumni  of  the  Tanglewood  Music 
Center  play  a vital  role  in  the  musical  life 
of  the  nation.  Tanglewood  and  the  Tangle- 
wood Music  Center,  projects  with  which 
Serge  Koussevitzky  was  involved  until  his 
death,  have  become  a fitting  shrine  to  his 
memory,  a living  embodiment  of  the 
vital,  humanistic  tradition  that  was  his 
legacy. 


Seiji  Ozawa  conducts  the  1985  Tanglewood  Music  Center  Orchestra 


Gala  Concert 


TANGLEWOOD  ON  PARADE 
Tuesday,  27  August  at  9 

For  the  Benefit  of  the  Tanglewood  Music  Center 

BOSTON  SYMPHONY  ORCHESTRA 
TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

SEIJI  OZAWA, 

JOHN  WILLIAMS,  and 
JOSEPH  SILVERSTEIN  conducting 

PETER  SERKIN,  piano 


BERLIOZ 

Roman  Carnival  Overture 
TANGLEWOOD  MUSIC  CENTER  ORCHESTRA, 
JOSEPH  SILVERSTEIN,  conductor 

MOZART 

Piano  Concerto  No.  19  in  F,  K.459 
Allegro  vivace 
Allegretto 
Allegro  assai 

PETER  SERKIN,  piano 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA, 
SEIJI  OZAWA,  conductor 

INTERMISSION 

Philips,  Telarc,  CBS,  Deutsche  Grammophon,  Angel/EMI,  New  World,  Hyperion 
and  RCA  records 
Baldwin  piano 

Peter  Serkin  plays  the  Steinway  piano. 

The  Tanglewood  Music  Center  is  funded  in  part  by  a generous  grant  from  the 
National  Endowment  for  the  Arts  in  Washington,  D.C. 


Music 

Center 


MAXWELL  DAVIES  An  Orkney  Wedding,  With  Sunrise 

(Boston  Pops  Centennial  Commission) 

Nancy  Crutcher,  bagpipes 
BOSTON  POPS  ORCHESTRA, 

JOHN  WILLIAMS,  conductor 

TCHAIKOVSKY  Ceremonial  Overture,  1812 

BOSTON  SYMPHONY  ORCHESTRA  and 
TANGLEWOOD  MUSIC  CENTER  ORCHESTRA, 
JOHN  WILLIAMS,  conductor 


Artists 


Seiji  Ozawa  is  Music  Director  of  the  Boston  Symphony  Orchestra. 

John  Williams  is  Conductor  of  the  Boston  Pops  Orchestra. 

Former  concertmaster  of  the  Boston  Symphony  Orchestra  and  now 
music  director  of  the  Utah  Symphony  Orchestra,  Joseph  Silverstein 
is  an  artist-in-residence  at  the  Tanglewood  Music  Center  this  summer. 

Internationally  known  pianist  Peter  Serkin  is  on  the  faculty 
of  the  Tanglewood  Music  Center  this  summer. 


Notes 


Hector  Berlioz  conceived  the  music  that  we  now  know  as  the  Roman  Carnival  Over- 
ture as  an  instrumental  interlude  in  his  opera  Benvenuto  Cellini,  based  on  the  bril- 
liant if  somewhat  self-serving  autobiography  of  the  colorful  Renaissance  sculptor. 

The  opera  was  produced  on  10  October  1838  at  the  Paris  Opera,  and  it  occasioned  a 
noisy  scandal.  It  was  the  first  and  last  time  in  his  life  that  Berlioz  would  have  a per- 
formance at  the  Opera.  Though  the  failure  was  caused  far  more  by  the  production 
itself  and  the  stuffy  conservatism  of  French  audiences  than  by  Berlioz’s  music  (as 
modern  revival  and  a recording  make  clear),  the  composer  realized  that  there  was 
little  hope  of  another  performance  soon — certainly  not  in  Paris.  So  in  1844  he  con- 
verted an  instrumental  interlude  from  the  opera  into  the  “characteristic  overture” 
entitled  Roman  Carnival.  This  is  a referenee  to  the  annual  period  before  the  begin- 
ning of  Lent  when  everyone  in  Renaissance  Rome  indulged  in  flights  of  wild  excess. 
The  music  begins  with  the  briefest  fragment  of  an  Allegro,  which  breaks  off  for  a slow 
introduction;  eventually  the  fast  material  hinted  at  in  the  opening  returns  for  a bril- 
liant conelusion.  Though  Benvenuto  Cellini  was  forgotten  in  Berlioz’s  lifetime,  this 
overture  rapidly  aehieved  a separate  fame  for  the  kaleidoseopie  flamboyance  of  its 
orchestration  and  its  frenetic  energy. 

One  of  the  musical  genres  to  which  the  mature  Wolfgang  Amadeus  Mozart  de- 
voted his  greatest  degree  of  attention  was  the  piano  concerto.  This  was  only  natural, 
since,  as  a superb  pianist  himself,  he  could  perform  his  own  pieees,  thus  appearing 
in  the  double  capaeity  of  soloist  and  composer.  During  one  hectic  year,  1784,  when 
he  was  in  constant  demand  as  a soloist,  he  eomposed  no  fewer  than  six  new  concertos, 
four  of  them  within  a period  of  two  months  from  February  to  April!  The  F major  con- 
certo, K.459,  completed  on  11  December,  was  the  last  of  the  series.  It  is  also  one  of 
the  largest  and  most  exuberant.  Mozart’s  concertos  often  reveal  a subterranean 
stratum  of  gravity  and  deep  pathos,  even  amid  an  overflowing  abundanee  of  melody. 
But  K.459  is  full  of  high  spirits  throughout;  even  the  slow  movement  is  faster  than 
most  and  graceful  rather  than  profound. 

English  composer  Peter  Maxwell  Davies  has  lived  for  a number  of  years  amid  the 
stark  beauty  of  the  Orkney  Islands,  off  the  northern  coast  of  Scotland.  There  he  has 
found  inspiration  for  his  music  in  the  play  of  waves  and  tide  in  the  bay  visible  from 
his  window  (as  in  the  Symphony  No.  2,  composed  for  the  Boston  Symphony 
Orchestra’s  centennial)  and  in  local  history  and  legend  (as,  for  example,  in  some  of 
his  operas  composed  for  school-age  performers).  He  has  set  to  music  the  texts  of 
Orkney  poets,  and  he  has  celebrated  in  his  art  the  daily  lives  of  his  neighbors.  Few  of 
his  works  are  more  directly  tied  to  his  island  home  than  An  Orkney  Wedding,  With 
Sunrise,  a Boston  Pops  centennial  commission  funded  by  the  New  Works  Fund  made 
possible  with  support  from  the  Massachusetts  Council  on  the  Arts  and  Humanities. 
John  Williams  and  the  Boston  Pops  gave  the  world  premiere  on  10  May  1985  at  Sym- 
phony Hall  in  Boston.  The  piece  depicts  in  music  the  actual  wedding  celebration  in 
1978  of  a nearby  farmer.  In  a letter  to  John  Williams,  Davies  described  the  events 
which  are  translated  into  the  music  of  Orkney  Wedding,  With  Sunrise: 


It  starts  with  the  arrival  at  the  community  hall  of  the  guests  in  rainy, 
stormy  weather — the  slapstick  at  bar  8 is,  quite  literally,  the  slamming  of 
the  door  against  the  elements.  It’s  tradition,  then,  to  line  up  around  the 
sides  of  the  hall,  and  be  presented  very  ceremoniously  to  the  bridal  couple; 
you  discreetly  kiss  her  cheek  and  he  shakes  your  hand,  and  gives  you  a 
welcoming  glass  of  whisky,  while  the  band  plays  tunes  suitable  for  the 
“procession.”  (All  the  music,  on  such  occasions,  is  entirely  local.) The 
dancing,  and  the  serious  consumption  of  whisky,  starts  after  the' band  has 
retuned  (bar  95) — and  before  each  dance,  the  first-fiddle  (solo)  leader 
shouts  out  the  key  and  the  name  of  the  tune,  and  the  band  plays  the  tonic 
chord,  before  plumping  into  the  dance  number  itself.  (I’ve  left  out  the 
shouting  bit!)  You’ll  wotice  that  the  band  also  consumes  a fair  amount  of 
whisky — it  shows  up  very  badly  around  p.  23 — 1 remember  the  island 
doctor  was  so  fed-up  with  the  band’s  guitarist  getting  chords  and  rhythms 
wrong  he  seized  the  guitar  and  tried  to  play  it  himself,  with  even  worse 
results.  At  page  25  the  first-fiddle  leader  tries  to  rally  his  troops  to  play  a 
reel,  but  it’s  beyond  recall — the  horn  whoops  are  the  whoops  of  the  dan- 
cers. I once  naively  asked  what  was  the  difference  between  Highland 
dancing  and  Orkney  dancing  and  was  told  they’re  much  the  same,  but  the 
Orkney  dance  is  wilder  and  the  tunes  better.  (On  this  occasion  on  Hoy,  one 
venerable  84- year-old  widow  was  seen  leaping  six  foot  in  the  air  and  emit- 
ting whoops  even  your  horns  could  hardly  do  justice  to — she  wasn’t  seen 
for  a week  after  the  wedding.)  On  p.  29  the  assembly  is  left  behind,  and 
heard  from  the  clear,  cool  night  outside  the  hall — the  dance  music  fades 
(as  I started  then  the  long  walk  home  across  the  island).  The  sunrise 
follows — although  the  bagpipe  is  not  strictly  an  Orkney  instrument,  I 
rationalized  this  by  thinking  that  the  sun  rises  across  the  water  over  Caith- 
ness in  mainland  Scotland,  where  it  is,  and  here  the  piper,  in  all  his  tradi- 
tional finery,  pacing  up  and  down,  represents  the  sun. 

Pyotr  Ilyich  Tchaikovsky’s  concert  overture  with  the  official  title  ‘T/te  Year 
1812”  was  composed  in  1880  and  first  performed  in  Moscow  on  20  August  1882. 
The  central  event  of  the  year  1812  for  any  Russian,  of  course,  was  Napoleon’s  dis- 
comfiture at  Moscow  and  his  humiliating  and  devastating  march  back  to  western 
Europe.  Tchaikovsky  composed  this  musical  tribute  to  the  Russian  victory  essen- 
tially as  a potboiler,  aimed  at  popular  success,  and  in  that  he  was  not  mistaken. 
The  quotation  of  familiar  tunes  (at  least  familiar  to  his  Russian  audience)  guaran- 
teed a patriotic  response.  The  overture  opens  with  the  hymn  “God preserve  the  Tsar” 
the  battle  itself  rages  between  La  Marseillaise,  representing  Napoleon’s  army,  and 
the  “Russian”  music  that  gradually  overwhelms  it.  The  victory  achieved  in  this 
musical  battle,  celebrated  by  the  Russian  Imperial  anthem  reinforced  by  bells  and 
cannon,  has  made  the  overture  a popular  showpiece  from  its  very  first  performance 
and  a traditional  conclusion  to  “Tanglewood  on  Parade.” 


— Steven  Ledbetter 


SEIJI  OZAWA  ■ CLAUDIO  ABBADO  • 
LEONARD  BERNSTEIN  ■ CHARLES  DUTOIT  ■ 
ZUBIN  MEHTA  ■ MICHAEL  TILSON  THOMAS  - 
CHRISTOPH  VON  DOHNANYI  ■ PHYLLIS  CURTIN  ■ 
SHERRILL  MILNES  ■ LEONTYNE  PRICE- 
SHIRLEY  VERRETT  ■ BURT  BACHARACH  - 
JACOB  DRUCKMAN  ■ DAVID  DEL TREDICI  ■ 


What  do  these  names  have  in  common,  along  with 
hundreds  of  musicians  who  perform  in 
America 's  major  symphony  orchestras  ? 


Tanglew<®d 

Music 

Center 


All  are  distinguished  alumni  of  a unique 
program  founded  in  1940  as  the 
fulfillment  of  Serge  Koussevitzky's  vision 
of  the  ideal  musical  community.  Today, 
the  Tanglewood  Music  Center  continues 
to  be  the  nation’s  preeminent  academy 
for  advanced  musical  study  and 
performance.  Maintained  and  financed 
by  the  Boston  Symphony  Orchestra,  the 
Tanglewood  Music  Center  offers 
exceptional  young  instrumentalists, 
singers,  composers,  and  conductors  a 
comprehensive  and  exhilarating 
eight-week  program  of  musical  training, 
under  the  direction  of  the  world’s 
greatest  concert  artists. 

Since  admission  to  the  TMC  is  based 
solely  on  musical  ability  rather  than  the 
ability  to  pay,  the  Center  operates  each 
year  at  a substantial  loss  to  the  BSO. 

We  need  your  support.  Please  contribute 
to  the  Tanglewood  Music  Center.  When 
you  do,  you  contribute  to  the  future  of 
music  Itself. 

Please  make  checks  payable  to  the 
Tanglewood  Music  Center  and  mail  to 
the  Friends  Office,  Tanglewood,  Lenox, 
MA  01240.  For  further  information, 
please  contact  Joyce  Serwitz  in  the 
Friends  Office  at  Tanglewood,  or  call- 
(413)  637-1600. 


Tanglewood  Music  Center  1985  Fellowship  Program 


Violins 

Clarisse  Atcherson,  Iowa  City,  Iowa 
Archie  Peace  Memorial  Fellowship 
David  Brickman,  Delmar,  New  York 
Brownie  and  Gil  Cohen  Fellowship  & 

Hugh  Cecil  Songster  Memorial  Fellowship 
Felicia  Brunelle,  Minneapolis,  Minnesota 
Barbara  Lee! Raymond  Lee  Foundation 
Fellowship 

Kristin  Cappelli,  River  Forest,  Illinois 
H.  Eugene  and  Ruth  B.  Jones  Fellowship 
Yoon  Ki  Chai,  Honolulu,  Hawaii 
Leo  Panasevich  Fellowship 
Joyce  Chang,  Simsbury,  Connecticut 
Gerald  Gelbloom  Memorial  Fellowship 
Kathryn  Down,  San  Francisco,  California 
Northern  California  Fund  Fellowship 
Lydia  Forbes,  Cambridge,  Massachusetts 
William  Kroll  Memorial  Fellowship 
Annamae  Goldstein,  Blauvelt,  New  York 
Charles  and  Sara  Goldberg  Trust  Fellowship 
Rachel  Goldstein,  Iowa  City,  Iowa 

Dr.  Marshall  N.  Fulton  Memorial  Fellowship 
Ling  Ling  Guan,  Beijing,  China 
Jane  and  William  Ryan  Fellowship 
Audur  Heifsteinsdottir,  Reykjavik,  Iceland 
Jenifer  House  Fellowship 
Thomas  Hanulik,  Westport,  Connecticut 
Leonard  Bernstein  Fellowship 
Frieda  Houng,  New  York,  New  York 
Lwcy  Lowell  Fellowship 
Hong  Guang  Jia,  Beijing,  China 
Mr.  and  Mrs.  David  B.  Arnold,  Jr. 

Fellowship 

Maile  Kali,  Tucson,  Arizona 

Mary  and  Harry  W.  Harrison,  Jr.  Fellowship 
Soo-Yeon  Kim,  Seoul,  Korea 

Boston  Symphony  Orchestra  Fellowship 
Melanie  Kupchynsky,  East  Brunswick, 

New  Jersey 

U.S.  Components,  Inc.  Fellowship 
Margaret  Leenhouts,  Sedona,  Arizona 
Mr.  and  Mrs.  Kenneth  Warner  Pfleger 
Memorial  Fellowship 
Steven  Miller,  New  York,  New  York 
C.D  Jackson  Fellowship 
Randy  Orsak,  Edwardsville,  Illinois 
Frelinghuysen  Foundation  Fellowship 
Craig  Reiss,  Sacramento,  California 
Kandell  Fellowship 
Adriana  Rosin,  Bucharest,  Romania 
Haskell  R.  and  Ina  Gordon  Fellowship 


Doran  Schifter,  Westbury,  New  York 
Edwin  and  Lola  Jaffe  Fellowship 
Eric  Scott,  Tulsa,  Oklahoma 
Leo  L.  Beranek  Fellowship 
Mari  Sone,  Tokyo,  Japan 

Philip  and  Bernice  Krupp  Fellowship 
Elizabeth  Suh,  Overland  Park,  Kansas 
Bradley  Fellowship 

Kathryn  Votapek,  East  Lansing,  Michigan 
Dr.  and  Mrs.  Alexander  B.  Russell 
Fellowship 

& Ida  L.  Salzman  Fellowship 
Caroline  Wolflf,  New  York,  New  York 

Edward  John  Noble  Foundation  Fellowship 
Mistuko  Yogoh,  Kanagawa,  Japan 
Seiji  Ozawa  Fellowship  established  by 
Mr.  and  Mrs.  Allen  C.  Barry 


Violas 

Heather  Bentley,  Palo  Alto,  California 
Luke  B.  Hancock  Foundation  Fellowship 
Anne  Hegel  Clough,  Ann  Arbor,  Michigan 
Rosamond  Sturgis  Brooks  Memorial 
Fellowship 

Alan  Gordon,  Weston,  Connecticut 
Anonymous  Fellowship 
Annette  Klein,  Manchester,  Massachusetts 
Alfred  E.  Chase  Fellowship 
Ben  Markwell,  Tampa,  Florida 
C.D.  Jackson  Fellowship 
Kazuko  Matsusaka,  Waban,  Massachusetts 
WCRB  Fellowship  in  honor  of  Walter  Pierce 
and  William  Pierce 
Ernest  Richardson,  Phoenix,  Arizona 
General  Cinema  Corporation  Fellowship 
Jenny  Ries,  Kensington,  Maryland 

Berkshire  County  Savings  Bank  Fellowship 
& Irene  and  David  Bernstein  Fellowship 
Tomoko  Suzuki,  Tokyo,  Japan 

Mr.  and  Mrs.  William  H.  Joseph  Fellowship; 
Katherine  Metcalf  Fellowship  & Claire  and 
Millard  Pryor  Fellowship 
David  Sywak,  Plainview,  New  York 
General  Electric  Plastics  Fellowship 
Rebecca  Young,  Metuchen,  New  Jersey 

Geraldine  R.  Dodge  Foundation  Fellowship 


Cellos 

Robert  Albrecht,  Ithaca,  New  York 
J.P.  and  Mary  Barger  Fellowship 
Bryndis  Baldursson,  Reykjavik,  Iceland 
Tanglewood  Association  Fellowship 
David  Cho,  Sylvania,  Ohio 

Cecil  S.  Mapes  Memorial  Fellowship  & 

Mead  Paperl Specialty  Paper  Division 
Fellowship 

Carl  Donakowski,  Okemos,  Michigan 
Fromm  Music  Foundation  Fellowship 
Joshua  Gordon,  Whippany,  New  Jersey 
Israel  and  Rita  Kalish  Fellowship  & 

Mary  Gene 

and  William  F.  Sondericker  Fellowship 
Rachel  Gruber,  Cleveland  Heights,  Ohio 
David  R.  and  Muriel  K.  Pokross,  Fellowship 
Katja  Linfield,  Dusseldorf,  W.  Germany 

British  Broadcasting  Corporation  Fellowship 
Daniel  Malkin,  Berkeley,  California 
Stanley  Chappie  Fellowship 
Patricia  Natanek,  Bartlett,  Illinois 
C.D.  Jackson  Fellowship 
Karl  Parens,  Wynnewood,  Pennsylvania 
Leonard  Bernstein  Fellowship 
Sangwon  Shinn,  Pittsburgh,  Pennsylvania 
Frelinghuysen  Foundation  Fellowship 
Steven  Sigurdson,  Western  Springs,  Illinois 
Joseph  and  Lillian  Miller  Fellowship 

Basses 

Gregory  Koeller,  Jamaica  Plain, 

Massachusetts 

Theodore  Edson  Parker  Foundation 
Fellowship 

Mark  Michaud,  Hartford,  Connecticut 
Mrs.  Harris  Fahnestock  Fellowship 
Henry  Peyrebrune,  Delmar,  New  York 

Koussevitzky  Music  Foundation  Fellowship 
Bruce  Ridge,  Virginia  Beach,  Virginia 
Anonymous  Fellowship 
David  Sinclair,  Burlington,  Ontario 
GTE  Corporation  Eellowship 
Michel  Taddei,  Ridgewood,  New  Jersey 
Edward  John  Noble  Eoundation  Eellowship 
David  Yavomitzky,  Strongsville,  Ohio 

Koussevitzky  Music  Eoundation  Eellowship 
Steven  Zeserman,  Philadelphia,  Pennsylvania 
Sarah  Ann  Leinbach  and  Lillian  C.  Norton 
Eellowship 


Flutes 

Joanna  Bassett,  Ann  Arbor,  Michigan 
hma  arul  Allan  Mann  Eellowship  & Abby 
and  Joe  Nathan  Eellowship 
Barbara  Hopkins,  Clarks  Summit, 
Pennsylvania 

Miriam  Ann  Kenner  Memorial  Eellowship  & 
Pennzoil  Company  Eellowship 
Valerie  Potter,  Vienna,  West  Virginia 
Dynatech  Corporation  Fellowship 
Katharine  Rawdon,  Riverside,  California 
Harry  and  Mildred  Remis  Fellowship 
Linda  Toote,  East  Setauket,  New  York 
Surdna  Foundation  Irw.  Fellowship 

Oboes 

Nancy  Ambrose,  Grosse  Pointe  Shores, 
Michigan 

Fernand  Gillet  Memorial  Fellowship 
Jonathan  Blumenfeld,  Philadelphia, 
Pennsylvania 

Augustus  Thorndike  Fellowship 
Cynthia  Koledo  DeAlmeida, 

Royal  Oak,  Michigan 
Leonard  Bernstein  Fellowship 
Disa  English,  Bellevue,  Washington 
Ruth  S.  Morse  Fellowship 
Lise  Glaser,  Los  Angeles,  California 
Stephen  and  Persis  Morris  Fellowship 

Clarinets 

Virginia  Lee  Carroll,  Greenwood,  Missouri 
Country  Curtains  Fellowship 
Larry  Passin,  Fort  Wayne,  Indiana 
Clowes  Fund  Fellowship 
Wdliam  Somers,  Jenkintown,  Pennsylvania 
Miriam  E.  Silcox  Eellowship 
David  Sparks,  Evanston,  Illinois 

Archer  Daniels  Midland  Fellowship  & 
Stuart  Haupt  Fellowship 
Kennan  White,  Euless,  Texas 

Betty  0.  and  Richard  S.  Burdick  Fellowship 


Bassoons 

Silvia  Coricelli,  Buenos  Aires,  Argentina 
Omar  Del  Carlo  Tanglewood  Fellowship 
Jon  Gaarder,  Madison,  Wisconsin 

Robert  G.  McClellan,  Jr.  Fellowship  & 

IBM  Matching  Grant  Fellowship 
Martin  Mangrum,  Toronto,  Ontario 
Frederick  W.  Richmond  Foundation 
Fellowship 

David  McGill,  Tulsa,  Oklahoma 
Red  Lion  Inn  Fellowship 
Laura  Najarian,  Toledo,  Ohio 

Juliet  Esselborn  Geier  Memorial  Fellowship 

Homs 

Jill  Boaz,  Glencoe,  Illinois 

Julius  and  Eleanor  Kass  Fellowship  & 
Spencer  Press  Inc.  Fellowship 
Tod  Bowermaster,  Ottawa,  Illinois 
Leonard  Bernstein  Fellowship 
Susan  Carroll,  Philadelphia,  Pennsylvania 
Leo  Wasserman  Foundation  Fellowship 
Chris  Komer,  Merriam,  Kansas 

Jason  and  Elizabeth  Starr  Fellowship 
Adam  Lesnick,  Merion,  Pennsylvania 
Karl  Burack  Memorial  Fellowship 
Daniel  Schulze,  New  Canaan,  Connecticut 
Fromm  Music  Foundation  Fellowship 

Trumpets 

John  Drissel,  Montgomery,  Alabama 
Caroline  Grosvenor  Congdon  Memorial 
Fellowship 

Patrick  Kunkee,  Goleta,  California 
Armando  A.  Ghitalla  Fellowship 
Michael  Sachs,  Santa  Monica,  California 
Empire  Brass  Quintet  Fellowship 
Phil  Snedecor,  Richardson,  Texas 

Charles  E.  Culpeper  Foundation  Fellowship 
Frank  Tamburro,  Berlin,  Connecticut 
Fromm  Music  Foundation  Fellowship 

Trombones 

Ron  Carrerra,  Sacramento,  California 
James  A.  MacDonald  Foundation 
Fellowship 

Randall  Hawes,  Pittsburgh,  Pennsylvania 
Frieda  and  Samuel  Strassler  Fellowship 
P.  Wyatt  Henderson,  Denton,  Texas 
Surdna  Foundation  Fellowship 
Julie  Josephson,  Cassadagua,  New  York 
Fromm  Music  Foundation  Fellowship 


Tuba 

Roger  Lewis,  Russell,  Pennsylvania 
Empire  Brass  Quintet  Fellowship 

Percussion 

Timothy  Adams,  Covington,  Georgia 
Hodgkinson  Fellowship 
Braham  Dembar,  Boston,  Massachusetts 
Arthur  Fiedler/Leo  Wasserman  Memorial 
Fellowship 

Maya  Gunji,  Madison,  Wisconsin 

Dorothy  and  Montgomery  Crane  Fellowship 
Scott  Stirling,  Pittsburgh,  Pennsylvania 
.Albert  L.  and  Elizabeth  P.  Nickerson 
Fellowship 

Berkeley  Williams,  Winnetka,  Illinois 
Berkshire  Life  Insurance  Co.  and 
Berkshire  Hilton  Inn  Fellowship 
Gregory  Zuber,  Chicago,  Illinois 

John  Major  Nalle  Fellowship  & James  Deely 
Fellowship 

Harps 

Ruth  Emanuel,  Teaneck,  New  Jersey 
Kathleen  Hall  Banks  Fellowship 
Deborah  Feld,  Arlington,  Massachusetts 
John  and  Sue  Grandin  Fellowship 

Keyboard 

Karen  Harvey,  Sommerville,  Massachusetts 
Hon.  and  Mrs.  I.B.  Lavan  Fellowship 
Sylvia  Kahan,  New  York,  New  York 
Marie  Gillet  Fellowship 
Yoon-Sun  Lee,  Oakton,  Virginia 
Mr.  and  Mrs.  Vincent  J.  Lesunaitis 
Fellowship 

& Anonymous  Fellowship 
Dena  Levine,  New  York,  New  York 
Baldwin  Piano  and  Organ  Company 
Fellowship 

Lisa  Moore,  Canberra,  Australia 
Leonard  Bernstein  Fellowship 
Alexandra  Nomidou,  Paris,  France 

Felicia  Montealegre  Bernstein  Fellowship 
Rebecca  Plummer,  Stoneham,  Massachusetts 
Baybanks  Fellowship 
Polina  Vyshko,  Odessa,  U.S.S.R. 

Lillian  and  Lester  Radio  Fellowship 


Conductors 

Gisele  Buka  Ben-Dor,  Tel  Aviv,  Israel 
Leonard  Bernstein  Fellowship 
Yukio  Kitahara,  Tokyo,  Japan 

Tanglewood  Association  Fellowship 
Grant  Llewellyn,  Tenby,  South  Wales 
English  Speaking  Union  Fellowship  & 
Koussevitzky  Memorial  Fellowship 
James  Ross,  Sudbury,  Massachusetts 
Leonard  Bernstein  Fellowship 
Hans  Rotman,  Rotterdam,  Netherlands 
Daphne  Brooks  Prout  Fellowship 
Carl  St.  Clair,  Hochheim,  Texas 

William  and  Mary  Greve  Foundation 
Fellowship 

Vocal  Fellows 

Sharon  Baker,  Brighton,  Massachusetts 
Seven  Hills  Fellowship 
Walter  Dixon,  Culver  City,  California 
Harry  Stedman  Fellowship 
Roberta  Gumbel,  Kansas  City,  Missouri 
Nat  King  Cole  Memorial  Fellowship 
William  Hite,  New  Castle,  Pennsylvania 
Harry  and  Mildred  Remis  Fellowship 
Mark  Kagan,  Arlington,  Massachusetts 
Helene  R.  and  Norman  L.  Cahners 
Fellowship 

Richard  Kennedy,  Newton,  Massachusetts 
Fromm  Music  Foundation  Fellowship 
John  Cameron  Littlefield,  Jersey  City, 

New  Jersey 

Koussevitzky  Music  Foundation  Fellowship 
in  memory  of  Margaret  Grant 
Roger  Saylor,  New  York,  New  York 

Hannah  and  Raymond  Schneider  Fellowship 
Darnelle  Scarbrough,  Dorchester, 
Massachusetts 

Lia  and  William  Poorvu  Fellowship 
Judy  Schubert,  Astoria,  New  York 

Marion  Callanan  Memorial  Fellowship 
Jayne  West,  Boston,  Massachusetts 
Pappas  Fellowship 


Vocal  Coaches 

Susan  Caldwell,  Beaver  Dam,  Wisconsin 
C.D.  Jackson  Fellowship 
Grant  Gershon,  Los  Angeles,  California 
Stokes  Fellowship 
Kenneth  Grigg,  Winston-Salem, 

North  Carolina 

William  ].  Rubush  Memorial  Fellowship 
Paul  Matsumoto,  Torrance,  California 
Anna  Gray  Sweeney  Noe  Fellowship 
Phillip  Young,  Santa  Maria,  California 
R.  Amory  Thorndike  Fellowship 

Composers 

Paul  Brantley,  Augusta,  Georgia 
Leonard  Bernstein  Fellowship 
Daron  Hagen,  New  York,  New  York 

Margaret  T.  and  Bruce  R.  Gelin  Fellowship 
Kathryn  Harris,  Rochester,  New  York 
Aaron  andAbby  Schroeder  Fellowship  & 
Claudette  SorellMu  Phi  Epsilon  Fellowship 
Stephen  James,  Chelsea,  Massachusetts 
Margaret  Lee  Crofts  Fellowship 
John  McGinn,  San  Francisco,  California 
Judith  and  Stewart  Colton  Fellowship 
Daniel  Palkowski,  New  York,  New  York 
ASCAPIRudolf  Nissim  Fellowship 
Eric  Sawyer,  Santa  Barbara,  California 
Fromm  Music  Foundation  Fellowship 
Bright  Sheng,  Shanghai,  China 
Margaret  Lee  Crofts  Fellowship 

Other  Participants 

Conducting  Seminar 
Nicoletta  Conti,  Bologna,  Italy 
Olivetti  Foundation  Scholarship 
Richard  Westerfield,  Pound  Ridge,  New  York 
William  and  Mary  Greve  Foundation 
Scholarship 

Phyllis  Curtin  Seminar 
Martha  Kasten,  Sandy,  Utah 
Mildred  A.  Leinbach  Scholarship 


Boston  Symphony  Orchestra  1984-85 


BOSTON  ST^IPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Music  Directorship  eruiou  ed  by  John  Moors  Cabot 


First  Violins 
Malcolm  Lowe 
Concertmaster 
Charles  Munch  chair 
Emanuel  Borok 
Assistant  Concertmaster 
Helen  Homer  McIntyre  chair 
Max  Hobart 
Robert  L.  Beal,  and 
Enid  and  Bruce  A.  Beal  chair 
Cecylia  Arzewski 
Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 
John  and  Dorothy  Wilson  chair 
Max  Winder 
Harry  Dickson 
Eorrest  Foster  Collier  chair 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Carolyn  arui  George  Rowland  chair 
Sheldon  Rotenberg 
Muriel  C.  Kasdon  and 
Marjorie  C.  Paley  chair 
Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 
Maiylou  Speaker  Churchill 
Fahnestock  chair 
Vyacheslav  Uritsky 
charlotte  and  Irving  W.  Rabb  chair 
Ronald  Knudsen 
Joseph  McCauley 
Leonard  Moss 
Laszlo  Nagy 
*Michael  Vitale 
*Harvey  Seigel 
* Jerome  Rosen 
*Sheila  Fiekowsky 
*Gerald  Elias 
*Ronan  Lefkowitz 
*Nancy  Bracken 
*Joel  Smirnoff 
*Jennie  Shames 
*Nisanne  Lowe 
*Aza  Raykhtsaum 
*Nancy  Mathis  DiNovo 

Violas 
Burton  Fine 
Charles  S.  Darui  chair 
Patricia  McCarty 
Anne  Stoneman  chair 
Ronald  Wilkison 


Robert  Barnes 
Jerome  Lipson 
Bernard  Kadinoff 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
Bettv  Benthin 
Mark  Ludwig 

Cellos 
Jules  Eskin 
Philip  R.  Allen  chair 
Martha  Babcock 
Vernon  and  Marion  Alden  chair 
Mischa  Nieland 

Esthers,  and  Joseph  M.  Shapiro  chair 
Jerome  Patterson 
*Robert  Ripley 
Luis  Leguia 
Carol  Procter 
Ronald  Feldman 
*Joel  Moerschel 
Sandra  and  David  Bakalar  chair 
*Jonathan  Miller 
*Sato  Knudsen 

Basses 
Edwin  Barker 
Harold  D.  Hodgkinson  chair 
Lawrence  Wolfe 
Maria  Stata  chair 
Joseph  Heame 
Bela  Wurtzler 
Leslie  Martin 
John  Salkowski 
John  Barwicki 
*Robert  Olson 
*James  Orleans 

Flutes 

Doriot  Anthony  Dwyer 
Walter  Piston  chair 
Fenwick  Smith 
Myra  arui  Robert  Kraft  chair 
Leone  Buyse 

Piccolo 
Lois  Schaefer 

Evelyn  arui  C.  Charles  Marran  chair 
Oboes 

JRalph  Gomberg 
Mildred  B.  Remis  chair 
Wayne  Rapier 
Alfred  Genovese 

English  Horn 
Laurence  Thorstenberg 
Phyllis  Knight  Beranek  chair 


Clarinets 
Harold  bright 
4fin  S..\I.  Banks  chair 
Thomas  Martin 
Peter  Hadcock 
E-ftat  Clarinet 

Bass  Clarinet 
Craig  Nordstrom 

Bassoons 
Sherman  Walt 
Edward  A.  Taft  chair 
Roland  Small 
Matthew  Ruggiero 

Contrabassoon 
Richard  Plaster 

Homs 

tCharles  Kavalovski 
Helen  Sagojf  Slosberg  chair 
Richard  Sebring 
Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Tmmpets 
Charles  Schlueter 
Roger  Louis  Voisin  chair 
Andre  Come 
Ford  H.  Cooper  chair 
Charles  Daval 
Peter  Chapman 
Trombones 
Ronald  Barron 
J.P.  arui  Mary  B.  Barger  chair 
Norman  Bolter 

Bass  Trombone 
Douglas  Yeo 

Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair 

Timpani 
Everett  Firth 
Sylvia  Shippen  Wells  chair 

Percussion 
Charles  Smith 

Peter  arui. Anne  Brooke  chair 
Arthur  Press 
.Assistant  Timpanist 
Thomas  Gauger 
Frank  Epstein 

Harp 

Ann  Hobson  Pilot 
Willona  Heruierson  Sinclair  chair 


* Participating  in  a system  of  rotated 
seating  within  each  string  section 
XOn  sabbatical  leave 


Additional  Acknowledgments 


The  TANGLEWOOD  MUSIC  CENTER  acknowledges  with  gratitude  the  following 
significant  gifts,  made  during  the  1985  session  by 

Mr.  and  Mrs.  Harvey  Rothenberg,  for  the  purchase  of 
new  music  stands 

Mr.  and  Mrs.  Philip  Krupp,  to  the  scholarship  fund,  in  honor 
of  Boston  Symphony  Orchestra  member  Amnon  Levy 
Mrs.  R.E.  Lee,  to  the  general  endowment 
The  Estate  of  Mr.  Harry  Shulman,  to  the  general  endowment 
Eriends  of  Edward  Shufro,  a fund  in  Mr.  Shufro’s  honor 

The  TANGLEWOOD  MUSIC  CENTER  is  also  supported  in  part  through  a generous 
grant  from  the  National  Endowment  for  the  Arts  in  Washington,  D.C.,  a Federal 
agency  created  by  Act  of  Congress  in  1965. 

The  TANGLEWOOD  MUSIC  CENTER  acknowledges  with  gratitude  the  generosity  of 
Acoustic  Research  and  Soundmirror,  Inc.,  who  provided  recording  equipment  for  the 
1985  session. 


Tanglew®d 

Music 

Center 


The  TANGLEWOOD  MUSIC  CENTER  is  maintained 
for  advanced  study  in  music  and  sponsored  by  the 
BOSTON  SYMPHONY  ORCHESTRA. 

BOSTON  SYMPHONY  ORCHESTRA 
Seiji  Ozawa,  Music  Director 
Thomas  W.  Morris,  General  Manager 

TANGLEWOOD  MUSIC  CENTER 
Leon  Eleisher,  Artistic  Director-Designate 
Daniel  R.  Gustin,  Administrative  Director 
Richard  Ortner,  Administrator 
Gilbert  Kalish,  Chairman  of  the  Faculty 


POSTER 

AVAILABLE  AT 
THE  KENNEDY  STUDIOS 
THE  HARVARD  COOP. 

THE  ARTIST  WORKS  (B.U.  BOOK  STORE) 

AND  PARTICIPATING  BALDWIN  DEALERS 

BALDWIN  IS  THE  OFFICIAL  PIANO  OF  THE  BOSTON  SYMPHONY  AND  TANGLEWOOD 
PHOTOGRAPHER  WILLIAM  TAYLOR 


DtiMinn  by  OougU\ 

frople  by  Noimtn  Ro(k«¥rH 

Since  1773 

A great  place  to  spend  an  overnight  or  enjoy  a meal.  Open  every  day 
for  luncheons  and  dinners.  And  . . . just  a few  minutes  down  the 
road  on  Main  Street  in  the  center  of  Stockbridge.  The  Red  Lion  Inn 
has  catered  to  travelers  and  visitors  since  1773. 

Phone  for  reservations  (413)298-5545 

Fine  Food  and  Lodging 

d&lHEREDLieNiNN 

Since  1773.  Stockbridge,  Mass.  01262 


(^unti^Curtains, 

At  the  Red  Lion  Inn 
in  Stockbridge,  MA  413-298-4938 


Monda}/  through  Wednesday/ 10  AM  - 6 PM 
Thursday  and  Friday  10  AM  - 8 PM 
Saturday  10  AM  - 6 PM 
Sunday  12  Noon  to  6 PM 


Country  Curtains  are  a tradition  . . . 
years  of  old-fashioned  quality  and 
conscientious  service  from  Nantucket  to 
Nob  Hill.  Curtains  in  cotton  muslin  or  care- 
free permanent  press  . . . some  with 
ruffles,  others  with  fringe  or  lace  trim.  Also 
bedspreads,  quilts,  canopy  covers,  dust 
ruffles,  pillow  shams,  kitchen  and  dining 
room  accessories,  pillows  and  dolls, 
wooden  rods  and  much,  much  more!  Visit 
our  charming  retail  shop  at  the  Red  Lion 
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Fanfares:  Ronald  Barron,  conductor  Main  Gate  Drive 

Williams:  Olympic  Fanfare  and  Theme  (Rear  of  Shed  in  case  of  rain) 

Copland:  Ceremonial  Overture 
Rimsky-Korsakov:  Procession  of  the  Nobles 
(Fellowship  Brass) 

BUTI  Young  Artists  Orchestra  Shed 

Eiji  Oue,  conductor 
Bernstein:  Candide  Overture 
Barber:  Adagio  for  Strings 
Copland:  "Hoedown"  from  Rodeo 
Respighi:  Pines  of  Rome 

Fellowship  Vocal  Concert  Chamber  Music  Hall 

Poulenc:  Four  Songs 

riiroirs  Brulants 
Strauss:  Three  Songs 
Debussy:  Five  Songs 
Marchena:  Five  Songs 

Fellowship  Chamber  Music  Concert  Theatre 

Brahms:  String  Sextet,  Op.  18 
Bartok:  Sonata  for  Two  Pianos  and  Percussion 
Mendelssohn:  Octet 

Beethoven:  Piano  Trio  Op.  97  "Archduke" 

Schubert:  String  Quintet,  Op.  163 

BUTI  Young  Artists  Chorus  Shed 

Leonard  Atherton  and  Steven  Karidoyanes,  conductors 
Traditional  Folksongs  arranged  for  mixed  chorus  by 
Bartok,  Healey,  Karidoyanes,  Rutter,  and  Watson 

BUTI  Chamber  Music  Concert  Chamber  Music  Hall 

Glickman:  Divertimento  for  Percussion  and  Brass 
Thuille:  Sextet  for  Piano  and  Winds 
Beethoven:  Septet,  Op.  76  No.  5 
Works  for  Double  Bass  Ensemble 
Works  for  Brass  Quintet 

Bernstein:  French  Choruses  from  "The  Lark"  (1955)  for  Chamber  Chorus 

Alpine  Horn  Demonstration  Lawn  near  balloon 

Fellowship  Wind  Music  Main  House  Porch 

Donald  MacCourt,  conductor  (Chamber  Music  Hall  incase  of  rain) 

Mozart:  Serenade  No.  11 
Strauss:  Sonatina  No.  1 

Fanfare:  Roger  Voisin,  conductor  Rear  of  Shed 

Copland:  Fanfare  for  the  Ccmmon  Man 
(Fellowship  Brass) 

Fanfare:  Charles  Daval , conductor  Shed  Stage 

Strauss:  Feierlicher  Einzug 
(Fellowship  and  BUTI  Brass) 

Gala  Concert  Shed 

Berlioz:  Roman  Carnival  Overture,  Joseph  Silverstein,  conductor 

Mozart:  Piano  Concerto  No.  19,  Seiji  Ozawa,  conductor,  Peter  Serkin,  piano 
(TMCO) 

Davies:  An  Orkney  Wedding,  with  Sunrise,  John  Williams,  conductor 
(Pops) 

Tchaikovsky:  1812  Overture,  John  Williams,  conductor 
(BSO,  TMCO) 
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TANGLEWOOD  ON  PARADE 
Tuesday,  August  27,  1985 

FELLOWSHIP  PROGRAM  VOCAL  MUSIC 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

2:45  P.M.  Chamber  Music  Hall 


SIX  SONGS  (Paul  Eluard)  FRANCIS  POULENC 

Ce  doux  petit  visage 
. . .Mais  mourir 
Main  dominee  par  le  coeur 
Une  chanson  de  porcelaine 
Tu  vois  le  feu  du  soir 
Je  nommerai  ton  front 


RobeAta  GimboJi,  6opA.ano 
TeAAy  Vecuna,  p-lano 


TWO  VIOLA  SONGS  JOHANNES  BRAHMS 

Gestillte  Sehnsucht 
Geistliches  Wiegenlied 

Vatic  McGann,  mezzo -^opAano 
Vcnnld  HctnAycdi,  ptmo 


FIVE  SONGS  (Verlaine)  CLAUDE  DEBUSSY 

Mandoline 

Clair  de  lune 

La  mer  est  plus  belle 

Le  son  du  cor  s'afflige  ver  les  bois 

L'gchellonnement  des  haies 

JUchoAd  Kennedy,  tenoA 
TeAAy  VecAJTia,  piano 


CINCO  CANCIONES  DE  AMOR  ERNESTO  DE  MARCHENA 

Capri cho 
Lamento 

CanciCn  de  cuna 
La  voz  del  rio 
Conti  go 

VoAnoJUie  ScoAbAoagh,  AopAano 
Vennts  HelmAick,  piano 


TeAAy  Veclma  ts>  a membeA  o^  the  TMC  vocal 

faculty. 


THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS 

The  singers  in  this  recital  are  students  in  the  Master  Classes  of  Phyllis 
Curtin,  Tanglewood  Music  Center  Artist-in-Residence  for  Vocal  Music. 
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Translations 


Six  Songs,  by  Francis  Poulenc 

Ce  doux  petit  visage  ( Nothing 
Nothing  but  this  sweet  little  face 
Nothing  but  this  sweet  little  bird 
On  the  distant  pier  where  the  children 
are  enfeebled, 


but  this  sweet  little  face) 

At  the  end  of  winter  when  the  clouds 
begin  to  bum  off 

Always  when  the  fresh  air  colors  Itself 
Nothing  but  this  little  lady 
who  has  life  before  her. 


. . .Mals  tnourlr 

Agitated  hands,  gnarled  grimaces 
One  grimace  brings  another 
The  other  Is  nocturnal 
Time  passes 

Open  the  boxes  to  break  the  glass, 
to  dig  holes 

And  verify  the  useless  forms  of  emptyr. 
space. 


( But > to  die) 

Weary  hands,  turn  down  their  gloves. 

Eyelids  of  perfect  color  - 

It  Is  not  Important  where  they  lie. 

The  poison  which  arranged  now 
In  the  calm 
but  to  die. 


Main  domlnee  par  le  coeur 
Hand  ruled  by  the  heart 
heart  ruled  by  the  lion 
Hon  ruled  by  the  bird 
The  Bird  blotted  out  by  a cloud. 

The  lion  Is  ensnared  by  the  desert 
The  heart  lives  In  death 
The  hand  clasped  In  vain 


(Hand  ruled  by  the  heart) 

No  help,  all  escapes  me 
I see  that  which  dissolves 
I understand  that  I have  nothing 
And  I Imagine  that  between  the  walls 
there  Is 

Scarcely  an  absence. 

Then  exile  In  the  darkness 
The  eyes  pure,  the  head  Inert. 


Une  chanson  de  porcelalne  (A  song  of  porcelain) 

A song  of  porcelain  Where  you  leave  In  robes  of  blood 

claps  hands  To  redden  the  night 

Then,  In  bits,  begs  and  dies  to  find  again  that  animation 

You  remember  It  poor  and  naked.  of  lights  extinguished 

Morning  of  wolves  I will  call  you  vision 

and  their  sting  Is  a tunnel  And  multiply  your  face. 


Tu  vols  le  feu  du  solr  (You  see  the  fire  of  evening) 
You  see  the  fire  of  evening  which  comes  from  its  shell. 

And  you  see  the  forest  buried  in  its  coolness. 

You  see  the  naked  plain  and  the  sides  of  the  dragging  sky 

The  snow  Is  high  like  the  sea 

And  the  sea  is  high  in  the  blue  sky. 

Perfect  rocks  In  the  sweet  woods 
Veiled  succours 

You  see  the  cities  shaded  with  gilded  melancholy, 
of  the  paths  full  of  apologies. 


A place  where  the  solitude  has  a smiling  statue 
And  love  - a single  house. 

You  see  the  animals  doubly  maligned 
Sacrificing  one  to  another 

Immaculate  brothers  interlaced  in  the  shadows 
In  a desert  of  blood. 


You  see  a pretty  child 
when  he  plays,  when  he  laughs 

He  is  smaller  than  the  little  bird  at  the  end  of  the  branches. 

You  see  a countryside  yielding  oil  and  water 
where  the  rock  is  left  out  and  the  earth  abandons 
her  greenery  to  summer  which  covers  her  with  fruits 
Of  women  descended  from  the  ancient  mirror 

They  bring  to  you  their  youth  and  they  bring  their  faith  In  yours 
And  one  woman  through  her  clear  veil 
allures  you. 

She  secretly  makes  you  see  the  world  without  yourself. 
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Je  nonmeral  ton  front 
I will  name  your  brow 
I will  make  of  It  a stake 
At  the  summit  of  your;’ sobs, 

I will  name  reflection 
The  sorrow  which  rCnds  you  like  a sword 
in  a curtain  of  silk. 

I will  destroy  your  secret  garden 
(which  is)  full  of  popples  and 
precious  water. 

I will  bind  you  with  my  whip 
In  your  heart  you  had  nothing  but  false 
gleams 

You  will  have  nothing  in  your  pupils 
but  blood. 

Two  Viola  Songs,  by  Johannes  Brahms 


(I  will  name  your  brow) 

I will  name  your  mouth  and  hands  last 
Your  mouth,  destroyed  echo 
Your .hands , leaden  coins 
I sh^ll  break  the  rusted  keys  that  they 
command. 

If  I am  completely  calmed 
If  tbe  day  comes 

If  I must  forget  that  I have  not  known 
victory 

At  least  let  it  be  that  you  have  known 
the  extend  of  my  hate. 


Gestillte  Sehnsucht  (Appeased  longing) 

Immersed  in  the  golden  sunset,  how  festive  the  woods  stand;  in  soft  voices,  the 
little  birds  breathe,  the  evening  breezes  gently  blow.  What  do  the  wind  and  the 
little  birds  whisper?  They  whisper  the  world  to  sleep.  The  desires  which’ always 
stir  in  my  heart  without  rest  and  quiet,  you  longing  that  weighs  the  breast,  when 
will  you  rest?  When  will  you  cease?  To  the  whispering  of  the  wind  and  the  birds, 
you  longing  desires?  When  will  you  sleep? 

Oh,  when  my  spirit  hastens  no  longer  into  the  golden  distance  on  wings  of  dreams 
when  my  eye  no  longer  tarries  on  an  eternal  distant  star  with  longing  glance.  Then 
the  wind,  the  birds  shall  lull  my  life  and  my  longings. 

Geistliches  Wiegenlied  (Sacred  lullaby) 

(a  setting  of  a medieval  Christmas  carol;  text  of  carol  follows;  the  tune  is 
initially  played  by  the  viola) 

Joseph,  my  good  Joseph,  Help  me  to  rock  my  darling  child,  God  will  be  the  one  to 
reward  you  in  the  Heavenly  Kingdom  of  the  Virgin's  Son,  Maria,  Marla. 

You  who  fly  above  these  palm  trees  in  the  night  and  the  wind,  you  holy  angels, 
silence  the  treetops!  My  child  is  asleep.  You  palsm  of  Bethlehem,  in  the  raging 
wind,  how  can  you  rustle  so  angrily  today?  Do  not  rush  thus,  be  silent,  sway  softly 
and  gently.  Silence  the  treetops?  My  child  is  asleep.  The  Child  of  Heaven  suffers 
pain;  He  was  so  weary  of  the  sorrows  of  the  earth.  Now  gently  soothed  in  sleep, 
the  agony  leaves  him.  Silence  the  treetops,  my  child  is  asleep.  Bitter  cold 
descends;  with  what  can  I cover  my  child's  limbs?  All  you  angels,  who  on  wings 
hover  in  the  air,  silence  the  treetops,  my  child  is  asleep. 


Five  Songs,  by  Claude  Debussy 

Mandoline 

The  serenaders  and  the  beautiful  listeners  exchange  small  talk  under  the  singing 
branches.  There  are  Tircis  and  Amlnte,  and  there  is  the  ever-present  Clitandre, 
and  there  is  Damls,  who  for  many  a cruel  maid  has  \<rritten  many  tender  verses.  Their 
short  vests  of  silk,  their  long  gowns  with  trains,  their  elegance,  their  joy,  and 
their  soft,  blue  shadows  whirl  in  the  ecstasy  of  a pink  and  gray  inoon,  and  the 
mandoline  chatters  amid  the  shivers  of  the  breeze. 


Clair  de  lune 

Your  soul  is  a chosen  landscape  with  charming  masqueraders  and  bergamaskers  playing 
the  lute  and  dancing,  and  almost  sad  under  their  fantastic  disguises.  While  singing 
in  the  minor  key  of  victorious  love  and  a pleasant  life,  they  don't  seem  to  believe 
in  their  happiness  and  their  song  blends  with  the  moonlight,  the  quiet  moonlight, 
sad  and  beautiful,  that  makes  the  birds  dream  in  the  trees,  and  makes  the  fountains 
sob  with  ecstasy,  the  tall  slender  fountains  among  the  marble  statues. 

La  Mer  est  plus  belle 

The  sea  is  more  beautiful  than  the  cathedrals,  a faithful  nurse,  rocking  the  throes 
of  death,  the  sea  over  which  prays  the  Virgin  Mary!  It  has  all  the  terrible  and 
sweet  gifts.  I hear  its  forglvlngs  scolding  its  wraths.  This  immensity  is  not  at 
all  obstinate.  Oh,  so  patient,  even  when  wicked!  A friendly  breeze  haunts  the 
wave  and  sings  to  us:  "You  without  hope,  come  and  die  without  suffering!"  And 
then,  under  the  skies  which  laugh  at  themselves,  brighter  than  ever,  the  sea  looks 
blue,  pink,  gray  and  green  . . . more  beautiful  than  everything  else,  better  than  we! 

Le  Son  du  Cor  s'affllge 

The  sound  of  the  horn  carries  mournfully  towards  the  woods  with  a sorrow  one  hopes 
is  unfounded,  dying  at  the  foot  of  the  hill  among  the  wandering,  barking  gusts  of 
the  North  wind.  The  soul  of  the  wolf  cries  in  this  voice  which  rises  with  the  de- 
clining sun  in  an  agony  one  hopes  is  caressing,  and  which  delights  and  distresses  all 
at  once.  The  better  to  lull  this  lament,  the  snow  falls  in  long  strands  of  gauze 
across  the  bleeding  sunset,  and  the  air  is  like  an  autumn  sigh,  so  sweet  on  this 
monotonous  evening  in  which  a languid  landscape  pampers  itself. 
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L*Echelonnement  des  Hales 

The  row  of  hedges  winds  to  Infinity,  a clear  sea  in  a clear  fog,  fragrant  with 
young  bayberrles.  The  trees  and  the  mills  stand  lightly  on  the  tender  green  where 
the  nimble  colts  come  to  frolic  and  stretch  themselves.  In  this  aimless  Sunday 
here  are  also  playing  the  large  sheep,  as  soft  as  their  white  wool.  A moment  ago, 
the  wave  unfurled,  rolled  in  spirals,  bells  sounded  like  flutes  in  the  mllk-llke  sky. 


Clnco  Canclones  de  Amor,  by  Ernesto  de  Marchena 

■ Capricho  .(Caprice) 

If  you  laugh,  rubies  brighten  " If  you  cry,  the  sorrow  in  your  eyes 

Your  fine  and  wild. mouth  Seems  an  iridescent  aurora 

Your  mouth  is  a red  jewel  box  Because  your  divine  soul  shines 

That  shows  pearls  if  your  laugh  In  your  eyes  if  you  cry 


If  you  sing,  your  white  throat  is  a nest 
Of  sweet  and  tender  harmony 
Where  poetry  was  made  to  live 
Nested  in  your  throat 


Lamento 

I am  leaving,  dark  girl,  I am  leaving 
With  tears,  remembering  your  love 
This  crazy  life  is  pulling  me  down 
And  I don't  know  when  I can  return 


A terse  rhythm  adorns  my  verse 
For  you  of  whom  I am  enamored 
It  seems  a garden  in  flower 
Your  spring  makes  it  bloom 
So  this  my  princely  verse 
Always  will  adore  you 
If  you  sing,  if  you  laugh,  if  you  cry. 
-Apolinar  Perdomo- 

(Lament) 

And  if  a shining  moonbeam 
Falls  on  the  palm  trees 
Remember  that  I dream  of  caressing 
The  dark  curls  on  your  forehead 


In  the  mists  of  the  distance 

Remember  always  that  I*m  thinking  of  you 

When  the  fragrant  breezes 

Give  you  the  kisses  that  I once  did. 


Dark  girl ! 

With  my  lament  I leave,  crying 

On  the  wings  of  Illusion 

And  in  your  hands  I leave,  trembling. 

My  heart , as  a remembrance . 

-BernabS  J.  Meza- 


, Cane  ion  de  cuna  (Lullaby) 

Sleep  still,  fruit, of  my  love  Up  there  in  the  sky.  Our  Lord 

Sleep, and  I will  watch  over  your  dreams  Will  send  you  his  blessings 
Close  your  eyes,  sweet,  sweet  one  Tender  baby 

Softly  I will  rock  you.  -Gilberto  de  Marchena 

La  voz  del  rio  (The  voice  of  the  river) 

I kissed  her  flesh,  I drowned  with  her  in  my  sky,  I drank  in  her  fragrance,  wet  with 
landscapes  of  mystery. 

I played  with  her  feet  and  hands,  and  making  dreams,  I felt  that  her  cloudy  caresses 
alit  on  my  waters,  like  a kiss. 

Her  arms  mingled  with  my  watery  ways.  I was  her  singing  pathway,  my  voice  became 
a murmur  to  sing  to  her,  and  my  song  caressed  her  bosom. 

I Imprisoned  her  image  in  my  ripples,  and  like  a child  who  collects  moons,  I carried 
her  singing  through  the  woods. 

-Hector  de  Castro  Noboa- 


Contigo  (With  you) 


How  sweet  is  the  salt  of  the  sea 
Underneath  this  clear  sky 
How  deep  is  your  glance 
How  sweet  is  the  salt  of  the  sea 
How  tranquil  is  the  tide 
On  this  moonlit  night 


And  how  good  are  your  kisses 
How  sweet  is  the  salt  of  the  sea 
How  good  it  is  to  die 
From  your  glance  and  your  kiss 
How  sweet  is  the  salt  of  the  sea. 

-Tom^s  Hernandez  Franco 


TanglewQDd  Music  Center 


TANGLEWOOD  ON  PARADE 
Tuesday,  August  27,  1985 

FELLOWSHIP  PROGRAM  CHAMBER  MUSIC 

Pxe.poAe.d  by  JuJUma  Leu^c,  GiZboAt  KatUh, 

LouuU  KAjcamA,  JoaJi  lOio^nZck,  and  JeAcrrn  Ro^en 

3:30  P.M.  Theatre 


BRAHMS  STRING  SEXTET  NO.  1 in  B-FLAT  MAJOR,  Opus  18 

Allegro,  ma  non  troppo 

Thema  con  Variazioni:  Andante,  ma  moderate 

Scherzo:  Allegro  mol  to 

Rondo:  Poco  Allegretto  e grazioso 

MeZanie.  Kapchyn&ky,  vZotln  VavZd  Sywak,  vZoZa 

Annamaz  GoZditzZn,  vZoZZn  Ben  ^oAkweZZ,  vZoZa 

Jo^lma  Gondon,  ceZZo  PaZnZcZa  Natanzk,  ceZ-to 


BARTOK  SONATA  FOR  TWO  PIANOS  AND  PERCUSSION  (1938) 

Assai  lento 
Lento  ma  non  troppo 
Allegro  non  troppo 

AZzxandAa  NomZdoa,  pZano 
Rebecca  PZimmen.,  pZano 


GKCQOAy  N.  ZabeA,  peAcuJ>iZon 
B^xiham  VmbaA,  peAcu66Zon 


MENDELSSOHN 

Allegro  moderate,  ma  con  fuoco 
Andante 

Scherzo:  Allegro  leggierissimo 
Presto 

Hong  Guang  JZa,  vZoZZn 
KaZtiAyn  l/oZapek,  vZoZZn 
K/UaZZh  CappeZZZ,  vZoZZn 
CathAyn  Down,  vZoZZn 


OCTET  FOR  STRINGS  in  E-FLAT  ^V\J0R,  Opus  20 


Tomoko  SuzukZ,  vZoZa 
EAJieit  RZcha.td&on,  vZoZa 
Steven  SZgu/idson,  ceZZo 
BAyndZ6  SaZduJU&onf  ceZZo 


BEETHOVEN 

Allegro  moderate 
Scherzo 


TRIO  FOR  PIANO  AND  STRINGS  in  B-FLAT  rVUOR,  Opus  97 

("Archduke") 


Andante  cantabile,  ma  pero  con  moto 
Allegro  mederato 


Racket  GoZd6teZn,  vZoZZii 

LZj>a  Mooac,  pZano 


KoaZ  PoAens,  ceZZo 


SCHUBERT  QUINTET  FOR  STRINGS  in  C MAJOR,  Opus  163 

Allegro  ma  non  troppo 
Adagio 

Scherzo:  Presto 
Allegretto 

iydZja  Fo/tfaea,  vZx)ZZn  Ca/iZ  VonakomkZ,  ceZZo 

MaZZe  KaZZ,  vZolZn  Sangmn  ShZnn,  ceZZo 

Anne  HegeZ  Clough,  vZoZa 


BALDWIN  PIANO 


..^'5i,-3^!  •■* 


' •* 


TANGLEWOOD  ON  PARADE 
Tuesday,  August  27,  1985 

FELLOWSHIP  PROGRAM  WIND  MUSIC 
Vofuitd  ^\acCollnt,  conductor 

6:00  P.M.  Main  House  Porch 


MOZART  SERENADE  NO.  11  in  E-FLAT  MAJOR,  K.  375 

Allegro  maestoso 
Minuetto  I 
Adagio 
Minuetto  II 
Finale:  Allegro 

Nancy  Amb^06c,  oboe 
Cijntkia  Koledo  V^Almeida,  oboe 
LafiAy  Poyi6^n,  clan^mX. 
iHWllam  SomcKt,  cla/UneX. 


Jon  GaoAd^Af  6o440on 
SitoixL  CoAA.cetii,  baji^oon 
JiZZ.  Boaz,  koh.n 
Adcm  Lesn^ck,  horn 


SONATINA  NO.  1 in  F for  16  WIND  INSTRUMENTS  (1943) 

"From  an  Invalid's  Workshop" 


STRAUSS 

Allegro  moderate 
Romanza  und  Menuett:  Andante 
Finale:  Mol  to  allegro 

L^nda  Tootc,  ^latc 
hoAboAa  Hopkins, 

Li^e  GIcl&qa,  oboe 
Jonatlvm  Mximenietd,  oboe 
Tod  BoioeAmastdA,  hoA.n 
Ch/iis  KomeA,  hoAn 
Vaniei  Schutze,  koAn 
Susan  CoAAoli,  ho  An 


Lee  CoAAott,  C-ctoAinet 
WiZLLam  SomeAS,  cloAinet 
LaAAu  Passin,  ciaAinet 
Kennen  White,  basset  ho  An 
David  SpoAks,  bass  ctanA.net 
David  kcGiit,  bassoon 
LauAa  Najanian,  bassoon 
MoAtin  Mangnum,  contAabassoon 


BALDWIN  PIANO 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FIRST  WEEK 


YAIP 


YOUNG  ARTISTS  INSTRlTflENTAL  PROGRAIi  June  30-July  6 

Michael  Gharry,  Director 


WEDNESDAY  3 

THURSDAY  4 

FRIDy\Y  5 

SATURDAY  6 

SUNDAY  7 

1:00-4:00 

9:30-12:10 

9:30-12:15 

10-12 

10-12 

Placement 

YAO  Rehearsal 

YAO  Rehearsal 

Bass  Ensemble 

Percussion 

Auditions 

Mr . Gharry 

Mr . Gharry 

Mr.  Martin 

Masterclass 

Violins 

ifest  Barn 

West  Barn 

Parlour 

Mr . Smith 

Theatre 

T17D 

WSC 

Lively  Stones 

WSC 

12:30 

Meeting  for 

1:30-5:30 

10-12 

WSC 

1:30-3:30 

some  YAIP 

Chamber  Music 

Brass  Ensemble 

Woodwinds 

students  with 

Rehearsals 

Mr.  Vo is in 

Chamber  Music 

BSO  teachers 

WSC 

Theatre 

Shed  #3 

behind  Shed, 

WSC 

WSC 

TWD 

1:15-3:15 

Percussion 

1:45-3:45 

Ensemble 

Chamber  Music 

Lively  Stcnes 

Presentation 

WSC 

Mr.  Ripley 
IVest  Barn 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  WEEK  #1  YOWG  ARTISTS  VOCAL  PROGPAIf  1^85 


Susan  Hoaglund,  Director  of  scheduling  Leonard  Atherton,  Director 


WEDNESDAY  3 

THURSDAY  4 FRIDAY  5 SATURDAY  6 SUNDAY 

8*45 

Theory  A 

Ch.  Coop  Rm.  11 

8:45  See  Thursday 

Theory  A 

Ch.  Coop  Rm.  11 

9:55  Small 
Small  Ensembles 

9:55 

Small  Ensembles 

Ch.  Coop  1,  8,  11  Ch.  Coop  1,  8,  11 


11:15-12:15 

Theory  B 

Ch.  Coop  Rm.  11 

11:15-12:15 

Theory  B 

Ch.  Coop  Rm.  11 

1:30-3:30 
Chorus 
East  Barn 

1:30-3:30 
Chorus 
East  Barn 

4:30-5:30 
SPECIAL  TOPICS 

Leonard  Atherton 
’’Behind  the  Baton" 
East  Barn,  Tl'JD 
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bOSTON  UinVERSITY  TAi-JGLEw'OOB  II4GTITUTE 
YOUNG  ARTISTS  COi.POSITION  PROGR/UE 
Robert  Sirota,  director 


FIRST  v;eek  YACP 
June  SO- July  6 


V,£DHESDAY  5 THURSDAY  4 FRIDAY  5 SATURDAY  6 SUNDAY  7 


10-12:30 

Lessons 

Library, 

NSC 


10-12:30 

10-12:30 

Lessons 

Lessons 

Library, 

Library, 

WSC 

NSC 

1-2:30 

Musicianship 

Glass 

Library, 

Vs  SC 

3-4:30 

Composition 

Readings 

Library, 

me 
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BOSTON  UNIVERSITY  TANOLEI'/OOP  INSTITOTE 
Susan  Hoaglund,  Director  of  scheduling 


I'TEEK  #1  YOTT^JG  ARTISTS  PIANO  PROGRAM 
1D85,  Session  I 
Maria  Jaguaribe,  Director 


WEDNESDAY  3 TUUPSDAY  4 


FRIDAY  5 SATTTRDAY  6 SUNDAY  7 


Private  lessons 
42  Walker  St . 

2 : 30  Mechavich 
3*00  Mirsky 
3:30  Muncy 
4:00  Pong 
4 : 30  Resnick 
5*00  Rubens te in 
5:30  Turner 


1-15-2-15 
Music  Theory 
Cb.  Coon  Rm.  11 

2:30 

Master  Class 
42  Walker  St. 


1'15-2:15 
Music  Theory 
Ch.  Coon  Pm.  11 

2:30 

Master  Class 
42  Walker  St. 
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BGSTOiJ  UinVERCIT/  T/i!IGLE/OOD  IIirTITUTE 


FIRST  I'/EEK 


V i? 

i/  '. 


YOUiIG  ARTISTS  '^UAI^TET  PRJGR/J- 


June  3G-July  6 


Norman  Fischer^  director 


l/EDNESDAY  S 

TiiURSDAY  4 

FRIDAY  5 

SATURDAY  6 

SUNDAY  7 

j-10:3G 

Inuividual 

Practicing' 

9-10:30 

Individual 

FracticinR 

S-10.30 

Inaividual 

Practicing 

G-9 

Individual 

Practicing 

May  be  a 
rehearsal 
v/ith  coach 

11-12:30 
iiOhearsal  q 
Coacninjj, 

T.VS  practice 
areas  AQE 

11-12:50 
i.saearsal  § 
Coachings 
T/D  practice 
areas  AiiB 

11-12:50 
Reiiearsai  d 
Coacning, 

Tl/D  practice 
areas  fArB 

9-il 

F.euearsal  3 
Coaching. , 
CMS  132 

'use 

2-4 

Rehearsal 
Coaciiing , 
Siiamber  I 'usic 
Sued  1^2 
CV/SC) 

2-4 

Rehearsal 
Coaching, 
Chamber  Music 
Sued  lq-2 
C.^SC) 

2-4 

Rehearsal  G 
Coaching, 
Chanber  Music 
Shed  1^2 
ChSC) 

4:45-5:45 
I as t ere lass 
Library, 

4:45-5:45 

liasterclass 

Library, 

4:45-5:45 
L'astercl  ass 
Library, 

V.'SC 
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BOSTON  UNIVERSITY  T.\NGLEWOOD  INSTITUTE 


FIRST  WEEK 


EBQS 


ElipIRE  Bi</iSS  QUINTET  SEMINAR 

June  30-July  6 

WEDNESDAY  3 

THURSDAY  4 

FRIDAY  5 

SATURDAY  6 

SUNDAY  7 

9-9:50 

9-9:30 

9-9:30 

3:30-5:00 

7 : OOPM 

Warm-up 

Warm-up 

IVarm-up 

Masterclass 

Video 

Ralph  Pottle 

Playbacks 

9:30-11:30 

9:30-11:30 

9:30-10:30 

Open  Theatre 

Brown  Rrn. 

Quintets 

Quintets 

Quintets 

IH 

Hi 

Rehearsal 

Rehearsal 

Dress 

Rehearsal 

2:00-3:00 

1:30-3:30 

Large  Ensemble 

Masterclass/ 

10:30-11:30 

Open  Theatre 

Coaching-EBQ 

Breathing 

IH 

Open  Theatre 

Class 

IH 

Open  Theatre 

3:45-5:00 
E3Q  Open 

3:45-5:00 

IH 

Rehearsal 

EBQ  Open 

2:00 

Open  Theatre 

Rehearsal 

Performance 

IH 

Open  Theatre 

Class 

IH 

Open  Thcatrc 
IH 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FIRST  WEEK 


FLUTS 


FLUTE  SEMINAR  June  30- July  6 

Doriot  Dv/yer,  Director 


V/EDNESDAY  3 THURSDAY  4 FRIDAY  5 SATURDAY  6 SUNDAY  7 


Afternoon 
Session 
Little  Red 
Schoolhouse 
WSC 

Time  TBA 


Afternoon 

Session 

Theatre 

WSC 

Time  TBA 


Afternoon 

Session 

Theatre 

WSC 

Time  TBA 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FIRST  Vv'EEK 


SAXS 


SAXAPHONE  SEMINAR  June  3J-July  6 

Kenneth  Radnosky,  Director 


WEDNESDAY  3 THURSDAY  4 FRIDAY  5 SATURDAY  6 SUNDAY  7 


9:30-11:30 

9:15-11 :45 

9:15-11:45 

Masterclass 

Masterclass 

Masterclass 

East  Barn 

East  Barn,T17D 

East  Barn 

TWD 

1:00  ■ 

TWD 

Cynthia  Duet 

1:00 

Lesson 

Mark  Johnson 

Chamber  Music 

Chamber  Music 

Shed  4 

Shed  4 

WSC 

MSC 

2:30 

2:30 

Russell  Grazier 

Cameron  Stuart 

Lesson 

Lesson 

Chamber  Music 

Chamber  Music 

Shed  4 

Shed  4 

WSC 

WSC 
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BOSTON  UNIVERSir/  TANgLEIVOOD  INSTITUTE 


FIRST  WEEK  LQA 

LISTENING  AND  AT^ALYSIS  SEHINAR  June  30-July  6 

Jeremy  Yudkin,  director 


WED.NESDAY  J 


1:30-3:30 

Class 

F’r.  Yudkin 
Hav/thorne 
Cottage 
Rm.  2,  TWO 


THURSDAY  4 


1:30-3:30 

Class 

I'r.  Yudkin 
Nr.i/thorne 
Cottage 
Rm.2,  TWD 


FRIDAY  5 


1:30-3:30 

Class 

i’r . Yudkin 
Hav/thorne 
Cottage 
Rm . 2 , Ti  JD 


SATURDAY  6 SUNDAY  7 
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BOSTON  UNIVERSITY  TANGLET»700D  INSTITUTE 


FIRST  I'JEEK 


CONCERTS,  SPECIAL  EVENTS 


July  1 - July  7,  1^85 


MONDAY  1 

TUESDAY  2 

WEDNESDAY  3 

THURSDAY  A 

FRIDAY..  5 

5:00  pin 
BUT I Opening 
Ceremonies 
Theatre,  WSC 

2:00  pm 
TMC  Opening 
Ceremonies 
Theatre,  TITD 

8 : 30  pm 

The  King's  Singers 
Theatre,  TWD 

8 ; 30  pm 

William  Bolcom 
and  Joan  Morris 
Theatre,  TWD 

7:00  pm 
Prelude 
Peter  Serkin, 
piano , Shed 
TVU) 

9 : 00  pm 
BSO,  Seiii 
Ozawa, 
conductor 
Kiri  Te 
Kanawa , s op . 
Shed,  TWD 

SATURDAY  6 

SUNDAY  7 

10 : 30  am 

2:30  pm 

PSO,  Open 

BSO 

Rehearsal 

Leonard  Slatkin, 

Shed,  TWD 

conductor 
Jules  Eskin, 
cello 

8:30  pm 
BSO 

Leonard  Slatkin, 
conductor 
Elmar  Oliveira, 
violin 
Shed,  TTO 

Shed,  TWD 
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uOSTON  UNIVERSITY  TANGLEIVOOD  INSTITUTE 


SECOND  WEEK 


YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM  JULY  8-14,  1985 

Michael  Gharry,  Director 


MONDAY  8 

TUESDAY  9 

WEDNESDAY  10 

THURSDAY  11 

FRIDAY  12 

9:30-12:15 

9:30-12:15 

10-12 

SEE  TUESDAY 

9:30-12:15 

YAO  Rehearsal 

YAO  Rehearsal 

Bass  Ensemble 

YAO  Rehearsal 

Mr . Gharry 

Mr . Gharry 

Pari  ur 

fir . Gharry 

West  3arn,TlVD 
(to  include 

V\fest  Barn,Tl'/D 

--rass  Ensemble 

•fcrv&ir 

West  Barn,TlVD, 

sectionals) 

1:15-5:30 

Chamber 

Perc.  Ensemble 
Lively  St:.ncs 

1:15-5:30 
Chamber  Bi.s 

1:15 

Ensembles 

Ensembles 

Percussion 
Ensemble 
Lively  Stones 

1:30 

Bass  Ensemble 
Par  lour,  VJSC 

3:30  o 

Brass  Ensemble 

WSC 

1:30-4:30 
Y/.O  Rehearsal 
Mr . Gharry 
West  Barn,T!'/D 

WSC 

1:15-3:30 
Bass  Ensemble 
Parlour, WSC 

1:15 

Percussion 
Ensemble 
Lively  Stones 

LRSH 


SATURDAY  13 SUNDAY  14 

9:30-12:15 
YAO  Rehearsal 
West  Darn,TlVD 

•1:30 

Brass  Ensemble 
Theater  jVJSC 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


seconl.  week 


YAVP 


YOUNG  ARTISTS  VOCAL  PROGIiAM  July  G-14  1985 

Leonard  Atherton,  Director 


MONDAY  8 TUESDAY  9 ’WEDNESDAY  10  THURSDAY  11  FRIDAY  12 


8:45-9:45 
Lecture  A, 

Ch.  Coop  11 
Recitation  D 
Ch . Coop  0 

9:55-11:15 
Small  Ensembles 
Ch . Coop 
Rms.  1,6,0,11 

10-12 

Voice  Lessons 
Mr.  Aliapoulis 
LP.SH 

1-3 

Voice  Lessons 
Mr.  Aliapoulis 
Basement, 

East  Darn, 

TV^D 

1:30-3:30 
Chorus 
East  Darn, 

TIVD 


9:00-9:20 
Movement 
Ch . Coop 
Yard 

9-12 

Voice  Lessons 
Miss  Heller 
LRSH 

9:30-ll::.0 
Small  Ensembles 
Ch . Coop 
I^s . 1,6,8,11 

11:15-12:15 
Lecture  3 
Ch.  Coop  11 
Recitation  A 
Ch . Coop 
Rras . 1,3,6,8,12 

1-2 

Voice  Lessons 
Miss  Heller 
Dasoraent, 

East  Darn,  TIVD 


10:00-11:15 
POPS  Rehearsal 
John  Oliver 
SHED,  TWD 

11:30-12:30 
POPS  Rehearsal 
John  Williams 
SHEDjTWD 

1-3:30 

POPS  Rehearsal 
DSO 

SHED,TWD 

7:00 
IVarm-up 
Chamber  Music 
Hail,  POD 

C . 0 

Concert 
siie:),twd 
POPS ! ! 


8:45-9:45 
Lecture  A, 

Ch.  Coop  11 
Eurhythmies  A, 
Gyra 

9:55-11:10 
Small  Ensembles 
Ch . Coop 
Rms . 1,6,0,11 

11:15-12:15 
Lecture  D, 

Ch.  Coop  11 
Eury thirties  3, 
Gym 

1:30-3:30 

Chorus 

East  Barn,  TWD 

4:30-5:30 
Special  Topic 
Dr . 

D'Care  of  the 
V-ice"  D 

East  Darn,  PVD 


8:45-9:45 
Lecture  A, 

Ch.  Coop  11 
Recitation  B, 

Ch . Coop  8 

9:55-11:10 
Small  Ensembles 
Ch . Coop 
Rms . 1,6,8,11 

11:15-12:15 
Leeture  3, 

Ch.  Coop  11 
Recitation  A, 

Ch . Coop 

Rras . 1,3,6,8,12 

1:30-3:30 

Chorus 

E ast  Darn,  TWD 


4:30-5:30 

George  Geycr  Special  Topic 
;r.  George  Geyer 
East  Darn,  TWD 


4:30-5:30  1:30-4:30 

Special  Topic  Chorus 

Dr.  Robert  Sirota  E..  Darn,  PVD 
East  Barn, 

TlVi) 


SATURDAY  13 


SUNDAY  14 


iL'  rri  >■"/-  '''?'*■> 


•*  ' 

iroti3.\  L'lrr-  ' A 

'.  J t y k ' - ...  1 

■ i 1 

Ya.lii. 

iMI-C-  :vl 

'L  - • 

?Ji:b  l,>. 

' i H 'VJ 

. ;.•  -■  , ; r.i 

.’..■'i.VViiO  ri;!./. 

• J .'U> 

L-  xt:> 

'.*T  , ! . o 

. u.  [ n 

. iU 

■r-G 

J t/'iO"; 

a-r'V.  . 

? r . , G 

ii  ' i .'  n;'  : 

T.  1 * 5;  5 *■ 

; ■ I d-:n;>anT  -'I"" 

• . , 

'J  .A, 

■ i,  . • , I < - 

Z'l- i 

r H 

in-, 

. J IXrc-i 

- i 

t . .'  - ii~“ 

vt: 

a till  i i 

: " .a 

?.!.■>  L-2i  • J I 

. v<TJ/'OL,!. 

r.-r- 

'JlilLi..  J • . . 

f 1.  ■'■  ^ , |i> 

-X;l  ' 

'VT  J>  ti 

. •;  i 1.  J iOO/i 

ID  /.ll  •■  T •• 

‘*1?  fi"' 

. tlTOl: 

V-  I-* 

,f;l:  jrfrJ 

~ • ^ 

; 1 a-TT 

an  ool  '•' 

iU  a>ijpi'  '■ 

J r ■ * 

T ,i;r! 

. :?ssi: 

. . -.it. : i 

a'.-i  :rfn 

..T  .H  x'- 

i Jt  ,.d 

l.T 

;iw  r/.Zilbi 

' .Ji.\2 

BOSTON  UNIVERSITY  T/uvIGLEWOOB  INSTITUTE 


SECONB  V/EEK 


YACP 


YOUNG  ARTISTS  COMPOSERS  PROGRAi^ 


July  G-14  19B5 


Robert  Sirota,  Birector 


MONDAY  8 TUESD/vY  9 UEjNESuAY  10  THURSDAY  11  FRIDAY  12 


9-11 

Lecture 

Norman  Fischer 
Cellist 
Library,  WSC 

1-2:30 

Musicianship 

Class 

Library,  NSC 


11:15-12:15 
Theory 
Lecture  B 
Ch.  Coop  11 


* c :50 

BSO  Chamber 
Players 
ivhisic  of 
Copland 
Theatre,  TWD 


9-12 

Composition 

Lessons 

134  'Nalker  St. 
1-2:30 

Musicianship 

Class 

library,  ’VSC 

3-4:30 
Composition 
Readings 
Library,  V/SC 


11:15-12:15 
Theory 
Lecture  B 
Ch.  Coop  11 

1-4 

C omposition 

Lessons 

134  Walker  St. 


11:15-12:15 
Theory 
Lecture  D 
Ch.  Coop  11 

1-3 

Composition 

Lessens 

134  Walker  St. 


*9:00 

CSO  Concert 
To  include 
Takemitsu 
Piano  Concerto 
Shed,  TIVD 


SATURDAY  13  SUNDAY  14 


* Concerts  of  special 
interest  to  students 
in  YACP 


*o:3o 

BSO  Concert 
To  incluie 
Stravinsky: 
Sumphonies  of 
Wind  instruments 
She-.,  TWD 


wy 


-1:003?. 
<i»l  vIcC 


tUCl 


SI  YA':r>{*i  a 


il  tjcfljD  ,iH 


n^ljJs  jf;mj 


0S1 

o’icrI'>nX  i>T 
U?  J id'>,'tsT 


at:*:x-ex:n 

rft'oAT 
n 7^Oi>0  .rtD 
J-t 

#».otji3<V3;ncj  D 
,J?>  10.1  III 


Iri'j&'iz 

KittifhtSie 


It?  * 

Jt  jeor&ini 
TD.'iY  (u 


uTiriiimi:}:ocmysiw  m^>«3Vi«u  wnw.. 
^;/^:Doa4,  a^iaao  ttio  2t;>it.’:a  iH;joY 

in'" 

', i?.  J'wd  Jjit 


yl  YA(;?av::-3'J 

0 yA^  ^Hlr^ ' 

3 Y/viW 

si.-e 

2i;Si-2t  XI 

u-^ 

otto  JOJ 

«i!OfteoJ 

if  :*iuj:/04 

i9do-eia 

2 ieniJi\.’  Atl 

II  .HO 

JsiJjfoD 

DSV! 

qXrf?artii>f?,uM 

mE:s4 

qiilertf  £3ir  lUll 

D2?/  ,vi/han 

aaitlD 

32'v: 

nai^i^o.’jriQD 

vl~p* 

♦ 

latira  ffO  OS 

f 

1 

0?.Vf 

' ? 

■'t^'  ^ 

j/ir.Xr*ip 

f* 

^n/r 

if  =-*^ 

-... 

' t 

* .. 

■‘  u ' - 

■ > 

'*  VvJ 

£I  Y/»L:.m;<io 

BOSTON  UNIVERSITY  T.\NGLEWOOD  INSTITUTE 


SECOND  WEEK 


YAPP 


YOUNG  ARTISTS  PliUxlO  PROGRAM  July  8-14  1985 

Maria  Jaguaribe,  Director 


MONDAY  8 


1:15-2:15 

Theory 

Ch.  Coop  Rm.  11 

2:30-6:00 
Private 
Lessons 
42  Walker  St. 


TUESDAY  9 


1:15-2:15 

Movement 

Ch.  Coop  Rm  11 

2:30-6:00 
Private 
Lessons 
42  Walker  St. 


WEDNESDAY  10 


1:15-2:15 

Theory 

Ch.  Coop  Rm  11 
2:30 

Masterclass 
Theatre,  V/SC 


THURSDAY  11 


1:15-2:15 

Movement 

Ch.  Coop  Rm  11 

3:30 

Masterclass 
Theatre,  WSC 


FRIDAY  12 


1:15-2:15 

Theory 

Ch.  Coop  Rm  11 
2:30 

Masterclass 
Theatre,  WSC 


SATURDAY  13 


SUrJDAY  14 
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BOSTON  UNIVERSITY  TAirciEl/OOD  INSTITUTE 


SECOND  WEEK 


YAQP 


YOUI^G  ARTISTS  QUATiTET  PROGR/U^i  July  8-14  1905 

Norman  Fischer,  Director 


MONDAY  8 


TUESDAY  9 WEDNESDAY  10  THURSDAY  11  FRIDAY  12 


9-10:30 

Individual 

Practicing 

11-  12:30 
Rehearsal  § 
Coaching 
TIVD  Practice 
Areas  A§B 

2-4:30 
Rehearsal  5 
Coaching 
CMS  152" 

WSC 


9-10:30 

Individual 

Practicing 

11-12:30 
Rehearsal  § 
Coaching 
Tl’^D  Practice 
Areas  A§D 

2-4:30 
Rehearsal  § 
Coaching 
CHS  1^2,  WSC 

4:45-5:45 
Masterclass 
Library,  IVSC 


See  Tuesday 


See  Tuesday  9-10:30 

Individual 

Practicing 


11-12:30 
Rehearsal  § 
Coaching 
TWD  Practice 
Areas  A^B 

2-4:30 
Rehearsal  § 
Coaching 
CMS  1§2 
WSC 

4:45-5:45 
Masterclass 
Library,  W'SC 

7: GO  PM 

Brattle  Quartet 
Shec! , TIVD  “ 

* At tendance 
. 'andatcry 


SATURDAY  13  SUNDAY  14 


S-9  Readings  TEA 

Individual 

Practicing 


9:15-11:15 

Individual 

Coaching 
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BOSTON  UNIVERSITY  TANGLEwOOD 
EMPIRE  BR.\SS  QUINTET  SEMDJAR 

INSTITUTE 

SECOND  WEEK 
July  8-14 

EBQS 

1985 

MONDAY  8 

TUESDAY  9 

WEDNESDAY  10 

THURSDAY  11 

FRIDAY  12 

9-9:30 

9-9:30 

9-9:30 

9-9:30 

9-9:30 

V/arm-up 

l‘/arm-up 

Warm-up 

W arm -up 

’Warm -up 

9:3'--ll ' " ’'j 

9:  30-11:30 

9:30-11:00 

9:3  -11:30 

9:30-11:30 

Quintets 

Quintets 

Large  Ensemble 

Dress 

Open  Rehearsal 

Rehearsal 

Rehearsal 

1:30-3:30 

Rehearsal 

Assistant  Group 

1:30-3:30 

1:30-3:30 

Empire  Brass 

2-4 

1:30-3:00 

Quintets 

Rehearsal 

Masterclass/ 

Master  Coaching 

Perfomance  • 

Masterclass 

Coaching-EBQ 

Open  Theatre, 

Class 

Ralph  Pottle 

Open  Tlieatre 

, IH 

Open  Theatre, 

Open  Theatre, 

3:45-5:15 

EBQ 

IH 

3:45-5:15 

IH 

IH 

Q)en 

Rehearsal 

3:45-5:15 

Empire  Brass 

3-4 

EDQ 

Open  Rehearsal 

Lecture 

Open  Theatre, 
IH 

Open 

Rehearsal 
Open  Theatre, 
IH 

Open  Theatre, 
IH 

Alan  Colin 
4-5:30 

Honors  Recital 

Open  Theatre, 
IH 


SATURDAY  13  SUNDAY  14 


Individual 

Practice 

10:30 
BSO  Open 
Rehearsal 
Shed,  TIVD 


BSO  Concert 
Sned,  ™ 


3:30-5:00 
Masterclass 
Ralph  Pottle 
Open  Theatre, 
IH 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


SECOND  WEEK 


FLUTS 


FLUTE  SEMINAR 
Doriot  Dwyer, 

July  a-14 

Director  Leone  Duyse,  Associate  Director 

19C5 

MONDAY  0 

TUESDAY  9 

WEDNESDAY 

10 

THURSDAY  11 

FRIDAY  12 

10-12 

10-12 

10-12 

2-3:30  PM 

Seminars 

Seminars 

Seminars 

Seminars 

Theatre,  IVSC 

East  Darn  ^ xivi) 

East  Barn, 

TVD 

1:30-3:30  PM 

West  Barn,  TV/D 

Seminars 

1:30-3:30 

1:30-3:30 

1:30-3:30 

Theatre,  WSC 

3:30-5:00 

Seminars 

Theatre,  IVSC 

Seminars 

Seminars 

Theatre,  WSC 

Seminars 

East  Barn, 

TVD 

West  Barn,  T'.’D 

SATURDAY  13  SUNDAY  14 


2:00-5:00  ?M 

Seminars 

East  Barn,  TWD 
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boston  university  TAIvIGLEUOOD  institute 


SECOND  WEEK 


SAXS 


SAXAPilONE  SEMINAR  July  8-14  1985 

Kenneth  Radnosky,  Director 


MOrjDAY  8 

TUESDAY  9 

WEDNESDAY  10 

THURSDAY  11 

FRIDAY  12 

9:30-12 

9:30-11:15 

9:30-12 

9:30-11:45 

9:30-12 

Rachmaninoff 

Sax  Quartet  § 

Glazanov 

Sax  Quartet  § 

Masterclass/ 

Symp’i.onic 

Performance 

Listening 

Performance 

Performance 

Dances 

Class 

Session  S 

Class 

Guest  Artist 

Listening 

Theatre,  WSC 

Performance 

(Duets  § Trios)  Brian  Sparks 

Session/ 

Class 

East  Barn,  TWO 

(soloist  USCG 

Performance 

1:00 

(Bring 

Band) 

Class 

Mark  Johnson 

Fbcordings  ^ 

1:00 

East  Darn,  TWD 

C>ring  Equipment) 

Lesson 

Equipment) 

Cynthia  Duet 

Science  Bldg. 

CMS  #4,  WSC 

Theatre,  WSC 

Lesson 

1:15-2:15 

Pua  4.  WSC 

OIS  #4,  WSC 

Theory 

2 : 00 

1:15-2:15 

Ch.  Coop  itm.  11 

1:15-2:15 

Cameron  Stuart 

Theory 

2:CG 

Theory 

Lesson 

Qi.  Coop  Rm.  11 

Russ  Grazier 

2:30 

Ch.  Coop  Rm.  11 

CMS  #4,  WSC 

Vise 

Lesson 

Mark  Johnson 

WSC 

G-iS  #4,  WSC 

Lessen 

CMS  #4,  WSC 

2:30 

3:45 

Cynthia  i^uet 

Rachmaninoff 

3:30 

Lesson  CMS  #4, 

Rehearsal 

Cameron  Stuart 

WSC 

Tl'JCO 

Lesson 

Theatre,  T17D 

CMS  #4,  WSC 

5 : 30 

Russ  Grazier 
Lessen 
CMS  #4 


SATURDAY  13  SUNDAY  14 


lJ:30Mi 

Rachmaninoff 

Rehearsal 

BICO 

Theatre,  TWD 


8:30  PM^ 

TiiCO 

Performance 
To  include 
Rachmaninoff 
Symphonic 
Dances 
* Attendance- 
Mandatory 
Theatre,  TIVD 
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BOSTON  UNIVERSITY  TAT4GLEWOOD  INSTITUTE  SECOND  WEEK  L&A 
LISTENING  AND  ANALYSIS  SEMINAR  July  8-14  1985 
Mr.  Jeremy  Yudkin,  Director 


MONDAY  8 

TUESDAY  9 

WEDNESDAY  10 

THURSDAY  11 

FRIDAY  12 

1:30-3:30 

1:50-3:30 

1:00 

10:00 

10:00 

Class 

Class 

Boston  Pops 

BSO 

B SO 

Mr . Yudkin 

Mr.  Yudkin 

Rehearsal 

Closed 

Closed 

Hawthorne 

Hawthorne 

Shed,  TV/D 

Rehearsal 

Rehearsal 

Cottage 
Rni.  2, 

Cottage 
Rm.  2, 

1:30-3:30 

Shed,  rWD 

Shed,  TT/D 

TWD 

TWD 

Class 

Mr.  Yudkin 
Hav;thorne 
Cottage 
Rm.  2, 

TWD 

4 : 00 
DSO 

Closet! 

1:30-3:30 

Class 

Mr.  Yudkin 
Hawthorne 
Cottage 
Rm.  2, 

TWD 

4:00 

DSO 

1:30-3:30 

Class 

Mr.  Yudkin 
Hawthorne 
Cottage 
Rm.  2, 

Tl'/D 

Rehearsal 
Shed , TIVD 

Closed 
rehearsal 
Shed,  TWD 

SATURDAY  13 


SUNDAY  14 
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DOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


SECOND  I’/EEK-July  8-14 


SPECIAL  EVENTS 


MONDAY  8 TUESDAY  9 WEDNESDAY  10  THURSDAY  11  FRIDAY  12 


8:30  PM 

8:30  PM 

TMC  Orchestra 

BSO  Chamber 

Seiji  Ozawa>( 

Players 

Conducti  ng 

Gilbert 

Fellows 

Kalish, 

To  include 

Piano 

Beethoven 

Ben  Holt, 

Symphony  #3 

Baritone 

Theatre,  TIVD 

Music  to 
commemorate 
the  85th 
Birthday  of 
Aaron  Copland 

3:30  PM 
Pops  at 
Tanglewood 
John  Williams, 
Conductor, 
Including 
Young  Artists 
Chorus 


8:30  PM 
Vocal 
Recital 
TMC  Vocal 
Fellows 
Chamber  Music 
Hall  ,TWD 


7:00  PM 

Prelude  Concert 
Drattle  String 
Quartet 
S hed,  Tl'/D 

9:00  PM 
DSO 

Seiji  Ozawa, 
Conductor 
Peter  Serkin, 
Piano 

S hed,  TIVD 


SATURDAY  13  SUNDAY  14 


10:30  AM 
Open 

Rehearsal 

DSO 

Shed,  TIVD 

8:30  PM 
BSO  Concert 
Esa-Pekka 
Salonen, 
Conductor 
Sfelomo  Mintz, 
Violin 
Shed,  TWD 


10:00  AM 
Chamber  Musaic 
TMC  Fellows 
Theatre,  Tl'/D 

2:30  PM 
Recital 

Katia  ^ Mariella 
Labeque, 

Duo  Pianists 
Shed,  Tlin 

8:30  PM 
TI'IC  Orchestra 
Gustav  Meier, 
Conduct iong  Fellows 
To  include 
Rachmaninoff 
Symphonic  Dances, 
Op.  45 


I 


BOSTON  UN  IVERSITY  TAIIGLEWOOD  INSTITUTE 


THIRD  \VEEK 


YAIP 


YOUNG  ARTISTS  INSTRUT-ENTAL  PROGRAJt  July  15-21  1985 

IHchael  Gharry,  Director 


MONDAY  15  TUESDAY  16  WEDNESDAY  17  THURSDAY  18  FRIDAY  19 


9:30-12:15 
YAO  Dress 
Rehearsal 
Ifr,  Gharry 
Theatre,  T\W 


9:30-12:15  - 

YAO  Rehearsal 
Mr.  Sirota 
West  Bam,  T\'i/D 


9:30-12:15 
YAO  Rehearsal 
?ir.  Oue, 
fi*.  Fleischer 


9:30-12:15 
YAO  Rehearsal 
Mr*.  Oue, 
Sirota 


1:15 

Bass  Ensemble 
Parlour,  WSG 


1:15-5:30 

1:15  Ghamber  Ifusic 

Bass  Ensemble  WSG 
Parlour,  WSG 
Perc,  Ensemble  **^f************  Perc.  Ensemble 
Lively  Stones  Special  TopicsLively  Stones 
7:00  PM 


1:15-5:30 
Ghamber  f'fusic 
WSG 


3:30 

Brass  Ensemble 
LRSH,WSG 

7:00-7:30 
Warm-up 
Theatre,  TV'D 

8:30 
GONGERT! 
Theatre,  TWD 


Miir  Quartet  3:30 
Attendance  Brass  Ensemble 

Mandatory"  LRSH 

Theatre , V/SG 


8:30  Pf.I 
HJTI 

Ghamber  tfusic 
Recital 
Chamber  ?4isic 
Hall,  Tl-.T) 


9:30-11:30 
Ghamber  ''usic(for 
those  groups  which 
ord,  meet  at  1:15) 

SEE  ATTAGHED  SHEET  FOF 
ROO^'  GRANGES! ! 

WSG 


1-3 

Y'.O  Rehearsal 
■’r.  Bernstein, 
Gonducting 
L'est  Bam,.  T'VD 


SATURDAY  20  SUNDAY  21 


10-12 

Percussion 
-Ffesterclass 
}lfr.  Smith 
Lively  Stones 

Ghamber  ?.5isic 
( for  those  groups 
vjhich  ord.  meet 
at  3:30) 

WSG 


10-12 

Bass  Ensemble 
Parlour,  WSG 

Brass  Ensemble 
Theatre,  WSG 
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LOSTON  UWIVEkSiTY  TANGLEWOOD  INSTITUTE 


THIRD  WEEK 


YAVP 


YOUNG  artists  VOCAL  PROGRAJI  July  15-21  1985 

Leonard  Atherton,  Director 


flONDAY  15  TUESDAY  16  WEDNESDAY  17  THURSDAY  18 


9:00-9:10 

9:00-9:10 

3:45-9:45 

8:45-9:45 

Movement 

Movement 

Lecture  A 

Lecture  L 

Ch.  Cp  Yard 

Ch.  Cp.  Yard 

Ch.  Coop  Idn.  11 

Ch.  Coop  11 

Recitation  L with 

Lurhythmics 

9:15-10:30 

9:15-11:00 

Greg,  Ch.  Cp.S 

Gym,''WSC 

Small 

Small  Ensembles 

Ensembles 

9:55-11:10  - 

9:55-11:10 

Ch . Cp . I<ms . 

10-12 

Small  Ensembles 

Small 

l,6,b,ll 

\bice  Lessons 

Ensembles 

Miss  Heller 

10-12 

Hen,  Ch.  Cp  o 

lo-12 

LUSH,  V/SC 

\bice  Lessons 

Women,  CC  11  _ 

Voice  Lessons 

f.'r.  Gartsiue 

Mr.  Aliapouli^s  11:15-12:15 

LASH 

11:15-12:15 

LkSH,  V/SC 

Recitation  o 

Lecture  A 

(Composers  ana 

11:15-12:15 

Ch.  Coop  11 

10:40 

Conductors)  with 

Lecture  D 

Eurhythmies 

bus  to  Ti/D 

Dr.  Sirota 

Ch.  Cp.  11 

Gym 

Ch.  Coop  l<r.i.  11 

Recitation  A 

11:00-12:15 

Gi.  Cp.  1,5,6,3,121  1:3-3:30 

Phyllis  Curta 

in  1-3 

Chorus 

Seminar 

Voice  Lessons 

1-3 

E.  Darn,  TWD 

G'fil,  T’.'/D 

E.  Darn,  Ti/D 

Voice  Lessons 

Mr.  Gartside 

4:30-5:30 

1-3 

1 :30-3 : 30 

E . .^arn , TWD 

Special  Topics 

Voice  Lessons 

Chorus 

Tsutomu  Hasuko 

Mr.  Aliapoulios  E.  Earn,  TWD 

1:00-2:15 

E . .^arn , TV/D 

Chorus 

4: 3^-5: 30 

E.  Darn,  TV'D 

1 :3e-5:G0 

Special  Topics 

Chorus 

Scott  Schillin 

2:30-3:3o 

E.  Darn,  TWD 

£.  Darn,  TWD 

Dress  Rehearsal 

Chamber  Music 

iiall,  T./D 

S:3o  PM 

YAO  Concert 

8:30  PM 

Michael  Gharry, 

oUTI 

Conducting' 

Chamber  Music 

To  include: 

Recital 

Franck  Symphony 

Chamber  Music 

in  d 

iiall , TVvo 

Theatre,  Tl'/J 

FRIDAY  19 


8:45-9:45 
Lecture  D 
eh.  Coop  11 
Recitation  A 
Ch.  Cp.  1,3,6,8,12 

9:55-11:10 
Si:iall  Ensembles 

11:15-12:15 
Lecture  A 
Ch.  Coop  11 
Recitation  D with 
Grep,  Ch.  Cp.  8 
Recitation  L 
(composers  and 
conductors)  with 
Mr . Atherton 
Ch.  Cp.  1 

1:30-3:30 

Chorus 

E . Darn , TV/D 

4 :30-5:3C 
Special  Topics 
Jeremy  Yudkin 
”So  you  want  to 
be  a Musicologist' 
E.  Darn,  T!'/L/ 


SATURDAY  20 


SUNDAY  21 
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BOSTON  UNIVERSITY  T/vNGLEWOOD  INSTITUTE 


THIRD  WEEK 


YACP 


YOUNG  ARTISTS  COMPOSEilS  PROG^lA^'i  July  15-21  1985 

Robert  Sirota,  Director 


MONDAY  15 

TUESDAY  16 

WEDNESDAY  17 

THURSDAY  18  FRIDAY  19 

9-11 

9:30-12:15 

9-12 

9:30-12:15 

Lecture 

YAO  Rehearsal 

Composition 

YAO  Rehearsal 

Leonard 

Sirota  Concerto 

Lessons 

Sirota  Concerto 

Atherton, 

West  Barn,  Tl/D 

134  Walker  St. 

West  Barn,  Tl'/D 

Conductor 

Library,  WSC 

11:15-12:15 

1:30-3:00 

11:15-12:15 

Theory 

Musicianship 

Theory  2_4 

1-2:50 

Lecture  B 

Class 

Lecture  B 

Musicianship 

Class 

Ch.  Coop  11 

Library,  V/SC 

^ - L/Onii-)Os  X V.  xoii 

Ch.  coop  11  Les'sons 

Library,  WSC 

1:30-4:30 

3:00-4:30 

134  Walker  St. 

Composition 

Composition 

Lessons 

Readings 

134  Walker  St. 

Library,  WSC 

'8:30  PM 

YAO  Concert 

Michael  C harry. 

*5:30  PM 

Conductin^: 

- 

BUTI 

To  include: 

. 

Chamber  Music 

Franck 

Recital 

Symphony 

Chamber  Music 

in  cl 

Hall,  TIVD 

Theatre,  TV/D 


SATURDAY  20 


SUNDAY  21 
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BOSTON  WIVERSITY  TAiNGLEi700D  INSTITUTE 


THIRD  VffiEK 


YAPP 


Y0UI^IG  ARTISTS  PIAiNO  PROGRAf't  July  15-21.  1985 

I'iARIA  JA.GUARIBE,  Director 


T10NDAY  15  TUESDAY  16  V/EKJESDAY  17  THURSDAY  18  FRIDAY  19 


1:15-2:15 

1:15-2:15 

1:15-2:15 

1:15-2:15 

1:15-2:15 

Theory 

^fovement 

Theory 

Ttovement 

Theory 

Chicken  Cp 

Ch,  Coop  Rm  11 

Ch.  Coop  Rm  11 

Ch.  Coop  : 

Ch  Coop  Rm  11 

room  11 

Rm.  11 

Private  Lessons 

Private  Lsns. 

3:00  T 

3:00 

3:00 

42  Walker  St. 

42  Walker  St. 

roaster  Class 

Ihster  Class 

Master  Class 

( afternoon ) 

( afternoon ) 

42  Walker  St. 

42  Walker  St. 

42  Walker  vSt. 

3:30  pm 
^0 

Michael  Gharry, 

8:30  pm 

Conducting 

Chamber  ?*usic 

to  include 

Recital 

Frank  Symphony 

Chamber  ftosic 

in  d 

Hall,  TWD 

Theatre,  Ti-TO 

(BUTI  Students) 

SATURDAY  20  SUNDAY  21 


8:30  pin 
*BS0 

Leonard  Bernstein, 
conducting 
xfeirek  Drevmowski, 
piano 
to  include 

Brahms  piano  concerto 
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BOSTON  UNIVEUSITY  T/iNGLEl/OOD  INSTITUTE 


THIRD  IVEEK 


YAQP 


YOUNG  ARTISTS  QU/ulTET  PROGfiAM 


JULY  15-21  1985 


Norman  Fischer,  Director 


HONDivY  15 

TUESDAY  16 

WEDNESDAY  17 

THURSDAY  18 

FRIDAY  19 

9:45-12:15 

9:45-12:15 

10-11:30 

9:45-12:15 

9:45-12:15 

Rehearsal 

Rehearsal  8 

Muir  Quartet 

Rehearsal 

Rehearsal 

TIVD  Practice 

Coaching 

Masterclass 

Pr.  /..reas 

, Pr.  Areas  A8D. 

areas  A§B 

Pr.  Areas  A§B,  TIVD 

East  Barn 

n/D 

TWB 

1:50-5:30 

1:30-3:30 

1:30-3:30 

3-5  pm 

Coaching 

Coaching 

Coaching 

Muir  Quartet 

1-1:45 

CMS  182 

CMS  182  V/SC 

CMS  1§2 

Masterclass 

Dress  Rch. 

WSC 

No  Masterclass 

V/SC 

WSC  Theatre 

CI4  Hall,  TlvD 

4:15-5:30 

4:15-5:30 

7-8  pm 

8:30  pm 

Masterclass 

Masterclass 

Special  Topics 

LUTI  Chamber 

V/SC,  Library 

V/SC  Library 

Muir  'Qu.a-'tet 

Music  Recital 

use  Theatre 

Chamber  Music 

8:30  PM 

Hall,  IT/D 

YAO  Concert 

(to  include 

Michael  Charry, 

YAQP  members) 

Conductin.^- 
To  include: 

Franck  Symphony 
in  d 

Theatre,  Tl'JD 

— ■ - — - - - - - - - - - * 

SATURDAY  20  SUND/iY  21 


ivchearsals 

TBA 


SEE  SATURDAY 


May  be  switched  to 
Tanglewood  Practice 
Sheds  A8B 
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DOSTON  WaVERSITY  TANGLEV/OOD  INSTITUTE 
EMPIRE  3.iASS  SEWIHAn 


THIRD  V/EEK 
July  15-21 


EI3QS 

19C5 


MONDAY  15 

TUESDAY  16 

r/ELNESDAY  17 

THURSDAY  18 

Fra  DAY  19 

9:00-9:30 

9:00-9:30 

9:00-9:30 

9:00-9:30 

9:00-9:30 

V/ariTi-up 

Warm- up 

Warm-up 

Warm-up 

Warm-up 

9:30-11:30 

9:30-11:30 

9:30-11:30 

9:30-11:30 

9:30-11:30 

Quintet 

Quintet 

Quintet 

Quintet 

Dress  Rehearsal 

Rehearsals 

Rehearsals 

Rehearsals 

Rehearsals 

Open  Theatre, 

IH 

1:30-3:30 

1:30-3:30 

2:00-3:30 

1:30-3:30 

Large  Ensenble  Quintet's 

Masterclass 

EDQ  Master 

2:00 

Open  Theatre, 

Rehearsals 

Ralph  Pottle 

Coachin^: 

Performa.nce 

III 

Open  Theatre, 

Open  Theatre, 

Class 

3:45-5:00 

IH 

IH 

Open  Theatre, 

3:45-5:15 

Assistants 

IH 

EbO 

Recital 

3:45 

3:45-5:00 

Open  Kehearsal 

Open  Theatre, 

ERQ  Open 

EBQ  Open 

Open  Theatre, 

IH 

Rehearsal 

Rehearsal 

IH 

Open  Theatre, 

Open  Theatre, 

li: 

IH 

8:30  PH 

YAO  Concert 

C:30  PM 

Michael  Gharry 

> 

sUTI 

Conductor 

Chamber  Music 

To  include: 

Recital 

Franck 

Chamber  Music 

Aphony 
in  d 

Theatre,  T.'/D 


Hall,  r.'/D 


SJ.rUUD/iY  20 


SUNDAY  21 


3:30-5:00 
Masterclass 
Ralph  Pottle 
Open  Theatre, 
IH 


7:00PM 

Video  Playback 
drown  Room,  IH 
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BOSTON  UNIVERSITY  T/MnIGLEWOOD  INSTITUTE 


THIRD  WEEK 


FLUTS 


FLUTE  SEMINy\R 


JULY  15-21  1985 


Doriot  Dwyer,  Director 
Leone  Buyse,  Assistant 


MONDAY  15  TUESDAY  16  WEDNESDAY  17  THURSDAY  18  FRIDAY  19 


PRACTICE  ! 

8:30  pm 
YAO 

Michael 
Charry,  Cond. 
to  include 
Franck 

Symphony  in  d 
Tlieatre,  TV/D 


10-12 
Seminar 
Ms.  Biiyse 
Theatre,  WSC 


3-5:30 
Seminar 
Ms . Dwyer 
Study,  VSC^ 


1:30-4:30 
Seminar 
Ms.  Buyse 
TheatrCjV/SC 

8:30 

BUTI 

Chamber  Music 
Recital 
Chamber  Music 
Hall,  TWD 


10-12 
Seminar 
Ms . Buyse 
Theatre,V/SC 

1:30-3:30 
Seminar 
Ms . Buyse 
Theatre,  WSC 


2-3:30 
Seminar 
Ms . Buyse 

3:30-5:00 
Seminar 
Ms . Dwyer 
Theatre,  IVSC 
('Both  sessions 


SATUR.DAY  20  SUNDAY  21 


1:30-5:00 

Seminar 


Buyse 

East  Bam,  T\"/D 
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BOSTON  Uin\7ERSITY  TANGLEWOOD  INSTITUTE 


THIRD  V/EEK 


SAXS 


YOUNG  AJITISTS  SAXOPHONE  SFiUNAR  JULY  15-21  1985 

Kenneth  Radnofsky,  Director 


MONDAY  15 

TUESDAY  16 

VfEDMESDAY  17 

THURSDAY  18 

FRIDAY  19 

9:30-11:00 

9:30-12:00 

9:30-12:00 

9:30-12:00 

9:30-12:00 

Russ 

RUSS  and  CAfl 

Listening 

Gres ton 

Sax  Quartet, 

' Lesson 

DUETS 

session  and 

discussion 

Creston,  and 

and  Listen- 

blaster  class 

and  students 

students  perform 

11-12 

ing  session 

perform 

East  Bam,  TWD 

listening 

East  Barn 

Possible  Sax 

East  Bam,TWD 

session 

r^D 

quartet 

2:30  Russ  lesson 

WSC  Theatre 

( bring 

1:00 

instruments ) 

Cynthia  lesson 

3:30  Mark 

1:15-2:15 

Science 

lesson 

Theory 

Building  Rm  4 

2:30-3:30 

CI^  4,  WSC 

C;i.  Coep  ;-.n. 

11 

CAM  Lesson 

CMS  4 WSC 

2 ; 3 J-‘r : JO 

CAM  Lesson 

Science  hldg 

* 

Room  1 

G:3J  PH 

u : 3o  PH 

YAO  Concert 

dUTI 

Michael  "CHarry, 

ChanbCT  ilusic 

Q nJuct  r 

Recital 

To  include: 

Chamber  Music 

Franck  Sy.  -piiony 

Hall,  TlvL"  • 

in  d 

Thocitrc,  T'.'L 


SATURDAY  20  SWJDAY  21 
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BOSTON  UNIVERSITY  TANGLEWOOD 

INSTITUTE 

THIRD  WEEK 

LJiA 

LISTENING  and  AIJALYSIS 

JULY  15-21 

1985 

Jeremy  Yudkin,  Director 

MONDAY  15  TUESDAY  15 

WEDNESDAY  17 

THURSDAY  13 

FRIDAY  19 

1:30 

1:30 

10-12:30 

10-12:30 

10-12:30 

Class 

Class 

BSO  rehearsal 

BSO  rehearsal 

BSC  rehearsal 

Mr.,  Yudkin 

Mr.  Yudkin 

Leonard 

Shed,T1'JD 

Shod,  TO/D 

Hawthorne 

Havvfthorn  e 

Bernstein 

Rm.  2 

Rm . 2 

Conducting 

X : 30  Class 

1:30  Class 

TwD 

TIVD 

Shed,  TWD 

Mr . Yudkin 

Mr.  Yudkin 

Hawthori®  Rm  2 

Hawthorn  e 

8:30  pm 

1 : 30  Class 

TOD 

Rm.  2 TOvD 

YAO 

Mr . Yudkin 

^Michael  Gharry, 

riav/thorn 

4-6:30 

1:00-3:00 

Conducting 

Rm.  2 TOD 

BSO  rehearsal 

■ffi.0  Rehearsal 

to  inclucie: 

Shed,  TO/D 

ri*.  Bernstein,, 

Fran.ck  vSyiriphony 

in 

4-6:30 

Conducting 

d minor 

BSO  rehearsal 

West  Bam,  TWD 

Theatre, TWD 

Charles  Dutoit, 

Conducting 
Shed,  TlVD 


Si 30  pm 
Chamber  Music 
Recital 
(BUT I) 

Chamber  Music 
Hal  1 , r/D 


SATURDAY  20  SUNDAY  21 


10:30  am 

BSO  rehearsal  (open) 
Shed,  TWD  ^ 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


THIRD  WEEK 


July  15-21  1985 


SPECIAL  EVENTS 


MONDAY  15 

TUESDAY  16 

WEDNESDAY  17 

THURSDAY  18 

FRIDAY  19 

8:30  PM 

7:00  PM 

8:30  PM 

8:30  PM 

7:00  PM 

Young  Artists 

Special  Topics 

BUTI 

Manuel  Barrueco, 

Prelude 

Orchestra 

The  Muir 

Chamber  Music 

Guitar 

New  England 

Michael  Charry, Quartet 

Recital 

Theatre,  TWD 

Harp  Trio 

Conducting 

Theatre,  WSC 

Chamber  Music 

Shed,  TWD 

To  include: 

Hall,  TWD 

Franck  Symphony8:30  PM 

9:00  PM 

in  d 

Vocal  Recital, 

BSO 

Theatre,  TWD 

TMC  Fellows 

Charles  Dutoit, 

Chamber  Music 

Conducting 

Hall,  TWD 

Tatiana  Troyanos 

Mezzo-soprano 

Shed,  TWD 

SATURDAY  20  SUNDAY  21 


10:30  AH  ■ 10:00  AM 

BSO  Chamber  Music 

Open  Rehearsal  TMC  Fellows 
Shed,  TWD 


2:00  PM 
TMC 

Orchestra 
Conducting 
Fellows 
Theatre,  TWD 


2:30  PM 
BSO 

Charles  Dutoit, 
Conducting 
Shed,  TWd' 


8:30  PM 
BSO 

Leonard 
Bernstein, 
Conducting 
Marek  Drewnoski, 
Piano 
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BOSTON  UNIVERSITY  TANGLE.VOOD  INSTITUTE 


FOURTH  WEEK 


YAIP 


YOUNG  ARTISTS  INSTRUT.fflNTAL  PROGRAH/[ 


July  22-2S  1985 


MDNDAY  22  TUESDAY  23  WEDNESDAY  24  THURSDAY  25  FRIDAY  26 


10:00-12:30 
YAO  Rehearsal 
llr.  Sirota 
Theatre,  TV/D 

1:30 

Bass  Ensemble 
Parlour,  WSC 

2:00 

Brass  Ensemble 
LRSH 

1:30 

Perc.  Ensemble 
Lively  Stones 

4:20-6:00 
Dress  Rehearsal 
for  Chamber  Music 
Groups  on  evening 
Program 
cm,  TV/D 

4:30 

Guest  Lecturer 
}Jb.Tk  KroU  for 
YAIP 

Theatre,  V/SC 


10:00-12:30 
YAO  Rehearsal 
Ifr.  Silverstein 
Theatre,  TWD 

1:15-5:00 
Chamber  Music 
WSC 


9:30-12:15 
YAO  Rehearsal 
Messrs.  Sirota 
Silverstein 
West  Barn,  TV/D 

1:15 

Bass  Ensemble 
Parlour,  WSC 

1:15 

Perc.  Ensemble 
Lively  Stones 

3:45 

Brass  Ensemble 
Theatre,  V/SC 


9:30-12:15 
YAO  Rehearsal 
& Messrs.  Sirota 
Silverstein 
V/est  Barn,  TV/D 

1:15-5:00 
Chamber  Music 
WSC 


9:30-12:15 
YAO  Rehearsal 

'l:00 
All  YAIP 
Perc.  And  Brass 
Special  Session 
With  EBQS  and 
Mr.  Mel  Broiles 
IH 

1:15 

Bass  Ensemble 
Parlour,  WSC 

1:15 

All  Chamber 
Groups  meet 
WSC  & IH 
(see  room 
locations ) 

3:45-6:15  pm 
Dress  Rehearsal 
Theatre,  TWD 


8:30  pm 
BUT I Chamber 
Music  Recital 
Chamber  Music 
Hall,  TWD 


SATURDAY  27 


SUNDi\Y  28 


^-*******^f*****^f**************** 

2:00  pm 

YAOAAVP  Concert 
Ifessrs.  Atherton, 

Sirota,  Silverstein, 

Conduct ing 
Messrs.  N.  Fischer, 

Smedvig, 

Soloists 
Theatre , TT/VD 

3UTI  20th  anniversary  Concert ! ! 


10-12 

Percussion 
Ifcisterclass 
Lively  Stones 

11:30  am 
YAP?  Final 

Concert,  Theatre,  WSC 

8:30  pm  YAQP 
Final  Concert 


July  29 

Boston  University 
School  of  I'fueic 
AUDITIONS 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FOURTH  WEEK 


YAVP 


YOUNG  ARTISTS  VOCAL  PROGRAM  July  22-28  1985 

Leonard  Atherton,  Director 


MONDAY  22 

TUESDAY  23 

WEDNESDAY  24 

THURSDAY  25 

FRIDAY  26 

9:00-9:15 

8:45-9:45 

8:45-9:45 

9:00-9:20 

8:45-9:45 

Movement 

Lee.  B CC  11 

Lee.  A CC  11 

Movement 

Lee,  B CC  11 

CC, Yard 

Eurhythmies 

Rec.  B w/Greg 

CC  Yard 

Rec,  A CC  1,3,6. 

9:20-10:30 
Sm*  Ensembles 

Gym,  WSC 
9:55-11:10 

CC  8 

9:55-11:10 

9:30-11:00 
Sm.  Ensembles 

8,12 

9:55-11:10 

Ch.  Cp*  8,11 

Sm.  Ensembles 

Sm,  Ensembles 

Sm.  Ensembles 

10-12 

Ch,  Cp.  8,11 

10-12 

11:10-12:10 

Rec.  B (composers  :11: 15-12: 15 

Iblce  Lessons 

10-12 

Xbice  Lessons 

and  conductors) 

Lee,  A CC  11 

Mr.  Allapollos 

•Voice  Lessons 

Mr,  Gartslde 

v/lth  Dr.  Sirota 

Rec.  B w/  Greg 

LRSH 

Miss  Heller 

LRSH,  WSC 

CC  11 

CC  8 

10:40 

LRSH,  use 

11:15-12:15 

12:15  Bus 

Rec.  E (comp.and 
cond. )w/  Steve 

Bus  to  Tl^D 

11:15-12:15 

Lee.  B CC  11 

Bus  to  Pittsfield  CC  1 

11:00 

Lee.  A CC  11 
Eurhythmies 

Rec.  A CC  1,3,6, 
8,12 

Lunch  In 
Pittsfield 

2:00-3:15 

Phyllis  Curtin 
Seminar 

Gym,  WSC 

1-3 

1:30-3:30 

Chorus 
Z Bam,  TWD 

(MH,  TWD 

1^3 

Voice  Lessons 

Chorus 

Voice  Lessons 

Mr,  Gartslde 

& Bam,  TWD 

3;45-4:2(T- 

1—3 

Miss  Heller 

E,  Bam,  TWD 

Dress  Rehearsal 

Voice  Lessons 
Mr,  Allapollos 
E.  Bam,  TWD 

E.  Bam,  TVJD 
1:30-3:30 

lg0-3:30 

Choms 

4:00 

Bus  to  WSC 

Theatre,  TWD 

1:30-3:30 

Chorus 

E.  Bam,  TW 

Chorus 
& Bam,  TWD 

4:00-5:30 

& Bam,  TWD 

Special  Topics 
3:45-4:15  Phyllis  Curtin 

Dress  Rehearsal  qih,  TWD 
CHH,  TWD 


4:30-5:30 
Special  Topics 
Malcom  Frager 
E.  Bam,  TWD 

8:30  ptn 
HJTI  Chamber 
Music  Recital 
C^3i,  TWD 


SATURDAY  27  SUNDAY  28 


1:00  8t00  Breakfast 

Warm-up 

Cafeteria  8:30  Bus  to  flttsflel 

l«C 

9:00-  Warm-up  \ 

1:20 

Bus  to  TH-fD  10:00  Church  Service 

St*  Stevens 

2:00 

BUTI  20th  anniversary 12:00  Bus  to  WSC 
Concert  Theatre,  TWD 
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BOSTON  UNIVERSITY  TANGIEWOOD  INSTITUTE 


FOURTH  WEEK 


YACP 


YOUNG  ARTISTS  COMPOSERS  PROGRAM  July  22-28  1985 

Robert  Sirota,  Director 


MONDAY  22 

TUESDAY  23 

WEDNESDAY  24 

THURSDAY  25 

FRIDAY  26 

10-12 : 30 

8:45-9:45 

9:30-10:45 

9:30-10:45 

8:45-9:45 

YAO  Rehearsal 

Theory 

YAO  Rehearsal 

YAO  Rehearsal 

Theory 

Sirota  Concerto 

Lecture  B 

Sirota  Concerto 

Sirota  Concerto 

Lecture  B 

Theatre,  T\W 

Ch.  Coop  11 

West  Barn,  TWD 

West  Barn,  TWD 

Ch.  Coop  11 

1:30-3:00 

Musicianship 

10-12 

C omposition 

11:15-12:15 

Theory 

1-4 

9-12 

Composition 

Class 

Lessons 

Lecture  B 

Composition 

Lessons 

Library,  WSC 

134  Walker  St, 

Ch.  Coop  11 

Readings 

134  Walker  St 

3-4:30 

Composition  Read- 3: 30-4: 30 

ings  Library,  WSC  ; Lecture/ 

Demonstration 

8:30  pm  ^^rk  Kroll, 

1:30-3:00 

Musicianship 

Class 

Library,  WSC 

134  Walker  St. 

4:30-5:15 
YAO  Dress 

BUTI  Chantber 
Music  Recital  II 
Chamber  Music 
Hall,  TVJD 

Harpsichordist 
Theatre,  WSC 

3-4:30 
Composition 
Readings 
Library,  WSC 

Rehearsal 
Sirota 
Concerto 
Theatre,  TWD 

SATURDAY  27  SUNDAY  28 


Itie-kiciclilcii******** 

2:00  pm 

YAO/YAVP 

Concert 

Messrs.  Atherton, 
Sirota,  Silverstein, 
Conducting 
Messrs.  N.  Fischer, 
Siaedvig, 

Soloists 
Theatre,  TWD 

BUTI  20th  anniversary 
Concert ! ! 


**************  ********* 
July  29,  1985 
Boston  University  School 
of  Music  Auditions 
************************** 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FOURTH  WEEK 


YAPP 


YOUNG  ARTISTS  PIANO  PROGRAM  July  22-28  1985 

Marla  Clodes-Jaguaribe,  Director 


MONDAY  22  TUESDAY  23  WEDNESDAY  24  THURSDAY  25  FRIDAY  26 


1:15 

1:15 

1:15 

1:15 

9:00-1:00 

Theory 

Movement 

Theory 

Movement 

Masterclass 

Ch.  Coop 

Ch.  Coop 

Ch.  Coop 

Ch,  Coop 

Serenak 

Rm.  11 

Yard 

Rm.  11 

Yard 

2:00-3:00 

2:30 

3:00 

3:00 

4-6 

Theory 

Session  with 

Private 

Masterclass 

Masterclass 

Ch,  Coop 

Mark  Kroll 
Theatre,  WSC 

4-7  pm 

Private  Lessons 
42  Walker  St. 

8:30  pm 
BUTI  Chamber 
Music  Recital 
Chamber  Music 
Hall,  TWD 

Lessons 
42  Walker  St. 

42  Walker  St, 

Theatre,  WSC 

Rm.  11 

SATURDAY  27 

SUNDAY  28 

10:30  am 

10:00-11:30  am 

BSO  Open 

Warm-up 

Rehearsal 

Theatre,  WSC 

ic'kfc'k'kitltitieliicfslfkik'irkieit 

A,  Fischer, 

July  29 

Conductor 

11:30 

Boston  University 

Alicia  de 

Final  Concert 

School  of  Music 

Larrocha , 

Theatre,  WSC 

AUDITIONS 

Soloist  Shed,  TWD 

ieirk-kicirfffrfckifk’k'kifltirk 

8:30  pm 

2:00  pm 

YAQP 

YAO/YAVP  Concert 

Final  Concert 

Messrs,  Atherton, 

Theatre,  WSC 

Sirota,  & 

Slivers teln, 

Conducting 

Messrs.  N.  Fischer, 

Smedvlg,  Soloists 

Theatre,  TWD 

BUTI  20th  anniversary 

Concert ! ! 

***********^****iif*** 

4:30-7:00  pm 

YAPP  Dress  Rehearsal 

Theatre,  WSC 
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BOSTON  UNIVERSITY  TANGLEIVOOD  INSTITUTE 


FOURTH  WEEK 


YAQP 


YOUNG  ARTISTS  QUARTET  PROGIiAM  July  22-28  1935 

Norman  Fischer,  Director 


MONDAY  22 

TUESDAY  25 

WEDNESDAY  24 

THURSDAY  25 

FRIDAY  26 

9:45-12:15 

9:30-12:00 

9:45-12:15 

9:45-12:15 

9:15-10:30 

Rehearsal 

Rehearsal  § 

Rehearsal 

Rehearsal 

Masterclass 

Practice  Areas 

Coaching 

(Hawthorne 

(Thoreau 

Theatre,  WSC 

A5B,  r.VD 

Pr.  Areas 

Coaching  11-12) 

Coaching  11-12) 

ASB,  rWD 

Pr.  Areas 

Pr.  Areas 

1:00 

1:30-3:30 

A5B,  TWD 

A§B,  TIVD 

Meeting  with 

Coaching 

1:30-3:30 

Concord 

Pr.  Areas 

Rehearsal 

1:30-3:30 

1:30-3:30 

Quartet 

A^B,  PWD 

Pr.  Areas 
A5B,  TWD 

Elehearsal 

Rehearsal 

Theatre,  WSC 

4:30-5:30 

4:15-5:15 

4:15-5:15 

Masterclass 

4:30-5:45 

Thoreau 

Hawthorne 

Library,  WSC 

Masterclass  with 

Coaching 

Coaching 

Joel  Krosnick 

Library,  V/SC 

Library,  WSC 

8:30  pm 
BUTI 

Qiamber  Music 
Recital 
CMH,  TIVD 

Theatre,  »VSC 

SATURDAY  27 

SUNDAY  28 

************************* 
Boston  University 

Rehearsal 

Rehearsal 

School  of  Music 

TDA 

TDA 

AUDITIONS 
July  29 

2:30 

8:30  pm 

************************** 

YVO/YAVP 

YAQP 

Concert 

Final 

Sirota  Cello 

Cbncert 

Concerto 
Norman  Fischer, 
Cello 

Theatre,  IV3C 

BUTI  20th  anniversary 
Concert 
Theatre,  TU'D 

7:00  pm 
YAQP 

Dress  Rehearsal 
Theatre,  IVSC 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


Fourth  Week 


EBQS 

EMPIRE  BRASS  SEMINAR  July  22-29  1S85 


MONDAY  22 

TUESDAY  23 

WEDNESDAY  24 

THURSDAY  25 

FRIDAY  26 

9:30-11:30 

10:00-11:30 

9:30-11:30 

9:30-11:30 

10-12 

Video 

Large  Ensemble 

Quintet 

-'Quintet 

Performance 

Green  Room 

Open  Theatre 

Rehearsals 

Rehearsals 

Class 

IH 

IH 

2:00-3:30 

1:30-3:30 

Open  Theatre 
IH 

1:30-3:30 

1:30-3:30 

Large 

EBQ 

Quintet 

Quintet 

Ensemble 

Masterclass 

1:30 

Rehearsals 

Rehearsals 

Open  Theatre 

Open  Theatre 

Special  Guest 

IH 

IH 

Mel  Broil es 

3:45-5:30 

3:45 

Open  Theatre 

EDQ  Open 

EDQ  Assistants 

3:45-5:30 

3:45-5:30 

IH 

Rehearsal 

Recital 

EDQ  Open 

Open  Rehearsal 

Open 

Open  Theatre 

Rehearsal 

Open  Theatre 

Theatre 

IH 

Open  Theatre 

IH 

II 

IH 

8:30  PM 
BUTI 
Chamber 
Music 
Recital  II 
Chamber  Music 
Hall,  TWD 

SATURDAY  27 

SUNDAY  28 

* MONDAY  29 

2:00  pn 

7:00  PM 

10-12 

YAO  Concert 

Video  Play- 

Closing  Ceremonies 

II 

backs 

Special  Honors 

Messrs.  Sirota 

Green  Room 

Recital,  Large 

and  Silverstein 

IH 

Ensemble 

8 Athcrtcn 

and  Awards 

Messrs  N.  Fischer 

Open  Tlieatre,  IH 

Q Smedvig, 
Soloists 
Theatre  Ti/D 


* MONDAY,  July  29  Boston  University  School  of  Music 
AUDITIONS 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


WEEK  FOUR 


FLUTS 


FLUTE  SEMINAR  July  22-28  1985 

Doriot  Dwyer,  Director 
Leone  Buyse,  Assistant 


MONDAY  22 

TUESDAY  23 

WEDNESDAY  24 

THURSDAY  25 

FRIDAY  26 

9:30-12:30 

9:30-12:30 

9:30-12 

12:30-3:30 

2-5:00 

Seminar 

Seminar 

Seminar 

Seminar 

Seminar 

Ms . Dwyer 

Ms.  Dwyer 

Ms.  Dvfyer 

Ms.  Buyse 

Ms . Buyse 

Theatre,  WSC 

*(w/Mr .Kroll 

Theatre,  WSC 

Theatre,  WSC 

*Indian  Hill* 

, 

after  10) 

Dance  Studio 

1:30-3:30 

Theatre, WSC 

1:30-3:30 

Seminar  * 

Seminar 

Ms  .Dwyer 

1:30-3:30 

Ms . Dwyer 

Ch.  Coop 

Seminar 

Theatre,  WSC 

Rm.  8 

Ms.  Dwyer 
Theatre,  WSC 

8:30  PM 
BUTI 

*Seminar 

Chamber  Music 

Students  should 

Recital  II 

bring  approp. 

Chamber  Music 

music  for 

Hall,  TTJD 

work  on 

ornamentation 


SATURDAY  27  SUNDAY  28 


*July  29-  Boston  University 
School  of  Music  Auditions 


Seminar 
Ms.  Buyse 
TDA 


2:00 

YAO/YAVP 
BUTI  20th 
Anniversary 
Concert 

Messrs.  Sirota, 
Silverstein, 
conducting 
Messrs . 

N.  Fischer, 

R.  Smedvig 
Soloists 
Theatre,  TWD 
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BOSTON  UNIVERSITY  TANGLEIVOOD  INSTITUTE 


FOURTH  tVEEK 


SAXS 


SAXOPHONE  SEMINAR 
Kenneth  Radnofsky 

, Director 

July  22-28 

1985 

MONDAY  22 

TUESDAY  23 

WEDNESDAY  24 

THURSDAY  25 

FRIDAY  26 

9:30-11:25 

9:30-12:00 

10:30-12:00 

9:30-12:00 

9:30-11:00 

Sax  Quartet 

Sax  Class 

Sax  Quartet/ 

Student  Perf. 

Sax  Quartet/ 

Performance 

East  Barn,  TIVD 

Listening 

BRITTEN  (also 

Reading 

Class  and 

Session 

open  discussion) 

Rehearsal 

Listening 

1:15-2:15 

East  Barn,  71/0 

East  Barn,  T7D 

(no  coach) 

Session 

Movement 

Science  Bldg 

East  Barn,  TIVD 

Ch.  Coop  Yard 

1:15-2:15 

1:15-2:15 

Rm.  4 

Theory 

Movement 

12:30-1:00 

Ch . Coop 

Ch.  Coop  Yard 

2:00-3:00 

Session  with 

Rm.  11 

Theory 

Special  Guest 

2:30 

Qi.  Coop  11 

Mark  Kroll 

2:15-5:00 

Mark  Lesson 

Theatre,  WSC 

Sax  Quartet 

QvlS  #4 

LRStf 

1:15-2:15 

4:00 

Theory 

Cynthia  Lesson 

Ch.  Coop  Rm.  11 

CMS  #4 

2:30 

Russ  Lesson 
CMS  #4 


4:00 

Cam  Lesson 
CMS  #4 

8:30 

BUTI  Chamber 
Music  Recital  II 
Chamber  NJusic 
Hall,  T17D 


SATURDAY  27  . . SUNDAY  28 


**************** 

2:00  pm 

YAO/YAVP  Concert 
Messrs.  Atherton, 
Sirota,  Silverstein, 
Conducting 
iiessrs.  N,  Fischer, 
Smedvig, 

Soloists 
rheatre,  Tl/D 
dJTI  20th  anniversary 
Concert ! ! 


11:30  am 
YAPP 

Final  Concert 
Theatre,  WSC 

8:30  pm 
VAQP 

Final  Concert 
Theatre,  V7SC 


******************* 
July  29th 
Boston  University 
School  of  Music 
AUDITIONS 

******************* 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FOURTH  WEEK 


L§A 

“LISTENING  AND  Af^ALYSIS  SEMINAR  July  22-28  1985 

Jeremy  Yudkin,  Director 


MONDAY  22 

TUESDAY  23 

WEDNESDAY  24 

THURSDAY  25 

FRIDAY  26 

1:30-3:30 

1:30-3:30 

10:00  am 

10:00  am 

10: OOara 

Class 

Class 

BSO  Rhearsal 

BSO  Rehearsal 

BSO  Rehearsal 

Mr.  Yudkin 

Mr.  Yudkin 

Hogwood 

Hogwood 

Adam  Fischer 

(To  include  a 

Hawthorne 

3ied,  TWD 

S hed,  TWD 

Shed,  TIVD 

lecture  by 

Cottage,  Fm.2 

Mr.  Mark  Kroll, 

TWD 

1:30-3:30 

1:30-3:30 

1:30-3:30 

1:30-2:00) 

Class 

Class 

Class 

Hawthorne  Cottage 

Mr.  Yudkin 

Mr.  Yudkin 

Mr.  Yudkin 

Room  2,  TWD 

Hawthorne 

Hawthorne 

Hawthorne 

Cottage 

Cottage 

Cottage 

Rm.  2,  TWD 

Ita.  2,  TWD 

R m . 2 , nVD 

8:30  jMn 
BUTI 

4:00-6:30 

4:00-6:30 

Chamber  Music 

BSO  Rehearsal 

BSO  Rehearsal 

Recital  II 

Hogwood 

Hogwood 

Chamber  Music 
Hall,  TWD 

Shed,  lY/D 

Shed,  nVD 

SATURDAY  27  SUNDAY  28 


10:30  am 
BSO 

Open  Rehearsal 
Adam  Fischer, 
Conductor 

Alicia  de  Larrocha, 
Soloist 

*************** 

2:00  pm 

YAO/YAVP  Concert 
Messrs.  Atherton, 
Sirota,  Silverstein, 
Conducting 
Messrs.  N.  Fischer, 
Smedvig, 

Soloists 

BUTI  20th  anniversary 
Concert ! ! 

Theatre,  TWD 


*IDNDAY,  July  29 

Boston  University  School  of  Music 
Auditions 
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. BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FOURTH  WEEK  July  22-28  1985 


SPECIAL  EVENTS 


Monday  22 

Tuesday  23 

Wednesday  24 

Thursday  25 

Friday  26 

4:30  pm 

4:00  pm 

8:30  pm 

8:30  pm 

1 - 3 pm 

Guest  lecturer 

Masterclass 

TMCO, 

"An  Evening 

Special 

Mr.  Mark  Kroll 

Phyllis  Curtin 

Mr.  Bernstein 

with  Dr.  Haydn" 

Session  for 

Theatre,  WSC 

YAVP 

conductor 

featuring 

EBS  and  YAIP 

Chamber  Music 

Program  to 

members  of  the 

percussion- 

Hall,  TWD 

include 

BSO,  Theatre, 

Ists  with 

8:30  pra 

Symphony  //3  of 

TWD 

Mel  Brolles 

B.U.T.I. 

Copland 

IH 

Chamber  Music 

8:30  pm 

Shed,  TWD 

Recital 

Chamber  Music 

No  prelude 

Chamber  Music 

Recital-Fellows 

Hall,  TTO 

Chamber  Music 

8:00  pm 

Hall,  TWD 

BSO,  TFC 
Mftssrs . 
Hogwood  and 
Oliver, 
conducting 
"The  Messiah' 
Shed,  TWD 

Saturday,  27 

Sunday, 

28 

10:30  am 

11:30  am 

BSO  Open  Rehearsal 
Adam  Fischer,  con- 
duct ing 
Shed,  TWD 

2:00  pm 

YAVP/YAO  Concert 
Messrs.  Atherton, 
Sirota,  Silverstein 
conducting 
Messrs.  N.  Fischer 
and  Smedvig,  soloists 
B.U.T.I.  20th 
Anniversary  Concert 
Theatre,  Tl'H) 

8:00  pm 
BSO,  TFC 
Messrs.  Hogwood, 
Oliver,  conducting 
"The  Messiah" 

Shed,  TWD 


YAPP 

Final  concert 
Theatre,  WSC 

2:30  pm 
BSO 

Adam  Fischer, 

conducting 

Alicia  de  Larrocha, 

piano 

Shed,  TTO 

8:30  pm 
YAQP 

Final  Concert 
Theatre,  WSC 


**  Boston  University’s  School 
of  Music  has  Scheduled 
auditions  for  Monday,  July  29 
at  Tanglewood.  All  DUTI 
students,  especially  those 
who  will  be  entering  their 
Junior  or  Senior  years  of 
high  school,  are  encouraged 
to  audition. 

Sign  up  sheets  are  located  in 
the  BUTI  office. 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FIFTH  WEEK 


YAIP 


YOUNG  ARTISTS  INSTRUMENTAL  PROGRAI^ 


July  29-Aug.  4 1985 


MONDAY  29 

TUESDAY  30 

V/EDNESDAY  31 

THURSDAY  1 

FRIDAY  2 

Enjoy  the 

9:30-12:15 

9:30-12:15 

9:30-12:15 

9:30-12:15 

Morning  off I 

YAO  Rehearsal 

YAO  Rehearsal 

YAO  Rehearsal 

YAO  Rehearsal 

(To  include 

Mr.  Atherton 

libc.  Atherton 

Kir.  Atherton 

11:00 

sectionals ) 

V/est  Bam,  TWD 

West  Bam,  TWD  (11-12:15  with 

fecial  Topics 

Mr.  Silver stein 

f 

YAVP) 

IjJaurice 

Mr.  Voisin 

1:15 

1:15-5:30 

V/est  Barn,  TV/D 

Abravanel 

West  Barn,  TV/D 

Perc . Ensemble 

Chamber  Music 

East  Barn,  TIVD 

Lively  Stones 

WSC 

1:15-5:30 

1:15-5:30 

Chamber  Music 

1:15 

Chamber  Music 

1:15 

6:30  pm 

WSC 

. Percussion 

WSC 

Bass  Ensemble 

In  House 

Ensemble 

Parlour,  WSC 

Concert 

1:15 

Lively  Stones 

Theatre,  WSC 

Ibrc.  Ensemble 

3:30 

Lively  Stones 

1:15 

Brass  Ensemble 

Bass  Ensemble 

LRSH 

1:15 

Parlour,  WSC 

Bass  Ensemble 

8:30  pm 

Parlour,  WSC 

3:30 

BUTI 

Brass  Ensemble 

Chamber  J.'hisic 

3:30 

Theatre,  V/SC 

Recital  III 

Brass  Ensemble 

Chamber  JAisic 

Theatre,  V/SC 

Hall,  Tl'/D 

SATURDAY  3 


SUNDAY  4 
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BOSTON  UNIVERSITY  TANGLEV/OOD  INSTITUTE 


FIFTH  WEEK 


YAVP 


YOUNG  ARTISTS  VOCAL  PROGRAT.I  July  29-Aug,4  1985 

Leonard  Atherton,  Director 


MONDAY  29 

TUESDAY  30 

WEDNESDAY  31 

THURSDAY  1 

FRIDAY  2 

9>-ll 

8:45-9:45 

8:45-9:45 

8:45-9:45 

9:30-12:15 

Voice  Lessons 

Lee.  B C.C.  11 

Lee.  A C.C. 11 

Lee.  B C.C. 11 

Chorus/Orchestra 

Mr.  Aliapoulios 

Rec.  A 

Rec.  B v;ith  Greg 

Rec.  A C.C.  1,3, 

Rehearsal 

LRSH 

C.C.  1,3,6,8,12 

C.C,  8 

6,8,12 

V/est  Bam,  TWD 

11-12 

9:55-11:10 

9:55-11:10 

9:55-11:10 

Special  Topics 

Sm.  Ensembles 

Sm.  Ensembles 

Sm.  Ensembles 

1:30-4:30 

I.iaurice  Abravanel 

C.C.  8,11 

Chorus 

East  Barn,  TV® 

10-12 

11:15-12:15 

East  Barn,T  V/D 

10-12 

Voice  Lessons 

Lee.  A C.C.  11 

1-3 

■*Voice  Lessons 

Ivir.  Cart  side 

Rec.  B with  Greg 

Voice  Lessons 

Miss  Heller 

LRSH 

C.C.  8 

I/Ir.  Aliapoulios 

LRSH 

Rec.  B with  Steve 

East  Barn,  TIVD 

11:15-12:15 

11:15-12:15 
Lee.  B C.C.  11 

C.C.  1 

1:30-4:30 

Lee.  A C.C.  11 

Rec.  A C.C.  1,3, 

1:30-4:00 

Chorus 

Rec.  B with  Greg  6,8,12 

Chorus 

East  Barn,  TWD 

C.C. 8 

East  Bam,  TWD 

Rec.  B with  Steve  1-3 

C.C.l 

Voice  Lessons 

4:30-5:30 

, 

Mr.  Gartside 

Special  Topics 

1-3 

East  Barn,  TIVD 

IVkrc  Mandel 

Voice  Lessons 
Miss  Heller 

1:30-3:30 

East  Bam,  TWD 

East  Bam,  TWD 

Chorus 

East  Bam,  TV/D 

1:30-4:30 

Chorus 

4:30-5:30 

. East  Barn,  TWD 

Special  Topics 

Costa  Pilavachi 
Ep.st  Bam,  TWD 


SATURDAY  3 


SUNDAY  4 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FIFTH  VffiEK 


YACP 


YOUNG  ARTISTS 
Robert  Sirota, 

COJFOSERS  PROGRAJyl 
Director 

July  29- Aug. 

4 1985 

MONDAY  29 

TUESDAY  30 

VffiDNESDAY  31 

THURSDAY  1 

FRIDAY  2 

9-11 

8:45-9:45 

10-12 

8:45-9:45 

9-12 

Lecture 

Theory 

Gtmposition 

Theory 

Composition 

John  Goodman, 

Ch.  Cp.  11 

Lessons 

Ch.  Cp.  11 

Lessons 

Composer 

Lecture  B 

134  Walker  St. 

Lecture  B 

134  Walker  St. 

Library,  WSC 

11:15-12:15 

9-12 

7:00  pm 

11:00 

Theory 

Composition 

Prelude 

Special  Topics 

Ch.  Cp.ll 

Lessons 

Kalish/De  Gaetani 

Maurice 

Lecture  B 

134  Walker  St 

. (To  include  songs 

Abravanel 

by  Ives) 

East  Barn,  TWD 

1:30-3:00 

1:30-3:00 

Shed,  TWD 

llusicianship 

Lecture 

1:30-3 

Class 

Bert  Braud, 

Musicianship 

Library,  WSC 

Composer 

Class 

Library,  WSC 

Library,  V/SC 

3-4:30 

Rehearsal 

4:30-6:00 

3-4:30 

TBA 

Dress  Rehearsal 

Composition 

Library,  WSC 

Theatre,  WSC 

Readings 

Library,  V/SC 

8:30  pm 

6:30 

BUTI 

In  House 

Chamber  Ivtisic 

Concert 

Recital  III 

Theatre,  WSC 

Chamber  Misic 

Hall,  TJID 

8:30 

Concord  String 

Quartet 

(To  include 

works  by 

SATURDAY  3 

SUNDAY  4 

Druckman  and 

Shostakovitch ) 

Theatre,  TWD 

2:00  pm 

10:00  am 

TTCO  Concert 
To  include 
works  by: 
Kirchner,  Thow, 
Lennon,  and  Berg 
Theatre,  TV/D 


Vocal  Recital 
IMC  Vocal  Fellows 
To  include  works  by 
Perle,  Lerdahl, 
Kirchner,  and  Copland 
Chamber  lAisic  Hall, 

8:30  pm 
TMCO  Concert 
To  include  works  by 
Ktori,  Clement, Wo Ipe, 
Lang,  and  Ligeti 
Thbatre,  TITO 


You  will  receive  a schedule  of  rehearsals 
for  the  Festival  of  Contemporary 
Music.  Please  attend  as  many  of  these 
as  possible.  You  are  required  to 
attend  ALL  of  the  Festival  concerts. 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FIFTH  WEEK 


YAPP 


YOUNG  ARTISTS  PIANO  PROGRA^.^  July  29-Aug.4  1985 

Anthony  di  Bonaventura,  Director 

MONDAY  29  TUESDAY  30  WEDNESDAY  31  THURSDAY  1 FRIDAY  2 


SATURDAY  3 SUNDAY  4 


10:00-4:00 
Registration 
Porch 
Jjiain  House 
Tanglewood 

8:30  pm 
BUTI  Chamber 
^^sic  Recital 
Chamber  Hfusic 
Hall,  TITO 


11:00-11:30 
Meeting  with 
Mr.  di  Bona Ventura 
42  Walker  St. 


1:15 

Theory  with 
I'.fe.  Sirota 
III  Chicken  Coop  11 

Private  Lessons 
2:30  Asakawa 
3:00  Duncan 
3:30  Hinton 
4:00  Kraft 
42  V/alker  St. 


10:00-12:30 
BSO  Rehearsal 
Shed,  TWD 

1:15 

Theory  with 
T!s.  Sirota 
CMcken  Coop  11 

Private  Lessoms 
2:30  J&rkhof 
3:00  Mirsky 
3:30  Rubenstein 
4:00  Savage 
42  Walker  St. 


6:30  pm 
In  House 
Concert 
Theatre,  WSC 
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BOSTON  UNIVERSITY  TANGLEIVOOD  INSTITUTE 

V/EEK  FIVE 

EBQS 

EMPIRE  BRASS  QUINTET  SEMINAR 

July  29-Aug.4 

19S5 

MONDAY  29 

TUESDAY  30 

WEDNESDAY  31 

THURSDAY  1 

FRIDAY  2 

9:30-11:30 

MOVE  IN 

9-9:30 

9-9:30 

Video 

10-4 

Warm  Up 

Warm  Up 

Playbacks 

Registration 

Brown  Room 

Porch,  Main 

9:30-11:30 

9:30-11  30 

Indian  Hill 

House,  TIVD 

Auditions 
Brown  Room 

Quintec  Rehearsal 

4:30-5:30 

IH 

1:30-3:30 

Orientation 

EBQ  l^aster 

Open  Theatre 

1:30-3:30 

Coaching 

IH 

Quintet ' s 
First  reading 

Open  Theatre,  IH 

rehearsal 

3:45 

( locations 

EBQ  Open  Reh. 

will  be  posted)  Open  Theatre 

IH 

3:45 

EBQ 

Open  Rehearsal 
Open  Theatre 
IH 

SATURDAY  3 SUNDAY  4 


10:30 

BSO 

Open  Rehearsal 
Shed,  TWD 

2-3:00 
Alan  Colin 
Special  Guest 
Speaker 
Open  Theatre 
IH 


3-5:00 

Quintet  Rehearsals 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FIFTH  WEEK 


L&A 


LISTENING  AND  ANALYSIS  SEMINAR 


July  29-Aug.  4 1935 


Peter  Gram  Swing,  Director 


^^0NDAY  29  TUESDAY  30 


SATURDAY  3 SUNDAY  4 


V/EDNESDAY  31 

THURSDAY  1 

FRIDAY  2 

10:00-4:00 

10:00  am 

10:00  am 

Registration 

BSO  Rehearsal 

BSO  Rehearsal 

Porch 
fJJain  House 

Shed,  Tl"/D 

Shed,  TIVD 

Tanglewood 

1:30-3:30 

1:30-3:30 

(Mr.  Swing  will 

Class 

Class 

be  around) 

Mr.  Swing 

Ifr.  Swing 

Hawthorne 

Hawthorne 

8:30  pm 

Cottage,  Rm.  2 

Cottage,  Rm.  i 

BUTI  Chamber 

TWD 

TWD 

lAisic  Recital  III 

Chamber  llhisic 

4:00  pm 

Hall,  T\TO 

BSO  Rehearsal 
Shed,  TV/D 

6:30  pm 
In  House 
Concert 
Theatre,  WSC 

BOSTON  UNIVERSITY  TANGLBVOOD  INSTITUTE 
FIFTH  V/EEK 
SPECIAL  EVENTS 


^^NDAY  29 

TUESDAY  30 

V/EDNESDAY  31 

THURSDAY  1 

FRIDAY  2 

11:00  am 

4:30-5:30 

2:30-4:00 

*7:00  p.m. 

Special  Topics 

Special  Topics 

East-West 

Prelude 

Ifeurice 

Costa  Pilavachi 

Fusion  Theatre 

Concert 

Ahravanel 

East  Barn,  TIVD 

"East  Meets  West" 

Kalish/ 

East  Barn,  IV/D 

Takes  Frcfln  India 

De  Gaetani 

^8:30  pm 

8:30  pjm 

Production  open 

Shed,  TV'® 

Boston  University  Vocal  Recital 

BUTI 

to  all  BUTI 

School  of  Music 

TMC  Vocal 

Chamber  liusic 

students 

AUDITIONS 

Fellows 

Recital  III 

9:00  p.m. 

Theatre,  WSC 

Chamber  Music 

Caiunber  Misic 

4:30-5:30 

BSO  Concert 

Hall,  T\® 

HalV-lWD 

Special  Topics 

(Andre  Previn) 

8:30  pm 

lHa.Tc  fiandel 

Horacio 

TMC  Chamber_Misl<r 

East  Bam,  TWD 

Gutierrez, 

Recital 

piano 

Theatre,  -TWD 

6:30 

Shed,  TWD 

In  House 

Concert 

Theatre,  WSC 

SATURDAY  3 SUNDAY  4 


10:30  am 
BSO  Open 
Rehearsal 
Andre  Previn 
Shed,  TIVD 


*10:00  am 
TMC  Vocal  Fellows 
Recital 

cm,  TV® 


*2:00  pm 
TMC  Fellows 
Concert 

(Leon  Kirchner) 
Joseph  Silverstein 
Peter  Serldn, 
Soloists 
Theatre,  TWD 


2:30  pan 
BSO  (Previn) 
Nigel  Kennedy 
Violin 
Sied,  TV® 

*8:30  pm 
TMC  Fellows 
Concert 
Theatre,  TV® 


*8:30 

Concord  String 
Quartet 

( Norman  Fischer, 
cello ) 

Theatre,  TWD 


*denotes  a concert  which  is  part  of 
the  Festival  of  Contemporary  Music. 


BOSTON  UNIVERSITY  TANGLEV/OOD  INSTITUTE 


VJEEK  SIX 


YAIP 


YOUNG  ARTISTS  INSTRmffiNTAL  PROGRAJil 


August  5-11  1985 


MONDAY  5 


9:30-12:15 
YAO  Rehearsal 
Mr.  Balter 
West  Barn,  TV® 

12:15 
Rep.  from 
the  V/alnut 
Hill  School 
West  Barn 

5¥?x***^t** 

1:15 

Bass  Ensemble 
Parlour,  WSC 

1:15 

Percussion 
Ensemble 
Lively  Stones 
WSC 

3:30 
Brass 
Sisemble 
Theatre,  WSC 


TUESDAY  6 


9:30-12:15 
YAO  Rehearsal 
fylr.  Balter 
V/est  Barn,  TWD 

1:15-5:30 
Chamber  Music 
WSC 


WEDNESDAY  7 


9:30-12:15 
YAO  Rehearsal 
Mr.  Balter 
Ifr.  Atherton 
(11-12:15.; 
w/YAVP ) 

West  Barn,  TWD 
1:15 

Bass  Ensemble 
Parlour,  WSC 

1:15 

Percussion 
Ensemble 
Lively  Stones 
WSC 

3:30 

Brass  Ensemble 
LRSH,  WSC 

7-8:30  PM 
VieliR  Ivfester- 
Class 

Hfr.  Silver stein 
Theatre,  WSc  ' 


THURSDAY  8 


9:30-12:15 
YAO  Rehearsal 
Mr.  Balter 
lih*.  Atherton 
(11-12:15  w/ 
YAVP  ) 

West  Bam,  TWD 

1:15-5:30 
Chamber  Music 
WSC 


FRIDAY  9 


9:30-1:00 
Dress  Reh. 
YAO/YAVP 
Mr.  Balter 
Mr.  Atherton 
Theatre,  TV/D 

1:15-5:30 
Chamber  Ifus. 
WSC 

1:15 

Bass  Ensemble 
Par  lour,  V/SC 

1:15 

Percussion 
Ensemble 
Lively 
Stones  Vise 

3:30 
Brass 
Ensemble 
Theatre,  WSC 


SATURDAY  10  SUNDAY  11 


2:00  m 

YAIP/YAW 
Concert 
Messrs. 

Atherton, 

& Balter 
conducting 
Benjamin  Luxon, 
Baritone 
Diane  Alexander, 
Soprano 
Theatre,  T17D 


10-12 

Percussion 

r.'Iasterclass 

Smith 

Lively  Stones 
Vise 


' . i'T 


: 


• • f ' . 


•..I- ' . 
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BOSTON  UNIVERSITY  TANGLBVOOD  INSTITUTE 
YOUNG  ARTISTS  VOCAL  PROGRAIil 


SIXTH  V/EEK 


YAVP 


Aug.  5-11  1985 


Leonard  Atherton,  Director 


MONDAY  5 

TUESDAY  6 

WEDNESDAY  7 

THURSDAY  8 

FRIDAY  9 

8:45-9:45 

8:45-9:45 

9-10 

9-10 

9-10 

Lee.  A,  CC  11 

Lee.  B,  CC  11 

Rec.  B with 

•Lee.  A,  CC  11 

Lee.  B,  CC  11 

Rec.  B with 

Rec.  A,  CC  1, 

Dr.  Sirota 

Rec.  B with 

Rec.  A,  CC  1, 

Greg,  CC  8 

3,6,8,12 

CC  11 

Greg,  CC  8 

3,6,8,12 

9:50-10:05 

9:50-10:05 

10:05-10:15 

10:05-10:15 

10:05-10:15 

Movement 

Ifovement 

Movement 

Movement 

/vfovement 

CC  Yard 

10:10-11:10 

10:15-10:30 

10:15-10:30 

10:15-10:30 

10:10-11:10 

Snail 

V/arm-up 

V/arm-up  by 

V/arm-up 

Small 

Ensembles 

Place,  TBA 

buses 

Eisemhles 

11:15-12:15 

10:40 

10:40 

10:40 

B us  to  TV/D 

11:15-12:15 

Lee.  B,  CC  11 

Bus  to  Lion's 

Bus  to  TV/D 

Lee.  B,CC  11 

Rec.  B with 

Gate 

11:00-12:15 

Rec.  A,  CC  1, 

Greg,  CC  8 

11:00-12:15 

Chorus/Orch . 

3,6,8,12 

11:00-12:15 

Chorus/Orch. 

Rehearsal 

10-12 

Chorus/Orch. 

Rehearsal 

Theatre,  TV/D 

10-12 

Voice  Lessons 

Rehearsal 

W.  Barn,  TWD 

Voice  Lessons 

Miss  Heller 

W.  Barn,  TWD 

1:30-3:30 

IJfr,  Aliapoulios 

LRSH,  WSC 

2:00-3:15 

Special  , ' 

LRSH,  WSC 

10-12 

Chorus 

Topics  ‘ 

1-3 

Voice  Lessons 

Theatre,  WSC 

Ben j amin 

1-3 

Voice  Lessons 

ybc.  Gar t side 

Luxon : 

Voice  Lessons 

Miss  He  ler 

LRSH,  WSC 

3:15-4:15 

Bill  Crofut 

}Jfr,  Aliapoulios 

E.  Bam,  T\'/D 

Small 

Theatre,  V/SC 

E.  Bam,  T17D 

1-3 

Ensembles 

1:30-3:30 

1:30-3:30 

Chorus 

Voice  Lessons 
Mr.  Gar t side 

4-5 

Small 

Chorus 

E.  Barn,  T17D 
6:30 

Coachings 

E.  Barn,  TIVD 

4:30-5:30 
Special  Guest 
Fred  Leuchs 
E.  Bam,  TWD 

6:30 

Coachings 

2:00-3:15 

Chorus 

E . Barn,  TIVD 

3:15-4:15 

Small 

■-  Ensembles 
E.  Barn,  TITO 

6:30 

Coachings 

Ensembles 

WSC 

SATURDAY  10  SUNDAY  11 


1:00-1:20 

V/arm-up 


1: 30-Bus  to  TWD 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


WEEK  SIX 


YACP 


YOUNG  ARTISTS  COMPOSITION  PROGRAI;!  August  5-11  1985 

Robert  Sirota,  Director 


MONDAY  5 

TUESDAY  6 

WEDNESDAY  7 

THURSDAY  8 

FRIDAY  9 

9-11 

10-12 

9-12 

9-10 

Lecture 

Phyllis 

Composition 

Theory 

Robert  Sirota, 

Curtin 

Lessons 

Lecture  B 

Composer 

Seminar 

134  Walker  St. 

CC  11 

Library,  V/SC 

Ch.r^fiis.Hall 

TV/D 

1:30-3:00 

3-5 

11:15-12:15 

^^usicianship 

Composition 

Theory 

8:45-9:45 

Class 

Lessons 

Lecture  B 

Theory 

Library,  WSC 

134 

CC  11 

Lecture  B 

Walker  St. 

CC  11 

3-5 

1:30-3:00 

Composition 

Musicianship 

2-5 

Readings 

Class 

Composition 

Library,  WSC 

Library,  WSC 

Lesscsis 

134  Walker  St. 

*8:30  m 

3-5 

TT'ICO  Concert 

Composition 

*8:30  PM 

Kirchner 

Readings 

BSO  Chamber 

Theatre,  TV/D 

Library,  WSC 

Players 

Theatre,  TV/D 

*8:30  PM 
TMCO  Concert 
Nagano 


SATUPJDAY  10  SUNDAY  11 


2:00  PM 

YAIP/YAVP 

Concert 

Messrs. 

Atherton, 

Balter 

conducting 
Theatre,  T\'® 


* Denotes  a concert ^which  is 
part  of  the  Festival  of 
Contemporary  r.tisic 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


SIXTH  VffiEK 


YAPP 


YOUNG  ARTISTS  PIANO  PROGRAI^i  Aug.  5-11  1985 

Anthony  di  Bona vent ur a,  Director 


MONDAY  5 TUESDAY  6 V/EDNESDAY  7 THURSDAY  8 FRIDAY  9 


Lessons 

Lessons 

10:00- 

10:00- 

Asakawa 

'Hinton 

11:00- 

11:00- 

Duncan 

Kraft 

1:15 

Theory,  ?/ith 
Dr.  Sirota 

CC  11 

2:30-4:00 

Ijfeisterclass 

with 

Mr.  di  Bonaventura 

Lessons 

10: 00- 
Mar  kof 
11:00- 
Rubenstein 

1:15 

Theory  with 
Dr.  Sirota 
CC  11 


Lessons 

11: 00- 
Savage 

1:00-2:30 
I^/!asterclass 
with  Mr. 
di  Bonaventura 


10:00-12:30 
BSO  Closed 
Rehearsal 
(Masur,  Ax) 
to  include: 
Beethoven 
Piano 
Concerto 

1:15 

Theory  with 
Dr.  Sirota 
CC  11 


SATURDAY  10 


SUNDAY  11 


All  piano  lessons  and  masterclasses 
v;ill  take  place  at  42  Walker  St.  Lenox 
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BOSTON  UNIVERSITY  TANGLEWOOD 

INSTITUTE 

SIXTH  WEEK 

EBQS 

EI^IRE  BRASS  QUINTET  SEMINAR 

Aug.  5-11 

1985 

MONDAY  5 

TUESDAY  6 

VffiDNESDAY  7 

THURSDAY  8 

FRIDAY  9 

9-9:30 

9-9:30 

9-9:30 

9-9:30 

9-9:30 

Warm-up 

Warm-up 

Warm-up 

V/arm-up 

Warm-up 

9:30-10:30 

9:30-11:30 

9:30-11:30 

9:30-11:30 

9:30-11:30 

Dress  Rehearsal  Quintet 

Quintet 

Quintet 

Dress  Rehearse 

Open  Theatre 

Rehearsals 

Rehearsals 

Rehearsals 

Open  Theatre, 

IH 

IH 

1:30-3:30 

2-3:30 

1:30-3:30 

10:30-11:30 

Master  Class 

Large  Ensemble 

EBQ 

2:00-4:30 

Breathing  Class  Ralph  Pottle 

Open  Theatre, 

^fester  Coaching 

Performance 

Open  Theatre, 

Open  Theatre, 

IH 

Open  Theatre, 

Class 

IH 

IH 

IH 

Open  Theatre, 

3:45-5:00 

IH 

1:30-3:30 

3:45-5:15 

EBQ  Open 

3:45-5:15 

Performance 

Monument 

Rehearsal 

EBQ  Open 

Class 

Brass  Recital 

Open  Theatre, 

Rehearsal 

Open  Theatre, 

Open  Theatre, 

IH 

Open  Theatre, 

IH 

IH 

IH 

3:45-5:15 
EBO.  Open 
Rehearsal 
"Open  Theatre 
IH 


7-9 

Video  Playbacks 
Brown  Room, 

IK 


SATURDAY  10  SUNDAY  11 


2:00  pm 

YAIP/YAVP 

Concert 

Messrs. 

Atherton, 

Balter 

conducting 

Theatre,  TV/D 
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■ BOSTON  UNIVERSITY  TANGLEIVOOD  INSTITUTE 


SIXTH  WEEK 


L&A 


LISTENING  AND  ANALYSIS  S0.IINAR  Aug.  5-11  1985 

Peter  Gram  Swing,  Director 


MONDAY  5 

TUESDAY  6 

V/EDNESDAY  7 

THURSDAY  8 

FRIDAY  9 

10:00  am 

10:00  am 

10:00  am 

10:00  am 

10:00  am 

Class 

Class 

Class 

BSO  Closed 

BSO  Closed 

Mr.  Swing 

Mr.  Swing 

Mr.  Swing 

Rehearsal 

Rehearsal 

Hawthorne 

Hawthorne 

Hawthorne 

Shed,  TIVD 

Shed,  TW0 

Cottage,  Rm.  2 

Cottage,  Rm.  2 

Cottage,  Rm.  2 

(Lfeisur ) 

(Masur) 

TWD 

TV/D 

4:00  pm 
BSO  Closed 
Rehearsal 
Shed,  TWD 
(lyfeisur ) 

1:30-3:30 

Class 

Mr.  Swing 

Hawthorne 

Cottage,  Rm.  2 

TWD 

4:00  pm 
BSO  Closed 
Rehearsal 
Shed , TWD 
(ffeisur ) 

1:30-3:30 

Class 

Itr.  Saving 

Performance 

Workshop 

Hawthorne 

Cottage,  Rm.  2 

TWD 

SATURDAY  10  SUNDAY  11 


10:30  am 
BSO  Open 
Rehearsal 
(Masur ) 

Shed,  TWd 

2:00  pm 
YAIP/YAVP 
Concert 
Messrs. 

Atherton  and 
Balter, 
conducting 
Benjamin  Luxon, 
baritone 
Diane  Alexander, 
soprano 
Theatre,  TWD 
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BOSTON  UNIVERSITY  TANGLEV/OOD  INSTITUTE  SIXTH  WEEK  Aug.  5-11,  1985 

SPECIAL  EVENTS 


MONDAY  5 

TUESDAY  6 

WEDl^SDAY  7 

THURSDAY  8 

FRIDAY  9 

12:15  pm 

iS:30  pm 

7:00  pm 

8:30  pm 

7:00  pm 

Representative 

■BSO  Chamber 

Violin 

Yo  Yo  Ma,  cello 

Prelude: 

from  V/alnut 

Players 

Ivlasterclass 

Emanuel  Ax, 

Monbers  of 

Hill  School, 

Gilbert  Kalish, 

Mr.  Silverstein 

piano 

BSO  perform 

West  Barn,  TWD 

piano 

Jan  DeGaetani, 
hezzo-soprano 
Theatre,  TWD 

Theatre,  WSC 

*8:30  pm 
TMCO 

Leon  Kirchner, 
conducting 
Theatre,  TV/D 

Theatre,  TV/D 

quartets  of 
Shostakovitch 
Shed,  TWD 

9:00  pm 
BSO 

Kurt  Map  or, 
conducting 
Yo  Yo  Ma, 
cello 
Shed,  TV® 

SATURDAY  10 

SUNDAY  11 

10:30  am 

10:00  am 

BSO  Open 

Chamber  Music 

Rehearsal 

TMC  Fellows 

( Masur ) 

Chamber  f/!usic  Hall 

Shed,  TV® 

IWD 

2:00  pm 

2:30  pm 

YAIP/YAVP 

BSO 

Concert 

Kurt  Ijfesur, 

Messrs. 

conducting 

Atherton, 

Andras  Schiff, 

Balter, 

piano 

conducting 

Shed,  IV/D 

Benjamin  Luxon, 
Baritone 

1 

8:30  pm 

Diane  Alexander,  Vocal  Recital 

Soprano 

Fellows 

Theatre,  T\® 

Chamber  Music 

8:30  pm 
BSO 

Kurt  Masur, 
conducting 
Emanuel  Ax, 
piano 
Shed,  TV® 

Hall,  TWD 

^indicates  a concert  which  is  part 
of  the  Festival  of  Contemporary 
Iftisic 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


WEEK  SEVEN 


YAIP 


YOUNG  ARTISTS  INSTRUUffiNTAL  PROGRAIi 


August  12-18  1985 


MONDAY  12 

TUESDAY  13 

V/EDNESDAY  14 

THURSDAY  15 

FRIDAY  16 

9:30-12:15 

9:30-12:15 

9:30-12:15 

9:30-12:15 

9:30-12:15 

YAO  sectionals 

YAO  Sectionals 

YAO  rehearsal 

YAO  rehearsal 

YAO  Rehearsal 

( check  detailed 

Mr.  Oue, 

^^r.  Oue 

Mr.  Oue 

Mr.  Oue 

schedule ) 

Mr.  Silyerstein 
East  and  West 

Vfest  Bam,  TWD 

West  Bam,  TWD 

West  Bam,  TV/D 

1:15 

Barns,  TWD 

1:15 

1:15-5:30 

1:15-5:30 

Dfi'^^s  Ensemble 

1:15-5:30 

Bass  Ensemble 

Chamber  Music 

Chamber  Music 

P” Loiir,  V/SC 

Chamber  Music 

Parlour,  WSC 

Rehearsals 

Rehearsals 

Rehearsals 

WSC 

WSC 

1-'  ^ 

WSC 

1:15 

.7-ion 

Percussion 

1:15 

Ertse,r.'y.l  o 

3:45 

Ensemble 

Bass  Ensemble 

Lively  Stones  - 

Y-:  . *0  Ma 

Lively  Stones, 

Parlour,  WSC 

WSC 

Mr  .'-"Class 

WSC 

(fo.-  v'/i; 

1:15 

2-5 

celj.i-r't-s- 

3:30 

Percussion 

Viola 

YAIP  students 

Brass 

Ensemble 

Masterclass 

Invited  to 

Ensemble 

Lively  Stones 

Mr.  Hillyer 

listen) 

Theatre,  V/SC 

WSC 

Theatre,  WSC 

Chamber  Misic 
Hall  Tli'/D 

*6:45-8:15IP 

3:30 

3:30 

YAO  rehearsal 

Brass  Ensemble 

Brass 

8:30  pn 

}Jlr.  Oue 

Theatre,  WSC 

Ensemble 

BUTI 

West  Barn,  TWD 

LRSH,  WSC 

Chamber  fiusic 
Concert  V 

8:30  pn 

Chamber  JAisic 

PUTI 

Chamber  Music 
C oncert  IV 
Chamber  Music 
Hall,  TV/D 

Hall,  TV/D 

SATURDAY  17 

SUNDAY  18 

Monday,  August  19th  - Annual  Trip 
to  Boston-trip  to  BU  and  sightseeing 

9:30-12:15 

10-12 

Wednesday,  August  21st  - Boston 

YAO  Dress 

Percussion 

University  School  of  Jjiusic  Auditions 

Rehearsal 

Masterclass 

Mr.  Oue 

Ntr.  Smith 

Watch  for  additional  information 

Theatre,  TV/D 

Lively  Stones 
WSC 

8:30 

■fflJP  Concert 
Kir.  Oue 
Conducting 
Theatre,  TV/D 

♦ -Ik’ 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITirTE  WEEK  SEVEN  YAVP 
YOUNG  ARTISTS  VOCAL  PROGRAM  August  12-18  1985 
Leonard  Atherton,  Director 


MONDAY  12 

TUESDAY.  13 

WEDNESDAY  14 

THURSDAY  15 

FRIDAY  16 

10-12 

8:45-9:45 

8:45-9:45 

9:00-9:15 

8:45-9:45 

Voice  Lessons 

Lecture  A,  CC‘11 

Lecture,  B 

Movement 

Lecture  A.  CC  11 

Mr.  Aliapoulios 

Rec.  B w/Greg 

CC  11,  Rec . A 

Rec  B w/Greg 

Chamber  Music 
Pavillion,  WSC 

CC  8 

9:50-10:05 

9:20-11:10 

Chorus 

9:50-10:05 

9:50-10:05 

Movement 

CC  11 

Movement 

10:40 

Bus  to  TWD 

Movement 

10:10-11:10 

11 :15-12:15 

10:10-11:10 

10:10-11:10 

Chorus 

Rec.  B 

Chorus,  CC  11 

11-12:30 

Chorus,  CC  11 

CC  11 

w/Dr.  Sirota 

Phyllis  Curtin 
Seminar 

11:15-12:15 

11:15-12:15 

1:30-3:30 

11:15-12:15 
Lecture  B,  CC  11 

Ch.  Mus.  Hall,  TWD 

Lecture  B,  CC  11 

Lecture  A. 

Chorus 

Rec  A 

1:30-3:30 

Rec.  A 

CC  11,  Rec  B 
w/Greg 

East  Bam, 
TWD 

1 :30-3:30 

Sm.  Ensemblas 
East  Bam,  TWD 

10-12 

Voice  Lessons 

10-12 

6:30 

Chorus 

Theatre,  WSC 

1-3 

Miss  Heller 
LRSH,  WSC 

Voice  Lessons 
Mr.  Gartside 

Coachings 

4:30-5:30 

Voice  Lessons 
Mr.  Aliapoulios 
East  Bam,  TWD 

1-3 

Voice  Lessons 

LRSH,  WSC 
1-3 

Special  Topics 
Bernard  Kadinoff 
Location  TBA 

3:30-5:00 
Recital  Class 
Mr.  Aliapoulios 
East  Bam,  TIVD 

Miss  Heller 
East  Bam,  TWD 

1:30-3:30 

Chorus 

Voice  Lessons 
Mr.  Gartside 
East  Bam,  TWD 

1:30-3:30 

SATURDAY  17 

SUNDAY  18 

3:45-5:45 

East  Bam,  TWD 

Chorus 

East  Bam.TWD 

10-12 

8:30  p.m. 

Cantata  reh. 

3:30-4:30 

Cantata 

YAIP  Concert 

Theatre,  TWD 

Recital  Class 

3:30-4:30 

Rehearsal 

Mr.  Due,  con- 

5:30-6:30 

Miss  Heller 

Recital  Class 

Ch.  Music 

ducting 

East  Bam,  TWD 

Mr.  Gartside 

Hall,  TIVD 

Theatre,  TWD 

Dress  Rehearsal 
Ch.  Mus.  Hall,  TWD 

8:30 

4:30-5:30 
Special  Topics 
Bill  Crofut 

East  Bam,  Tl'/D 

4:30-5:30 
Special  Topics 

Field  trip 
to  Fred 
Leuch ' s 

BUTI  Chamber  Mus . 

East  Bam,  TWD 

John  Daverio 

studio 

Concert,  Ch.  Mus. 
Hall,  TWD 

6:30 

Coachings 

8:30 

East  Bam,  TWD  Time:  TBA 
6:30 

Coachings 

BUTI  Chamber 

Monday,  August  19 

-Annual  Trip  to 

Mus.  Concert 

Boston-trip  to  Boston  University 

Ch.  Mus.  Hall,  TWD 

and 

sightseeing 

Wednesday,  August  21  - Boston 
University  School  of  Music  auditions 

Watch  for  additional  information 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


VffiEK  SEVEN 


YACP 


YOUNG  ARTISTS  COMPOSERS  PROGRAI.I  Aug.  12-18  1985 


Robert  Si3X)ta,  Director 


MONDAY  12 

TUESDAY  13 

V/EDInIESDAY  14 

THURSDAY  15 

FRIDAY  16 

9-11 

9-12 

8:45-9:45 

YACP  trip 

9-12 

Lecture 

Composition 

Theory 

to  BU- 

Composition 

IVferk  Miller, 

Lessons 

Lecture  B 

Departure  and 

Lessons 

composer 

134  V/alker  St. 

Ch.  Coop  11 

Arrival  times 

134  Walker  St. 

Library,  WSC 

TBA 

11:15-12:15 

9-11 

11:15-12:15 

1:30-3 

Theory 

ComjKJsition 

Theory 

Musicianship 

Lecture  B 

Lessons 

Lecture  B 

Class 

Ch.  Coop  11 

134  V/alker  St. 

Ch.  Coop  11 

Library,  WSC 

8:30  pm 

1:30-3:00 

1:30-3:30 

3-5 

BUTI 

Musicianship 

TTC  Composition 

Readings/ 

Chamber  Ivfiisic 

Class 

Seminar 

Rehearsals 

Concert  V 

Library,  WSC 

Hawthorne 

Library,  WSC 

Chamber  JAisic 
Hall,  TIVD 

3-5 

Cottage , TWD 

8:30  pm 

Readings/ 

8:00 

BUTI 

Rehearsals 

*BS0 

Chamber  I'fusic 

Library,  WSC 

Bach-  St.  J^atthev; 

Concert  IV 

Passion 

Chamber  IJhisic 
Hall,  Tiro 

Sehd,  Tiro 

SATURDAY  17 

SUNDAY  18 

Monday,  August  19 

8:00 

*BS0 

8:30  pm 
YAIP  Concert 

Trip  to  Boston- visit  Boston 
University,  sightseeing 

Bach-  St. 
Iviatthew  Passion 

;Eiji  Oue, 
conducting 

Wednesday,  August  21 

Shed,  TV/D 

Theatre,  TWD 

Boston  University  School  of 

Masic-AUDITIONS 

V/atch  for  additional  information 

^Rehearsals  of  the  St.  Matthew  Passion  are  Tuesday  and  V/ednesday 
at  10:00  am  and  4:00  pm  each  day.  Please  try  to  attend  some  of 
these,  as  well  as  one  of  the  performances. 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


WEEK  SEVEN 


YAPP 


YOUNG  ARTISTS  PIANO  PROGRAM  Aug.  12-18  1985 

Anthony  di  Bonaventura,  Director 


MONDAY  12  TUESDAY  13  V/ED^IESDAY  14  THURSDAY  15  FRIDAY  16 


Lessons 

10-  Asakawa 

11-  Duncan 
42  Walker  St. 


Lessons 

10-  Hinton 

11-  Kraft 

42  Walker  St. 


Lessons 

10-  Hferkhof 

11-  Ruhenstein 
42  Walker  St. 

1:15 

Theory 

cell 

8:30  pm 
Recital 
Andras  Schiff, 
piano 

Theatre,  WSC 


1:15 
Theory 
CC  11 

2:30-4:00 
Masterclass 
Mp.  di  Bonaventura 
42  Walker  St. 


8:30  pm 
BUTI 

Chamber  I'fusic 
Concert  IV 
Chamber  lAisic 
Hall,  TWD 


1:30-3:30 
Listening  & 
Analysis 
Hawthorne 
Cottage,  Rm.  2 
TWD 

8:30  pm 
BUTI 

Chamber  Iifusic 
Concert  V 
Chamber  lAisic 
Hall,  TV® 


Lessons 
11-  Savage 
42  Walker  St. 


(morning) 
Meeting  with 
Val  Becker 
TBA 

1:15  . 

Theory 
CC  11 


1:00-2:30 
Masterclass 
Mr . dlBona Ventura 
42  Walker  St. 


SATURDAY  17  SUI®AY  18 


10:30  am 
BSO  Open 
Rehearsal 
to  include: 
Grieg  Piano 
Concerto 
Andras  Schiff, 
piano 

ShedOT 


8:30  pm 
YAIP  Concert 
Eiji  Oue, 
conducting 
Theatre,  TV® 


Monday, August  19 

Trip  to  Boston-visit  to  Boston 
University,  sightseeing 

Wednesday,  August  21. 

Boston  University  School  of  Jfusic 
AUDITIONS-Watch  for  Additional 
Information 
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BOSTON  UNIVERSITY  TANGLB'/OOD  INSTITUTE 


V/EEK  SEVEN 


EBQS 


EI'^IRE  BRASS  QUINTET  SMCENAR 


August  12-18  1985 


MONDAY  12 

TUESDAY  13 

VtfEDNESDAY  14 

THURSDAY  15 

FRIDAY  16 

9-9:30 

9:30-10:00 

9-9:30 

9-9:30 

9:30-10:00 

Warmup 

Warmup 

VArmup 

Warmup 

Warmup 

9:30-11:30 

10-11:30 

9:v30-ll:30 

9:30-11 

10-11:30 

Quintet 

^Masterclass 

Quintet 

Quintets 

Large  Ensemble 

Coachings 

Ralph  Pottle 

Coachings 

Dress  Reh. 

Open  Theatre 

Open  Theatre 

IH 

1:30-3:30 

IH 

1:30-3:30 

1-3:30 

Quintet 

UMaster 

Performance 

1:30-3:30 

Coachings 

1:30-3:30 

Coachings 

Class 

Rfesterclass 

Quintet 

Open  Theatre 

Art  Frackenpohl 

3:45 

Coachings 

3:45 

IH 

Open  Theatre 

Monument 

EBQ 

IH 

Brass  open 

3:45 

open 

3:45 

r-  ^hearsal 

Monument 

rehearsal 

Monument 

3:45 

Open  Theatre 

Brass  open 

Open  Theatre 

Brass 

Monument  Brass 

IH 

rehearsal 

IH 

open  rehearsal 

open  i€hearsal 

Open  Theatre 

Open  Theatre 

Open  Theatre 

IH 

IH 

IH 

8:30  PIvI 

8:30  PM 

BUTI 

BUTI 

Chamber  Ilfesic 

Chamber  Music 

Concert  IV 

Concert  V 

Chamber  Masic 

Chamber  Misic 

Hall,  TWD 

Hall,  TWD 

SATURDAY  17 

SUNDAY  18 

Monday,  August  19  - Trip  to 

Boston  (visit  to 

BU  and  sight- 

10:30  AIvI 

seeing) 

BSO  open 

Wednesday,  August  21-  Eo'ston 

Shed,  TWD 

7-8:00  PM 

UnivGS'sity  School  of  lAisic 
Auditions 

2:30 

Video  Playbacks 
Brown  Room 

Watch  for  additional  information 

Monument  Brass 

IH 

Recital 

■--Open  Theatre 

8:30  PM 

IH 

YAIP  Concert 

Eiji  Oue 
conducting 
Theatre,  TliVD 
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BOSTON  UNIVERSHT  TANGLEV/OOD  INSTITUTE 
LISTENING  AND  ANALYSIS  SETHNAR 
Peter  Gram  Swing,  Director 


WEEK  SEVEN 


L&A 


Aug.  12-18 


I\«DNDAY  12  TUESDAY  13  VffiDNESDAY  14  THURSDAY  15  FRIDAY  16 


1:30-3:30 

Class 

I'iF.  Swing 

Hawthorne 

Cottage,  Rm.  2 

TI^!/D 

8:30  pm 
BUTI 

Chamber  Misic 
Concert  IV 
Chamber  Music 
Hall,  TWD 


10:00  am 
BSO  Closed 
Rehearsal 
Mr,  Ozav/a 
Shed,  'nVD 

1:30-3:30 

Class 

Mr.  Swing 

Hawthorne 

Cottage,  Rm.  2 

TWD 

4:00  pm 
BSO  Closed 
Rehaarsal 
Mr.  Ozawa 
Shed,  TWD 

8:30  pm 
BUTI 

Chamber  Music 
Concert  V 
Chamber  Music 
Hall,  'WD 


10:00  am 
BSO  Closed 
Rehearsal 
Mr.  Ozawa 
Shed,  TV'ifD 

1:30-3:30 

Class 

Mr.  Swing 

Hawthorne 

Cottage,  Rm.  2 

TV/D 

4:00  pm 
BSO  Closed 
Rehearsal 
IJfr,  Ozawa 
Shed,  TWl) 


1:30-3:30 

Class 

I.-ir.  Swing 

Hawthorne 

Cottage,  Rm.  2 

TWD 


8:00  pm 
BSO  Closed 
Rehearsal 
Mr.  Ozawa 
Shed,  ITi'/D 


10:00  am 
BSO  closed 
Rehearsal 
Mr.  Masur 
Shed,  r;/D 

1:30-3:30 

Class 

l!r.  Swing 

Hawthorne 

Cottage,  Rm.  2 

TWD 


Monday,  August  19 

Trip  to  Boston-Visit  to  Boston 
University,  sightseeing 

V/ednesday,  August  21 
Boston  University  School  of  ^^usic- 


SATURDAY  17  SUJTOAY  18 


8:30  pm 
YAIP  Concert 
Eiji  Oue, 
conducting 
Theatre,  TV/D 


AUDITIONS 

Watch  for  additional  information 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


WEEK  SEVEN  Aug.  12-18,  1985 


SPECIAL  EVENTS 


MONDAY  12  TUESDAY  13  V/EDNESDAY  14  THURSDAY  15 


2-5  pm 
Viola 

Masterclass 
1^.  Hillyer 
Theatre,  WSC 

8:30  pm 
BUTI 

O^T.i'.'her  I^sic 
Cc.:'c-rt  IV 

Music 
Hall,  TWD 


3:45  pm 
Masterclass 
Yo  Yo  IM. 
for  TTiC 
cellists-BUTI 
students 
invited 
Chamber  Misic 
Hall,  Tl'/D 

8:30  pm 
BUTT. 

C.':^a;nber  Misic 
Concert  V 
ChWoer  Masic 
Hall,  'iWD 


8:30  pm 
Recital 
Andras  Schiff, 
piano 

Theatre,  TWD 


8:30  pm 
Chamber  Music 
Concert- 
Tie  Fellows 
Theatre,  TWD 


FRIDAY  16 


NO  Prelude 
8:00  pm 

"bWtfc 

Boston  Boy  Choir 
Messrs.  Ozawa, 
Oliver  and  Ivferiei; 
conducting 
".St.  Ihuihew 
Passion’ 

Shed,  TT''/D 


SATURDAY  17 

SUNDAY  18 

2:00  pm 

10:00  am 

Ti'eo 

Chamber  Music 

Mr.  Ifesur, 

Concert 

Conducting 

Tie  Fellows 

Fellows 

Theatre,  TIVD 

Theatre,  TliVD 

8:30  pm 

8:00  pm 

YAIP  Concert 

bWtfc 

Mr.  Oue, 

Boston  Boy.  Choir 

conducting 

Messrs.  Ozawa, 

Theatre,  TVJD 

Oliver  and  Marier , 

conducting 

"•St.  Idat'thew 

Passion" 

Shed,  TWD 

Monday,  August  19 

Trip  to  Boston(  Visit  to  Boston 
University- sightseeing ) 

Wednesday,  August  21 

Boston  University  School  of 
lAisic-AUDITIONS 

Watch  for  additional  information 
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BOSTON  UNIVERSITY  TANGLEV/OOD  INSTITUTE 


VffiEK  EIGHT 


YAIP 


YOUNG  ARTISTS  INSTRUMENTAL  PROGRAI.5 


Aug.  19-25  1985 


MONDAY  19 

TUESDAY  20 

VJEDNESDAY  21 

THURSDAY  22 

FRIDAY  23 

BUTI  Annual 

9:30-12:15 

AUDITIONS 

9:30-12:15 

9:30-12:15 

Trip  to 

YAO  Rehearsal 

Boston  University  YAO  Rehearsal 

YAO  Rehearsal 

Boston 1 

Mr.  Sirota, 

School  of  Misic 

Mr.  Oue 

Mr.  Oue 

Mtr.  Oue 

( Location  and 

V/est  Barn,  TWD 

West  Bam,  TWD 

West  Barn,  TWD 

Time  TBA) 

1:15-5:30 

1:15-5:30 

1:15-5:30 

9:30-12:15 

Chamber  H'Msic 

Chamber  Maisic 

Chamber  Music 

YAO  Rehearsal 

Rehearsals 

Rehearsals 

Rehearsals 

Mr.  Oue 

V/SC 

WSC 

WSC 

Vfest  Bam,  T17D 

1:30-3:30 

1:15 

6:30-8:30 

1:15 

Clinic/Workshop 

Bass  Ensemble 

Ifesterclass 

Bass  Ensemble 

Mel  Broi]es 

Parlour,  WSC 

Ivir.  Silverstein 

Parlour,  WSC 

Theatre,  WSC 

Theatre,  WSC 

1:15 

1:15 

8:30  pm 

Percussion 

Percussion 

BUTI 

Ensemble 

Ensemble 

Chamb  ‘r  Music 

Lively  Stones 

Lively  Stones 

Concert  VI 

Chamber  Music 

3:30 

3:30 

Hall,  TIVD 

Brass  Ensemble 

Brass  Ensemble 

Theatre,  WSC 

LRSH 


6:30  pm 
In  House 
Concert 
Theatre,  WSC 


SATURDAY  24  SUNDAY  25 


9:30-12:15 
YAO  Rehearsal 
Mr.  Oue 

W^est  Barn,  T’.VD 

2:30  pm 
Softball  game 
BUTI  vs.  BSO 
WSC 
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BOSTON  UNIVERSITY  TANGLB700D  INSTITUTE 
YOUNG  ARTISTS  VOCAL  PROGRAI'I 
Leonard  Atherton,  Director 


VJEEK  EIGHT 
Aug.  19-25 


YAVP 

1985 


MONDAY  19 

TUESDAY  20 

IVEDNESDAY  21 

THURSDAY  22 

FRIDAY  23 

10:40 

8:45-9:45 

8:45-9:45 

Trip  to  Boston 

8:45-9:45 

Bus  to  TV/D 

Lee.  A,  CC  11 
Rec.  B with 

Lee.  B,  CC  11 
Rec.  A,  CC  8 

YAVP  schedule 
TBA 

Lee.  A,  CC  11 
Rec . B with 

11:00-12:30 
Phyllis  Curtin 

Greg,  CC  8 

9:50-10:05 

Greg,  CC  8 

8:30  pm 
BUTI  Chamber 

Seminar 

9:50-10:05 

Movement 

9:50-10:05 

1:30-3:30 

Movement 

10:10-11:10 

10:10-11:10 

Misic  Recital  VI 
Chamber  f.^sic 

Movement 

Chorus, 

Chorus,  CC  11 

Hall . TITO 

10:10-11:10 

East  Bam,  TVID 

Chorus 
CC  11 

11:15-12:15 

Chorus,  CC  11 

4:00-5:30 

Lee.  A,  CC  11 

11:15-12:15 

Special  Topics 

11:15-12:15 

Rec.  B with 

Lecture  B,  CC  11 

Allen  Rogers 

Lee.  B,  CC  11 

Greg,  CC  8 

Rec.  A,  CC  8 

East  Bam,  TITO 

Rec.  A,  CC  8 

1:15-3:15 

1:30-3:30 

7:45 

1:30-3:30 

Chorus 

Chorus 

V/arm-up 

Chorus 

East  Bam,  TV/D 

East  Bam,  TVTO 

Main  House 
Entrance,  WSC 

East  Barn,  TITO 

3:30-5:30 

3:45 

8:00 

4:00-5:30 

Composition 

Bus  from 

Special  Topics 

Readings 

Lion's  Gate  to 

Bus  to  TWD 

Allen  Rogers 

To  include 

Church 

8:30 

East  Bam,  TV/D 

reading  of 

Laughlin- " Requiem" 

4:00-5:30 

TTiC  Chamber 

6:30 

at  5:00  pm 

Dress  Rehearsal 

Iv^usic  Concert 

Coachings 

East  Bam,  TITO 

for  Church 

Bach  Cantata 

Service 

with  BUTI  '^AVP 

6:30  pm 

Trinity  Church, 

In  House  Concert 

Lenox 

Theatre,  17SC 

SATURDAY  24 

SUNDAY  25 

9:15 

10:30 

3us  to  Lion's 

Church  Service 

Gate 

Trinity  Church, 
Lenox 

9:30-9:45 

Movement 

6:00  pm 

East  Barn,  TV/D 

Bus  to  Lion's  Gate 
6:15-8:15 

9:50-11:30 

Ivfesterclass 

Chorus 

Claudette  Peterson 

East  Barn,  TV/D 

David  Kline 
East  Bam,  TWD 

11:45 
Bus  from 
Lion's  Gate 
to  V/SC 
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BOSTON  UNIVERSITY  TANGLE1700D  INSTITUTE 


WEEK  EIGHT 


YACP 


YOUNG  ARTISTS  COI.IPOSERS  PROGRAI^  Aug.  19-25  1985 

Robert  Sirota,  Director 


MONDAY  19 

TUESDAY  20 

VffiDIffiSDAY  21 

THURSDAY  22 

FRIDAY  23 

10-12 

9^30-12:15 

10:30-12 

8:45-9:45 

9-11 

'Hl'IC  Composition 

Orchestra 

Lecture 

Theory 

Composition 

Seminar 

Readings 

Victoria  Sirota, 

Lee  B,  CC  11 

Lessons 

Barbara  Peterson  West  Bam,  TV/D 

organist 

134  Walker  St. 

Hawthorne 

Location  TBA 

9-12 

Cottage,  IWD 

11:15-12:15 

Composition 

11:15-12:15 

Theory 

1:30-3:00 

Lessons 

Theory 

1:30-3:00 

Lecture  B,  CC  11 

Lecture 

134  V/alker  St, 

. Lee.  B CC  11 

rtisicianship 

Lincoln  Mayorga, 

Clsss 

1:30-4:30 

Film  Conposer 

8:30  pm 

Library,  WSC 

Composition 

Library,  WSC 

BUTI  Chamber 

Lessons 

Ifusic  Recital 

VI 

3-5 

134  V/alker  St. 

3-4:30 

( including  Kinchen 

Readings/ 

Readings/ 

Wind  Quintet) 

Rehearsals 

Rehearsals 

Chamber  JJJusic 

Library,  WSC 

Library,  WSC 

Hall,  Tl'/D 

5:00 

Reading  of 

Laughlin  "Requiem" 

East  Bam,  TV/D 

6:30 

In  House  Concert 
Theatre,  WSC 

SATURDAY  24  SUNDAY  25 


Rehearsals  for  August  26th  In  House 
Concert  TBA 
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BOSTON  UNIVERSriY  TWCDS^ODOD  INSTITOTE 


T<ilEEK  EIGHT 


YAPP 


YOUNG  ARTISTS  PIANO  PROGRAM  Aug.  19-25  1985 

Anthony  di  Baiaventura,  Director 


riUDAY  19 

TUESDAY  20 

VJEE^JESDAY  21 

THURSDAY  22 

FRIDAY  23 

Free  day 

Lessons 

Lesscais 

Lesson 

10:00  am 

Trip  to 

42  I'^lker  St. 

42  VJalker  St. 

42  tilalker  St. 

BSO  Closed 

Boston 

10-Hinton 

10-flarkof 

U-Savage 

Rehearsal 

11- Kraft 

U-RLdbenstein 

Mr,  Thomas 

1:00-2:30 

Shed,  T3® 

1:15 

1:15 

Masterclass 

Theory 

Theory 

Mr.  di  Bonaventura  1:15 

Ch.  C33op  11 

Ch.  Chop  11 

42  I\^feilker  St. 

Theory 
Ch.  Coop  11 

Lessons 

2:30-4:00 

8:30  pn 

42  Ifelker  St. 

Masterclass 

Bun  Chanter 

2:30-Asakawa 

Mr.  di  Bonaventura 

Music  Recital  VI 

3:30-Duncan 

42  Walker  St. 

Chcji’ber  Music  - 

6:30  jan 


Hall,  'TOD 


In  House 


Concert 
Theatre,  l-ilSC 


SATURDAY  24  SUt33AY  25 
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BOSTON  UNIVERSITY  TANGLEIVOOD  INSTITUTE 


V/EEK  EIGHT 


EBQS 

1985 


ET.1PIRE  BRASS  QUINTET  SEI\C[NAR 


Aug.  19-25 


MONDAY  19 

TUESDAY  20 

VffiDNESDAY  21 

THURSDAY  22 

FRIDAY  23 

Free  day 

9-9:30 

9-9:30 

9-9:30 

9-9:30 

Trip  to  Boston 

Warm-up 

Warm-up 

Warm-up 

Warm-up 

7:00  pm 

9:30-11:30 

9:30-11:30 

9:30-11:30 

9:30-10:30 

Monument 

Quintet 

Quintet 

Lister 

Quintet 

Brass  Recital 

Coachings 

Coachings 

Coachings 

Dress  Rehearsals 

Open  Theatre, 

(first  reading) 

Open  Theatre,  IH 

IH 

1:30-3:30 

1:30-3:30 

1:30-3:30 

Large 

Workshop/ 

10:45-11:30 

Quintet 

Ensembles 

Clinic 

Todd  Merkley 

Coachings 

Open  Theatre, 

Mel  Broiles 

"Music  in  the 

IH 

Theatre,  V/SC 

Miltary" 

3:45 

Open  Theatre, 

Empire  Brass 

3:45 

3:45 

IH 

Open  Rehearsal 

Empire  Brass 

Empire  Brass 

Open  Theatre, 

Open  Rehearsal 

Open  Rehearsal 

2-4:30 

IH 

Open  Theatre, 

Open  Theatre, 

Performance  Class 

IH 

IH 

and  Awards 

Ceremony 

8:30  pm  Open  Theatre,  IH 

BUTI  Chamber 

Iv^usic  Recital  VI 

Chamber  t!usic 

Hall,  t;;d 


SATURDAY  24  SUNDAY  25 


10:30  am 
BSO  Open 
Rehearsal 
Shed,  TIVD 

2-5:30 

Video  playbacks 
and  Masterclass 
with  Ralph 
Pottle 
Brovm  Room, 

IH 
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BOSTON  UNIVERSITY  lANGLEWOOD  INSTITUTE  V/EEK  EIGHT  L&A 
LISTENING  AND  ANALYSIS  SMUmR  Aug.  19-25  1985 
Peter  Gram  Swing,  Director 


MONDAY  19 

TUESDAY  20 

V/EDNESDAY  21 

THURSDAY  22 

FRIDAY  23 

1:30-3:30 

1:30-3:30 

10:00  am 

10:00  am 

10:00  am 

Class 

Class 

BSO  Closed 

BSO  Closed 

BSO  Closed 

Mr.  Swing 

Mr.  Swing 

Rehearsal 

Rehearsal 

Rehearsal 

Hawthorne 

Hawthorne 

Mr . Thomas 

}Jtr.  Ozawa 

Mr.  Thomas 

Cottage, 

Cottage, 

Shed,  TIVD 

Shed,  TWD 

Shed,  TV® 

Em.  2,  TIVD 

Rm.  2,  TWD 

1:30-1:30 

1:30-3:30 

1:30-3:30 

4:00  pm 

Class 

Class 

Class 

BSO  Closed 

Mr.  Swing 

l^r.  Swing 

Mr.  Swing 

Rehearsal 

Hawthorne 

Hawthorne 

Hawthorne 

IJlr.  Thomas 

Cottage, 

Cottage, 

Cottage, 

Shed,  TV® 

Rm.  2,  TV/D 

Rm.  2,  TV® 

Rm.  2 TV® 

4:00  pm 

4:00  pm 

BSO  Closed 

BSO  Closed 

Rehearsal 

Rehearsal 

Ivlr.  Ozawa 

J/Er.  Thomas 

Shed,  TWD 

Shed,  TWD 

8:30  pm 
BUTI  Chamber 
Music  Recital 
Chamber  Ivlusic 
Hall,  Tl® 

VI 

SATURDAY  24 


SUNDAY  25 


10:30  am 
BSO  Open 
Rehearsal 
Mr.  Ozawa 
Shed,  TV® 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


WEEK  EIGHT 


August.  19-25 
1985 


SPECIAL  EVENTS 


MONDAY  19 

TUESDAY  20 

V/EDNESDAY  21 

THURSDAY  22 

FRIDAY  23 

Boston 

7:00  pm 

Boston  University 

1:30-3:30 

7:00  pm 

University 

Ivksterclass 

School  of  I\^usic 

Clinic/ 

Prelude 

Annual  trip 

Mr.  Silverstein 

Auditions 

Workshop 

TFC, 

to  Boston 

Theatre,  WSC 

(time  & location 

Mel  Broiles 

John  Oliver 

tba) 

Theatre,  WSC 

Conducting 

8:30  pm 

8:30  pm 

Shed,  TV/D 

Recital 

BSO  Chamber 

6:30  pm 

8:30  pm 

Vocal 

- .Players 

Ii-House  Concert 

BUTI 

9:00  pm 

Fellows  ^ 

Gilbert  Kalish, 

Theatre,  V/SC 

Clamber  Misic 

BSO 

Chamber 

piano 

Concert  VI 

liichael  Til  son 

UkLsic  Hall, 

Benjamin  Luxon, 

8:30  pm 

Chamber  Music 

Thomas,  cond. 

TWD 

baritone 

Qiamber  Music 

Hall,  TWD 

Shed,  TWD 

Theatre,  TV/D 

Concert, 

TTiiC  Fellows 
Chamber  Music  Hall 
TVl/D 

SATURDAY  24 

SUNDAY  25 

10:30  am 

10:00  am 

BSO  Open 

Chamber  Music 

Rehearsal 

Concert, 

Shed,  TV/D 

TMC  Fellows 
Chamber  J^sic 

2:00 

‘TI/ICO  Concert 

Hall,  W/D 

TMC  Fellov/s, 

2:30 

conducting 

BSO, 

Seiji  Ozawa 

2:30  pm 
Softball 

Shed,  T//D 

Game  vs,  BSO 

8:30  pm 

Followed  by 

Vocal  Recital 

BBQ 

Vocal  Fellows 

Field,  WSC 

Chamber  Music 

8:30  pm 
BSO 

Hall,  TWD 

Mchael  Tilson 
Thomas, 
conducting 
Shed,  TIVD 

i 


1 ' ^ ‘ 
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BOSTON  UNIVERSITY  TAl^GLBTOOD  INSTITUTE 

IaONDAY,  august  26 


V/EEK  NINE 
1985 


YAIP 

9:30-12:15 

YAO 

Ifr . Oue 
West  Barn,  TWD 

1:00 

All  Brass  rehearsal 
I'lr.  Daval 
Strauss  Fanfare 
Shed  Stage,  TWD 

1:00-3:45 
T.O.P.  Chamber 
Music  Dress  ! 
Rehe.arsal 

(See  groups  posted 
schedule ) 

1:00-3:30 
Cello  blasi^earolAfiig 
Ih*.  Feldman, 

West  Barn,  TV/D 

4-6 

T.O.P.  Orchestra 
Dress  Rehearsal 
Shed,  Tl'/D 
(See  Attached 
Schedule ) 


YAVP 

11:15 

Bus  to  East  Bam 

11:30-12:30 

Chorus 

East  Barn,  TWD 
2:15 

Chorus  Call 
Tent  behind  Shed 

2:30-3:30 
T.O.P.  Chorus 
..Dress  Rehearsal 
Shed , TV/D 

3:25-3:45 

T.O.P.  Chamber  Choir 
Dress  Rehearsal 
Chamber  b'&ieic  Hall, 

TV/D 

4:00-5:15 
Masterclass 
Claudette  Peterson 
David  Kline 
East  Bam,  TWD 

5:30 

Bus  to  WSC 
(Lion's  Gate) 


YAC? 

10:00-12:00 
Tape  Dubbing 
Library,  WSC 


7:00  pm 

In  House  Concert 
Theatre,  WSC 


I- 5  pm 

Tape  Dubbing 
Library,  V/SC 

YAPP 

Lessons 
42  V/alker  St. 

II- Rubenstein 
11 : 30-Hinton 
2 : 00-Asakawa 
2:30  Savage 
3:00  Kraft 


8:30  pm 

“DX  Chamber  IvTusic 
Recital 
Theatre,  TWD 

**^*******^(**^f***^**** 

Please  note:  the 

Theatre  at  WSC  is  off 
limits  to  BUTI  staff 
and  students  all  day, 
Monday,  Aug.  26. 


SBQS 

Masterclass 
Times  TBA 
French  Horn-Dance 
Studio 

Tuba-Brov.n  Room 
Trombone-Open  Theatre 


1:00 

All  Brass 
Strauss  Fanfare 
Mr.  Daval 
Shed,  TWD  ‘ 


2:30-2:50 

Indian  Hill  Quintet 
Dress  Rehearsal 
Chamber  Music 
Hall,  tI.D 


L8cA 

T.O.P.  Dress  Rehearsals 
Shed,  Chamber  I'lusic  Hall, TV/D 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


V/EEK  NII^E 


10:30  am 
ALL  STUDENTS 
Closing  Remarks, 

Scott  Schillin 
Theatre,  WSC 
********9t****^e*^f***x* 

YAIP 

11:30-1:00 
YAO  Warm-up  and 
Rehearsal 
West  Barn,  TWD 

2:00 

Orchestra  Call 
Chorus  Warm-up  Room, 
Shed 

2:30 

YAO  Concert 

Mr.  Oue,  conducting 

Shed,  TWD 

4:15 

BUTI  Chamber  I'Sisic 
Chamber  Misic  Hall,  TWD 

8:30  pm 

ALL  Brass  - Call 
Chorus  V/arm-up  Room, 
Shed 

8:40 

Fanfare  (Daval) 

Shed  Stage,  TV/D 


Tuesday,  August  27 
TANGLEWOOD  ON  PARADE 


YAVP 


YACP 


11:00  am  Attend  Tanglewood  On  Parade 

Chorus  Concerts  I 

Ch.  Coop  11 


1:30-2:00 
Warm-up 
Ch.  Coop  11 

2:10 

Bus  to  TWD 


YAPP 

11:00  am 
liHaii-recital 
42  Walker  St. 

( afternoon ) 
Tanglewood  On  Parade  I 


3:30 

Chorus  Call 
Tent  behind  Shed 

3:45-4:15 
YAVP  Concert 
Shed,  TV^D 


EBQS 

4:15 

BUTI  Chamber  JAisic 
( To  include  Indian  Hill 
Brass  Quintet) 

Chamber  llhislo  Hall,  TWD 


4:15 

BUTI  Chamber  llisic 
(To  include  Bernstein 
songs) 

Chamber  Music  Hall,  TWD 


8:30 

ALL  Brass-Call 
Chorus  V/arm-up  Room 
Shed,  T^VD 

8:40 

Fanfare  (Daval) 

Shed  Stage,  TWD 


L&A 

Attend  Tanglewood  On  Parade 
Concerts! 


V-B 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


YOUNG  ARTISTS  ORCHESTRA 
Monday,  July  15,  1985  at  8:30  p.m. 
Theatre-Concert  Hall 


Miahaet  Charrijy  conductor 


ROSSINI 


Ol^RTURE  TO  lA  GAZZA  LADRA 
"The  Thieving  Magpie" 


WILLIAM  SCHUMAN 


NEW  ENGLAND  TRIPTYCH 

Three  Pieces  for  Orchestra 
after  William  Billings 


I Be  Glad  Then,  America 
II  When  Jesus  Wept 
III  Chester 

In  recognition  of  the  75th  Anniversary  of  the  composer's  birth 


INTERMISSION 


FRANCK  SYMPHONY  IN  D MINOR 

Lento-Allegro 
Allegretto 
Allegro  non  troppo 


For  the  past  twenty  years y the  Boston  University  Tanglewood  Institute 
has  been  a summer  program  of  Boston  University  and  the  Tanglewood  Music 
Center.  The  Institute  includes  five  Young  Artists  Programs  (Instrumental y 
Vocaly  PianOy  Compositiony  and  (^artet)  and  four  Institute  Seminars 
(Flute y Saxophone y Empire  Brass y and  Listening  and  Analysis /Applied  Music 
Study).  Many  of  the  Institute’s  students  receive  financial  assistance 
from  funds  contributed  by  individuals y foundationSy  and  corporations  to 
the  Boston  University  Tanglewood  Institute  Scholarship  Fund. 

The  Friends  of  Music  at  Tanglewoody  an  organization  of  music  lovers  and 
patrons y generously  support  the  operation  of  the  Tanglewood  Music  Center. 
Friends  are  invited  to  all  concerts  of  the  Tanglewood  Music  Center  with  a 
Family  Season  Membership  of  $60 y or  an  Individual  Season  Membership  of  $40. 
Others  attending  each  TMC  event  are  asked  to  contribute  a minimum  of  $5. 00 
at  the  gatCy  $6.00  for  orchestra  concerts. 

The  Tanglewood  Music  Center  is  also  supported  by  a grant  from  the 
National  Endowment  for  the  Arts. 


BALDWIN  PIANO 


ORCHESTRA  PERSONNEL 

(Winds,  brass  and  percussion  listed  alphabetically) 


First  Violins 

Anthony  DeMarco 
Laura  Graziano 

Michael  Sutton 
Tania  Franko 

Yuko  Kawasaki 
Tom  Stone 

Frederic  D’Ursel  , 
Dion  Blackburn 

Rebecca  MacKinnon 
Liana  Zaretsky 

Scott  Facher 
Paula  Yoo 

Alisa  Kuno 
Sheila  Falls 

Second  Violins 

Tanya  Schreiber 
Susan  Hahn 

Beth  Lambert 
Julie  Kean 

Lynn  Garth 
Allan  Engstrom 

Kari  Steinert 
Henry  Wang 

Cassandra  Cherry 
Erika  Yutani 

Shelley  Michaelis 
Janet  Moore 

Anne  Barse 
Guiomar  Turgeon 


Violas 

Andre  Johnson 
Joan  Der  Hovsepian 

Young  Park 
Jennifer  Stahl 

Susannah  Famy 
Raea  Leinster 

Kristen  Van  Kirk 
Noralee  Walker 

Patricia  Allex 
Michael  Sylvester 

Amanda  Stebbins 
Audrey  White 


Trumpets 

Rqdney  Mack 
James  Stephenson 
Matthew  Swafford 
Gian-Carlo  Vellutino 

Trombones 


Violoncelli 

Rachel  Young 
Amy  Controulis 

Hugh  Livingston 
Warren  Wu 

Laura  Koeihl 
Jason  McComb 


Patine  Orcutt 
Christopher  Fang 

Aron  Rider 
Sean  Murray 

Christopher  Glansdorp 
Kirsten  Kessler 

Sheryl  Galvin 
Michael  Bonner 


Basses 

Peter  Throm 
Guy  Tyler 

Jeffrey  Allen 
Christopher  Clark 

Troy  Rinker 


Flutes 

Laura  Barron 
Emma  Moon 
Clarissa  Nolde 
Christina  Schwarz 

Oboes 

John  Dalton 
Douglas  Drachman 
^farc  Goldstick 
An is a Moore 

Clarinets 

Robert  Adels on 
Christopher  Gill 
Susan  Hollander 
Patrick  Leyden 


Mark  Cantrell 
Amy  Colburn 
Brian  Diehl 
Eric  Johnson 

Tuba 

David  C©rey 

Percussion 

Gerald  Dowd 
Tom  Faust 
Craig  McNutt 
Robert  Paterson 
Tom  Sessa 

Piano/Celeste 

Deborah  Gerber 

Harp 

*Deborah  Feld 


Orchestra  Manager 
Asadour  Santourlan 


Orchestra  Librarian 
Gordon  Banner 


*Tanglewood  Music  Center 
Fellow 


Bassoons 

Peter  Mandell 
iCelly  Maynard 
Steven  Vacchl 

Homs 

Andrew  Brusletten 
Christopher  Cooper 
Kelly  Drifmeyer 
Jennifer  Harrison 
James  Saker 


Steven  Descoteaux 


NEW  ENGLAND  TRIPTYCH 


William  Billings  (1746-1800)  is  a major  figure  in  the  history  of  American  music. 
The  works  of  this  dynamic  composer  capture  the  spirit  of  sinewy  ruggedness,  deep 
religiosity  and  patriotic  fervor  that  we  associate  with  the  Revolutionary  period. 
Despite  the  undeniable  crudities  and  technical  shortcomings  of  his  music,  its  appeal, 
even  today,  is  forceful  and  moving.  I am  not  alone  among  American  composers  who  feel 
an  identity  with  Billings  and  it  is  this  sense  of  identity  which  accounts  for  my  use 
of  his  music  as  a point  of  departure.  These  pieces  do  not  constitute  a "fantasy"  on 
themes  of  Billings,  nor  "variations"  on  his  themes,  but  rather  a fusion  of  styles  and 
musical  language. 

I.  BE  GLAD  THEN,  AMERICA 

Billings*  text  for  this  anthem  Includes  the  following  lines: 

"Yes,  the  Lord  will  answer 

And  say  unto  his  people — beHold! 

I will  send  you  com  and  wine  and  oil. 

And  ye  shall  be  satisfied  therewith. 

"Be  glad  then,  America, 

Shout  and  rejoice. 

Fear  not  0 land. 

Be  glad  and  rejoice. 

Hallelujah!" 

A timpani  solo  begins  the  short  introduction  which  is  developed  predominantly  in 
the  strings.  This  music  is  suggestive  of  the  "Hallelujah"  heard  at  the  end  of  the 
piece.  Trombones  and  tirumpets  begin  the  main  section,  a free  and  varied  setting  of 
the  words  "Be  Glad  Then  America, , Shout  and  Rejoice."  The  timpani,  again  solo,  leads 
to  a middle  fugal  section  stemming  from  the  words  "And  Ye  Shall  Be  Satisfied."  The 
music  gains  momentum  and  combined  themes  lead  to  a climax.  There  follows  a free  adap- 
tation of  the  ''Hallelujah"  music  with  which  Billings  concludes  his  original  choral 
piece  and  a final  reference  to  the  "Shout  and  Rejoice"  music, 

II.  WHEN  JESUS  WEPT 


"When  Jesus  wept  the  falling  tear 
In  mercy  flowed  beyond  all  bound: 

When  Jesus  groaned,  a trembling  fear 
Seized  all  the  guilty  world  around". 

The  setting  of  the  above  text  is  in  the  form  of  a round.  Here,  Billings*  music 
is  used  in  its  original  form,  as  well  as  in  new  settings  with  contrapuntal  embellish- 
ments and  melodic  extensions. 

III.  CHESTER 

This  music,  composed  as  a church  hymn,  was  subsequently  adopted  by the Continental 
Army  as  a marching  song  and  enjoyed  great  popularity.  The  orchestral  piece  derives 
from  the  spirit  both  of  the  hymn  and  the  marching  song.  The  original  words,  with  one 
of  the  verses  especially  written  for  its  use  by  the  Continental  Army,  follows: 

"Let  tyrants  shake  their  iron  rods. 

And  slavery  clank  her  galling  chains , 

We  fear  them  not,  we  trust  in  God, 

New  England's  God  forever  reigns. 

"The  foe  comes  on  with  haughty  stride. 

Our  troops  advance  with  martial  noise. 

Their  vet'rans  flee  before  our  youth. 

And  gen'rals  yield  to  beardless  boys." 
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CHAMBER  MUSIC  CONCERT 
Wednesday,  July  17,  1985  at  8:30  p.m. 
Chamber  Music  Hall 


ARIA  GEORGE  FRIDERIC  HANDEL 

CONTRAPUNCTUS  I JOHANN  SEBASTIAN  BACH 

SUITE  FROM  "MONTERGIAN  HILLS"  MORLEY  CALVERT 

La  Marche 

Chanson  Helancolique 
Valse  Ridicule 
Danse  Villageoise 

Empire  Brass  Seminar  Quintet 
Sara  Lester,  trumpet  James  West,  trumpet 

Christopher  Dudley,  trombone  William  Bernatis,  horn 

Marcus  Rojas,  tuba 


STRING  QUARTET  IN  D MAJOR 
Op.  44  No.  1 (1838) 


FELIX  MENDELSSOHN 


Molto  Allegro  vivace 

Hawthorne  String  Quartet 
Todd  Roy,  violin  Dennis  Stevens,  violin 

Eric  Peterson,  viola  Douw  Fonda,  violoncello 

Norman  Fischer^  coach 

~ lntoMiiUi>A.oyi  ~ 


STRING  QUARTET  IN  F MAJOR  MAURICE  RAVEL 

Allegro  moderate 

Thoreau  String  Quartet 

Lynn  Swanson,  violin  Ben  McClelland,  violin 

Anna  Maria  Ortega,  viola  Natasha  Farny,  violoncello 
Norman  Fischer^  coach 


SINGING  AITO  DANCING  HANS  LEO  HASSLER 

The  Fountain  Singers 

Leigh  Morrissey,  soprano  Nancy  Ginstling,  soprano 

Ellen  Cohen,  alto 
Karen  Nestvold^  coach 

0 MY  HART  king  HENRY  VIII 

SUSANNA  FAYRE  SOMETIME  ASSAULTED  WAS  WILLIAM  BYRD 

The  Meistersingers 

Vanessa  Van  Valin,  soprano  Stephanie  Altman,  alto 

Todd  Miller,  baritone 
Valerie  J.  Beckers  coach 

WILLIAM  CORNYSH 
THOMAS  WEELKES 

The  Seranak  Singers 

Bainton,  tenor  Dominic  Kollasch,  baritone 

Shango  Lewis,  bass 
Gregory  Slowik^  coach 

french  CHORUSES  FROM  "THE  LARK"  (1955)  LEONARD  BERIJSTEIN 

Spring  Song 
Court  Song 
Soldier’s  Song 

Connie-lin  Chmura,  soprano  Julia  Hunt,  alto 

*Gerald  Dowd,  percussion 
Young  Artists  Chamber  Choir 
Steven  Karidoyanes,  conductor 

Tluji  evening ‘6  pcA^oAme/n  oAe  (nviollzd  ui  t'm  {^ottoMlng 
Boston  UyUveAsijtg  TangZmood  IvutUxutz  pnx)gKcm\&: 

EMPIRE  BRASS  SEMINAR 

YOUNG  ARTISTS  QUARTET  PROGRAM,  Noman  Pl&cheA,  dUizUoK 
YOUNG  ARTISTS  VOCAL  PROGRAfi,  Lzona/id  AtkzAton,  diAzcXoK 


A ROBYN,  GENTIL  ROBYN 
TA^J  TA  RA  RAN  TAN  TANT 

James 


Leonard  Bernstein  wrote  these  French  Choruses  and  a set  of  Latin  Choruses  as 
incidental  music  for  the  play,  "The  Lark."  The  drama,  adapted  by  Lillian  Heilman 
from  the  original  French  version  by  Jean  Anouilh,  is  about  the  trial  of  Joan  of 
Arc  and  the  music  is  deliberately  evocative  of  that  great  Saint's  medieval  era. 


Spring  Song 

We  muse  the  coming  of  Spring. 

Praise  We  the  Lord. 

Alleluia! 

Court  Song 

0,  loving  husband. 

I have  a lover,  noble  and  handsome. 

All  the  world  loves  him  too,  0,  husband. 

Soldier's  Song 
Long  live  St.  Joan! 


Christina  Ball 
Heather  Barrett 
James  Blacker 
Michelle  Bussemey 
Connie- lin  Chmura 
Lorenzee  Cole 
Laura  Colofranson 
Laura  DiBello 
Anne  Du to it 
Rebecca  Garfein 
Jorge  Garza 
Nicole  Gentry 


YOUNG  ARTISTS  CHAMBER  CHOIR 
STEVEN  KARIDOYANES,  conductor 

Marcus  Goldberg 
Abigail  Goldman 
Linda  Goldman 
Charles  Henry 
Julia  Hunt 
Julie  Kopp 
Josie  Koumans 
Annette  LaCasse 
Kelly  McCann 
Jennifer  McCullen 
Kimberly  Mugford 
Rob  Nelson 


Jordan  Pech 
Miriam  Pelikan 
Jacqueline  Quirk 
Deke  Robertson 
Meredith  Saul 
Ina  Scherl 
James  Sichko 
Robert  Stafford 
Diane  Steiner 
John  Tusch 


^Member,  Young  Artists  Instrumental  Program 


For  the  past  Uienty  yearsy  the  Boston  University  Tanglewood  Institute  has  been  a 
summer  program  of  Boston  University  and  the  Tanglewood  Musio  Center.  The 
Institute  includes  five  Young  Artists  Programs  (Instrumental^  Vocals  Piano j 
Compositiony  and  Quartet)  and  four  Institute  Seminars  (FlutCy  Saxophoney  Empire 
BrasSy  and  Listening  and  Analysis /Applied  Musio  Study).  Many  of  the  Institute's 
students  receive  financial  assistance  from  funds  contributed  by  individualsy 
foundationSy  and  corporations  to  the  Boston  University  Tangleuood  Institute 
Scholarship  Fund. 

The  Friends  of  Music  at  Tanglewoody  an  organization  of  music  lovers  and  patrons y 
generously  support  the  operation  of  the  Tanglewood  Music  Center.  Friends  are 
invited  to  all  concerts  of  the  Tanglewood  Music  Center  with  a Family  Season 
Membership  of  $60y  or  an  Individual  Season  Membership  of  $40.  Others  attending 
each  Tl-lC  event  are  asked  to  contribute  a minimum  of  $5. 00  at  the  gate,  $6. 00  for> 
orchestra  concerts. 

The  Tanglewood  Music  Center  is  also  supported  by  a grant  from  the  National 
Endowment  for  the  Arts. 


BALDWIN  PIANO 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


CHAMBER  MUSIC  CONCERT 
Monday,  July  22,  1985  at  8:30  p.m. 
Chamber  Music  Hall 


AN  HYMN  TO  THE  MUSES  HEALEY  WILLAN 

TO  MUSIC  — A SONG 

ABENDLIED  ZU  GOTT  FRANZ  JOSEPH  HAYDN 

Young  Artists  Chorus 
Leonard  Atherton,  conductor 
Valerie  Becker,  piano 


SONATA  NO.  3 IN  C MAJOR  GIOACCHINO  ROSSINI 

for  String  Quartet 

Allegro 

Andante 

Moderate 


Gigi  Turgeon,  violin  Beth  Lambert,  violin 

Warren  Wu,  cello  Jeff  Allen,  bass 

Fredy  Ostrovsky , coaah 


TROIS  PIKES  BREVES  JACQUES  IBERT 

Allegro 

Andante 

Assez  lent.  Allegro  scherzando.  Vivo 

Emma  Moon,  flute  Susan  Hollander,  clarinet 

John  Dalton,  oboe  Peter  Mandell,  bassoon 

Jennifer  Harrison,  horn 
Craig  Nordstrom^  coach 


SONATA  from  DIE  BANKELSANGERLIEDER 


ANON, 


QUINTET  NO.  1 IN  E FLAT  VICTOR  EWALD 

Moderate 

RONDEAU  JEAN  JOSEPH  MOURET 

SCHERZO  JOHN  CHEETHAM 

Matthew  Swafford,  trumpet  Rodney  Mack,  trumpet 

Jennifer  Harrison,  hom  Eric  Johnson,  trombone 

Mark  Cantrell,  bass  trombone 
Roger  Voisin,  coach 


Jki6  evening* 6 pe/L^o/tme/u  a/ie,  zrvwiZexi  i,n  tkz  loJUioMi.ng 
Boston  UnivdAAity  TangZosJOood  In&titwtz  pAognaru: 
YOUNG  ARTISTS  VOCAL  PROGRAM 
YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 


ABENDLIED  ZU  GOTT 

Herr!  der  du  air  das  Leben, 
bis  dlesen  Tag  gegeben, 
dich  bet  Ich  klndllch  an; 

Ich  bin  vlel  zu  gerlnge, 
der  Treue,  die  ich  singe, 
und  die  du  heut ' an  mir  gctan  • 


EVENING  SONG  TO  GOD 

Lord,  who  gave  me  life 
and  this  day,  I humbly 
worship  you; 

I am  unworthy  of  the  faith, 

of  which  I sing,  which 

You  have  entrusted  to  me  today. 


YOUNG  ARTISTS  CHORUS 
Leonard  Atherton,  conductor 


Stephanie  Altman 
James  Balnton 
Christina  Ball 
Heather  Barrett 
James  Blacker 
Michelle  Bussemey 
*Mary  Louise  Cannon 
Diana  Cheren 
Connie- lin  Chmura 
Ellen  Cohen 
Lorenzee  Cole 
Laura  Colofranson 
Laura  DiBello 
Anne  Dutolt 
Rebecca  Garfein 
Jorge  Garza 
Nicole  Gentry 


Nancy  Gins t ling 
Marcus  Goldberg 
Abigail  Goldman 
Linda  Goldman 
Barbara  Heller 
Charles  Henry 
*Eugenia  Hinson 
Julia  Hunt 
*Steven  Karidoyanes 
Dominic  Roll as ch 
Julie  Kopp 
Josle  Koumans 
Annette  LaCasse 
Shango  Lewis 
Kelly  McCann 
Jennifer  McCullen 
Todd  Miller 
Leigh  Ann  Morrissey 


Kimberly  Mug ford 
Robert  Nelson 
*Karen  Nest void 
Jordan  Pech 
Miriam  Pellkan 
Jacqueline  Quirk 
Deke  Robertson 
Meredith  Saul 
Ina  Scherl 
James  Sichko 
*Gregory  Slowik 
Robert  Stafford 
Diane  Steiner 
^Patricia  Thom 
Janine  Tiago 
John  Tusch 
Vanessa  Van  Valin 


*Member,  Young  Artists  Vocal  Program  Staff 


For  the  past  twenty  years,  the  Boston  University  Tanglewood  Institute  has  been  a 
summer  program  of  Boston  University  and  the  Tanglewood  Musio  Center.  The 
Institute  includes  five  Young  Artists  Programs  (Instrumental,  Vocal,  Piano, 
Composition,  and  Quartet)  and  four  Institute  Seminars  (Flute,  Saxophone,  Empire 
Brass,  and  Listening  and  Analysis /Applied  Music  Study).  Many  of  the  Institute's 
students  receive  financial  assistance  from  funds  contributed  by  individuals, 
foundations , and  corporations  to  the  Boston  University  Tanglewood  Institute 
Scholarship  Fund. 

The  Friends  of  Music  at  Tanglewood,  an  organization  of  music  lovers  and  patrons, 
generously  support  the  operation  of  the  Tanglewood  Music  Center,  Friends  are 
invited  to  all  concerts  of  the  Tanglewood  Music  Center  with  a Family  Season 
Membership  of  $60,  or  an  Individual  Season  Membership  of  $40.  Others  attending 
each  TMC  event  are  asked  to  contribute  a minimum  of  $5  at  the  gate,  $6  for 
orchestra  concerts. 

The  Tanglewood  Music  Center  is  also  st/pported  by  a grant  from  the  national 
Endowment  for  the  Arts. 


BALDWIN  PIANO 


Tanglew®d 

Music 

Center 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

Twentieth  Anniversary  Concert 


Young  Artists  Orchestra  and  Chorus 

Leonard  Atherton, 

Robert  Sirota,  and 
Joseph  Silverstein,  conducting 
Norman  Fischer,  cello 
Rolf  Smedvig,  trumpet 

Theatre-Concert  Hall,  Tanglewood 

Phyllis  Curtin,  Dean, 

Boston  University  School  for  the  Arts 

Scott  Schillin,  Executive  Director, 

Boston  University  Tanglewood  Institute 


Tanglewqpd 

19  8 5 


It  has  been  twenty  years  since  Boston  University  inaugurated  its  col- 
laboration with  the  Boston  Symphony  Orchestra,  which  we  call  the 
Boston  University  Tanglewood  Institute. 

We  celebrate  that  bit  of  history  today. 

I have  found  that  the  same  high  standards  pertain  to  the  Boston 
University  Tanglewood  Institute  as  pertain  to  the  fellowship  programs 
and  seminars  of  the  Tanglewood  Music  Center.  Everybody  is  here 
because  of  an  absolutely  compelling  passion  to  make  music.  That 
unites  us  all  in  a most  remarkable  way. 

Each  day  that  I see  our  young  people  makes  me  think  back  to  my  first 
year  here  as  a student  in  1946  and  to  the  many  years  since  then  when 
I have  returned.  It  makes  me  happy  to  serve  now  as  a shepherd  to 
this  marvelous  group  of  talented  students.  And  Tm  proud  to  be 
associated  with  a University  that  has  had  the  wisdom  to  engage  upon 
such  a distinguished  program  and  continues  to  care  so  much  about 
great  art. 

Welcome  to  all  on  this  memorable  occasion. 


— Phyllis  Curtin 

(Excerpts  from  Dean  Curtin's  speech  at  the  Opening 
Exercises  of  the  Tanglewood  Music  Center,  July  2,  1985) 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
TWENTIETH  ANNIVERSARY  CONCERT 


Saturday,  27  July  at  2 


GIBBONS 

O Clap  Your  Hands 

HAYDN 

Abendlied  zu  Gott 

WILLAN 

An  Hymn  to  the  Muses 
To  Music — A Song 

BARBER 

Mary  Hynes 

YOUNG  ARTISTS  CHORUS 
LEONARD  ATHERTON,  conductor 

SIROTA 

Brief  Intermission 

Concerto  for  Cello  and  Orchestra 

I J = 120 

II  "Wie  schon  leuchtet  der  Morgenstem' 

III  Allegro  assai 

NORMAN  FISCHER,  cello 

YOUNG  ARTISTS  ORCHESTRA 
ROBERT  SIROTA,  conductor 

ALBINONI 

Brief  Intermission 

Concerto  in  G Major 
Allegro 
Andante 
Allegro 

DEBUSSY 

Prelude  from  Suite  Bergamasque 
ROLF  SMEDVIG,  trumpet 

RIMSKY-KORSAKOV  Capriccio  Espagnol,  op.  34 


YOUNG  ARTISTS  ORCHESTRA 
JOSEPH  SILVERSTEIN,  conductor 


PROGRAM  NOTES 


The  choral  settings  in  this  performance  represent  a broad  range  and  diversity  of 
styles,  from  Renaissance  England,  to  the  Continent  in  the  Eighteenth-Century, 
to  Twentieth-Century  North  America.  Orlando  Gibbons  was  a gifted  and  prolific 
composer  during  that  florescence  of  culture  that  took  place  in  late  Sixteenth-  and 
early  Seventeenth-Century  England.  "O  Clap  Your  Hands"  is  a rich,  celebratory 
piece  in  the  polyphonic  tradition,  with  eight  independent  vocal  lines.  It  was 
probably  written  for  performance  in  1622  at  the  ceremony  that  took  place  when 
Gibbons  was  awarded  the  honorary  Doctorate  of  Music  at  Oxford  University. 

Haydn's  Abendlied  ("Evening  Song")  represents  a little-known  facet  of  that 
composer's  extraordinary  ability.  (How  we  would  idolize  Haydn  if  it  were  not  for 
Mozart!)  This  four-part  choral  setting,  with  obbligato  keyboard  accompaniment, 
expresses  deep  contentment,  with  its  lyrical  lines  and  melodic  outline  of  great 
beauty.  The  song  is  an  expression  of  thanks  to  God  for  the  gift  of  another  day, 
and  a petition  for  protection  during  the  night. 

Healey  Willan  was  head  of  the  Royal  Conservatory  of  Music  in  Toronto, 
Canada,  and  organist  and  choirmaster  at  the  Church  of  St.  Mary  Magdalene. 

He  was  also  a much  respected  composer  of  musical  settings  for  the  Anglican 
(Episcopalian)  liturgy.  These  two  songs  in  praise  of  music  come  from  a set  of 
three  commissioned  by  the  Alumni  Association  of  the  Faculty  of  Music  at  the 
University  of  Toronto. 

The  best-known  composition  of  Samuel  Barber  is  almost  certainly  the  exquisite 
Adagio  for  Strings,  orchestrated  from  his  early  string  quartet.  The  same  sensitivity 
to  line  and  texture  is  clearly  displayed  by  this  four-part  choral  setting  of  the  song 
Mary  Hynes,  with  its  wistful  and  evocative  atmosphere. 

Robert  Sirota's  Cello  Concerto  was  written  in  1983  and  1984  as  a result  of  a 
Guggenheim  Fellowship.  It  is  a full-scale  work  using  a large  orchestra  of  winds, 
brass,  percussion,  harp,  piano,  celeste,  and  strings  in  addition  to  the  solo  cello. 
The  concerto  explores,  with  wit  as  well  as  with  profundity,  the  changing  relation- 
ship between  traditional  and  modern  forms  of  expression,  and  it  places  in  precari- 
ous but  revealing  counterpoise  the  conflicting  claims  of  emotion  and  intellect. 

The  composer  has  provided  the  following  comments: 

The  first  and  longest  movement  pits  a rather  dark  and  threatening 
orchestra  against  the  cello.  The  overall  mood  is  unsettled,  brooding,  and 
ultimately  one  of  resignation. 

In  sharp  contrast,  the  second  movement  is  a chorale  motet  on  the 
chorale  'Wie  schon  leuchtet  der  Morgenstem'.  The  sublime  and  totally 
affirmative  statement  of  the  chorale  tune  pervades  this  Adagio. 

The  last  movement,  an  energetic  virtuoso  piece  for  the  cello,  still  retains 
some  of  the  thematic  ideas  and  impulses  of  movements  one  and  two. 

The  impetus  for  this  composition  arises  from  the  very  special  relation- 
ship 1 have  enjoyed  with  Norman  Fischer.  Now  that  the  Concerto  is  com- 
plete, I realize  that  it  exists  as  an  attempt  to  explore  and  strengthen  the 
interconnections  between  our  artistic,  intellectual,  and  spiritual  worlds — 
connections  which  have  been  built  up  over  many  years  of  friendship  and 
collaboration.  I dedicate  the  Concerto  to  Norman,  with  deepest  affection. 


The  stirring  sound  of  the  trumpet  has  long  been  one  that  has  held  the  strongest 
appeal  for  audiences  and  composers  alike.  In  Renaissance  and  Baroque  times, 
trumpet-players  were  highly  specialized  musicians,  members  of  exclusive  guilds, 
with  particular  civic  duties  and  responsibilities,  involving  detailed  calls  and 
signals.  In  the  Nineteenth  and  Twentieth  Centuries,  composers  have  explored 
other  facets  of  the  instrument's  abilities,  including  more  delicate  or  lyrical  lines. 

Albinoni  was  one  of  a large  number  of  Italian  composers  in  the  first  half  of  the 
Eighteenth  Century  (Torelli,  Vivaldi,  Geminiani,  and  Locatelli,  among  them) 
who  wrote  in  the  highly  popular  new  concerto  form,  with  its  driving  rhythms 
and  glittering  passage-work.  Albinoni's  music,  however,  has  real  individuality, 
with  its  classic  poise  and  clarity. 

Debussy's  Suite  Bergamasque  was  originally  written  in  1890  for  solo  piano,  and 
revised  for  publication  in  1905.  This  transcription  of  the  Prelude  captures  the 
evocative  and  subtle  atmosphere  of  the  keyboard  version. 

During  the  Nineteenth  Century  the  fervor  of  nationalism  swelled  and  grew  to 
unprecedented  proportions.  The  country  in  which  this  had  its  strongest  effect  on 
musical  culture  was  Russia.  Rimsky-Korsakov  was  one  of  a group  of  composers 
who  deliberately  attempted  to  create  a new  national  school  of  music,  with  operas 
in  the  Russian  language,  on  themes  of  national  or  historical  consequence,  and 
incorporating  melodies  of  a recognizably  Russian  cast. 

Towards  the  end  of  the  century  this  inward-looking  concern  began  to  be  en- 
riched by  an  attempt  to  incorporate  ideas  both  from  the  European  mainstream 
and  from  the  nationalist  movements  of  other  countries.  In  1887  Rimsky-Korsakov 
began  to  write  a violin  concerto  which  was  to  be  a fantasy  on  Spanish  themes. 
Eventually  this  turned  into  the  Capriccio  Espagnol,  a composition  in  five  sections 
played  without  a break  and  retaining  the  solo  violin  emphasis  of  the  original 
conception. 

The  principal  material  is  in  the  opening  "Alborada"  ("Dawn  Song").  After  a 
series  of  extrovert  variations,  the  Alborada  returns  in  different  orchestral  clothing 
and  in  a new  key.  In  the  "Scena  e canto  gitano"  ("Scene  and  Gypsy  Song"),  trum- 
pet, violin,  flute,  and  harp  each  have  solo  excursions.  There  follows  a lively 
dance,  after  which  the  opening  Alborada  makes  a final  definitive  appearance. 

The  score  is  brilliantly  colored  and  scintillating,  both  in  its  spotlit  solos  and  in 
its  fully  orchestrated  forays. 


— Jeremy  Yudkin 


Jeremy  Yudkin  is  Assistant  Professor  at  the  School  of  Music  of  Boston  University.  He  is 
the  Director  of  the  Listening  and  Analysis  Seminar,  Session  I,  at  the  Boston  University 
Tanglewood  Institute,  and  Program  Annotator  for  the  Wang  Celebrity  Series  in  Boston. 
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The  Boston  University  Tanglewood  Institute  is  a summer  program  of  Boston 
University  and  the  Tanglewood  Music  Center.  The  Institute  includes  five  Young 
Artists  Programs  (Instrumental,  Vocal,  Piano,  Composition,  and  Quartet)  and 
four  Institute  Seminars  (Flute,  Saxophone,  Empire  Brass,  and  Listening  and 
Analysis/Applied  Music  Study).  Many  of  the  Institute's  students  receive  financial 
assistance  from  funds  contributed  by  individuals,  foundations,  and  corporations 
to  the  Boston  University  Tanglewood  Institute  Scholarship  Fund. 

The  Friends  of  Music  at  Tanglewood,  an  organization  of  music  lovers  and 
patrons,  generously  support  the  operation  of  the  Tanglewood  Music  Center. 
Friends  are  invited  to  all  concerts  of  the  Tanglewood  Music  Center  with  a Family 
Season  Membership  of  $60,  or  an  Individual  Season  Membership  of  $40.  Others 
attending  each  TMC  event  are  asked  to  contribute  a minimum  of  $5  at  the  gate, 

$6  for  orchestra  concerts. 

The  Tanglewood  Music  Center  is  also  supported  by  a grant  from  the  National 
Endowment  for  the  Arts. 


Baldwin  Piano 


CHAMBER  MUSIC  CONCERT 
Wednesday,  July  31,  1985  at  8:30  p.m. 
Chamber  Music  Hall 


CANTICLE  NO.  3 FOR  PERCUSSION  LOU  HARRISON 

Robert  Paterson  Craig  McNutt 

Tom  Sessa. . . , Gerald  Dowd 

*Adam  Levenson 

Christina  Schwarz,  flute"  '""Philip  Edwards,  guitar 

Thomas  Gauger,  conductor 

KLEINE  KAMMERMUSIK,  OP.  24,  NO.  2 PAUL  HINDEMITH 

Lustig 

Walzer 

Ruhig  und  einfach 
Schnelle  Viertel 
Sehn  lebhaft 

Laura  Barron,  flute  Robert  Adelson,  clarinet 

Douglas  Drachman,  oboe  Steven  Vacchi,  bassoon 

Christopher  Cooper,  horn 
Mattheu  Euggieroy  coach 


SARABANDE  J . S . BACH 

from  Cello  Suite  No.  6 
arr.  by  Gunther  Schuller 

SUITE  FOR  FOUR  DOUBLE  BASSES  COLIN  BRUMBY 

(1975) 

Pesante 
Allegro 
Larghetto 
Allegro  con  brio 

Berkshire  Bass  Consort 
Jeff  Allen  Troy  Rinker 

Christopher  Clark  Guy  Tyler 

Peter  Throm 
Les lie  Martin,  coach 


AIR  FROM  BPA.SS  TRIO  ARTHUR  FRACKENPOHL 

SONATA  FRANCIS  POULENC 

Allegro  moderato 

Andante 

Rondo 

Amy  Colburn,  trombone  James  Stephenson,  trumpet 

Andrew  Brusletten,  horn 
Roger  Voisin,  coach 

SUITE  FOR  BRASS  CHOIR  THOMAS  MERRIMAN 

Theme  and  four  variations 

SUITE  FOR  BRASS  LEONARD  LEBOW 

March 

Blues 

Reel 


Rodney  Mack,  trumpet 
James  Stephenson,  trumpet 
Christopher  Cooper,  horn 
Amy  Colburn,  trombone 
Brian  Diehl,  trombone 

David  Corey 
Roger  Voisin, 


Matthew  Swafford,  trumpet 
Gian-Carlo  Vellutino,  trumpet 
Jennifer  Harrison,  horn 
Eric  Johnson,  trombone 
Mark  Cantrell,  bass  trombone 
, tuba 
conductor 


Chis  evenings  performers^  arc  enrolled  in  the  Boston  University  Tanglewood  Institute 
Xoun'g  ^ertists  Tnstruvental  and  Composition  programs 

*Member,  Boston  University  Tanglewood  Institute  staff 


For  the  past  twenty  years^  the  Boston  Un-iveTsity  Tangtewood  Inscttuta  Jtue  boon  a 
summer  program  of  Boston  University  and  the  Tangtewood  Music  Center.  The 
Institute  includes  five  Young  Artists  Programs  for  high  school  students  (Instru- 
mental, Vocal,  Piano,  Composition,  and  Quartet)  and  four  Institute  Seminars  for 
high  school  and  college  students  (Flute,  Saxophone,  Empire  Brass,  and  Listening 
and.  Analysis /Applied  Music  Study).  Many  of  the  Institute's  students  receive 
financial  assistance  from  .unds  contributed  by  individuals,  foundations,  and 
corporations  to  the  ^ston  University  Tanglewood  Institute  Scholarship  Fund. 

The  Friends  of  Music  at  Tanglewood,  an  organization  of  music  lovers  and  patrons, 
generously  support  the  operation  of  the  Tanglewood  Music  Center.  Friends  are 
invited  to  all  concerts  of  the  Tanglewood  Music  Center  with  a Family  Season 
Membership  of  $60,  or  an  Individual  Season  Membership  of  $40.  Others  attending 
each  TMC  event  are  asked  to  contribute  a minimum  of  $5  at  the  gate,  $6  for 
orchestra  concerts. 

The  Tanglewood  Music  Center  is  also  supported  by  a grant  from  the  National 
Endowment  for  the  Arts. 


BALDV7IN  PIANO 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITITTE 


YOUNG  ARTISTS  CHORUS 
YOUNG  ARTISTS  ORCHESTRA 
Saturday,  August  10,  1985  at  2:00  p.m. 
Theatre-Concert  Hall 


VAUGHA^4  WILLIAT^S  DONA  NOBIS  PACEM 

I Dona  Nobis  Pacem 
II  Beat!  beat!  driiins! 

Ill  Reconciliation 
IV  Dirpre  For  Two  Veterans 
V The  Angel  of  Death 
VI  Nation  shall  not  lift  up  a sword 
against  nation 


Vlam  AlzxandeA,  Acp^a.no 
Benjamin  Luzon,  ba/Utone 

ieonoAd  AthenX.on,  conductor 
- Intermission  - 


SIBELIUS  SYMPHONY  NO.  2 IN  D MAJOR,  OP.  43 

.Allegretto  - Poco  allegro  - Tranquillo 

ma  poco  a noco  ravivando  il  tempo  al  allegro 
Tempo  ardante,  ma  rubato-Andante  sostenuto 
Vivacissimo-L ent o so ave - Largament e - 
Finale  (Allegro  moderato) 


Atan  BaltoA,  ccnductoA 


foA  the  po6t  tu)enty  yea/u,  the  Boston  UntveAdtty  Tangteioood  Institute  hoA  been  a 
6wme/L  pAogAom  Boston  Untvefutty  and  the  TangleiMood  Mastc  CenteA,  The  Jn^tl- 
tute  tncZudes  ^tve  Young  AAtt&tA  PAogAom  ^oA  high  Achoot  students  (InAtAumentat, 
Yocat,  Ptano,  CompoAttton,  and  QuoAtet)  and  ^ouA  In&titute  SeminoAA  ^oa  high 
Aehoot  and  eolZege  AtudentA  (Piute,  Saxophone,  EmpiAe  Baoaa,  and  Listening  and 
AnaiyAi6 f Applied  Ma&ic  Study),  t^^ny  o^  the  JnAtiXute'A  Atudent6  Aeeeioe  llnan-’ 
CAjxi  oAAi&tance  ^Aom  ^und&  contAtbuted  by  individuals,  foundations,  avid  coApoAa- 
tions  to  the  Boston  UniveAsity  Tanglewood  Institute  Seholanship  fund. 

The  PAiends  of  Music  at  Tanglewood,  an  OAganization  of  music  loveAS  and  patAons, 
geneAousZy  suppoAt  tke  opeAotion  of  the  Tanglewood  Music  CenteA.  PAiends  oAe 
invited  to  all  conceAts  of  the  Tanglewood  Music  CenteA  with  a Pamily  Season 
Membenship  of  $60,  OA  an  Individual  Season  MembeAslip  of  $40.  OtheAS  attending 
each  TMC  event  oAe  asked  to  contribute  a minimum  of  $5  at  the  gate,  $6  foA 
oAchestAa  concerts. 

The  Tanglewood  Music  Center  is  also  suppoAted  by  a grant  fAom  the  Motional  En^ 
dowment  foA  the  Arts. 


BAlVmU  PIANO 


BOSTON  W^IVERSITY  TANGLEWOOD  INSTITITTE  YOUNG  ARTISTS  CHORUS 


Stephanie  Altman 

Laura  DiBello  *Steven  Karidoyanes 

; Jordan  Pech 

James  Bainton 

Anne  Dutoit  Dominic  Kollasch 

Miriam  Pelikan 

Christina  Ball 

Rebecca  Garfein  Julie  Kopp 

Jacqueline  Quirk 

Heather  Barrett 

Jorge  Garza  Josie  Koumans 

Deke  Robertson 

•Valerie  J.  Becker 

Nicole  Gentry  Annette  LaCasse 

Meredith  Saul 

James  Blacker 

Nancy  Ginstling  Shango  Lewis 

Ina  Scherl 

Michelle  Bussemey 

Marcus  Goldberg  Kelly  McCann 

James  Sichko 

•Mary  Louise  Cannon 

Abigail  Goldman  Jennifer  McCullen 

•Gregory  Slowik 

Diana  Cheren 

Linda  Goldman  Todd  Miller 

Robert  Stafford 

Connie- 1 in  Chmura 

Barbara  Heller  Leigh  Ann  Morrissey  Diane  Steiner 

Ellen  Shari  Cohen 

Charles  Henry  Kimberly  Mugford 

•Patricia  Thom 

Lorenzee  Cole 

•Eugenia  Hinson  Robert  Nelson 

Janine  Tiago 

Laura  Colofranson 

Julia  Hunt  *Karen  Nestvold 

John  Tusch 
Vanessa  Van  Valin 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  YOUNG  ARTISTS  ORCHESTRA 

First  Violins 

Cellos 

Homs 

Susan  Hahn 

Christopher  Glansdorp 

Andrew  Brusletten 

Frederic  D’Ursel 

Patine  Orcutt 

Christopher  Cooper 

Gigi  Turgeon 

Aron  Rider 

Kelly  Drifmeyer 

Sheila  Falls 

Sheryl  Galvin 

Jennifer  Harrison 

Benjamin  McClelland 

Rachel  Young 

James  Saker 

Shelley  Michael is 

Hugh  Livingston 

Laura  Graziano 

Kirsten  Kessler 

Trumpets 

Lynn  Garth 

Sean  Murray 

Cassandra  Cherry 

Amy  Controulis 

Rodney  Mack 

Scott  Facher 

Jason  McComb 

James  Stephenson 

Tania  Franko 

Laura  Koehl 

Matthew  Swafford 

Erika  Yutani 

Cnristopher  Fang 

Gian-Carlo  Vellutino 

Paula  Yoo 

Warren  Wu 

Anne  Barse 
Henry  Wang 

Michael  Bonner 

Trombones 

Yuko  Kawasaki 

Basses 

Mark  Cantrell 
Amy  Colburn 

Second  Violins 

Christopher  Clark 

Brian  Diehl 

Peter  Throm 

•Edward  Gudemann 

Alisa  Kuno 

Guy  Tyler 

Eric  Johnson 

Dion  Blackburn 

Troy  Rinker 

Anthony  DeMarco 
Todd  Roy 

Jeffrey  Allen 

Tuba 

Rebecca  MacKinnon 
Allan  Engstrom 

Flutes 

David  Corey 

Thomas  Stone 

Laura  Barron 

Percussion 

Janet  Moore 

Emma  Moon 

Julie  Kean 

Clarissa  Nolde 

Gerald  Dowd 

Kari  Steinert 

Christina  Schwarz 

•Adam  Levenson 

Beth  Lambert 

Craig  McNutt 

Michael  Sutton 

Oboes 

Robert  Paterson 

Liana  Zaretsky 

Thomas  Sessa 

Tanya  Schreiber 

John  Dalton 

Douglas  Drachman 

Harp 

V^iolas 

Marc  Goldstick 

Joan  Der  Kovsepian 

Anisa  Moore 

♦Deborah  Feld 

Steven  Descoteaux 
Raea  Leinster 

Clarinets 

Orchestra  Manager 

Patricia  Allex 

Robert  Adel son 

Asadour  Santourian 

Michael  Sylvester 

Christopher  Gill 

Noralee  Walker 

Susan  Hollander 

Librarian 

Audrey  White 

Patrick  Leyden 

Kristen  van  Kirk 

Gordon  Banner 

Suzannah  Famy 

Bassoons 

Andre  Johnson 

Stage  Manager 

Jennifer  Stahl 

Peter  Mandell 

.Amanda  Stebbins 

Kelly  Maynard 

Mark  Smith 

Young  Park 

Steven  Vacchi 

Stage  Assistants 

Edward  Gudemann 
Adam  Levenson 

•Boston  University  Tanglewood  Institute  Staff 

♦ Fellow,  Tanglewood  flusic  Center 

DONA  NOBIS  PACEM 

I Agna&  Vd  qai  toZJbU  peccata  immdt 
Vona  nobyU  pacem, 

II  Beat!  beat  I drums!  — blow!  bugles!  blow! 

Through  the  windows  — through  the  doors  — burst  like  a ruthless  force. 

Into  the  solemn  church,  and  scatter  the  congregation. 

Into  the  school  where  the  scholar  is  studying; 

Leave  not  the  bridegroom  quiet  — no  happiness  must  he  have  now  with  his  bride. 

Nor  the  peaceful  farmer  any  peace,  ploughing  his  field,  or  gathering  in  his  grain. 
So  fierce  you  whirr  and  pound  you  drums  — so  shrill  you  bugles  blow. 

Beat!  beat!  drums!  --  blow!  bugles!  blow! 

Over  the  traffic  of  cities  --  over  the  rumble  of  wheels  in  the  streets; 

Are  beds  prepared  for  the  sleepers  at  night  in  the  houses?  No  sleepers  must 
sleep  in  those  beds. 

No  bargainers’  bargains  by  day  — would  they  continue? 

Would  the  talkers  be  talking?  would  the  singer  attempt  to  sing? 

Then  rattle  quicker,  heavier  dnjms  --  you  bugles  wilder  blow. 

Beat!  beat!  dnans ! --  blow!  bugles!  blow! 

Make  no  parley  — stop  for  no  expostulation. 

Mind  not  the  timid  — mind  not  the  weeper  or  prayer. 

Mind  not  the  old  man  beseeching  the  young  man. 

Let  not  the  child’s  voice  be  heard,  nor  the  mother’s  entreaties. 

Make  even  the  trestles  to  shake  the  dead  where  they  lie  awaiting  the  hearses. 

So  strong  you  thump  0 terrible  drums  — so  loud  you  bugles  blow. 

Walt  Whitman 

III  Reconciliation 

Word  over  all,  beautiful  as  the  sky. 

Beautiful  that  war  and  all  its  deeds  of  carnage  must  in  time  be  utterly  lost. 

That  the  hands  of  the  sisters  Death  and  Night  incessantly,  softly,  wash  again 
and  ever  again  this  soiled  world; 

For  my  enemy  is  dead,  a man  divine  as  myself  is  dead, 

I look  where  he  lies  white-faced  and  still  in  the  coffin  — I draw  near. 

Bend  down  and  touch  lightly  with  my  lips  the  white  face  in  the  coffin. 

Walt  IVhitman 


For  the  son  is  brought  with  the  father, 
In  the  foremost  ranks  of  the  fierce 
assault  they  fell. 

Two  veterans,  son  and  father,  dropped 
together. 

And  the  double  grave  awaits  them. 

Now  nearer  blow  the  bugles. 

And  the  drums  strike  more  convulsive. 

And  the  daylight  o'er  the  pavement 
quite  has  faded. 

And  the  strong  dead-march  enwraps  me. 

In  the  eastern  sky  up-buoying. 

The  sorrowful  vest  phantom  moves 
illumined, 

'Tis  some  mother’s  large  transparent 
face. 

In  heaven  brighter  growing. 

0 strong  dead-march  you  please  me! 

0 moon  immense  with  your  silvery  face 
you  soothe  me! 

0 my  soldiers  twain!  0 my  veterans 
passing  to  burial ! 

What  I have  I also  give  you. 

The  moon  gives  you  light. 

And  the  bugles  and  the  drums  give  you  music. 

And  my  heart,  0 my  soldiers,  my  veterans. 

My  heart  gives  you  love. 


IV  Dirge  For  Two  Veterans 


The  last  sunbeam 

Lightly  falls  from  the  finished  Sabbath, 
On  the  pavement  here,  and  there  beyond 
it  is  looking 

Down  a new-made  double  grave. 

Lo,  the  moon  ascending. 

Up  from  the  east  the  silver  round  moon. 
Beautiful  over  the  house-tops,  ghastly, 
phantom  moon. 

Immense  and  silent  moon. 

I see  a sad  procession. 

And  I hear  the  sound  of  coming  full- 
keyed  bugles. 

All  the  channels  of  the  city  streets 
they're  flooding 

As  with  voices  and  with  tears . 

I hear  the  great  drums  pounding. 

And  the  small  drums  steady  whirring. 

And  every  blow  of  the  great  convulsive 
drums 

Strikes  me  through  and  through. 


Walt  Whitman 


V The  Angel  of  Death  has  been  abroad  throughout  the  land;  you  may  almost  hear  the 
beating  of  his  wings.  Tliere  is  no  one  as  of  old*.. .to  sprinkle  with  blood  the 
lintel  and  the  two  side-posts  of  our  doors,  that  he  may  spare  and  pass  on. 

John  Bright 

Vona  nob-l6  pace.m. 

We  looked  for  peace,  but  no  good  came;  and  for  a time  of  health,  and  behold 
trouble  1 The  snorting  of  his  horses  was  heard  from  Dan;  the  whole  land  trembled 
at  the  sound  of  the  neighing  of  his  strong  ones;  for  they  are  come,  and  Have 
devoured  the  land.... and  those  that  dwell  therein 

The  harvest  is  past,  the  summer  is  ended,  and  we  are  not  saved.... 

Is  there  no  balm  in  Gilead?;  is  there  no  physician  there?  IVhy  then  is  not  the 
health  of  the  daughter  of  my  people  recovered?  , 

Jeremiah  VIII.  15-22. 

2 - 

'0  man  greatly  beloved,  fear  not ,.  peace  be  unto. thee,  be  strong,  yea,  be  strong. 

Daniel  X.  19. 

'The  glory  of  this  latter  house  shall  be  greater  than  of  the/former. . . .and  in 
this  place  will  I give  peace.' 

Haggai  II.  9. 


VI  'Nation  shall  not  lift  up  a sword  against  nation,  neither  shall  they  learn  war 
any  more.  And  none  shall  make  them  afraid,  neither  shall  the  sword  go  through 
their  land.  Mercy  and  truth  are  met  together;  righteousness  and  peace  have 
kissed  each  other.  Truth  shall  spring  out  of  the  earth,  and  righteousness  shall 
look  down  from  heaven.  Open  to  me  the  gates  of  righteousness,  I will  go  into 
them.  Let  all  the  nations  be  gathered  together,  and  let  the  people  be 
assembled;  and  let  them  hear,  and  say,  it  is  the  truth. 

And  it  shall  come,  that  I will  gather  all  nations  and  tongues. 

And  they  shall  come  and  see  ray  glory.  And  I will  set  a sign  among  them,  and 
they  shall  declare  my  glory  among  the  nations. 

For  as  the  new  heavens  and  the  new  earth,  which  I will  make,  shall  remain 
before  me,  so  shall  your  seed  and  your  name  remain  for  ever. ' 

Glory  to  God  in  the  highest,  and  on  earth  peace,  good-will  toward  men. 

(Adapted  from  Micah  iv.  3,  Leviticus  xxvi.  6,  Psalms  Ixxxv.  10,  and 
cxviii.  19,  Isaiah  xliii.  9,  and  Ixvi.  18-22,  and  Luke  ii.  14.) 

By  arrangement  with  Oxford  University  Press , Inc.,  200  Madison  Avenue,  N.y,,N.Y. 


VoncL  MobZ6  Pace.m  was  written  in  1936  at  a time  when  it  was  becoming  clear  that 
Britain  would  be  involved  in  another  war. 

The  work  is  based  on  a variety  of  material  including  an  ancient  text  from  the 
"Ordinary"  of  the  Mass,,  Walt  l\fhitman's  Vman  TapA  written  in  1865,  the  AngzZ. 
Vzath  speech  delivered  by  John  Bright  in  the  British  Parliament  during  the 
Crimean  War,  and  passages  from  the  Bible.  The  soprano  soloist  represents  the 
"ordinary  person"  during  the  course  of  the  work,  while  the  baritone  soloist 
depicts  the  poet,  the  observer,  and  the  prophet. 

Throughout  the  cantata,  the  futility  and  horror  of  warfare  are  portrayed.  The 
work  concludes  moving  from  the  depths  of  despair  to  a vision  of  hope  for  a life 
with  everlasting  peace. 


— Leonard  Atherton 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


CHAf-iBER  MUSIC  CONCERT 
Monday,  August  12,  1985  at  8:30  p.m. 
Chamber  Music  Hall 


HARK,  ALL  YE  LOVELY  SAINTS 
LULLABY,  MY  SIVEET  LITTLE  BABY 

The  MeX6teA6ZnqeA6 

Connie-lin  Chmura,  soprano  Diane  Steiner,  soprano 

Julia  Hunt,  alto  James  Bainton,  tenor 

Marcus  Goldberg,  bass 
Steven  KcuUdoi/ane6,  coach 


STABAT  MATER 


Cassandra  Cherry,  violin  Dion  Blackburn,  violin 

Audrey  White,  viola  Jason  McComb,  cello 

Leigh  Morrissey,  soprano 
Amnon  Levy,  coach 
Pat/U-CML  Thom,  vocal  coach 

APRIL  IS  IN  MY  MISTRESS'  FACE 
EL  GRILLO 

The  Seaanak  SyCngeo6 

Annette  LaCasse,  soprano  Rebecca  Garfein,  alto 

Jorge  Garza,  tenor  James  Blacker,  bass 

ValeAA.e  J.  SeckeA,  coach 

MESSE  BASSE 

Pour  voix  de  femmes 


Kyrie  eleison 
Sanctus 
Benedict us 
Agnus  Dei 

Christina  Ball 
Michelle  Eussemey 
Laura  DiBello 
Abigail  Goldman 


Julie  Kopp 
Kelly  McCann 
Kimberly  Mugford 
Jacqueline  Quirk 


Diana  Cheren,  soprano 
Linda  Goldman,  soprano 


Mary  Louise  Cannon,  conductor 
Eugenia  Hinson,  piano 

WOODWIND  QUINTET,  IN  E-FLAT,  OP.  88  NO.  2 

Lento:  Allegro  moderato 

Scherzo:  Allegro 

Andante  grazioso 
Finale:  Allegro  molto 


Clarissa  Nolde,  flute  Marc  Goldstick,  oboe 

Patrick  Leyden,  clarinet  Kelly  Maynard,  bassoon 

Kelly  Drifmeyer,  horn 
Ethan  Sloane,  coach 


THOMAS  WEELKES 
V/ILLIAM  BYRD 


VIRGIL  THOMSON 


THOmS  MORLEY 
JOSQUIN  DESPREZ 


GABRIEL  FAURE 


ANTON  REICHA 


- JKTEmrSSJON  - 


THOUGH  PHILOMELA  LOST  HER  LOVE 
VENI,  VENI  EMANUEL 
AFTON  WATER 


THOMAS  MORLEY 
CUiA.  ZOLTAN  KODALY 
OAA.  DAVID  WILLCOCKS 


Young  AnXJAtA  CkamboA  Choifi 
Stephanie  Altman,  alto 

Karen  Nestvold  and  Gregory  Slowik,  conductors 

STRING  QUARTET  IN  D MAJOR,  OP.  76  NO.  5 FRANZ  JOSEPH  HAYDN 

Allegretto 

Lento 

Menuetto:  Allegro  Trio 
Finale:  Presto 

Michael  Sutton,  violin  Laura  Graziano,  violin 

Jennifer  Stahl,  viola  Christopher  Fang,  cello 

MZckae£  laxztAky,  coach 


BRASS  QUINTET  NO.  3 
SHARAGAN  AND  FUGUE 
TARANTELLA 


ALEC  WILDER 
ALAN  KCVHANESS 
FELIX  MENDELSSOHN 


OAA.  Alan  Civil 


The  Be/iks  fuAc  Bao44  Qjbu.ntct 

James  Stephenson,  trumpet  Gian-Carlo  Vellutino,  trumpet 

Christopher  Cooper,  horn  Brian  Diehl,  trombone 

David  Corey,  tuba 
RogeA  l/o^UZn,  coach 


Tkci  evening* A pe/ij^omeu  oAe  evAoiZed  in  the  ^oZZoioing 
Boston  llniveuity  TangieMood  Institute  p^og^ams: 
YOUMG  ARTISTS  YOCAL  PROGRAM 
YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 


Foa.  the  po6t  twenty  yeoA&,  the  Boston  Univeuity  Tanglewood  Institute  ha&  been  a 
6ummeA  pAogAam  Boston  UniveAiity  and  the  TanglcLCood  Mmic  CenteA.  The 
Institute  includes  ^ive  Young  AAtists  PAogAams  {InstAumentat,  YocaZ,  Piano, 
Composition,  and  QuoAtet)  and  (^ouA  Institute  SeminoAS  (Flute,  Saxophone,  EmpiAe 
Baoss,  and  Listening  and  Analysis  I Applied  Music  Study),  Many  o^  the  Institute's 
students  Aeceive  financial  assistance  ^Aom  (^unds  contributed  by  individuals, 
foundations , and  coApoAotions  to  the  Boston  UnlveAsity  Tanglomod  Institute 
ScholoAShip  Fund. 

The  Friends  of  Music  at  Tanglmood,  an  oAganization  of  music  lovers  and  patrons, 
generously  support  the  operation  of  the  Tanglewood  Music  Center.  Friends  are 
invited  to  all  concerts  of  the  Tanglewood  Music  Center  with  a Family  Season 
Membership  of  $60,  or  an  Individual  Season  Membership  of  $40.  Others  attending 
each  TMC  event  are  asked  to  contribute  a minimum  of  $5  at  the  gate,  $6  for 
orchestra  concerts. 

The  Tanglewood  Music  Center  is  also  supported  by  a grant  from  the  National  i 
Endowment,  for  the  Arts. 


BALDWIN  PIANO 


YOUNG  ARTISTS  CHAMBER  CHOIR 


Stephanie  Altman 
Heather  Barrett 
Ellen  Cohen 
Lorenzee  Cole 
Laura  Colofranson 
Anne  Dutoit 
Nancy  Ginstling 
Nicole  Gentry 
Barbara  Heller 


Charles  Henry 
Dominic  Kollasch 
Josie  Koumans 
Shango  Lewis 
Jennifer  McCullen 
Todd  Miller 
Leigh  Morrissey 
Robert  Nelson 
Jordan  Pech 


Miriam  Pelikan 
Deke  Robertson 
Meredith  Saul 
James  Sichko 
Ina  Scherl 
Janine  Tiago 
John  Tusch 
Robert  Stafford 


STABAT  MATER  __ 

(French  text  by  Max  Jacob;  Eng lish" translation  by  Virgil  Thomson) 


Bo6ed  on  thz  Latin  hymn  by  St,  Bmicuid,  the.  text  pontAayA  AonAouiing  Uaxy  at  the,  ioot 
ol  the  Ca.066,  In  this  mintatuAe  dAoma  tkefie  oAe  ^ouA  speakens  — an  AngeZ,  fAzAy, 
Jesus,  and  St.  John. 

Angel:  0,  lady,  do  not  cry.  Although  your  son  must  die  today,  by  a 

miracle  he  will  arise  from  the  sepulcher. 

Mary:  How  could  I not  mourn  such  a son? 

Angel:  Hold  back  your  tears  if  you  can. 

Mary:  Let  me  go  by.  I want  to  stand  beside  him.  I want  to  die  with  my  son. 

Angel:  You  shall  die  in  your  own  time,  lady;  and  you  yourself  will  arise  for 
Assumption  Day. 

Jesus:  0 Mother,  do  not  cry.  (Thus  spake  the  only  son.)  I do  what  I have  to 

do.  Preserve  my  blood.  It  is  a treasure.  It  cannot  be  had 
excepting  through  my  death. 

Mary:  What  mother  could  hold  back  her  tears  to  behold  her  son  of  thirty 

dying? 

Jesus:  0 Mother,  believe  in  me. 

Mary:  You  are  God  on  earth.  Do  what  your  father  bids  you  do.  I shall  stay 

by  the  cross  and  mourn. 

Jesus:  Comfort  her  despair.  Saint  John. 

St.  John:  And  who,  my  Lord,  shall  comfort  me? 

Jesus:  I shall  console  you  with  the  Sacraments. 


MESSE  BASSE 


Kyrie  eleison 
Christe  eleison 
Kyrie  eleison 


Lord  have  mercy 
Christ  have  mercy 
Lord  have  mercy 


Benedict us  qui  venit  Blessed  is  the  one 
in  nomine  Domine  who  comes  in  the 

name  of  the  Lord. 


Sanctus,  sanctus 
sanctus  Dominus 
Deus  sabaoth 
Pleni  sunt  coeli 
et  terra 
gloria  tua. 
Hosanna  in 
excelsis. 


Holy,  holy, 
holy  Lord 
God  of  hosts 
Heaven  and  earth 
are  full 
of  your  glory. 
Hosanna  in  the 
highest. 


Agnus  Dei,  qui  to 11 is 
peccata  mundi 


Miserere  nobis. 
Dona  nobis  pacem. 


Lamb  of  God,  who 
takes  away  the 
sins  of  the 
world. 

Have  mercy  on  us. 

Grant  us  peace. 


VENI,  VENI  EMMANUEL 
0 come,  0 come,  Emmanuel 


0 come,  0 come,  Emmanuel, 

And  ransome  captive  Israel, 

That  mourns  in  lonely  exile  here. 

Until  the  Son  of  God  appear. 

Re jo tee  I Rejotcel 

Emmanuel  6 hall  come  to  thee,  0 l6na.eJi. 

0 come.  Thou  Rod  of  Jesse, 
free  Thine  own  from  Satan's  tyranny; 
From  depths  of  hell  Thy  people  save. 
And  give  them  victory  o'er  the  grave. 


vO  corae,~Thou  Dayspring;. 

. Come  and  cheer  our  spirits  by  Thine 
Advent  here; 

•Disperse  the  gloomy  clouds  of  night. 
And  death's  dark  shadows  put  to  flight. 


0 come.  Thou  Key  of  David,  come. 

And  open  wide  our  heav'nly  home; 

Make  safe  the  way  that  leads  on  high. 
And  close  the  path  to  misery. 


0 come,  0 come.  Thou  Lord  of  Might, 
Who  to  Thy  tribes,  on  Sinai's  height. 
In  ancient  times  didst  give  the  law 
in  cloud  and  majesty,  and  awe. 
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Tkiglew®)d  Music  Center 


BOSTON  UNIVERSITY  TANGLEItfQOD  INSTITUTE 

CHAMBER  MUSIC  CONCERT 
Tuesday,  Aupust  13,  1985  at  8:30  p.m. 
Chamber  Music  Hall 


THREE  SHANTIES  FOR  WOODWIND  QUINTET  MALCOLM  ARNOLD 

Allegro  con  brio 
Allegretto  semplice 
Allegro  vivace 

Emma  Moon,  flute  John  Dalton,  oboe 

Susan  Hollander,  clarinet  Jennifer  Harrison,  horn 
Peter  Mandell,  bassoon 
, coach 

STRING  QUARTET  IN  G MINOR,  D.  173  FRANZ  SCHUBERT 

Opus  Posth. 

Allegro  con  brio 
Andantino 

Menuetto:  Allegro  vivace 

Susan  Hahn,  violin  Paula  Yoo,  violin 

Kristin  van  Kirk,  viola  Peter  Glansdorp,  cello 
yiucha  hUcZand,  coach 

SONATA  NO.  4 FOR  THREE  TRO^^BONES  GIOVANNI  PERGOLESI 

Allegro 

Andante 

Presto  con  brio 

Brian  Diehl  Eric  Johnson 

Mark  Cantrell 
JloaeA  Vo^yin,  coach 


TOCCATA  from  AURELIO  BONELLI 

II  primo  libro  de  Ricercari 
et  Canzoni 


Gian-Carlo  Vellutino,  trumpet 
Jennifer  Harrison,  horn 
Eric  Johnson,  trombone 
Brian  Diehl , trombone 


Rodney  Mack,  trumpet 
Christopher  Cooper,  horn 
Amy  Colbom,  trombone 
Mark  Cantrell,  bass  trombone 


David  Corey,  tuba 
RogeA  coach 


QUINTET  IN  G MAJOR,  Op.  77 
Allegro  con  fuoco 


ANTONIN  DVORAK 


Frederic  D’Ursel,  violin  Tanya  Schreiber,  violin 

Joan  Der  Hovsenian,  viola  Rachel  Young,  cello 

Guy  Tyler,  bass 
Joseph  McGauZci/,  coach 


TkUi  evening '6  pe/Li^oa.Btc'U  a/ie  enAolZed  In  the 
BoA^on  UwXveAA-oft/  JangZQWood  Voung  AjitlAt&  Jn6tfLumQntat  P^ogAom. 


Fo/i  the  pcut  tmnty  yzax&,  the.  Boston  UntveAStty  Tanglewood  Jmtttute  ha&  been  a 
6urmeA.  pAogA/un  Boston  UrUveAAtty  and  the  Tangtewood  Mistc  Center,  The 
InAtitute  tnetudeA  iive  Young  AntUti  PfiogMunt  l\Ofi  high  6cJhooZ  students  UnstMunentaZ, 
YocaZ,  Piano,  Composition,  and  QuoAtet]  and  ^ouA  Institute  SeminoAS  ioA  college  and 
high  school  students  {Piute,  Saxophone,  EmpiAe  Baoss,  and  Listening  and  Analysis/ 
Applied  f^iusic  Study).  Many  OjJ  the  Institute's  students  Aeceive  financial  assistance 
^om  ^unds  contAibuted  by  individuals,  foundations,  and  coApoAotions  to  the  Boston 
UntveASity  Tangleioood  Institute  ScholoAship  fund. 

The  PAiends  of  Mod^c  at  Tanglewood,  an  oAganization  of  music  loveAS  and  patAons, 
geneAously  suppoAt  the  opeAotion  of  the  Tanglewood  Music  CenteA.  PAiends  oAe  in- 
vited to  all  concents  of  the  Tangleuoood  Music  CenteA  uUth  a family  Season  MembeAship 
of  $60,  OA  an  Individual  Season  MembeAsfUp  of  $40.  OtheAS  attending  each  TMC  event 
OAe  asked  to  contAibute  a minimum  of  $5  at  the  gate,  $6  foA  oAchestAa  conceAts. 

The  Tangletwod  Music  CenteA  is  also  suppoAted  by  a gAant  fAom  the  National 
Endoioment  foA  the  AAts. 


BALDWIN  PIANO 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


CHAMBER  MUSIC  CONCERT 
Thursday,  August  22,  1985  at  8:30  u.m. 
Chamber  ^hlsic  Hall 


STRING  OUARTET  IN  E MINOR,  OP.  121  GABRIEL  FAUR^ 

Allegro  moderate 
Andante 

Henry  Wang,  violin  Rebecca  MacKinnon,  violin 

Suzannah  Famy,  viola  Laura  Koehl,  cello 

Ronan  L^^koiv^z,  coach 


WIND  QUINTET  PeAf^OAinancc}  #JOHN  KINCHEN 

Allegro  - Andante 
Theme  and  Variations 

Emma  Moon,  flute  Marc  Goldstick,  oboe 

+Mark  Miller,  clarinet  Peter  Mandell,  bassoon 
Kelly  Drifmeyer,  horn 
John  Kinchen,  conductor 
RobenX  S-iAota,  coach 


LANGSAMER  SATZ  ANTON  hTBERN 

Gigi  Turgeon,  violin  Beth  Lambert,  violin 

Amanda  Stebbins,  viola  Warren  Wu,  cello 

Fficdv!  06tn.ov6kLf,  coach 

- Intermission  - 


*PRAYER  {Fl.ut  PoA^oamance] 

Alisa  Kuno,  violin  Jennifer  Stahl,  viola 

Laura  Koehl,  cello 

Jonathan  fictteA,  coach 


JOHN  DOl’NEY 


STRING  QUARTET  IN  B-FLAT  MAJOR,  OP.  18  NO.  6 LUDWIG  VAN  BEETHOVEN 

Allegro  con  brio 
Adagio,  ma  non  tropno 
Scherzo:  Allegro 

La  Malinconia:  Adagio  - Allegretto  quasi  allegro 

Anthony  DeMarco,  violin  Thomas  Stone,  violin 

Young  Parle,  vicil  Amy  Controulis,  cello 

fcLacHT  LchneA,  coach 


*^Student,  Young  Artists  Composition  Program 
♦ Boston  University  Tanglewood  Institute  vStaff 

*1985  Prize  Winner,  New  Music  for  Young  Ensembles,  Inc.,  New  York 


TIvl6  evening  ’6  peA^o^mcai  oAc  cnAoZlcd  ^n  the. 
Boston  iintvQAsltif  Tanciteiwod  Institute 
Vounp  A/ctcits  Instrumental  and  Composition  Proqrams. 


foA,  thz  po6t  tivzntij  IJZ0A6,  thz  Boston  Ufu.ue/i4^f/  TangZzwood  Indtltatz  h£U>  hzzn  a 
iurmzA  p'Log^aw  Boston  UntvzAstti/  and  thz  Tanglzwood  thi&tz  Czntz'i.  Thz  Jnstt- 
tutz  tncZudzs  iXvz  Voung  A/itcsts  Pn-ogfiams  ^oa  high  szhoot  studznts  (JnstaunzntaZ, 
\)ozaJi,  Ptano,  Composition,  and  OuoAtzt)  and  j^ouA  Tnstitutz  SzminoAS  ^oA  cotCzgz 
and  high  school  studznts  If  lutz,  Saxophonz,  EmpiAz  Baoss,  and  Listzninn  and 
Analysis /AppLizd  Music  Study),  tkcnij  o^  thz  Jnstitutz's  studznts  Azczivz  financial 
assistancz  ^Aom  ^unds  contAibutzd  by  individuats,  foundations , and  coApoAotions  to 
thz  Boston  UniozASity  Tanglzioood  Tnstitutz  ScholoAshtp  fund. 

Thz  fAiznds  of  Music  at  Tanglzwood,  an  oAganization  of  music  tovzAS  and  patAons, 
gznzAousZy  suppoAt  thz  opzAotion  of  thz  Tanqlzwood  Music  CzntzA.  fAiznds  oaz  in- 
vited to  all  conczAts  of  thz  Tanglzwood  Music  CzntzA  mth  a family  Season  MzmbzA- 
shtp  of  $60,  OA  an  Individual  Season  MzmbzAShip  of  $40.  OthzAS  attending  each 
T'^c  event  oaz  asked  to  contAibutz  a minimum  of  $5  at  thz  gate,  $6  foA  oAchzstAa 
conczAts. 

Thz  Tanglzupod  Music  CzntzA  is  also  suppoAtzd  by  a gAant  fAom  thz  National  Endow- 
ment foA  thz  AAtS. 


BAmUN  PIANO 


TANGLEWOOD  ON  PARADE  1985 


2:10  Fanfares:  Ronald  Barron,  conductor  Main  Gate  Drive 

John  Williams:  Olympic  Fanfare  and  Theme  (Shed  if  rain) 

Aaron  Copland:  Ceremonial  Overture 
Nicolai  Rimsky- Korsakov:  Procession  of  the  Nobles 

2:30  Boston  University  Tanglewood  Institute  Young  Artists  Orchestra  Shed 

Eiji  Oue,  conductor 
Bernstein:  Candide  Overture 
Barber:  Adagio  for  Strings 
Copland:  "Hoedown"  from  Rodeo 
Respighi:  Pines  of  Rome 

2:45  Fellowship  Program  Vocal  Concert  Chamber  Music  Hall 

Poulenc:  Six  songs 
Brahms:  Two  viola  songs 
Debussy:  Five  songs 
Marchena:  Cinco  canciones  de  amor 

3:30  Fellowship  Program  Chamber  Music  Theatre 

Brahms:  String  Sextet,  Opus  18 
Bartok:  Sonata  for  Two  Pianos  and  Percussion 
Mendelssohn:  Octet  for  Strings 
Beethoven:  Piano  Trio,  Opus  97  ("Archduke") 

Schubert:  String  Quintet,  Opus  163 

3:45  Boston  University  Tanglewood  Institute  Young  Artists  Chorus  Shed 

Leonard  Atherton,  Steven  Karidoyanes,  conductors 
Traditional  Folksongs  arranged  for  mixed  chorus  by 
Bartok,  Healey,  Karidoyanes,  Rutter,  and  Watson 

4:15  Boston  University  Tanglewood  Institute  Chamber  Music  Chamber  Music  Hall 
Glickman:  Divertimento  for  Percussion  and  Brass 
Thuille:  Sextet  for  Piano  and  Winds 
Beethoven:  Septet  for  Strings  and  Winds 
Works  for  Double  Bass  Ensemble 
Viorks  for  Brass  Quintet 

Bernstein:  French  Choruses  from  "The  Lark"  for  Chamber  Chorus 

5:30  Alpine  Horn  Demonstration  Lawn  near  balloon 

6:00  Fellowship  Program  Wind  Music  Main  House  Porch 

Donald  MacCourt,  conductor  (Chamber  Music  Hall  if  rain) 

Mozart:  Serenade  No.  11,  K.  375 
Strauss:  Sonatina  No.  1 

8:15  Fanfare:  Roger  Voisin,  conductor  Rear  of  Shed 

Aaron  Copland:  Fanfare  for  the  Common  Man 

6:40  Fanfare:  Charles  Daval , conductor  Shed  Stage 

Richard  Strauss:  Feierlicher  Einzug 

8:50  Baldv/in  Piano  Raffle  Drawing  Shed  Stage 

Seiji  Ozawa,  Gene  Shalit 

9:00  Gala  Concert  Shed 

Boston  Symphony,  Boston  Pops,  Tanglewood  Music  Center  Orchestras 
Seiji  Ozawa,  Joseph  Si 1 vers tein,  John  Williams,  conductors 
Peter  Serkin,  piano 


fireworks  over  Lake  Mahkeenac 


The  Tanglewood  Music  Center  is  a summer  training  center  for  especially  promising 
young  musicians.,  maintained  by  the  Boston  Symphony  Orchestra. 
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TANGLEIVOOD  ON  PARADE 
Tuesday,  August  27,  1985 


BOSTON  UNIVERSITY  TAfJGLEWOOD  INSTITUTE 

YOUNG  ARTISTS  ORCHESTRA 
Eiji  Oue,  conductor 

2:30  p.m.  Shed 


BERNSTEIN 


CANDIDE  OVERTURE 


COPLAND  ’’HOEDOV/N"  FROM  RODEO 

CormamoAo^tcnq  the  conpoAeA'6  SSth  btAthday 


barber  adagio  FOR  STRINGS,  OP.  11 


RESPIGHI  PINES  OF  ROME 

I I pini  di  Villa  Borghese 
II  Pini  presso  una  Catacomba 
III  I pini  del  Gianicolo 
IV  I pini  della  via  Appia 


fon.  the  pent  ti*}enty  yeciAA,  the  Boston  UyUveAsttij  Tanotmood  Institute  hcu>  been  a 
6urmefi  pA-og/cam  Po-6ton  UyUveA6tti/  and  the  Tangtei^ood  Mastc  Center.  The  7n6tt- 
tute  tncludeA  ^tve  Voang  A/itLi,t!>  PAopnam  ^oA  kigh  reboot  ^tadentA  {JnAtAimentaZ, 
K’oeat,  Pia.no,  CompoAition,  and  Oua^Atet)  and  ^ooA  Indtitute  SminoAA  ioA  college  and 
high  Achool  AtudentA  {Flute,  Saxophone,  EmpiAe  Baoaa,  and  LiAtening  and  AnalyAiA/ 
Applied  MuaIc  Study).  The  Young  AAtiAtA  OAcheAtAa  and  Voung  A.AtiAtA  ChoAuA  peA~ 
loAming  in  the  Shed  today  oAe  high  Achool  AtudentA^  ^Aom  37  AtateA  and  7 ^oAolgn 
countnleA.  Many  the  JnAtitute'A  AtudentA  Aecelve  financial  oAAiAtance  fAom  fundi 
contAibuted  by  individuals,  foundatiom,  and  coApoAationA  to  the  Boston  UniveAsity 
Tanglewcod  Institute  ScholoAsIvip  Fund. 

The  F Abends  of  Music  at  Tnnglewood,  an  oAganization  of  music  loveAS  and  patAons, 
geneAously  suppoAt  the  opeAotion  o f the  Tanalewood  Music  CenteA,  Fnlends  oAe  in- 
vited to  all  concents  of  the  Tanglewood  Music  CenteA  with  a Family  Season  MembeA- 
ship  of  $60,  oA  an  Individual  Season  MembeAshlp  of  $40.  OtheAS  attending  each  TMC 
event  oAe  asked  to  contnlbute  a minimum  of  $5  at  the  gate,  $6  foA  oAchestAa  conceAts. 

The  Tanglewood  Music  CenteA  is  also  Aupponted  by  a gAant  fAom  the  National  Endowment 
foA  the  Ants. 


BALWTN  PIANO 


YOUl^G  ARTISTS  ORCHESTRA 


W-Lnd&,  B/1066, 

First  Violins 

Michael  Sutton 
Alisa  Kuno 
Cassandra  Cherry 
Sheila  Falls 
Julie  Kean 
Erika  Yutani 
Liana  Zaretsky 
Anne  Barse 
Lynn  Garth 
Scott  Facher 
Benjamin  McClelland 
Paula  Yoo 
Anthony  DeMarco 
Beth  Lambert 
Thomas  Stone 
Rebecca  MacKinnon 
Shelley  Michaelis 

Second  Violins 

Susan  Hahn 
Laura  Graziano 
Tanya  Schreiber 
Henry  VJang 
Tania  Franko 
Kari  Steinert 
Gigi  Turgeon 
Yuko  Kawasaki 
Todd  Roy 
Allan  Engstrom 
Janet  Moore 
Frederic  D’Ursel 
Dion  Blackburn 

Violas 

Jennifer  Stahl 
Suzannah  Famy 
Joan  Der  Hovsepian 
Kristen  van  Kirk 
Voung  Park 
Amanda  St ebb ins 
' Steven  Descoteaux 
' Patricia  All  ex 
Michael  Sylvester 
Andre  Johnson 
Raea  Leinster 
Noralee  Walker 
Audrey  I'Tiite 

Cellos 

Amy  Controulis 
Kirsten  Kessler 
Christopher  Fang 
Michael  Bonner 
Laura  Koehl 
Rachel  Young 
Sheryl  Galvin 
Christopher  Glansdorp 
Jason  McComb 
Sean  Murray 
Aron  Rider 
Warren  Wu 
Hugh  Livingston 


and  PQAcuLAAlon  tUttd  olphabMcally 


Basses 

Pianos 

Jeffrey  Allen 

Hugh  Hinton 

Christopher  Clark 
Peter  Throm 

Mari  Asakawa 

Troy  Rinker 
Guy  Tyler 

Flutes 

Celeste 

Joseph  Rubens tein 
Harp 

Laura  Barron 

* " 

Emma  Moon 
Clarissa  Nolde 

#Hank  Whitmire 

Christina  Schwarz 

Organ 

Oboes 

Timothy  Tikasingh 

John  Dalton 
Douglas  Drachman 

Orchestra  Manager 

Marc  Go Ids tick 
Anisa  Moore 

Clarinets 

Robert  Adel son 

Asadour  Santourian 
Librarian 
Gordon  Banner 

Christopher  Gill 
Susan  Hollander 

Stage  Manager 

Patrick  Leyden 

Mark  Smith 

Bassoons 

Stage  Assistants 

Peter  Mandell 

Edward  Gudemann 

Kelly  Maynard 
Steven  Vacchi 

Homs 

Adam  Levenson 

Andrew  Brusletten 
Christopher  Cooper 

Brass  Choir  I 

Lisa  Cov-/an 

Sarah  Lester,  trumpet 

Kelly  Drifmeyer 

Dorinda  Gay,  trumpet 

Jennifer  Harrison 

Tsuyoshi  Teramoto, trumpet 

Sarah  Kashin 

Lisa  Brooks,  trumpet 

James  Saker 
Trumpets 
Rodney  Mack 

John  Faieta,  trombone 
C.  Grant  Jordan,  trombone 

Brass  Choir  II 

James  Stephenson 

Jacob  Sloane,  trumpet 

Matthew  Swafford 

Jonathan  Kravetz,  trumpet 

Gian-Carlo  Vellutino 

James  Butcher,  trumpet 
Christopher  Woodruff, 

Trombones 

trumpet 

Frances  VJilcox,  trombone 

Mark  Cantrell 
Amy  Colburn 
Brian  Diehl 
Eric  Johnson 

Tuba 

Jamison  Clark,  trombone 

David  Corey 
Percussion 


Gerald  Dowd 
#Adam  Levenson 
Craig  McNutt 
Robert  Paterson 
Thomas  Sessa 


#Boston  University  Tanglewood  Institute  Staff 


Tanglewdod  Music  Center 


TANGLEWOOD  ON  PARADE 
Tuesday,  August  27,  1985 

POSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

YOUNG  ARTISTS  CHORUS 
Leonard  Atherton,  director 


3:45  p.m. 


Shed 


DAfJSE,  MON  MOIN’,  DANSE  1 


ARR.  DEREK  HEALEY 


Conyvlz-tbi  Chmu/ia^  6op^no 
Htc^e££e  B(i/64cmet/,  ^opAano 


LES  RAFTSMEN 


RUTH  WATSON 


JoAg^  Goazcl,  ba/Utone. 

Leoncuid  Athe/Uon,  condactoK 
VaZeAyio.  J.  Becke/i,  p-lano 


SEARCHING  FOR  LAMBS 
I WILL  GIVE  MY  LOVE  AN  APPLE 
0,  NO  JOHN 


ARR.  STEVEN  KARIDOYANES 


Steven  KcuUdo^an&6 , conductor. 


FOUR  SLOVAK  FOLK  SONGS 


BELA  BARTOK 


V/edding  Song  from  Poniky 

Song  of  the  Hay  harvesters  from  Hiadel 

Dancing  Song  from  Medzibrod 

Dancing  Song  from  Poniky 


SOURWOOD  MOUNTAIN 


ARR.  JOHN  RUTTER 


Uoacjula  GoZdbeAg,  to.no n. 
Jarr.oA  BlackoA,  bcUA 


BLACK  SHEEP 


Lo^o.nzo.0,  Colo.,  6op^ano 
JamOyi  BcUnton,  tenoA 


DOm  BY  THE  RIITERSIDE 


Leona/id  AthoAton,  conductoA 
ValoAio.  J,  PecfecA,  piano 


YOUNG  AmSTS  CHORUS 


Stephanie  Altman 
James  Bainton 
Christina  Ball 
Heather  Barrett 
James  Blacker 
Michelle  Bussemey 
Diana  Cheren 
Connie- 1 in  Chmura 
Ellen  Shari  Cohen 
Lorenz ee  Cole 
Laura  Colofranson 
Laura  Di Bello 
Rebecca  Garfein 
Jorge  Garza 
Nicole  Gentry 


Nancy  Ginstling 
Marcus  Goldberg 
Abigail  Goldman 
Linda  Goldman 
Barbara  Heller 
Charles  Henry 
Julia  Hunt 
Dominic  Kollasch 
Julie  Kopp 
Josie  Koumans 
Annette  LaCasse 
Shan go  Lewis 
Kelly  McCann 
Jennifer  McCullen 
Todd  Miller 


Leigh  Ann  fforrissey 
Kimberly  Mugford 
Robert  Nelson 
Jordan  Pech 
Miriam  Pelikan 
Jacqueline  Quirk 
Deke  Robertson 
Meredith  Saul 
Ina  Scherl 
James  Sichko 
Robert  Stafford 
Diane  Steiner 
Janine  Tiago 
John  Tusch 
Vanessa  Van  Valin 


YOUNG  ARTISTS  VOCAL  STAFF 

Leonard  Atherton,  director 
Steven  Karidoyanes,  assistant  conductor 
Eugenia  Hinson,  vocal  coordinator 
Victoria  Sirota,  theory  coordinator 
Valerie  J.  Becker 
Mary  Louise  Cannon 
Karen  Nestvold 
Gregory  Slowik 
Patricia  Thom 


Vame.,  mon  moZn* , dan6e,l  d^cAibo^  a woman  tempting  a monk  to  dance  by  o^^eAcng  him 
voAloiii  gl{^tA. 

The  humetoad  6ong,  Les  Ra^t6men  poAtAay6  French  pioneer  In  thelA  quest  i^oA.  land  to 
homestead  In  Canada, 

L.A 


Foa  the  past  twenty  tjeais^  the  Boston  UnlveAslty  Tanglexcood  Institute  has  been  a 
suimeA  pAogAom  o^  Boston  Unlveaslty  and  the  Tanglewood  Music  CenteA.  The  Insti- 
tute Includes  ^Ive  Young  AAtlsts  PAogAams  ^OA.  high  school  students  (InstAumental, 
Vocal,  Plano,  Composition,  and  OuoAtet)  and  ^ouA  Institute  SemlnoAS  ^oa  college 
and  high  school  students  (Flute,  Saxophone,  Emplae  Baoss,  and  Listening  and 
Analysis /Applied  Music  Study),  The  Young  AntASts  OAchestxa  and  Young  Antlsts 
ChoAus  peA^oAmlng  In  the  Shed  today  oAe  hlah  school  students  ^Aom  37  states  and 
7 ^oAelgn  countales.  Many  the  Institute's  students  Aecelve  f^lnanclal  assistance 
i/iom  ^unds  contAlbuted  by  Individuals,  i^oundatlons , and  coApoAotlons  to  the  Boston 
Unlvenslty  Tanglewood  Institute  ScholoAshtp  Fund, 

The  Falends  o^  Music  at  Tanglei^Jcod,  an  oAganlzatlon  o^  music  loveAS  and  patAons, 
geneAously  suppoAt  the  opesatlon  the  Tangleioood  Music  CenteA,  FAlends  axe  In- 
vited to  alt  conceAts  o^  the  Tanglewood  Music  CenteA  with  a Family  Season  MmbeA- 
shlp  0^  $60,  OA  an  Individual  Season  Membe/ishlp  oa  $40,  OtheAS  attending  each  TMC 
event  oAe  asked  to  contAlbute  a minimum  $5  at  the  gate,  $6  ^oA  oAchestAa  conceAts. 

The  Tanglewood  hkislc  CenteA  Is  also  suppoAted  by  a gAant  /Aom  the  National  Fndowment 
ioA  the  AAts. 


BALVmN  PIANO 


TkigldvflM  Music  Center 

TANGLEWOOD  ON  PARADE 
Tuesday,  August  27,  1985 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

CHAMBER  MUSIC  CONCERT 

4:15  p.m.  Chamber  Music  Hall 


DIVERTIMENTO  FOR  BRASS  AND  PERCUSSION  EUGENE  GLICKMAN 

Mol to  andante 
Allegro  giusto 
Adagio 
Vivace 

Gerald  Dowd  Robert  Paterson 

Craig  McNutt  Thomas  Sessa 

Matthew  Swafford,  trumpet  Eric  Johnson,  trombone 

Rodney  Mack,  trumpet  Mark  Cantrell,  bass  trombone 

Jennifer  Harrison,  horn 
Thomas  Gauper,  conductor 


SEXTET,  OP.  8 

Allegro  moderato 

Laura  Barron,  flute 
Robert  Adelson,  clarinet 
Christopher  Cooper,  horn 


LUDWIG  THUILLE 


Douglas  Drachman,  oboe 
Steven  Vacchi,  bassoon 
Hugh  Hinton,  piano 
llcutxhow  Rugg^eAo,  coach. 


SEPTET  IN  E-FLAT  MAJOR,  OP.  20 

Adagio  - Allegro  con  brio 

Robert  Adelson,  clarinet 
Andrew  Brusletten,  horn 
Young  Park,  viola 


LUDWIG  VAN  BEETHOVEN 


Steven  Vacchi,  bassoon 
Benjamin  McClelland,  violin 
Laura  Koehl,  cello 


J.S.  BACH 


JOSEPH  LAUBER 


COLIN  BRUIvIBY 


Peter  Throm,  bass 

Hicha/id  Mackei/,  coach 

SARADANDE  FROM  SUITE  NO.  6 

(Transcr.  by  Gunther  Schuller) 

QUARTET  FOR  DOUBLE  BASSES  (1942) 

Allegretto  and  Fuge 

SUITE  FOR  FOUR  DOUBLE  BASSES  (1975) 

Larghetto  - Allegro  con  brio 

EeAk&kOLC  Bo44  ContonX. 

Jeffrey  Allen  Peter  Throm 

Christopher  Clark  Guy  Tyler 

Troy  Rinker 

Lcitic  Martin,  coach 

FANTASY  IN  C 
CANZONA  BERGAMASCA 

Indian  HaIZ  Bncu>6  QpUnteX 
Sarah  Lester,  trumpet  Tsuyoshi  Teramoto,  trumpet 

Sarah  Kashin,  horn  John  Faieta,  trombone 

John  Manning,  tuba 

FRENCH  CHORUSES  FROM  "THE  LARK"  (1955)  LEONARD  BERNSTEIN 

Spring  Song 
Court  Song 
Soldier's  Song 

Connie-3  in  Chraura,  soprano  Julia  Hunt,  alto 

Gerald  Dowd,  percussion 
Young  Artists  Chamber  Choir 
Steven  Karidoyanes,  conductor 


J.S.  BACH 
SAMUEL  SCHEIDT 


izoYioAd  ZoAv\^t(L>in  uviotz  fAe.nch  ChoAu6^  cind  a of,  LatZn  Cho^u&&&  OM  'Cn- 

(Udzntcil  ma&lc  fo^  the.  plaij,  "The  LoAk."  The  cOtama,  adapted  by  LMJ.an  Helbran 
fAom  the  oAtgtnat.  faench  vex&ton  by  Jean  Anoiuth,  about  the  t/u,at  of  Joan  of 
Aac  and  the  muitc  ti  detcbeAoteZy  evocattve  of  that  oAeat  Satnt'6  medtevaZ  eAa. 

Spfiing  Song 

We  muse  the  coming  of  Spring. 

Praise  We  the  Lord. 

Alleluia! 

CouAt  Song 

0,  loving  husband, 

I have  a lover,  noble  and  handsome. 

All  the  world  loves  him  too,  0,  husband. 

SoZcUeA'A  Song 

Long  live  St.  Joan! 


Christina  Ball 
Heather  Barrett 
James  Blacker 
Michelle  Bussemey 
Diana  Cheren 
Connie-lin  Chmura 
Lorenzee  Cole 
Laura  Colofranson 
Laura  Di Bello 
Rebecca  Garfein 
Jorge  Garza 
Nicole  Gentry 


YOUNG  ARTISTS  CHAMBER  CHOIR 
Steven  Karidoyanes,  conductor 

Marcus  Goldberg 
Abigail  Goldman 
Linda  Goldman 
Barbara  Heller 
Charles  Henry 
Julia  Hunt 
Julie  Kopp 
Josie  Koumans 
Annette  LaCasse 
Kelly  McCann 
Jennifer  McCullen 
Kimberly  Mugford 


Rob  Nelson 
Jordan  Pech 
Miriam  Pelikan 
Jacqueline  Quirk 
Deke  Robertson 
Meredith  Saul 
Ina  Scherl 
James  Sichko 
Robert  Stafford 
Diane  Steiner 
John  Tusch 


foA  the  past  twenty  yeau,  the  Boston  UntveAStty  TangZeiwod  Institute  has  been  a 
6ummeA  pAogAam  of  Boston  UniveAsity  and  the  Tanglewood  Masic  CenteA,  The  Institute 
includes  five  Voung  AhXists  PAogAoms  foA  high  school  students  (JnstAumental,  l/ocal. 
Piano,  Composition,  and  QuoAtet)  and  fouA  Institute  SeminoAS  foA  college  and  high 
school  students  (Flute,  Saxophone,  EmpiAe  Baoss,  and  Listening  and  Analysis /Applied 
Music  Study),  Many  of  the  Institute's  stude.nts  Aeceive  financial  assistance  fAom 
funds  contAibuted  by  individuals,  foundations,  and  coApoAotions  to  the  Boston 
UniveAsity  Tanglewood  Institute  ScholoAship  Fund, 

The  Fniends  of  Music  at  Tanglewood,  an  oAganization  of  music  loveAS  and  patAons, 
geneAously  suppoAt  the  opeAotion  of  the  Tanglewood  Music  CenteA.  FAiends  oAe  in- 
vited to  all  conceAts  of  the  Tanglewood  Music  CenteA  with  a Family  Season  MembeA- 
ship  of  $60,  oA  an  Individual  Season  MembeAship  of  $40.  OtheAS  attending  each  TMC 
event  oAe  asked  to  contAibute  a minimum  of  $S  at  the  gate,  $6  foA  oAchestAa  conceAts 

The  Tanglewood  Music  CenteA  is  also  suppoAted  by  a gAant  fAom  the  Motional  Endowment 
foA  the  AAts. 


BALDWIN  PIANO 


Concerts  at  the 

Tanglewood 

Music  Center 

LEON  FLEISHER, 

Artistic  Director-Designate 

Share  in  the  full  excitement  of  music 
at  Tanglewood  by  attending  concerts 
by  the  Fellows  of  the  Tanglewood 
Music  Center  and  the  gifted  younger 
performers  in  the  Boston  University 
Tanglewood  Institute  programs. 
These  outstanding  instrumentalists, 
singers,  conductors,  and  composers 
combine  their  talents  each  week 
throughout  the  summer  in  programs 
ranging  from  chamber  music  to  full 
orchestral  concerts.  Chamber  and 
vocal  music  concerts  are  coached  by 
members  of  the  Boston  Symphony 
and  distinguished  guest  faculty,  while 
orchestra  concerts  will  be  directed 
by  such  eminent  conductors  as  Seiji 
Ozawa,  Leonard  Bernstein,  and  Kurt 
Masur.  Tanglewood  Music  Center 
concerts  begin  Monday  evening, 

July  8,  with  Seiji  Ozawa  conducting 
the  TMC  Orchestra  and  continue 
thereafter  most  weekday  and  Sunday 
evenings,  Saturday  afternoons,  and 
Sunday  mornings. 

AH  conceits  are  held  in  the  Theatre- 
Conceit  Hall  or  Chamber  Music  Hall. 
Seats  are  unresened  and  available 
one  hour  before  concert  time  for  a 
contribution  of  $5  (S6 for  orchestra 
concerts).  Tanglewood  Friends 
are  admitted  without  further 
contribution. 


For  further  information  about 

the  1985  Summer 

Concerts  Schedule  please  contact: 

Friends  Office 

Tanglewood 

Lenox,  Massachusetts  01240 
(413)  637-1600 


AUGUST  1-7 

Join  us  for  this  unique  opportunity 
to  encounter  the  music  of  our  own 
time.  A vital  part  of  Tanglewood  for 
22  years,  the  Festival  of  Contempo- 
rary Music  is  a week-long  'festival 
within  a festival,’  featuring  acknowl- 
edged masterpieces  of  the  20th  cen- 
tury, as  well  as  exciting  newer  works. 
The  Tanglewood  Music  Center 
Orchestra  and  chamber  ensembles 
from  the  Fellowship  Program  and  the 
Boston  Symphony  will  participate  in 
the  Festival,  along  with  distinguished 
guest  artists.  Festival  concerts  are 
coached  and  prepared  by  members 
of  the  TMC  faculty  and  conducted  by 
such  eminent  new-music  performers 
as  Kent  Nagano  and  Leon  Kirchner. 
The  1985  Festival  of  Contemporary 
Music  is  partially  underwritten  by  a 
grant  from  the  Exxon  Corporation. 


Tanglewood 
on  Parade 


AUGUST27 

The  entire  spectrum  of  Tanglewood 
performance  activities  falls  under  the 
spotlight  of  a day-long  musical  cele- 
bration. The  Tanglewood  Music  Cen- 
ter Orchestra  and  Boston  University 
Tanglewood  Institute  Young  Artists 
Orchestra  join  forces  with  the  Boston 
Symphony  in  a wide  range  of  music 
capped  by  a gala  concert  and  fire- 
W'orks  over  the  Stockbridge  Bowl. 


Festival  of 

Contemporary 

Music 


i 


H 


July  2 -August  2^  1985 


Application  Enclosed 


The  Boston  University  * 
Tanglewood  Institute 

Summer  Music  Programs 

for  High  School  and 
College  Age  Musicians 


Boston  University 
Tanglewood  Institute 

855  Commonwealth  Avenue 
Boston,  Massachusetts  02215 
617/353-3386 


July  2-August  27,  1985 
Tanglewood 

Lenox,  Massachusetts  01240 
413/637-1430 


Scott  Schillin,  Executive  Director 

Phyllis  Curtin,  Dean,  School  for  the  Arts 

Ethan  Sloane,  Director,  School  of  Music 

David  N.  Burnham,  Assistant  to  the  Executive  Director 

Beth  Sanford,  Senior  Staff  Assistant 


Scott  Schillin  is  the  Executive  Director  of  the  Boston  Uni- 
versity Tanglewood  Institute.  He  received  undergraduate 
and  graduate  degrees  in  piano  from  Oberlin  Conservatory 
and  Indiana  University  where  his  teachers  included  Emil 
Danenberg,  Gyorgy  Sebok,  and  Menahem  Pressler.  He  has 
served  as  Director  of  Undergraduate  Music  Admissions  and 
Freshman  Counseling  at  Indiana  University  and  Assistant 
Dean  of  Music/Piano  faculty  at  the  North  Carolina  School 
of  the  Arts.  He  has  concertized  throughout  the  United 
States  and  Canada  as  a solo  and  collaborative  pianist. 

Phyllis  Curtin  is  the  Dean  of  Boston  University's  School 
for  the  Arts.  She  studied  opera  with  Boris  Goldovsky  and 
voice  with  Olga  Averino  and  Joseph  Regneas.  Miss  Curtin 
has  sung  professionally  in  the  United  States,  Western 
Europe,  Israel,  Australia,  and  New  Zealand,  and  was  the 
leading  soprano  for  the  New  York  City  Opera,  the  Metro- 
politan Opera,  the  Vienna  Staatsoper,  La  Scala,  and  the 
Teatro  Colon.  Since  1963  Miss  Curtin  has  been  Artist-in 
Residence  at  Tanglewood.  She  has  also  taught  at  the  Aspen 
Music  Festival,  and  has  conducted  master  classes  at  a number  of  universities. 
She  was  coordinator  of  the  Voice  Department  and  Opera  at  the  Yale  School  of 
Music  before  coming  to  Boston  University. 


H Ethan  Sloane  is  Director  of  the  School  of  Music  and  Profes- 
sor of  Music  at  the  Boston  University  School  for  the  Arts. 
He  has  held  major  faculty  and  administrative  appoint- 
ments throughout  North  America,  most  recently  at  the 
Peabody  Conservatory  of  Music.  A graduate  of  the  New 
England  Conservatory  of  Music  and  of  Yale  University, 
where  he  completed  his  doctorate,  Mr.  Sloane  has  appeared 
as  recitalist  and  soloist  throughout  the  United  States, 
Mexico,  and  Canada.  He  has  been  a fellow  of  the  Tangle- 
wood Music  Center,  an  artist  participant  at  the  Marlboro  Festival  and  the 
Shawnigan  Festival,  and  the  recipient  of  a Rockfeller  Foundation  prize. 
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Tanglewood 

Tanglewood  is  a 210-acre  estate  located  between  the  towns  of  Lenox 
and  Stockbridge  in  the  Berkshire  Hills  of  Massachusetts.  In  1936, 
the  estate  was  given  to  the  Boston  Symphony  Orchestra;  during  the 
twenty-five-year  period  of  Serge  Koussevitzky's  leadership  of  the 
Orchestra,  Tanglewood  became  the  home  of  the  Orchestra's  unique 
summer  activities,  the  Tanglewood  Festival  and  the  Tanglewood 
Music  Center.  Each  season  the  Boston  Symphony  Orchestra  presents 
twenty-four  weekend  concerts  and  other  events  as  part  of  the  Tangle- 
wood Festival,  offering  a varied  and  exciting  musical  experience  to  an 
annual  audience  of  over  250,000. 

At  Tanglewood,  the  Bbston  Symphony  Orchestra  holds  its  rehearsals 
and  concerts  in  the  5,000-seat  Music  Shed.  Other  facilities  on  the 
grounds  include  the  1,200-seat  Theatre-Concert  Hall,  the  300-seat 
Chamber  Music  Hall,  and  numerous  barns,  rehearsal  studios,  class- 
rooms, and  libraries  for  the  use  of  students  at  the  Tanglewood  Music 
Center.  Additional  rehearsal  and  practice  space  is  provided  at  each 
dormitory.  More  than  a hundred  pianos  for  use  by  students  and  resi- 
dent artists  are  generously  provided  by  the  Baldwin  Piano  &.  Organ 
Company. 


Tanglewod  Music  Center 


The  Tanglewood  Music  Center 

In  1940,  Boston  Symphony  Music  Director  Serge  Koussevitzky  real- 
ized a long-held  dream  by  establishing  the  Tanglewood  Music  Center. 
Koussevitzky  envisioned  a center  where  the  most  promising  young 
musicians  might  gather  for  a summer  of  work,  study,  and  performance 
alongside -and  under  the  guidance  of- the  remarkable  musicians  of 
the  Boston  Symphony  Orchestra.  Dr.  Koussevitzky  was  succeeded  as 
director  of  the  Tanglewood  Music  Center  first  by  Charles  Munch,  then 
by  Erich  Leinsdorf.  In  1973,  Seiji  Ozawa  became  music  director  of  the 
Boston  Symphony,  and  today  Mr.  Ozawa  supervises  the  educational 
and  performance  activities  of  the  Music  Center. 

The  Tanglewood  Music  Center  offers  three  kinds  of  activities  to 
young  musicians:  the  Fellowship  Program;  the  Tanglewood  Seminars; 
and,  in  conjunction  with  Boston  University,  the  Boston  University 
Tanglewood  Institute.  For  information  about  the  Tanglewood  Music 
Center  Fellowship  Program  and  Tanglewood  Seminars,  please  refer  to 
page  33. 
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Boston  University 
Tanglewood  Institute 

Twenty  years  ago  Boston  University's  School  for  the  Arts  began  its 
Tanglewood  Institute  in  association  with  the  Tanglewood  Music  Cen- 
ter. The  Institute  offers  an  impressive  range  of  musical  programs  and 
unusual  opportunities  for  musical  instruction.  Each  program  requires 
an  ambitious  daily  schedule  with  some  instruction,  rehearsals,  and 
performances  on  Saturdays  and  Sundays.  Each  student  agrees  to  accept 
total  responsibility  for  participation  in  all  scheduled  activities  includ- 
ing those  held  on  Saturdays  and  Sundays. 

All  Tanglewood  students  have  the  privilege  of  free  admission  to  the 
rehearsals,  concerts,  and  master  classes  of  the  Tanglewood  Music 
Center  and  the  Boston  Symphony  Orchestra.  Practice  rooms,  chamber 
music  studios,  and  the  music  library  are  available  for  use  by  all  regis- 
tered students.  An  audition  is  required  for  admission  to  all  programs, 
but  no  audition  is  necessary  for  the  Listening  and  Analysis  Seminar. 

Of  the  twelve  summer  programs  offered  for  1985,  five  are  specifically 
designed  for  high  school  students:  the  Young  Artists  Instrumental 
Program  (Young  Artists  Orchestra),  the  Young  Artists  Vocal  Program 
(Young  Artists  Chorus),  the  Young  Artists  Piano  Program,  the  Young 
Artists  Quartet  Program,  and  the  Young  Artists  Composition 
Program. 

The  Institute  Seminars  are  designed  both  for  high  school  and  col- 
lege-age students.  The  Empire  Brass  Seminar  provides  high  school  and 
college-age  brass  students  with  an  accelerated  program  with  members 
of  the  Empire  Brass  Quintet.  The  Flute,  Guitar,  Harp,  and  Saxophone 
seminars  offer  master  classes,  class  and  individual  coachings,  lecture- 
recitals,  and  special  topics.  Applied  Music  Study  concentrates  on  self- 
directed,  in-depth  study  and  practice  for  experienced  instrumentalists. 
The  Listening  and  Analysis  Seminar,  which  does  not  require  an  audi- 
tion, offers  classes  in  music  history  and  theory,  sessions  devoted  to 
sharpening  aural  skills,  and  in-class  performance  workshops. 

Boston  University  School  of  Music 

For  more  than  a century,  Boston  University  has  trained  gifted  students 
for  careers  in  music.  The  School  of  Music  offers  professional  instruc- 
tion in  performance,  theory  and  composition,  musicology,  and  music 
education.  Of  the  more  than  one  hundred  faculty  members,  36  are 
current  and  former  members  of  the  Boston  Symphony  Orchestra. 

Awards  from  $1,800  to  full  tuition,  renewable  for  four  years,  offered 
on  the  basis  of  the  audition  regardless  of  financial  need  are  available. 
Financial  aid  based  on  need  also  is  available  for  many  applicants. 

For  information  on  auditions,  awards,  and  admission,  write  or 
phone  the  Boston  University  School  of  Music,  855  Commonwealth 
Avenue,  Boston,  MA  02215;  tel.  617/353-4241. 
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YOUNG  ARTISTS  PROGRAMS 


Young  Artists  Instrumental  Program 

Open  to  instrumentalists  ages  fifteen  through  eighteen  who  have  not 
matriculated  at  a college,  university,  or  conservatory. 

July  2 through  August  27,  1985  (eight  weeks) 

6 semester  credits 

Joseph  Silverstein,  Artistic  Advisor  to  the  Young  Artists 
Orchestra 

Michael  Charry  and.  Jahja  Ling,  guest  conductors  of  the  Young 
Artists  Orchestra 

Ethan  Sloane,  Coordinator  of  woodwind  activities 
Roger  Voisin,  Coordinator  of  brass  activities 
Robert  Ripley,  Coordinator  of  string  chamber  music  activities 
Master  classes  by  Rafael  Druian,  Mark  Kroll,  and  other 
distinguished  guests 

The  instrumental  program  stresses  ensemble  study  and  performance 
of  both  chamber  music  and  symphonic  repertoire.  Private  study  is 
with  instrumentalists  of  the  Boston  University  School  of  Music  fac- 
ulty and  members  of  the  Boston  Symphony  Orchestra. 

A typical  week  includes  twelve  hours  of  orchestra  rehearsal,  six 
hours  of  chamber  music,  one  hour  of  private  study,  private  practice, 
and  public  ensemble  performances,  some  of  which  will  be  scheduled 
on  Saturdays  and  Sundays.  Special  reading  rehearsals  of  the  orchestra 
are  led  by  guest  conductors  of  the  Boston  Symphony  Orchestra. 

Students  who  satisfactorily  complete  work  in  the  program  and  later 
qualify  for  admission  to  Boston  University  will  receive  six  elective 


credits. 

Tuition  for  Young  Artists  Instrumental  Program  $1300.00 

‘Residence  Hall  Room  Reservation  Fee  $ 50.00 

Residence  Hall  (including  room,  breakfast  and  dinner  daily), 
eight  weeks  $1200.00 

‘Registration/ Activities  Fee  $ 50.00 

Total  “ $2600.00 

’Fee  is  neither  refundable  nor  creditable  to  any  other  charge. 

* ‘See  page  22  for  scholarship  information. 


Joseph  Silverstein  is  Music  Director  of  the  Utah  Symphony 
and  former  Concertmaster  and  Assistant  Conductor  of  the 
Boston  Symphony  Orchestra.  Mr.  Silverstein  is  Artist-in- 
Residence  at  the  Tanglewood  Music  Center. 
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Michael  Charry,  Professor  and  Music  Director  of  the 
Orchestral  Program  and  Director  of  Ensembles  at  the 
Boston  University  School  of  Music,  has  been  active  as 
guest  conductor  of  opera  and  concerts  in  this  country  and 
abroad.  For  eleven  years  he  was  associated  with  the  Cleve- 
land Orchestra,  as  Apprentice  Conductor  and  then  as 
Assistant  Conductor  under  George  Szell.  His  awards 
include  the  Alice  M.  Ditson  Award  of  Columbia  Univer- 
sity for  service  to  American  music,  a Fulbright  Scholarship 
to  Hamburg,  Germany,  and  a grant  from  the  Martha  Baird 
Rockefeller  Foundation. 

Jahja  Ling  has  been  Associate  Conductor  of  the  Cleveland 
Orchestra  since  September  1984.  Most  recently,  Mr.  Ling 
served  as  Associate  Conductor  of  the  San  Francisco  Sym- 
phony and  Music  Director  of  the  San  Francisco  Symphony 
Youth  Orchestra.  He  received  considerable  recognition  as 
a prize-winning  pianist  before  taking  up  conducting  at 
the  Yale  University  School  of  Music  and  the  Tanglewood 
Music  Center.  Mr.  Ling  has  conducted  the  Danish  Radio 
Orchestra,  Hong  Kong  Symphony,  Taipei  Symphony,  and 
other  orchestras. 

Roger  Voisin  is  Professor  of  Music  at  the  Boston  University 
School  of  Music,  and  former  trumpet  soloist  with  the 
Boston  Symphony  Orchestra.  Mr.  Voisin  is  a conductor  of 
student  ensembles  and  Head  of  the  Department  of  Wood- 
winds, Brass,  and  Percussion  at  the  Boston  University 
School  of  Music. 


Robert  Ripley  is  a member  of  the  Boston  Symphony 
Orchestra  and  a member  of  the  Cambridge  String  Quar- 
tet. Mr.  Ripley  has  done  extensive  chamber  music  and 
solo  work. 


Rafael  Druian  is  Professor  of  Music  and  Head  of  the  String 
Department  at  the  Boston  University  School  of  Music.  He 
has  been  concertmaster  of  the  Dallas  Symphony,  Minne- 
sota Orchestra,  the  Cleveland  Orchestra  under  George 
Szell,  and  the  New  York  Philharmonic  Orchestra.  He  has 
performed  as  soloist  with  these  and  other  of  the  world's 
leading  orchestras. 


Mark  Kroll  is  an  Associate  Professor  of  Harpsichord  and 
Theory  at  the  Boston  University  School  of  Music,  where  he 
also  serves  as  Director  of  the  Early  Music  Series.  Mr.  Kroll 
is  the  recipient  of  a grant  from  the  Martha  Baird  Rockefel- 
ler Foundation.  His  recordings  can  be  heard  on  AFKA, 
Telarc,  Titanic,  and  Sine  Qua  Non,  and  he  has  performed 
often  on  radio  and  television  here  and  abroad.  Mr.  Kroll  is 
harpsichordist  for  the  Boston  Symphony  Orchestra. 
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Young  Artists  Composition  Program 

Open  to  composers  ages  fifteen  through  eighteen  who  have  not 
matriculated  at  a college,  university,  or  conservatory. 

July  2 through  August  27,  1985  (eight  weeks) 

6 semester  credits 

Directed  by  Robert  Sirota,  Associate  Dean,  School  for  the  Arts, 
Boston  University 

Advisor  to  program:  Theodore  Antoniou,  Professor,  Boston 
University  School  of  Music 

This  program  in  original  composition  provides  instruction  and  criti- 
cism by  Robert  Sirota,  weekly  readings  of  compositions  in  progress, 
performance  of  works  selected  by  the  faculty,  classes  in  solfege  and 
musicianship,  and  consultation  and  interchanges  with  performers 
and  composers  from  the  Tanglewood  Music  Center.  In  1984,  guests 
included  Gilbert  Kalish,  John  Harbison,  Gunther  Schuller,  and  mem- 
bers of  the  Boston  University  faculty. 

A typical  week  includes  a private  composition  lesson,  four  hours  of 
seminars  and  lectures,  plus  three  hours  of  reading  works  in  progress 
and  three  hours  in  musicianship  class.  Some  private  and  class  instruc- 
tion may  be  scheduled  on  Saturdays  and  Sundays. 

Students  who  satisfactorily  complete  work  in  the  program  and  later 
qualify  for  admission  to  Boston  University  will  receive  six  elective 


credits. 

Tuition  for  Young  Artists  Composition  Program  $1300.00 

'Residence  Hall  Room  Reservation  Fee  $ 50.00 

Residence  Hall  (including  room,  breakfast  and  dinner  daily), 
eight  weeks  $1200.00 

'Registration/Activities  Fee  $ 50.00 

Total"  $2600.00 

‘Fee  is  neither  refundable  nor  creditable  to  any  other  charge. 

* ‘See  page  22  for  scholarship  information. 


Robert  Sirota  is  the  Associate  Dean  for  Academic  Affairs 
at  the  School  for  the  Arts,  Boston  University,  where  he 
serves  as  Co-Director  of  the  Music  of  the  Twentieth 
Century  concert  series.  Dr.  Sirota  pursued  his  early  studies 
at  the  Juilliard  School  and  holds  a Bachelor  of  Music  degree 
in  piano  and  composition  from  Oberlin  Conservatory.  After 
study  in  France  with  Nadia  Boulanger,  he  received  his 
doctorate  from  Harvard  University,  where  his  teachers  were 
Earl  Kim  and  Leon  Kirchner.  He  has  been  granted  fellow- 
ships by  the  National  Endowment  for  the  Arts  and  the  Thomas  f.  Watson  Foun- 
dation, and  was  the  winner  of  a John  Simon  Guggenheim  grant  for  1983-1984. 
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Young  Artists  Quartet  Program 

Open  to  string  players  ages  fifteen  through  eighteen  who  have  not 
matriculated  at  a college,  university,  or  conservatory. 

July  2 through  July  30,  1985  (four  weeks) 

Directed  by  Norman  Fischer 

The  Young  Artists  Quartet  Program  concentrates  on  intensive  study  of 
string  quartet  playing  under  the  guidance  of  Norman  Fischer,  director, 
and  visiting  guests.  Work  will  be  directed  through  intensive  coaching 
sessions  and  group  lessons. 

A typical  daily  schedule  will  include  a morning  rehearsal  and  after- 
noon coaching  session,  with  emphasis  on  string  quartet  techniques 
and  effective  rehearsal  procedures,  directed  toward  various  aspects  of 
musical  interpretation.  In  addition  to  study  of  more  standard  works 
will  be  an  introduction  to  some  aspects  of  the  twentieth-century  liter- 
ature. Instruction  may  be  scheduled  on  Saturdays  and  Sundays. 


Tuition  for  Young  Artists  Quartet  Program  $ 950.00 

‘Residence  Hall  Room  Reservation  Fee  $ 50.00 

Residence  Hall  (including  room,  breakfast  and  dinner  daily), 
four  weeks  $ 650.00 

‘Registration /Activities  Fee  $ 50.00 

Total  “ $1700.00 

•Fee  is  neither  refundable  nor  creditable  to  any  other  charge. 

• *See  page  22  for  scholarship  information. 


a Norman  Fischer  has  served  as  cellist  for  the  renowned  Con- 
cord  String  Quartet  since  it  was  founded  in  1971.  A graduate 
of  the  Interlochen  Arts  Academy  and  the  Qberlin  Conserv- 
atory  of  Music,  Mr.  Fischer  has  toured  extensively  with  the 
Quartet  and  as  a soloist  throughout  the  United  States  and 
abroad.  Mr.  Fischer  is  a highly  respected  teacher  and  coach 
known  for  his  master  classes. 
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Young  Artists  Vocal  Program 

Open  to  vocalists  ages  fifteen  through  eighteen  who  have  not 
matriculated  at  a college,  university  or  conservatory. 

July  2 through  August  27,  1985  (eight  weeks) 

6 semester  credits 

Directed  by  Leonard  Atherton 

Master  classes  in  vocal  coaching  and  repertoire  by  Allen  Rogers 
Class  voice  instruction  by  Robert  Gartside  and  members  of  the 
Boston  University  voice  faculty 

The  program  is  designed  to  build  musicianship  in  outstanding  high 
school  vocalists  and  choral  singers.  Each  student  will  sing  in  the  Cho- 
rus and  in  a small  chamber  ensemble  that  specializes  in  madrigals  and 
part-songs. 

A typical  week  in  the  Young  Artists  Vocal  Program  includes  daily 
sectional  and  full  chorus  rehearsals  with  sessions  in  theory,  ear-train- 
ing, solfege,  small  ensembles,  group  lessons,  private  coaching,  and 
special  topics.  Some  instruction,  rehearsals,  and  performances  take 
place  on  Saturdays  and  Sundays. 

In  the  past  special  topics  and  demonstrations  have  been  led  by  var- 
ious authorities  in  the  fields  of  musicology,  performance,  movement, 
criticism,  physiology  of  the  voice,  and  careers  in  music. 

Performance  opportunities  are  numerous  and  varied,  including  the 
performance  of  major  works  with  the  Young  Artists  Orchestra  on  the 
Tanglewood  grounds  as  well  as  chamber  concerts  at  Tanglewood  and 
for  local  civic  organizations. 

Students  who  satisfactorily  complete  work  in  the  program  and  later 
qualify  for  admission  to  Boston  University  will  receive  six  elective 


credits. 

Tuition  for  Young  Artists  Vocal  Program  $1300.00 

■Residence  Hall  Room  Reservation  Fee  $ 50.00 

Residence  Hall  (including  room,  breakfast  and  dinner  daily), 
eight  weeks  $ 1 200.00 

■Registration/Activities  Fee  S 50.00 

Total**  $2600.00 

•Fee  is  neither  refundable  nor  creditable  to  any  other  charge. 

• ’See  page  22  for  scholarship  information. 


Leonard  Atherton  was  a Choral  Conducting  Fellow  at 
Tanglewood.  Mr.  Atherton  has  directed  choruses  for  the 
University  of  Pennsylvania  and  the  Canadian  Broadcasting 
Corporation.  He  has  been  guest  conductor  of  the  Baltimore 
Symphony,  the  Minnesota  Orchestra,  the  St.  Paul  Chamber 
Orchestra,  and  is  currently  conductor  of  the  Muncie  Sym- 
phony and  director  of  orchestral  programs  at  Ball  State 
University. 
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Robert  Gartside,  Associate  Professor  of  Music  at  Boston 
University  and  Head  of  the  Voice  Department,  is  a graduate 
of  Harvard  University  and  the  winner  of  the  Premier 
Nomme  de  Chant  at  the  Ecole  Normale  de  Musique.  He 
was  the  recipient  of  two  Martha  Baird  Rockefeller  grants. 
Mr.  Gartside  has  performed  extensively  throughout  the 
United  States  and  Europe. 


Allen  Rogers,  Associate  Professor  of  Music  at  Boston 
University,  was  accompanist  for  Jennie  Tourel,  Eileen  Far- 
rell, fan  Peerce,  Leopold  Simoneau,  and  Roberta  Peters.  He 
has  recorded  for  the  Columbia  and  Westminster  labels.  In 
1983,  Professor  Rogers  received  Boston  University's  Met- 
calf Award  for  Excellence  in  Teaching. 


Luxom  performs  with  the  Young  Artists  Chorus  and 


Baritone  Benjamin 
Orchestra,  Leonard  Atherton,  conducting. 


■ 

) 

=> 
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Young  Artists  Piano  Program 

Open  to  pianists  ages  fifteen  to  eighteen  who  have  not  matriculated 
at  a college,  university,  or  conservatory. 

Session  I:  July  2 through  July  30,  1985  (four  weeks) 

Session  II:  July  31  through  August  27,  1985  (four  weeks) 

3 semester  credits 

Session  I directed  by  Maria  Clodes  Jaguaribe,  Associate 
Professor,  Boston  University  School  of  Music 
Session  II  directed  by  Anthony  di  Bonaventura,  Professor, 
Boston  University  School  of  Music 

The  Young  Artists  Piano  Program  is  designed  for  advanced  pianists  of 
high  school  age.  Students  will  receive  private  lessons  and  classes  in 
music  theory  and  literature,  and  participate  in  master  classes  con- 
ducted by  the  director  and  prominent  guest  artists.  In  recent  seasons, 
Gilbert  Kalish,  Yehudi  Wyner,  Garrick  Ohlsson,  Andre-Michel  Schub, 
and  Malcolm  Frager  have  met  with  students  in  the  program. 

Some  private  and  class  instruction  may  be  scheduled  on  Saturdays 
and  Sundays.  This  is  a study  program  with  no  public  performances 
scheduled  at  Tanglewood. 

Students  who  satisfactorily  complete  work  in  the  program  and  later 
qualify  for  admission  to  Boston  University  will  receive  three  elective 
credits. 


Tuition  for  Young  Artists  Piano  Program 

$ 

950.00 

•Residence  Hall  Room  Reservation  Fee 
Residence  Hall  (including  room,  breakfast  and  dinner  daily), 

$ 

50.00 

four  weeks 

$ 

650.00 

•Registration/Activities  Fee 

$ 

50.00 

Total  * * 

• Fee  is  neither  refundable  nor  creditable  to  any  other  charge. 

*See  page  22  for  scholarship  information. 

$1700.00 

Chamber  Music  Pianists 

Young  Artists  Instrumental  Program 

Each  year,  several  advanced  students  are  accepted  as  collaborative 
pianists  with  the  Young  Artists  Instrumental  Program.  These  students 
are  coached  by  pianist  Margo  Garrett,  as  well  as  members  of  the 
Boston  Symphony  Orchestra.  Students'  time  is  spent  in  instrumental 
accompanying  and  chamber  music,  both  for  study  and  public  perform- 
ance. Pianists  enrolled  through  the  Young  Artists  Instrumental  Pro- 
gram should  consult  page  4 for  fees  and  Boston  University  credits. 
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Maria  Clodes  Jaguaribe  is  a member  of  the  piano  faculty  at 
the  Boston  University  School  of  Music.  A native  of  Brazil, 
Ms.  Jaguaribe  graduated  from  the  Conservatory  of  Music  in 
Rio  de  Janeiro  and  continued  her  studies  in  Austria,  Ger- 
many, and  England.  After  coming  to  the  United  States,  she 
earned  the  Doctor  of  Musical  Arts  degree  at  Boston  Univer- 
sity under  Bela  B.  Nagy.  In  addition  to  numerous  concert 
appearances,  Ms.  Jaguaribe  has  recorded  for  Telefunken- 
Decca  Records. 


Anthony  di  Bonaventura  is  Professor  of  Music  and  Head  of 
the  Piano  Department  at  the  Boston  University  School  of 
Music.  He  has  performed  in  22  countries  and  appeared 
with  such  major  orchestras  as  the  Philadelphia  Orchestra, 
the  New  York  Philharmonic,  the  Chicago  Symphony,  the 
Pittsburgh  Symphony,  the  Vienna  Symphony,  and  many 
others.  His  recordings  have  received  the  highest  critical 
acclaim. 


Young  Artists  on  the  grounds  at  the  West  Street  Campus. 
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INSTITUTE  SEMINARS 


Empire  Brass  Seminar 


Open  to  brass  players  ages  fifteen  and  older. 

Session  I:  July  2 through  July  30,  1985  (four  weeks) 
Session  II:  July  31  through  August  27,  1985  (four  weeks) 
3 semester  credits 


Directed  by  members  of  the  Empire  Brass:  Rolf  Smedvig, 
Charles  Lewis,  David  Ohanian,  Norman  Bolter,  Samuel 
Pilafian 


Master  classes  by  Armando  Ghitalla,  Ralph  Pottle,  Vincent 
di  Martino,  and  other  distinguished  brass  specialists 

Those  enrolled  in  the  brass  seminar  will  participate  in  a rigorous 
course  stressing  an  advanced  level  of  technical  proficiency  and  musi- 
cianship. Included  in  the  program  are  participation  in  group  coaching 
in  brass  quintet  playing,  large  brass  ensemble,  regular  lectures  by 
members  of  the  Empire  Brass  and  members  of  the  Boston  Symphony, 
master  classes  for  each  instrument  by  guest  lecturers,  and  open 
rehearsals  by  the  Empire  Brass. 

A typical  day  will  include  two  hours  of  rehearsals  and  coaching  in 
quintet  performance  and  an  hour  and  a half  of  large-ensemble  work. 
Approximately  two  hours  a week  will  be  devoted  to  guest  lectures.  An 
additional  two  hours  will  be  devoted  to  master  classes.  Each  week  will 
culminate  in  a recorded  performance  class  critiqued  by  members  of 
the  Empire  Brass. 

Students  who  satisfactorily  complete  work  in  the  program  and  later 
qualify  for  admission  to  Boston  University  will  receive  three  elective 
credits.  Some  activities  may  be  scheduled  on  Saturdays  and  Sundays. 
This  is  a study  program  with  no  public  performances  scheduled  at 


Tanglewood. 

Tuition  for  Empire  Brass  Seminar  $ 950.00 

■Residence  Hall  Room  Reservation  Fee  $ 50.00 

Residence  Hall  (including  room,  breakfast  and  dinner  daily), 
four  weeks  $ 650.00 

■Registration/Activities  Fee  $ 50.00 

Total**  $1700.00 

•Fee  is  neither  refundable  nor  creditable  to  any  other  charge. 

* ‘See  page  22  for  scholarship  information. 


The  Empire  Brass,  winner  of  the  1976  Naum- 
burg  Chamber  Music  Award  and  the  1980 
Harvard  Musical  Association  Prize,  began  its 
career  with  a performance  at  the  First  Annual 
New  York  Brass  Conference.  The  group  has 
given  special  performances  for  Queen  Eliza- 
beth, the  President  of  the  United  States,  Car- 
negie Hall's  Ninetieth  Anniversary,  and  on 
national  television.  They  have  made  three 
highly  successful  European  tours,  and  in  1982 
and  1984  they  toured  the  Orient.  Empire  Brass  is  Quintet-in-Residence  at  Boston 
University,  and  records  for  Sine  Qua  Non  and  Columbia. 
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Flute  Seminar 

Open  to  advanced  flutists  ages  fifteen  and  older. 

July  2 through  July  30,  1985  (four  weeks) 

3 semester  credits 

Directed  by  Doriot  Anthony  Dwyer 
Adjunct  Professor,  Boston  University  School  of  Music,  and 
principal  flutist,  Boston  Symphony  Orchestra 
Assisted  by  Leone  Buyse,  Teaching  Associate,  Boston 
University  School  of  Music,  and  assistant  principal  flutist, 
Boston  Symphony  Orchestra 

This  program  is  designed  for  advanced  flutists.  Participants  receive 
individualized  attention  within  regularly  scheduled  master  classes 
and  coaching  sessions.  Material  covered  will  include  the  Strauss 
Orchestral  Studies,  the  Mozart  Concerti,  Bach  Sonatas,  and  the 
Andraud  edition  of  the  Bach  Studies.  The  Andersen  Etudes,  op.  15, 
will  be  studied  not  only  for  their  technical  aspects,  but  also  with  a 
view  to  the  relationships  that  exist  among  specific  etudes  and  specific 
orchestral  excerpts  and/or  solo  works  for  flute. 

A typical  week  will  include  up  to  twenty  hours  of  master  classes 
with  Doriot  Anthony  Dwyer  or  Leone  Buyse,  and  a minimum  of  sev- 
eral hours  of  private  practice  is  expected  each  day.  Instruction  may  be 
scheduled  on  Saturdays  and  Sundays.  This  is  a study  program  with  no 
public  performances  scheduled  at  Tanglewood.  Students  who  satisfac- 
torily complete  work  in  the  program  and  later  qualify  for  admission  to 
Boston  University  will  receive  three  elective  credits. 

Tuition  for  Flute  Seminar 
'Residence  Hall  Room  Reservation  Fee 
Residence  Hall  (including  room,  breakfast  and  dinner  daily), 
four  weeks 

'Registration/Activities  Fee 

Total ' 

•Fee  is  neither  refundable  nor  creditable  to  any  other  charge. 

*See  page  22  for  scholarship  information. 

Doriot  Anthony  Dwyer  is  Adjunct  Professor  of  Music  at  the 
Boston  University  School  of  Music  and  principal  flutist  of 
the  Boston  Symphony  Orchestra.  Mrs.  Dwyer  received  her 
Bachelor  of  Music  degree  and  the  Performer's  Certificate 
from  the  Eastman  School  of  Music.  She  has  studied  with 
William  Kincaid  and  is  former  principal  flutist  of  the 
National  Symphony  and  the  Los  Angeles  Philharmonic. 


Leone  Buyse  is  a teaching  associate  at  the  Boston  Univer- 
sity School  of  Music  and  assistant  principal  flutist  of  the 
Boston  Symphony  Orchestra.  Ms.  Buyse  graduated  with 
distinction  from  the  Eastman  School  of  Music  where  she 
was  a student  of  Joseph  Mariano,  and  continued  her  educa 
tion  on  a Fulbright  grant  studying  with  Michel  Debost, 
Jean-Pierre  Rampal,  and  Marcel  Moyse.  She  has  appeared 
as  soloist  with  I'Orchestre  de  la  Suisse  Romande,  the  San 
Francisco  Symphony,  and  the  Rochester  Philharmonic. 


$ 950.00 
$ 50.00 

$ 650.00 
$ 50.00 

$1700.00 
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Guitar  Seminar 

Open  to  classical  guitarists  ages  fifteen  and  older. 

July  2 through  July  30,  1985  (four  weeks) 

3 semester  credits 

Directed  by  Edward  Flower,  Teaching  Associate, 

Boston  University  School  of  Music 
Master  classes  by  Frederick  Noad 

The  Guitar  Seminar  will  include  weekly  one-hour  private  lessons 
with  Mr.  Flower,  six  hours  per  week  of  ensemble  classes,  five  hours  per 
week  of  master  classes,  and  two  hours  per  week  of  a lecture-recital. 

The  private  lessons  and  master  classes  will  deal  mainly  with  the 
standard  guitar  repertoire.  The  lecture-recitals  will  cover  such  topics 
as  Renaissance/Baroque  performance  practice,  transcriptions, 
continuo  playing,  ornamentation,  and  career  orientation.  Ensemble 
classes  will  include  not  only  guitar  ensemble  music  but  also  music  for 
guitar  and  other  instruments/voices. 

Assisting  Mr.  Flower  is  Frederick  Noad,  highly  acclaimed  lutenist, 
guitarist,  author,  and  educator. 

The  Guitar  Seminar  is  a study  program  with  no  public  perform- 
ances scheduled.  Some  instruction  may  be  scheduled  on  Saturdays 
and  Sundays. 

Students  who  satisfactorily  complete  work  and  later  qualify  for 
admission  to  Boston  University  will  receive  three  elective  credits. 


Tuition  for  Guitar  Seminar  $ 950.00 

'Residence  Hall  Room  Reservation  Fee  $ 50.00 

Residence  Hall  (including  room,  breakfast  and  dinner  daily), 
four  weeks  $ 650.00 

'Registration/Activities  Fee  $ 50.00 

Total"  $1700.00 

*Fee  is  neither  refundable  nor  creditable  to  any  other  charge. 

* 'See  page  22  for  scholarship  information. 


a Edward  Flower  was  born  in  Stratford-on-Avon.  He  began  his 
musical  studies  as  a violinist  at  the  age  of  nine,  and  later 
took  up  the  guitar  and  lute.  After  attending  the  Spanish 
Guitar  Center  in  London,  he  studied  in  Spain  at  the  Segovia 
School  (Santiago  de  Compostela)  and  under  Jose  Tomas  at 
the  Instituto  Musical  Oscal  Espla  (Alicante).  He  has  per- 
formed with  the  Academy  of  St.  Martin-in-the-Fields  and 
Lincoln  Center's  Chamber  Music  Society,  and  has  toured 
the  U.S.,  Europe,  England,  New  Zealand,  and  Australia. 

He  has  recorded  on  Argo,  Grosvenor,  Classic  Editions,  and  Music  Minus  One 
labels. 
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Harp  Seminar 

Open  to  harpists  ages  fifteen  and  older. 

Session  I:  July  2 through  July  30,  1985  (four  weeks) 
Session  II:  July  31  through  August  27,  1985  (four  weeks) 
Combined  session;  July  2 through  August  27,  1985 
(eight  weeks) 

3 semester  credits  or  6 semester  credits 

Directed  by  Lucile  Lawrence,  Teaching  Associate, 
Boston  University  School  of  Music 
Guest  director  for  Session  I:  Ms.  Elizabeth  Morse 


Those  enrolled  in  the  Harp  Seminar  will  receive  private  lessons  and 
master  classes  with  the  director.  Special  master  classes  are  presented 
by  guest  artists.  Some  private  and  class  instruction  may  be  scheduled 
on  Saturdays  and  Sundays.  This  is  a study  program  with  no  public 
performances  scheduled  at  Tanglewood. 

Students  who  satisfactorily  complete  work  and  later  qualify  for 
admission  to  Boston  University  will  receive  three  elective  credits  if 
enrolled  in  a four-week  session  and  six  elective  credits  if  enrolled  in 
the  eight-week  session. 


Harp  Seminar  (four  weeks) 


Tuition  for  Harp  Seminar 

$ 

950.00 

* Residence  Hall  Room  Reservation  Fee 

$ 

50.00 

Residence  Hall  (including  room,  breakfast  and  dinner  daily). 

four  weeks 

$ 

650.00 

* Registration/Activities  Fee 

$ 

50.00 

Total  * * 

$1700.00 

Harp  Seminar  (eight  weeks) 

Tuition  for  Harp  Seminar 

$1300.00 

* Residence  Hall  Room  Reservation  Fee 

$ 

50.00 

Residence  Hall  (including  room,  breakfast  and  dinner  daily). 

eight  weeks 

$1200.00 

* Registration /Activities  Fee 

$ 

50.00 

Total**  $2600.00 

•Fee  is  neither  refundable  nor  creditable  to  any  other  charge. 

• "See  page  22  for  scholarship  information. 


Lucile  Lawrence,  harp  soloist  and  recording  artist,  wrote 
The  ABC  of  Harp  Playing,  and  collaborated  with  Carlos 
Salzedo  in  writing  other  instructional  material,  including 
Method  for  the  Harp.  For  several  years  she  has  been  a judge 
at  the  International  Harp  Contest  in  Israel. 


Elizabeth  Morse  is  a graduate  of  the  Boston  University 
School  for  the  Arts,  where  she  was  a student  of  Lucile  Law- 
rence. A frequent  performer,  Ms.  Morse  is  a member  of  the 
Greylock  Trio  and  serves  on  the  faculties  both  of  the  All 
Newton  Music  School  and  the  Longy  School  of  Music. 
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Saxophone  Seminar 

Open  to  saxophonists  ages  fifteen  and  older. 

July  2 through  July  30,  1985  (four  weeks) 

3 semester  credits 

Directed  by  Kenneth  Radnofsky,  Teaching  Associate, 

Boston  University  School  of  Music 

Those  enrolled  in  the  Saxophone  Seminar  will  be  involved  in  a daily 
schedule  of  master  classes,  ensemble  playing,  private  lessons,  and  spe- 
cial topic  sessions  which  deal,  in  depth,  with  such  matters  as  vibrato, 
articulation,  intonation,  approaches  to  technical  development,  altis- 
simo  range,  repertoire  development,  practice  techniques,  and  employ- 
ment possibilities  for  saxophonists. 

Time  will  be  provided  for  individual  practice,  and  the  emphasis 
throughout  the  Seminar  will  be  on  the  development  of  the  individual. 
This  is  a study  program  with  no  public  performances  scheduled  at 
Tanglewood. 

Students  who  satisfactorily  complete  work  and  later  qualify  for 


admission  to  Boston  University  will  receive  three  elective  credits. 

Tuition  for  Saxophone  Seminar 

$ 

950.00 

'Residence  Hall  Room  Reservation  Fee 
Residence  Hall  (including  room,  breakfast  and  dinner  daily). 

$ 

50.00 

four  weeks 

$ 

650.00 

'Registration/Activities  Fee 

$ 

50.00 

Total"  $1700.00 

Fee  is  neither  refundable  nor  creditable  to  any  other  charge. 

See  page  22  for  scholarship  information. 


Kenneth  Radnofsky  is  a Teaching  Associate  at  the  Boston 
University  School  of  Music.  He  has  performed  with  the 
Boston  Symphony,  Santa  Fe  Opera,  Philadelphia  Orchestra, 
Boston  Pops,  Oregon  Symphony,  and  Pittsburgh  Symphony. 
His  other  faculty  affiliations  have  included  the  New 
England  Conservatory  of  Music  and  the  Hartt  College  of 
Music,  and  he  has  been  a participant  at  the  Marlboro 
Festival. 
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A Sunday  afternoon  audience  enjoys  a Boston  Symphony  Orchestra 
performance  at  Tanglewood. 


Occupation(s)  of  Parent(s)  or  Guardian(s) 
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Date Signature  of  person  completing  form 


Other  side  to  be  completed  by  parent 


Complete  this  section  if  you  are  applying  for  a scholarship. 
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Listening  and  Analysis  Seminar/ 

Applied  Music  Study 

Session  I:  July  2 through  July  30,  1985  (four  weeks) 

Session  II:  July  31  through  August  27,  1985  (four  weeks) 

The  Listening  and  Analysis  Seminar,  offered  jointly  by  the  Boston 
University  Tanglewood  Institute  and  the  Tanglewood  Music  Center,  is 
a study  group  concerned  with  how  to  listen  to  music  in  the  light  of 
present-day  analytic  and  aesthetic  concepts.  The  works  to  be  studied 
are  drawn  from  the  summer  repertoire  of  the  Boston  Symphony 
Orchestra  and  of  other  performing  groups  at  the  Tanglewood  Music 
Center,  so  that  work  in  the  Seminar  can  be  enhanced  by  attending 
rehearsals  and  performances.  Members  are  taught  how  to  use  scores  as 
an  aid  to  listening,  and  a list  of  the  works  to  be  studied  is  mailed  in 
advance.  The  Seminar  is  designed  for  students,  teachers,  composers, 
and  performers  of  differing  levels  and  backgrounds. 

Jeremy  Yudkin  will  direct  Session  I of  the  Listening  and 
Analysis  Seminar.  He  is  an  Assistant  Professor  at  the 
Boston  University  School  of  Music.  He  received  his  Master 
of  Arts  degree  in  Classics  and  Modern  Languages  at  Cam- 
bridge University  and  received  his  doctorate  from  Stanford 
University  where  he  was  the  Steven  Fox  Memorial  Prize 
winner.  He  taught  music  and  liberal  arts  in  his  native 
England  before  emigrating  to  the  United  States. 

Peter  Gram  Swing  will  direct  Session  II  of  the  Listening 
and  Analysis  Seminar.  He  is  Daniel  Underhill  Professor  of 
Music  and  Director  of  the  Choms  at  Swarthmore  College. 
He  has  undergraduate  and  graduate  degrees  from  Harvard, 
and  his  Ph.D.  in  musicology  from  the  University  of  Chi- 
cago. He  teaches  courses  in  Medieval  and  Renaissance 
music,  J.S.  Bach,  W.A.  Mozart,  and  the  history  of  the  string 
quartet,  as  well  as  an  introductory  music  course,  and  is  an 
amateur  cellist  as  well  as  a professional  conductor. 

Applied  Music  Study  emphasizes  self-directed,  in-depth  work  for 
instrumentalists.  Admission  is  by  audition,  with  each  participant 
receiving  seven  one-hour  lessons  during  an  eight-week  enrollment,  or 
four  one-hour  lessons  during  a four-week  enrollment,  with  members 
of  the  Boston  University  School  of  Music  faculty  and  the  Boston  Sym- 
phony Orchestra.  Some  instruction  may  be  scheduled  on  Saturdays 
and  Sundays.  Because  of  limitations  in  practice  space,  percussionists, 
pianists,  and  vocalists  cannot  be  accepted  for  Applied  Music  Study. 
Applied  Music  Study  does  not  include  chamber  music  or  orchestral 
experience.  It  stresses  broad  exposure  to  the  chamber  and  symphonic 
repertoire  through  attendance  at  rehearsals,  master  classes,  and  con- 
certs of  the  Boston  Symphony  Orchestra,  the  Tanglewood  Music  Cen- 
ter, and  the  Boston  University  Tanglewood  Institute.  This  is  a study 
program.  No  public  performances  will  be  scheduled. 
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Individuals  may  register  for  the  Listening  and  Analysis  Seminar  or 
Applied  Music  Study  either  in  combination  or  as  separate  enrollments. 
An  explanation  of  fees  is  listed  below: 


Listening  and  Analysis  Seminar  |four  weeks) 

Tuition  for  Listening  and  Analysis  Seminar 
■Residence  Hall  Room  Reservation  Fee 

Residence  Hall  (including  room,  breakfast  and  dinner  daily),  four  weeks 
■Registration/Activities  Fee 

$ 425.00 
$ 50.00 
$ 650.00 
$ 50.00 

Total  * ' 

$1175.00 

Applied  Music  Study  (four  weeks) 

Tuition  for  Applied  Music  Study 
■Residence  Hall  Room  Reservation  Fee 

Residence  Hall  (including  room,  breakfast  and  dinner  daily),  four  weeks 
■Registration/Activities  Fee 

$ 600.00 
S 50.00 
S 650.00 
$ 50.00 

Total ■ ■ 

$1350,00 

Listening  and  Analysis  Seminar  (eight  weeks) 

Tuition  for  Listening  and  Analysis  Seminar 
■Residence  Hall  Room  Reservation  Fee 

Residence  Hall  (including  room,  breakfast  and  dinner  daily),  eight  weeks 
■Registration/Activities  Fee 

$ 800.00 
$ 50.00 
$1200.00 
$ 50.00 

Total ■ ■ 

$2100.00 

Applied  Music  Study  (eight  weeks) 

Tuition  for  Applied  Music  Study 
■Residence  Hall  Room  Reservation  Fee 

Residence  Hall  (including  room,  breakfast  and  dinner  daily),  eight  weeks 
■Registration/Activities  Fee 

$ 900.00 
$ 50.00 
$1200.00 
$ 50.00 

Total ■ ■ 

$2200.00 

Listening  and  Analysis  Seminar/Applied  Music  Study  (four  weeks) 
Tuition  for  Listening  and  Analysis  Seminar/Applied  Music  Study 
■Residence  Hall  Room  Reservation  Fee 

Residence  Hall  (including  room,  breakfast  and  dinner  daily),  four  weeks 
■Registration/Activities  Fee 

$1050.00 
$ 50.00 
$ 650.00 
$ 50.00 

Total  ■ ■ 

$1800.00 

Listening  and  Analysis  Seminar/Applied  Music  Study  (eight  weeks) 
Tuition  for  Listening  and  Analysis  Seminar/Applied  Music  Study 
■Residence  Hall  Room  Reservation  Fee 

Residence  Hall  (including  room,  breakfast  and  dinner  daily),  eight  weeks 
■Registration/Activities  Fee 

$1700.00 
$ 50.00 

$1200.00 
$ 50.00 

Total ■ ■ 

$3000.00 

•Fee  is  neither  refundable  nor  creditable  to  any  other  charge. 
'See  page  22  for  scholarship  information. 
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GENERAL  INFORMATION 


Scholarships 

Scholarships  may  be  awarded  to  students  applying  for  admission  to 
any  of  the  programs  or  seminars  of  the  Boston  University  Tanglewood 
Institute.  Awards  are  based  upon  merit  and  financial  need. 

Any  student  wishing  to  be  considered  for  a scholarship  must  com- 
plete the  Institute  Scholarship  Application,  which  requires  the  sub- 
mission of  the  family's  Federal  Tax  Form  1040  for  1984,  or  a form  with 
equivalent  financial  information.  Scholarships  will  be  considered  at 
the  same  time  as  the  application  for  admission.  The  deadline  for 
scholarship  application  is  March  15,  1985. 

The  Institute  makes  every  effort  to  award  grants  appropriate  to  each 
student's  need  and  merit.  In  addition  to  funds  potentially  available 
through  the  Institute,  each  student  is  urged  to  inquire  about  financial 
assistance  granted  through  other  organizations  such  as  school  sys- 
tems, religious  and  civic  organizations,  and  local  corporations  and 
foundations. 

International  Students 

The  Boston  University  Tanglewood  Institute  welcomes  inquiries  from 
international  students.  During  the  1984  season  twelve  students  from 
seven  foreign  countries  were  enrolled.  International  applicants  should 
contact  the  United  States  Information  Agency  offices  in  their  capital 
cities  concerning  travel  grants,  visas,  and  so  on.  The  Boston  Univer- 
sity International  Student  Office,  19  Deerfield  Street,  Boston,  Massa- 
chusetts 02215,  will  be  glad  to  assist  in  obtaining  the  necessary  visas. 

International  students  are  encouraged  to  apply  for  scholarship  funds 
through  their  country's  cultural  offices.  For  the  1985  season  two 
special  Boston  University  Tanglewood  Institute  Young  Musicians 
International  Awards  will  be  made  to  students  ages  fifteen  to  eighteen 
in  South  America,  Europe,  the  Near  East,  and  Asia.  Nominations  for 
these  awards  are  made  through  school  principals,  directors,  or  head- 
masters. The  nomination  deadline  is  March  1,  1985.  For  further  infor- 
mation contact: 

Boston  University  Tanglewood  Institute 
Young  Musicians  International  Award 
855  Commonwealth  Avenue 
Boston,  Massachusetts  02215 
U.S.A. 

Telephone  617/353-3386 

Application  Instructions 

To  be  considered  for  admission  you  must  (1)  submit  your  application 
and  fee  payable  to  Boston  University  Tanglewood  Institute  and 
(2)  audition  either  in  person  or  by  submitting  a taped  audition. 
Application  fees:  The  application  fee  is  $25. 

Deadlines:  March  15,  1985,  is  the  application  deadline  for  priority 
admission.  Applications  received  after  March  15,  1985,  will  be 
reviewed  and  considered  if  space  is  available. 
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A quintet  from  the  Empire  Brass  Seminar  rehearses  at  the  Indian  Hill  Campus. 


□ Please  type  or  print  the  information  requested. 

□ Enter  the  programs  for  which  you  are  applying  (you  may  apply  for 
more  than  one  program;  only  one  application  fee  is  required). 

□ Be  sure  to  indicate  whether  you  will  audition  in  person  or  by  tape. 

□ Please  show  on  the  application  whether  you  are  also  applying  for  a 
scholarship. 

□ Composition  Applicants  should  submit  copies  of  original  composi- 
tions along  with  their  application.  Also  include  copies  of  printed 
programs  that  include  selections  composed  by  you  and  three  written 
recommendations  from  teachers  and/or  other  musicians.  All  this 
material  should  be  received  with  your  application. 

□ Please  obtain  the  High  School  Endorsements  requested  on  the  back 
of  the  application  form.  If  you  do  not  participate  in  a high  school 
music  program,  your  private  music  teacher  may  complete  the  top 
portion  of  that  form.  {College-age  applicants:  It  is  not  necessary  to 
obtain  High  School  Endorsements.) 

□ OPTIONAL:  A letter  of  recommendation  from  your  private  music 
teacher  will  be  welcomed.  Please  ask  your  teacher  to  send  it  to  the 
address  shown  below.  Also,  you  may  attach  to  your  application  your 
own  personal  statement,  if  you  wish  to  do  so.  This  statement  could 
summarize  your  musical  experience  and  describe  your  objectives  in 
attending  the  Tanglewood  program.  For  example,  if  you  are  an 
instrumentalist,  we  would  like  to  know  if  you  can  double  on  a sec- 
ond instrument  or  if  you  can  sing.  If  you  are  a vocalist,  we  would  like 
to  know  about  any  ability  you  have  as  an  instrumentalist. 

□ Mail  your  application  as  soon  as  possible.  Refer  to  the  Audition 
Schedule  and  make  an  appointment  for  your  audition.  If  you  are  sub- 
mitting a taped  audition,  you  may  mail  your  application  either  with 
your  tape  or  separately. 

□ Your  check  or  money  order,  payable  to  Boston  University  Tangle- 
wood  Institute,  must  be  attached  to  your  application.  This  fee  is 
neither  refundable  nor  creditable  to  any  subsequent  charges. 

Mail  applications  and  taped  auditions  to: 

Scott  Schillin,  Executive  Director 
Boston  University  Tanglewood  Institute 
855  Commonwealth  Avenue 
Boston,  Massachusetts  02215 

(Please  refer  to  Audition  Instructions  below  for  labeling  of  audition 

tape.) 
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Audition  Instructions 


Instrumentalists 

□ Young  Artists  Instrumental  Program 

□ Young  Artists  Piano  Program 

□ Young  Artists  Quartet  Program 

□ Empire  Brass  Seminar 

□ Flute  Seminar 

□ Guitar  Seminar 

□ Harp  Seminar 

□ Saxophone  Seminar 

□ Applied  Music  Study 

Your  audition  must  include  at  least  three  solo  works,  one  of  which 
should  be  an  etude  or  study  written  expressly  for  your  instrument.  In 
addition  to  the  solo  works,  you  should  include  solo  passages  from  the 
orchestral  repertoire  for  your  instrument.  (Please  note:  you  may  not 
substitute  solo  passages  for  one  of  the  three  required  works.)  In  choos- 
ing your  pieces  for  audition,  be  sure  that  they  demonstrate  your  tech- 
nical and  musical  abilities  in  both  (1)  slow,  sustained  melodic  lines 
that  indicate  quality  of  tone,  phrasing,  and  intonation  and  (2)  brisk 
tempi  that  indicate  your  technical  fluency  and  articulation.  Violin, 
viola,  and  cello  applicants  must  play  at  least  one  complete  sonata 
movement  or  concerto  movement  from  the  Baroque,  Classical, 
Romantic,  or  Contemporary  eras.  All  applicants  will  be  asked  to  sight- 
read  at  in-person  auditions.  All  instrumental  auditions  must  be  played 
without  accompaniment.  Instrumentalists  are  urged  to  play  from 
memory. 


Jahja  Ling  conducting  the  Young  Artists  Orchestra  in  the  Theatre-Concert  Hall. 


Percussion  applicants  must  demonstrate  proficiency  on  timpani, 
snare  drum,  and  a mallet  instrument — either  marimba,  vibraphone, 
or  xylophone. 

An  audition  is  not  necessary  for  Listening  and  Analysis  Seminar 
applicants. 

Vocalists 

Your  audition  must  demonstrate  good  English  diction,  accurate  pitch, 
pleasing  tone  quality,  some  knowledge  of  breath  control,  and  a concept 
of  phrasing.  A solo  song  (not  a "pop"  tune,  jazz,  or  rock)  will  best  show 
these  capabilities,  but  a folk  song  well  sung  will  do  as  well.  You  must 
provide  your  own  accompanist. 

In-Person  Auditions  for  All  Programs 

To  schedule  your  audition,  call  the  contact  person  beginning  two 
weeks  before  the  date  shown  on  the  Audition  Schedule  pages. 

If  you  have  questions,  contact: 

Boston  University  Tanglewood  Institute 
855  Commonwealth  Avenue 
Boston,  Massachusetts  02215 
Telephone:  617/353-3386 
(Monday-Friday,  9-5,  Eastern  Time) 

Taped  Auditions  for  All  Programs 

Follow  the  above  instructions  for  auditioning  for  the  program  for 
which  you  are  applying.  You  must  use  cassette  tape;  no  reel-to-reel 
tape  will  be  accepted.  The  tape  must  be  of  the  best  fidelity  and  care- 
fully recorded. 

Begin  the  tape  hy  announcing  "My  name  is I am  applying  for 

the Program  of  Boston  University  Tanglewood  Institute.  Today's 

date  is For  my  audition  I will  perform ."  Please  identify 

each  composition  by  title  and  composer. 

Tapes  will  not  be  returned  to  applicants.  Obtain  an  extra  copy  if  you 
wish  to  keep  one. 

Label  your  tape:  Tanglewood  Tape  Audition  for Program 

Your  name  and  return  address 
Your  instrument  or  voice  type 

Wrap  your  tape  or  place  it  in  a container.  Enter  the  same  labeling  infor- 
mation, "Tanglewood  Tape  Audition  for " and  your  name  and 

return  address,  on  the  outside  of  your  package. 

Mail  to:  Scott  Schillin,  Executive  Director 

Boston  University  Tanglewood  Institute 
855  Commonwealth  Avenue 
Boston,  Massachusetts  02215 

You  may  mail  your  application  form  with  your  tape,  or  you  may  sub- 
mit your  application  in  advance.  Both  must  be  received  at  the  above 
address  no  later  than  March  15,  1985,  for  priority  admission. 
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1985  Audition  Centers  and  Schedule 


Arizona 

'Scottsdale  (greater  Phoenix  area),  January  18, 3-6  p.m. 

Scottsdale  Conference  Resort,  7700  East  McCormick  Parkway 
For  appointment  call  Ms.  Sherry  Waterbury  (602/938-4047). 

Arkansas 

Little  Rock,  February  17,  2:30-5:30  p.m. 

University  of  Arkansas,  Fine  Arts  Building,  33rd  and  University 
For  appointment  call  Ms.  Patsy  Thurman  (501/666-1761). 

California 

Los  Angeles,  January  28,  3-6  p.m. 

Community  School  of  the  Performing  Arts,  3131  S.  Figueroa 
For  appointment  call  Mr.  Joe  Thayer  between  10  a.m.  and  5 p.m.  (213/743-5252). 
'Palo  Alto,  January  25,  2-5  p.m. 

Palo  Alto  Cultural  Center,  1313  Newell  Road 
For  appointment  call  Ms.  Janet  Smith  (415/851-1919). 

San  Francisco,  January  26,  12-5  p.m. 

Davies  Symphony  Hall,  enter  stage  door 

For  appointment  call  Ms.  Janet  Smith  (415/851-1919). 

Canada 

Toronto,  Ontario,  January  10,  2-6  p.m. 

Faculty  of  Music,  Edward  W.  Johnson  Building 

For  appointment  call  Boston  University  Tanglewood  Institute  Office 

(617/353-3386). 

Colorado 

'Colorado  Springs,  January  24,  time  arranged 
Location  of  MENC  Convention,  Southwest  Division. 

For  appointment  call  Boston  University  Tanglewood  Institute  Office 
(617/353-3386). 

Connecticut 

'Hartford,  March  12,  5:30-8:30  p.m. 

Camerata  School  of  Music  and  Dance,  411  Park  Road,  West  Hartford 
For  appointment,  call  Mrs.  Jane  Knox  (203/429-8288)  between  6 and  10  p.m. 

Florida 

Ft.  Lauderdale  (greater  Miami  area),  January  6, 3-6  p.m. 

Broward  Community  College,  Bailey  Hall 

For  appointment  call  Mrs.  Rosemary  Echols  (305/989-4708). 

Sarasota,  February  1,  3-6  p.m. 

Booker  High  School,  3201  N.  Orange  Avenue 

For  appointment  call  Mr.  John  Ohanian  (813/924-6130). 

Georgia 

'Atlanta,  January  14, 3-6  p.m. 

First  Baptist  Church,  Peachtree  Street 

For  appointment  call  Mr.  or  Mrs.  Tom  Rossiter  (404/923-4359) 
between  5 and  9 p.m. 

Illinois 

'Winnetka  (greater  Chicago  area),  February  12,  12-4  p.m. 

Music  Center  of  the  North  Shore,  300  Green  Bay  Road 
For  appointment  call  Mrs.  Elaine  Felder  (312/433-0276). 

Louisiana 

New  Orleans,  January  15,  1-6  p.m. 

New  Orleans  Center  for  the  Creative  Arts 

For  appointment  call  Ms.  Alberta  Basha  (504/899-0055). 

*No  percussion  equipment  (send  taped  audition). 
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Maryland 

Bahimoie,  February  25, 3-6  p.m. 

School  for  the  Arts,  712  Cathedral  Street 

For  appointment  call  Boston  University  Tanglewood  Institute  Office 
(617/353-3386). 

Massachusetts 

Boston,  March  8,  9,  15,  16,  9a.m-6  p.m. 

Boston  University  School  for  the  Arts,  855  Commonwealth  Avenue,  Room  158 
For  appointment  call  the  Boston  University  Tanglewood  Institute  Office 
(617/353-3386). 

Michigan 

Livonia  (greater  Detroit  area),  March  4,  2:30-5:30  p.m. 

Stevenson  High  School,  33500  Six  Mile  Road 

For  appointment  call  Mr.  or  Mrs.  Robert  Jurma  (313/591-6488) 

Inteilochen,  March  5,  1:30-6:30  p.m. 

Interlochen  Arts  Academy 

For  appointment  call  Ms.  Mary  Bozanic  (616/276-9221)  between  9a.m.  and  5p.m. 

Minnesota 

Minneapolis,  December  8,  1984,  3-6  p.m. 

Orchestra  Hall,  1111  Nicollet 

For  appointment  call  Ms.  Julie  Haight  (612/371-5651). 

Missouri 

Kansas  City,  January  21, 3-6  p.m. 

Kansas  City  Conservatory,  4949  Cherry 

For  appointment  call  Ms.  Ruth  Spielman  (913/642-7141). 

St.  Louis,  February  16, 3-6  p.m. 

St.  Louis  Conservatory  of  Music 

For  appointment,  call  Mr.  Cy  Drichta  (314/965-0674). 

New  Jersey 

' Metuchen,  March  13,  2-8  p.m. 

Home  of  Dr.  Alice  Lindsay,  302  East  Chestnut  Avenue 

For  appointment  call  Dr.  Alice  Lindsay,  evenings  (201/494-9109). 

New  Mexico 

Albuquerque,  January  23,  3-6  p.m. 

Sandia  Hi^  School,  7801  Candelaria  Street  N.E. 

For  appointment  call  Mr.  or  Mrs.  Mel  Bernstein  (505/299-0286) 
between  4 and  9 p.m. 

New  York 

Albany,  March  11,  3-6  p.m. 

SUNY  Albany  Performing  Arts  Center  Recital  Hall 

For  appointment  call  Boston  University  Tanglewood  Institute  Office 

(617/353-3386). 

'New  York  City,  February  22  and  March  2,  9a.m. -5  p.m. 

Carnegie  Hall,  Suite  852  (studio  of  Emilia  Del  Terzo,  154  W.  57th  Street) 

For  appointment  call  the  Boston  University  Tanglewood  Institute  Office 
(617/353-3386). 

Rochester,  January  9, 3-6  p.m. 

Hochstein  School  of  Music,  Plymouth  Avenue 

For  appointment,  call  Mr.  or  Mrs.  Franz  Seischab  (716/392-2676). 

North  Carolina 

'Charlotte,  January  16, 3-6  p.m. 

Southern  Park  Music  School,  2838  Selwyn  Avenue 

For  appointment  call  Ms.  Dale  Fedele  (803/831-1298)  between  4 and  9 p.m. 

'No  percussion  equipment  (send  taped  audition). 
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Ohio 

'Cincinnati,  February  13,  2-5  p.m. 

High  School  for  the  Creative  and  Performing  Arts,  1310  Sycamore  Street 
For  appointment  call  Ms.  Carol  Schaljo  (days;  513/475-3437; 
evenings:  513/861-5789). 

Cleveland,  March  6,  2:30-5:30  p.m. 

Cleveland  Institute  of  Music,  11021  East  Boulevard 

For  appointment,  call  Boston  University  Tanglewood  Institute  Office 

(617/353-3386). 

Oregon 

'Portland,  January  29,  2:30-5:30  p.m. 

Community  Music  Center,  3350  S.E.  Francis  Street 
For  appointment  call  Ms.  Margaret  Moore  (503/231-1955). 

Pennsylvania 

'Philadelphia,  February  23,  12-6  p.m. 

Federal  Reserve  Bank,  Sixth  and  Arch  Streets 

For  appointment  call  Ms.  Stevens  Hewitt  (215/424-7692). 

Pittsburgh,  February  26,  3-7  p.m. 

Heinz  Hall,  600  Pennsylvania  Avenue,  Rehearsal  Room  2 
For  appointment  call  Craig  Johnson  (412/392-4872). 

Tennessee 

Memphis,  February  14,  3-6  p.m. 

Memphis  State  University  Music  Department 

For  appointment,  call  Ms.  Mary  Land  at  Memphis  Symphony  (901/324-3627). 
Texas 

Ft.  Worth,  February  18,  2-5  p.m. 

Orchestra  Hall,  4401  Trail  Lake  Drive 

For  appointment,  call  Ms.  Frieda  Wise  (817/923-3121). 

Houston,  January  \7,  3-6  p.m. 

High  School  of  the  Performing  and  Visual  Arts,  4001  Stanford 

For  appointment  call  Mrs.  Jacqueline  Clark  Rupley  weekdays  between  5 and 

10  p.m.  (713/467-0354). 

Utah 

Salt  Lake  City,  January  22,  3-6  p.m. 

University  of  Utah,  Department  of  Music,  204  Gardner  Hall 
For  appointment,  call  Mr.  Peter  Paul  Prier  (801/364-3651). 

Virginia 

Fairfax,  February  24,  1-5  p.m. 

George  Mason  University,  Humanities  Module,  Room  142 

For  appointment,  call  Mrs.  Marcia  Perry  (703/780-2177)  between  5 and  10  p.m. 

Washington 

Seattle,  January  30,  2:30-5:30  p.m. 

University  of  Washington,  Department  of  Music 

For  appointment  call  Mrs.  Marilyn  English  (206/455-3899). 

Washington,  D.C 

See  Virginia  and  Maryland. 

Wisconsin 

Milwaukee,  February  11,  2:30-5:30  p.m. 

Pulaski  High  School,  2500  W.  Oklahoma  Avenue,  Music  Wing 
For  appointment  call  Ms.  Lisa  Wendtland  (414/662-4819). 

‘No  percussion  equipment  (send  taped  audition). 
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Boston  University’s  West  Street  Campus  in  Lenox  will  house  many  of  the 
Young  Artists. 


Housing 

Boston  University  owns  and  operates  two  residence  facilities  for  its 
students.  Indian  Hill  is  located  in  Stockbridge,  and  West  Street  Cam- 
pus is  located  close  to  the  Tanglewood  grounds  in  Lenox.  Both  are 
serviced  by  free  shuttle  buses  which  connect  the  halls  to  the  Tangle- 
wood  grounds.  Students  are  assigned  to  a specific  residence  hall  based 
on  their  Boston  University  Tanglewood  Institute  program,  their  age, 
and  their  sex. 

Each  facility  is  staffed  by  residents  selected  and  trained  by  the 
Boston  University  Office  of  Residence  Life. 

Residence  hall  fees  include  a multiple-occupant  room,  breakfast 
and  dinner  daily,  and  a blanket  and  pillow  for  each  student.  These  fees 
are  listed  under  each  program.  Each  student  accepted  into  a Boston 
University  Tanglewood  Institute  program  will  receive  a Residence 
Hall  Application  form. 

Rules  and  Regulations  governing  student  conduct  while  enrolled  in 
Boston  University  Tanglewood  Institute  programs  are  given  to  each 
student  upon  registration  at  Tanglewood.  Infractions  of  the  rules  may 
result  in  dismissal.  If  a student  is  dismissed  for  violation  of  the  writ- 
ten regulations  of  the  Boston  University  Tanglewood  Institute,  no 
refund  will  be  given.  It  should  be  understood  that  Tanglewood  is  a 
center  for  serious  students  of  music.  It  is  not  a summer  camp.  A stu- 
dent's failure  to  act  appropriately  can  interfere  with  the  work  of  other 
students  and  prevent  them  from  obtaining  maximum  benefit  from  the 
Tanglewood  programs. 
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Meals 

Breakfast  and  dinner  daily  are  included  in  the  dormitory  fee.  Lunch 
may  be  purchased  on  the  Tanglewood  grounds  or  at  the  snack  bar/ 
vending  machine  facilities  at  the  residence  halls.  A student  may 
obtain  a nutritious  lunch  for  approximately  $2-$3  per  day. 

Menus  for  breakfast  and  dinner  are  planned,  taking  into  account 
factors  of  nutrition  and  appetite,  to  appeal  to  the  majority  of  students. 
Therefore,  special  dietary  requests  cannot  be  fulfilled  on  an  individual 
basis.  There  are  no  cooking  facilities  available  for  student  use. 

Registration  at  Tanglewood 

Registration  for  all  programs  is  held  at  Tanglewood.  Unpaid  fees  must 
be  paid  at  Registration.  Attendance  may  not  begin  until  all  fees  have 
been  paid.  Checks  and  money  orders  are  to  be  made  payable  to  Boston 
University  Tanglewood  Institute. 

Refunds 

The  application  fee,  registration/activities  fee,  and  deposits  for  tuition 
and/or  room  and  board  are  not  refundable.  Should  it  be  necessary  for  a 
student  to  withdraw,  refunds  will  be  made  on  a prorated  basis.  Should 
a student  be  dismissed  or  expelled,  no  refund  will  be  given.  After  the 
scholarship  funds,  deposits  for  tuition,  registration/activities  fees,  and 
residence  hall  room  reservation  fee  are  deducted,  refunds  for  tuition 
and  room/board  will  be  made  according  to  the  following  schedule: 


All  eight-week  programs,  1985 

Prior  to  start  of  program  (before  July  2)  100% 

During  first  week  of  program  (July  2-July  8)  80% 

During  second  week  of  program  (July  9-July  15)  70% 

After  second  week  of  program  (from  July  16)  0% 

All  four- week  programs  beginning  July  2,  1985 
Prior  to  start  of  program  (before  July  2)  100% 

During  first  week  of  program  (July  2-July  8)  70% 

After  first  week  of  program  (from  July  9)  0% 

All  four-week  programs  beginning  July  31,  1985 
Prior  to  start  of  program  (before  July  31)  100% 

During  first  week  of  program  (July  3 1 -August  6)  70% 

After  first  week  of  program  (from  August  7)  0% 


Medical  Facilities  at  Tanglewood 

A small  infirmary,  with  a registered  nurse  on  duty,  will  be  open  during 
regular  morning  hours  on  weekdays.  The  nurse  may  be  consulted  on 
routine  medical  problems  without  charge  to  the  student. 

In  case  of  a serious  medical  condition  or  emergency,  a student  will 
be  immediately  put  under  the  care  of  a physician,  hospital,  and/or 
ambulance  service  in  the  Lenox  area.  The  student  or  parent/guardian 
is  responsible  for  all  charges.  There  is  no  medical  insurance  available 
at  Tanglewood;  therefore,  if  insurance  coverage  is  desired,  it  should  be 
purchased  from  an  independent  agency  prior  to  the  student's  arrival  at 
Tanglewood. 
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Aaron  Copland  with  the  Young  Artists  Vocal  Program  group  on  the  grounds 
at  Indian  Hill. 


For  information  contact:  From  June  21  to  August  27  contact: 

Scott  Schillin,  Executive  Director  Boston  University 

Boston  University  Tanglewood  Institute 

Tanglewood  Institute  Tanglewood 

855  Commonwealth  Avenue  Lenox,  MA  01240 

Boston,  MA  02215  413/637-1430 

617/353-3386 

The  University  reserves  the  right  in  its  sole  judgment  to  make 
changes  of  any  nature  in  program,  calendar,  or  academic  schedule 
whenever  it  is  deemed  necessary  or  desirable,  including  changes  in 
course  content,  rescheduling  of  classes  with  or  without  extending  the 
academic  term,  canceling  of  scheduled  classes  and  other  academic 
activities,  and  requiring  or  affording  alternatives  for  scheduled  classes 
or  other  academic  activities,  in  any  such  case  giving  such  notice 
thereof  as  is  reasonably  practicable  under  the  circumstances. 

Boston  University  prohibits  discrimination  against  any  individual  on  the  basis  of  race,  color,  religion, 
sex,  age,  national  origin,  physical  or  mental  handicap,  marital,  parental,  or  veteran  status.  This  policy 
extends  to  all  rights,  privileges,  programs,  and  activities,  including  admissions,  financial  assistance, 
employment,  housing,  athletics,  and  educational  programs.  Boston  University  recognizes  that  nondis- 
crimination does  not  ensure  that  equal  opportunity  is  a reality.  Because  of  this,  the  University  will 
continue  to  implement  affirmative  action  initiatives  which  promote  equal  opportunity  for  all  stu- 
dents, applicants,  and  employees.  Inquiries  regarding  the  application  of  this  policy  should  be 
addressed  to  the  Manager  of  Equal  Opportunity,  Office  of  Personnel,  25  Buick  Street,  Boston,  MA 
02215(617/353-4475). 
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Transportation  to  Tanglewood 
By  Car 

From  metropolitan  New  York,  Tanglewood  is  easily  reached  by  way 
of  the  Taconic  State  Parkway  or  the  New  York  State  Thruway.  From 
Boston  or  Albany,  take  the  Massachusetts  Turnpike  to  Exit  1 or  2. 

By  Bus 

Lenox  and  Pittsfield  are  served  by  the  regularly  scheduled  buses  of 
Greyhound  and  New  England  Trailways  out  of  New  York  City,  Albany, 
and  Boston.  Service  is  also  provided  by  Bonanza  Bus  Line  out  of  the 
Port  Authority  Terminal  in  New  York  City  and  the  Greyhound  Termi- 
nal in  Albany. 

By  Plane 

When  this  publication  went  to  print,  no  commercial  airline  had 
flights  scheduled  to  Pittsfield,  Massachusetts,  whose  airport  is  near 
Tanglewood.  Commercial  airline  service  is  available  to  Albany, 
Boston,  and  New  York,  with  bus  connections  to  Lenox. 

By  Train 

Amtrak  travels  from  Boston  to  Pittsfield  once  daily.  There  is  no  direct 
service  from  New  York  City  to  Lenox-Pittsfield.  Amtrak  does  travel 
from  New  York  to  Pittsfield  with  a change  of  train  at  New  Haven, 
Connecticut,  and  a change  of  train  at  Springfield,  Massachusetts. 
Reservations  must  be  made  for  the  Springfield-to-Pittsfield  train. 


Visitors  to  Tanglewood 

Parents,  relatives,  and  friends  who  plan  to  visit  students  during  the 
summer  should  make  room  reservations  well  in  advance  of  their 
arrival.  During  most  of  the  Symphony  concert  weekends  it  is  impossi- 
ble to  obtain  a last-minute  reservation  in  the  environs  of  Tanglewood. 
Excellent  information  about  the  Berkshires,  including  a complete  list- 
ing of  guest  rooms,  inns,  and  motels,  may  be  obtained  from: 

Berkshire  Hills  Conference 
20  Elm  Street 

Pittsfield,  Massachusetts  01201 
Telephone:  413/443-9186 

Neither  room  reservations  nor  reservations  for  concert  tickets  can  be 
made  by  Boston  University  Tanglewood  Institute.  Tickets  for  seats  in 
the  Music  Shed  for  Boston  Symphony  Orchestra  concerts  can  be 
obtained  from: 

Box  Office,  Tanglewood  After  June  10,  1985,  contact: 

Symphony  Hall  Box  Office 

Boston,  MA  02115  Tanglewood 

Telephone:  617/266-1492  Lenox,  MA  01240 

Telephone:  413/637-1600 

During  all  Boston  Symphony  concerts,  there  is  a charge  for  admission 
to  the  Tanglewood  grounds.  For  all  Tanglewood  Music  Center  events, 
including  performances  by  Boston  University  Tanglewood  Institute 
ensembles,  contributions  are  requested  for  the  Friends  of  Music  at 
Tanglewood. 
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TANGLEWOOD  MUSIC  CENTER  FELLOWSHIP  PROGRAM 
AND  TANGLEWOOD  SEMINARS 

For  experienced  performers  who  have  completed  most  of  their  formal 
training  and  are  at  least  eighteen  years  old,  the  Fellowship  Program 
provides  an  opportunity  to  participate  in  a demanding  schedule  of 
study  and  public  performance.  The  140  Fellows  include  instrumental- 
ists, singers,  composers,  and  conductors,  all  selected  through  highly 
competitive  auditions.  Those  admitted  to  the  Program  are  awarded 
Fellowships  that  underwrite  the  full  cost  of  their  tuition  for  the  sum- 
mer. While  all  members  are  asked  to  contribute  toward  the  cost  of 
their  housing  for  the  eight-week  session,  some  stipends  are  available 
to  assist  with  room,  board,  and  travel  expenses  in  cases  of  demonstra- 
ble need.  Each  summer,  instrumentalists  in  the  Fellowship  Program 
perform  in  orchestra  concerts  directed  by  Seiji  Ozawa,  Kurt  Masur, 
Leonard  Bernstein,  and  other  guest  conductors  from  the  Tanglewood 
Festival,  as  well  as  by  the  young  conductors  enrolled  in  the  Program. 
Coached  by  Boston  Symphony  Orchestra  members,  instrumentalists 
perform  in  numerous  chamber  music  concerts  as  well,  and,  with  the 
singers  and  conductors,  participate  in  Tanglewood's  annual  Festival  of 
Contemporary  Music.  Singers  in  the  Fellowship  Program  work  with 
Phyllis  Curtin  and  other  vocal  music  faculty  in  preparing  perform- 
ances of  works  from  the  song  and  vocal  chamber  music  literature.  The 
eight  Fellows  in  Composition  work  independently  under  the  guidance 
of  Theodore  Antoniou  and  have  the  opportunity  to  hear  their  works 
performed  by  members  of  the  Program  in  public  concerts. 


' M-  ‘ 

il|ll||IH  HiJBlSf  j 

Gunther  Schuller,  guest  lecturer,  with  members  of  the  Young  Artists 
Composition  Program. 
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The  Tanglewood  Seminars  include  the  Phyllis  Curtin  Seminar  for 
Singers  (Master  Classes  with  Miss  Curtin  and  intensive  instruction  in 
solfege,  languages,  diction,  and  repertoire),  the  Listening  and  Analysis 
Seminar  (meetings  with  noted  musicologists  and  performers  for  dis- 
cussion and  analysis  of  selected  Tanglewood  Festival  repertoire),  and 
the  Seminar  for  Conductors  (intensive  instruction  for  a limited  num- 
ber of  young  conductors). 

The  Tanglewood  Music  Center  publishes  a brochure  and  an  audition 
schedule  for  the  Fellowship  Program  and  the  Tanglewood  Seminars. 
Complete  information  may  be  obtained  by  calling  or  writing  to  the 
office  of  the  Tanglewood  Music  Center,  Symphony  Hall,  Boston,  MA 
02115;  telephone,  617/266-5241. 

Boston  University  Theatre  Institute 
and  Visual  Arts  Institute 

The  Boston  University  Theatre  Institute  is  an  intensive  summer 
program  featuring  professional  training  in  acting,  voice,  and  move- 
ment with  working  theatre  and  dance  artists.  The  Institute  offers 
training  in  the  basic  skills  required  for  acting  and  dance  and  is  open 
to  high  school  and  college  students  as  well  as  teachers  and  interested 
adults.  The  Boston  University  Summer  Visual  Arts  Institute  offers  in- 
depth  studio  training  with  an  outstanding  team  of  professional  artist/ 
educators.  The  program  focuses  on  developing  individual  creative 
abilities  and  is  open  to  high  school  and  college  students  with  a serious 
interest  in  visual  arts. 

Participants  in  both  programs  are  taught  by  Boston  University  fac- 
ulty, professionals  from  the  theatre  and  visual  arts  communities,  and 
notable  guest  artists.  All  classes  are  held  on  the  Boston  University 
Charles  River  campus  at  the  School  for  the  Arts.  Housing  is  available. 
For  more  information  and  applications  contact  the  Boston  University 
Theatre  Institute  or  the  Boston  University  Visual  Arts  Institute,  1019 
Commonwealth  Avenue,  Boston,  MA  02215. 


Boston  University  Tanglewood  Institute  Faculty 

Boston  University  Tanglewood  Institute  offers  instruction  under  members 
of  the  Boston  University  School  of  Music  faculty  and  the  Boston  Symphony 
Orchestra.  Instructors  who  participated  in  the  Boston  University  Tanglewood 
Institute  program  during  1984  are  listed  below.  The  teaching  staff  is 
supplemented  to  meet  each  season's  requirements. 


Strings 

‘Cecylia  Arzewski,  violin 
* Nancy  Bracken,  violin 
'Marylou  Speaker  Churchill,  violin 
'Nancy  Mathis  DiNovo,  violin 
"Gerald  Elias,  violin 
"Sheila  Fiekowsky,  violin 
'Bo  Youp  Hwang,  violin 
' Ronan  Lefkowitz,  violin 
'Joseph  McCauley,  violin 
'Ikuko  Mizuno,  violin 
' Leonard  Moss,  violin 
' Fredy  Ostrovsky,  violin 
' Aza  Raykhtsaum,  violin 
'Sheldon  Rotenberg,  violin 
tjoseph  Silverstein,  violin 
' Vyacheslav  Uritsky,  violin 
'Gottfried  Wilfinger,  violin 
'Max  Winder,  violin 
tVictor  Yampolsky,  violin 
'Robert  Barnes,  viola 
'Betty  Benthin,  viola 
' Bernard  Kadinoff,  viola 
'Michael  Zaretsky,  viola 
'Ronald  Feldman,  cello 
'Luis  Leguia,  cello 
'Jonathan  Miller,  cello 
'Joel  Moerschel,  cello 
"Mischa  Nieland,  cello 
' Robert  Ripley,  cello 
'Leslie  Martin,  double  bass 
tHenry  Portnoi,  double  bass 
tEugene  Lehner,  chamber  music 

Woodwinds 
'Leone  Buyse,  flute 
'Doriot  Anthony  Dwyer,  flute 
'Lois  Schaefer,  flute/piccolo 
tPasquale  Cardillo,  clarinet 
'Peter  Hadcock,  clarinet 

Ethan  Sloane,  clarinet 

Michael  Webster,  clarinet 
"Ralph  Gomberg,  oboe 
tjohn  Holmes,  oboe 
'Matthew  Ruggiero,  bassoon 

Kenneth  Radnofsky,  saxophone 

Brass 

tRoger  Voisin,  trumpet 
'Daniel  Katzen,  horn 
' Richard  Mackey,  horn 
'Jay  Wadenpfuhl,  horn 
' Ronald  Barron,  trombone 
" Norman  Bolter,  trombone 

Lawrence  Isaacson,  trombone 


Percussion 
'Thomas  Gauger 
'Arthur  Press 
'Charles  Smith 

Guitar 

Edward  Flower 

Harp 

Lucile  Lawrence 

Harpsichord 
Mark  Kroll 

Piano 

Anthony  di  Bonaventura 
Boris  Berman 
Margo  Garrett 
Robert  Taub 

Voice 

Robert  Gartside,  tenor 
Allen  Rogers,  vocal  coaching 
Ellalou  Dimmock,  soprano 
Joan  Heller,  soprano 
Joe  Gifford,  movement 

Composition 

Theodore  Antoniou 
Robert  Sirota 

Musical  Organizations 

Leonard  Atherton,  chorus 
'Thomas  Gauger,  percussion  ensemble 
Jahja  Ling,  orchestra 
'Leslie  Martin,  double  bass  ensemble 
tjoseph  Silverstein,  orchestra 
tRoger  Voisin,  brass  ensemble 
tVictor  Yampolsky,  orchestra 

Empire  Brass 

Charles  A.  Lewis,  Jr.,  trumpet 
tRolf  Smedvig,  trumpet 
tDavid  Ohanian,  horn 
'Norman  Bolter,  trombone 
'Samuel  Pilafian,  tuba 

'Member  of  Boston  Symphony 
Orchestra 

tFormer  member  of  the  Boston 
Symphony  Orchestra 
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Phyllis  Curtin,  Dean  of  the  Boston  University  School  for  the  Arts,  coaching 
a Young  Vocalist. 


Joseph  Silverstein  conducting  a reading  rehearsal  of  the  Young  Artists 
Orchestra. 
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Leonard  Bernstein,  guest  conductor,  rehearsing  the  Young  Artists  Orchestra. 


Photo  credits; 
Eleanor  Briggs 
Eugene  Cook 
Gary  A.  Curtis 


George  Ferrar 
Alice  Kandell 
Walter  Scott 
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STRAVINSKY 


STREET 

STROUSE 

SUSATO 

TAFFANEL 

TALMA 

TCHAIKOVSKY 


TELEMANN 


THOMAS 

THOMPSON 

THOMSON 

THOW 

THU ILL E 

TIERNE 

TRUNK 

VAUGHAN  WILLIAMS 
VERDI 

VILLA  LOBOS 

VIVALDI 

WAGNER 

WARD /COURAGE 

WATSON 

WEBER 

WEBERN 


WEELKES 

WHITING 

WILDER 

WILHAISKY 

WILLAN 

WILLIAMS 

WOLF 

WOLPE 

WORN 

WYNER 

YAMPOLSKY 

ZEMLINSKY 


*Octet 

Symphonies  of  Wind  Instruments 
Three  Pieces  for  Clarinet  Solo 
*Three  Pieces  for  String  Quartet 
*Quar tet 
Trio 

*Three  Songs  on  Texts  of  Blake 
Three  Pieces  for  Brass 
Andante  for  Flute 
*Terre  de  France 
*1812  Overture 
*Romeo  and  Juliet 
Symphony  #4 
Symphony  #5 
Symphony  //6 
Fantasia  in  d minor 
Flute  Suite  in  A minor 
*Trio  Sonata  in  A minor 
String  Quartet 
*Alleluia 
*Stabat  Mater 
*A11  Hallows 
*Sextet 

Introduction  and  Variations  on  a Popular  Round 
*Four  Songs 
*Dona  Nobis  Pacem 
*Overture  to  La  Forza  del  Destine 
Quartet 

Piccolo  Concerto 
*Prelude  and  Liebestod 
*America  the  Beautiful 
*Les  Raftsmen 
*Freischutz  Overture 
Concerto  Op.  24 
*Drei  Lieder  Op.  25 
-iiangsamer  Satz  — 

Quartet  Op.  9 

*Hark  All  Ye  Lovely  Saints 
*Tan  Ta  Ra 
Appalachian  Spring 
Brass  Quintet  #3 
*Battle  Hymn  of  the  Republic 
*An  Hymn  to  the  Muses 
*American  The  Dream  Goes  On 
*01ympic  Fanfare  and  Theme 
Five  Eichendorff  Lieder 
from  Italian  Liederbook 
*From  Here  On  Farther 
Rondo  for  Two  Basses 
Wedding  Dance 
String  Quartet 
Oboe  Quintet 

Poema  for  String  Orchestra 
*8  Songs,  Op.  27 


-V- 


SAINT  SAENS 

SAWYER 

SCHEIDT 

SCHOENBERG 

SCHUBERT 


SCHULLER 

SCHUMAN 

SCHUMANN 


SCHUMANN /DEBUSSY 

SESSIONS 

SHENG 

SHOSTAKOVICH 


SIBELIUS 
SMEDVIG 
' SMETANA 
STONE 
STRAUSS 


STILWINSKY 


Carnival  of  the  Animals 
Symphony  //3 
*Sonata  No.  2 
*Canzona  Bergamasca 
Canzona  on  a French  Theme 
Quartet  Op.  25 
*Wind  Quintet 
Five  Songs 

Flute  Introduction  and  Variations 
*Gesange  des  Harfners 
Impromptu  Op.  90  //2 
Impromptu  Op.  90  #3 
Octet 

Piano  Pieces,  Opus  12,  Nos.  1-4 
**QuartettSatz 
Quartet  No.  9 
Quartet  Op.  29 
Quartet  Op.  125  #1 
*Quintet  Op.  163 
Sonata  in  B Major 
*Trio  Op.  148 
*Trout  Quintet 
Bass  Quartet 
Saxophone  Concerto 
*New  England  Triptych 
Bunte  Blatter  Op.  99 
Fantasiestucke  Op.  12 
from  Frauenliebe  und  Leben 
Piano  Concerto 
Piano  Quintet 
Quartet  Op.  41  #2 
Quartet  Op.  41  //3 
Symphony  //3 
Toccata  Op.  7 

*6  Etudes  in  form  of  a Canon 
*Symphony  No.  2 
Four  Poems  in  Tang  Dynasty 
*Quartet  No.  2 
Piano  Quintet 
Quintet  No.  8 
Quintet  No.  15 
Quintet  Op.  110 
*Vocal- Instrumental  Suite 
*Symphony  No.  5 
Suite  for  Brass 
*The  Moldau 
The  Lords  Prayer 
*An  den  Baum  Daphne 
Die  Madchenblumen 
*Feierlicher  Einzug 
*Funf  Kleine  Lieder  Op.  69 
Serenade  Op.  7 
^Sonatina  No.  1 
*Till  Eulenspiegel 
Don  Juan 

^Concerto  for  Two  Pianos 
Firebird  (1919) 

* Fireworks 

*In  Memoriam  Dylan  Thomas 
*T. ' Histoire 
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BRAHMS 

Six  Songs.  Op.  32 
*Six  Songs 
Symphony  //I 
Symphony  it  2 
Symphony  #4 

Trio  for  Horn,  Violin  and  Piano 

BRANTLEY 

*Two  Viola  Songs 
Zigeunerlieder  Op.  103 
*Piano  Trio 

BRITTEN 

Three  Songs 
A Charm  of  Lullabies 
Missa  Brevis 

BRUMBY 

BYRD 

*Sechs  Holderlin  Fragmente 
Six  Metamorphoses 
Young  Persons  Guide 
*Suite  for  Four  Basses 
Come  Gentle  Orpheus 
*Earle  of  Oxford's  March 

CALVERT 

*Lullaby  My  Sweet  Little  Baby 
*Susanna  Fayre 
Monteregian  Hills 
Three  Dance  Impressions 

CANTALOUBE 

CAPLET 

CARTER 

*Six  Chants  D' Auvergne 
Reverie  and  Petite  Valse 
Eight  Etudes  and  a Fantasy 
Quartet 

Warble  for  Lilac-Time 

CASALS 

CASELLA 

CHAMINADE 

CHANLER 

CHAUSSON 

CHEETHAM 

CHOPIN 

0 Vos  Omnes 
Serenata 
Concertino 
*Eight  Epitaphs 
Five  Songs 
Scherzo 
Ballade  //I 
Ballade  //4 
Etude  Op.  10  y/4 
Etude  Op.  10  //5 
Etude  Op.  25  itl 
Etude  Op.  25  //2 
Etude  Op.  25  #8 
Etude  Op.  27 
Winter  Wind  Etude 

CLEMENT 

COLGRASS 

COPLAND 

Impromptu  Op.  36 
Nocturne  in  F-sharp  minor 
Scherzo  Op.  32 
Watlz  Op.  63  #1 
Waltz  Op.  70  its 
^Chamber  Concerto 
*Variations 
^Ceremonial  Overture 
^Clarinet  Concerto 
*Fanfare  for  the  Common  Man 
*Hoedown  from  Rodeo 
*Inscapc 

*0uldi'oi  O'.rrlnri 
Piano  Sonata 
*Symphonv  No.  3 

^Twelve  Poems  of  Emi 1 v Dickinson 
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CORNYSH 

All  the  sighs 
*A  Robin,  Gentle  Robyn 

COUPERIN 

COWELL 

CRAWFORD- SEEGER 

CRESTON 

CRUMB 

DAHL 

Piano  Trio 
*Quartet  No.  4 
Quintet 

Saxophone  Sonata 
Madrigals  Book  I 
Andante  and  Arioso 
Concerto  a Tre 

DAVIDOVSKY 

DEBUSSY 

Quintet 

Saxophone  Concerto 
Symphony  for  Brass  Instruments 
*Synchronisms  #5 
*Afternoon  of  a Faun 
from  Ariettes  Oublies 
Island  of  Pleasure 
Melodies 
*Nocturnes 
La  Petit  Negra 
Prelude:  La  Puerta  de  Vino 
Quartet 

Reflets  dans  L’Eau 
Sarabande 
*Sonata 
Syrinx 

*Three  Ballades  de  Francois  Villon 

DEHAAN 

DELAGE 

DELIUS 

DEL  TREDICI 

DES  PREZ 

DI  LASSO 

DOHNANYI 

DOPPLER 

DOWNEY 

DUKAS 

DUPARC 

*Five  Verlaine  Songs 
Seven  Moods  and  Dances 
* Seven  Haiku 
Five  German  Songs 
*Happy  Voices 
*E1  Grillo 
My  Heart  Does  Beg 
Serenade  in  C 
Hungarian  Fantasy 
*Prayer 
Fanfare 
*Four  Songs 
Trois  Melodies 

DUTILLEUX 

DVORAK 

Sonatina 
*Gypsy  Songs 
Piano  Quartet 
*Piano  Quintet 
*Quintet  Op.  77 
*Serenade 
Symphony  No.  8 
Terzetto 

EDWARDS 

EWALD 

Trio 

Quintet  //I 
Quintet  //2 
Quintet  //3 

DE  FALLA 

Danza  Ritual  del  Fuego 
Sicte  Canciones  PopiiLires  Fspanol 
■'■'Three  CornerL-a  liai 

FARNABY 

Dreams 

Fancies  Toyes 

FA  URL 

Ave  Verum 
Fantasy 

''La  Bonne  Chanson 
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FAURE 

L' Horizon  Chimerique 
*Mess  Basse 

arr.  FERGUSON 

FINE 

FINZI 

FRACKENPOHL 
FRANCK 
GABRIELE I 

*We  Are  The  World 
*Partita 

*from  A Young  Man's  Exhortation 
Air  for  Brass  Trio 
*Symphony  in  d minor 
*Canzon  Septimi  Toni  No.  1 
*Canzone  for  10  Instruments  in  2 Choirs 

GAUBERT 

GAUDETTE 

GERSHWIN 

GHISELIN 

GIBBONS 

GINASTERA 

GLAZUNOV 

GLICKMAN 

GLOCH 

GOSS 

GRIEG 

GRIFFES 

HAGEN 

HANDEL 

Fantasy 

String  Quartet 
American  in  Paris 
La  Alfonsina 
*0  Clap  Your  Hands 

Cinco  Canciones  Populares  Argentines 
Saxophone  Concerto 

*Divertimento  for  Percussion  and  Brass 
Suite  Modale 
Summer  in  the  Hills 
Suite  for  Brass 
Four  Poems  of  Oscar  Wilde 
*Second  String  Quartet 
*Aria 

Flute  Sonatas 
Messiah 

HARRIS 

HARRISON 

HARTLEY 

HASSLER 

*And  The  Whole  Air  is  Tremulous 
Canticle  //3 
Divertissement 
*Singing  and  Dancing 
Suite  for  Brass 

HAYDN 

*Abendlied  zu  Gott 
*Four  Songs  Si: — 

Piano  Sonata  #54 

HEALEY 
HEIDEN 
HENRY  VIII 

Piano  Sonata  C Major 
Piano  Sonata  E-flat  Major 
Quartet  Op.  27 
Quartet  Op.  33  #2 
Quartet  Op.  33  #3 
Quartet  Op.  50  #5 
Quartet  Op.  50  #6 
Quartet  Op.  64  #5 
*Quartet  Op.  76  #1 
*Quartet  Op.  76  #5 
*Quartet  Op.  103 
Symphony  #103 
*Danse,  Mon  Mo in.  Danse! 

Saxophone  Sonata 
*0  My  Hart 
Withe  Out  Dyscorde 

HINDEMITH 

Eight  Pieces  for  Flute  Solo 
Flute  Sonata 
*Kleine  Kammermusik 

HOI.BOKNT 

Songs 

Elizabethan  Dance  Suite 

Five  Piece.b 

Suite 

HONECiGKK 

Dance  de  la  Che v re 
Romance 
^'Moss  Garden 
Sharagan  and  Fugue 

-o- 


HOWARTH 

HUSA 

Swiss  Songs 

Divertimento  for  Brass 

IBERT 

Saxophone  Concerto 
Concertino  da  Camera 
Concerto 

Piece  for  Solo  Flute 
Tres  Pieces  Breves 

IRELAND 

IVES 

JACOB 

JAMES 

Songs  of  a Wayfarer 
Six  Songs 
Saxophone  Quartet 
*Octet 
*Windows 

JANACEK 

Capriccio 

Mladi 

JOPLIN 

KARIDOYANES 

Three  Rags 

*I  Will  Give  My  Love  an  Apple 
*0  No  John 

KELLEHER 

KINCHEN 

KIRCHNER 

^Searching  for  Lambs 
Concerto  for  Violin  and  Wind  Orchestra 
*Wind  Quintet 
*Fanf are 

*Music  for  Orchestra 

KONDO 

KUHLAU 

*The  Twilight  Stood 
'"Sight  Rhythmics 
Divertissements 
Flute  Duets 

KURTAG 

LANG 

LAUBER 

LAUGHLIN 

^Messages  from  the  late  Miss  R.  V.  Troussova 
* Illumination  Rounds 
^Quartet  for  Double  Basses 
Munchensatz 

LEBOW 

LECLAIR 

LENNON 

LERDAHL 

LIGETI 

Quintet  for  the  End  of  Newsweek 
Suite  for  Brass 
Sonata  No.  1 for  2 clarinets 
^Voices 

*Beyond  the  Realm  of  Bird 
Sechs  Bagatellen 

*Trio  for  Violin,  Horn  and  Piano 

LISZT 

La  Campanella 
Concert  Etude  #1 
Concert  Etude  #2 
B minor  Piano  Sonata 

LOEFFLER 

MAHLER 

*Quatre  melodies  Op.  10 
*Five  Rucker t Songs 
Three  Ruckert  Songs 
^Symphony  //I 
Symphony  //2 

MARCHENA 

McGINN 

MENDELSSOHN 

*Cinco  canciones  de  amor 
*Dream  Prologue 

*Nocturne  and  Scherzo  from  Midsummer  Night's  Dream 
**0ctet 

Quartet  Op.  12 
Quartet  Op.  13 
*Quartet  Op.  44  //I 
Svmphonv  No.  4 
Tarantella 

MERLINO 

Concerto  for  Flute  and  Orchestra 
Tr  io 

MERRIMiXN 

Suite  for  Brass  Choir 
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MESSIAEN 

MILAN 

MILHAUD 

Trois  melodies 

Tliree  Pavannes 

La  Cheminee  du  Roi  Rene 

Child  Poems 

Sonatine 

MILLER 

MONTSALVATGE 

MORLEY 

The  Bells 

Cinco  canciones  negras 
*April  is  in  my  Mistress'  Face 
I goe  before  my  Darling 

MOSS 

MOURET 

MOZART 

At  night 
Rondeau 

*Adagio  and  Fugue  K.  546 
Divertimento  K.  229 
Eine  Kleine  Nachtmusik 
Flute  Concerto  in  B 
Flute  Concerto  in  D 
Flute  Quartet 
*Impresario  Overture 
*Oboe  Quartet  K.  370 
*Piano  Concerto  #19 
Piano  Concerto  K.  466 
Piano  Quartet  in  E-flat 
Piano  Sonata  in  A Major 
Piano  Sonata  for  4 Hands,  K.  291 
Prelude  and  Fugue  in  g minor 
Hunt  Quartet 
Quartet  K.  171 
*Quartet  K.  387 
Quartet  K.  421 
Quartet  K.  458 
Quartet  K.  465 
Quartet  K.  515 
Quartet  K.  516 
Quartet  K.  575 
*Piano  Wind  Quintet  K.  452 
Quintet  for  Winds  in  g minor 
Serenade  in  C minor 
^Serenade  No.  11 
‘"Serenade  No.  12 
Sonata  in  B-flat  Major 
Sonata  in  c minor 
Sonata  in  C Major 
*Symphony  No.  29 
‘-^Symphony  No.  36 
Trio  K.  498 
*Trio  K.  548 
Trio  K.  564 

NIELSEN 

Flute  Concerto 

PALKOWSKI 

Woodwind  Quintet 

The  House  was  Quiet  and  the  World  was  Calm 
*Southern  Impingement 

PARTY 

PEDRELL 

PERr:0LF-';s] 

PERLE 

PERSICHETTJ 

PEZEL 

I was  glad 

‘^Pastoral  es 
SonaLa  No.  4 

"from  13  Dickinson  Songs 
Poems  for  Piano,  Book  3 
Five  Part  Brass  Music 
Five  Pieces 
6 I'ieces  for  Brass 
nuas-  Pieces 

» 


M U'7 


WV  ■' 

l^f  j»u 

«<%i 

. *v 

uAsnaftj'V'  •■(f  %t  iltif^iffili^r  ^ y 

: i7J-i»^*<l  m miiH  't.:  * ; 

A . *■'  . ilL  •* 


M .j\  k\/fu/^  bstfs 

. >i  14  t'9ifi'  yi  ^ V W 
I r J II  '-i  r ’l  9tj  % V ! J| 

0 ,j.i'w;a».:' 

•>i 

OVi  ,*.| 


-Vi,  « 


4 If. 


Jt'O  .»  ^ 

‘.’li/ana  iJif,  ,4s.jie<i!t)  jijttiMt,  ‘ / 

A ut  <itkji;i. 

tunim  /i  CJI  f.1^  lii» 


-8- 


POULENC 

La  Carte  Paille 
Chansons  Gaillards 
Fiancailles  pour  rire 
*La  Fraicher  et  Le  Feu 
Flute  Sonata 
Movements  Perpetuelles 
Sextet 

*Six  Songs  of  Paul  Eluard 
Sonata 

Suite  Francaise 
Toccata 
*Trio 

Trois  Poemes  de  Louise  de  Vilmorin 

PREVIN 

PROKOFIEFF 

Four  Outings  for  Brass  Quintet 
*Classical  Symphony 
Flute  Sonata 
Peter  and  the  Wolf 

PUCCINI 

*Quintet  Op.  39 
Sonata  Op.  28 
I Crisantemi 
Mio  Babbini  Caro 

PURCELL 

QUANTZ 

RACHMANINOFF 

King  Arthur 
Flute  Concerto 
Prelude  Op.  3 #2 
Prelude  Op.  23  #5 
*Symphonic  Dances 

RAMSOE 

RAVEL 

Quartet 

*Daphnis  and  Chloe  Suite  II 
*Five  Greek  Folksongs 
*Introduction  and  Allegro 
*Piano  Trio 

REGER 

REGNART 

REICHA 

REINECKE 

REISMAN 

RENWICK 

RESPIGHI 

REYNOLDS 

RIEGGER 

RIMSKY-KORSAKOV 

*Quartet 

*Quintet:  Le  Tombeau  de  Couperin 
*from  Schlichte  Weisen  Op.  76 
And  now  that  I am  free 
Wind  Quintet  Op.  88  $2 
Flute  Sonata  "Undine" 

*We  Are  the  World 
Dance 

*Pines  of  Rome 
Suite  for  Brass  Quintet 
Quintet  Op.  51 
Capriccio  Espagnol 
*Procession  of  the  Nobles 
Scheherezade 

RODRIGO 

ROSSINI 

Quatro  Madrigales  Amatorios 
Le  Regato  Veneziana 
''Overture  to  La  Gazza  Ladra 
Quartets 

*Overture  to  Semiramide 
*Sonata  No.  3 

Three  Canzonet te  in  Dialetto  Veneziano 
William  Tell  Overture 

ROUSE 
RUGGIERI 
arr.  RUTTER 

Ku-Ka~lli  iMoku 
A1  legro 
*Black  Sheep 
*Down  bv  the  Riverside 
*Sourwood  Mountain 
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REPERTOIRE  SUMMARY 

Total 

number  of  compositions  performed:  213 

1985 

1984 

24 

compositions  by  15  pre-18th  and  18th 
century  baroque  composers 

11.27 

9.84 

16 

compositions  by  2 classical  composers 

7.51 

7.11 

48 

compositions  by  18  19th  century  composers 

22.55 

27.32 

13 

compositions  by  7 20th  century  Post- 
romantic composers 

6.10 

8.74 

11 

compositions  by  2 20th  century 
impressionistic  composers 

5.16 

4.92 

6 

compositions  by  3 20th  atonal  composers 

2.81 

4.92 

40 

compositions  by  21  20th  century  miscellanous 
composers 

18.78 

19.67 

55 

compositions  by  46  contemporary  and  avant 
garde  composers 

25.82 

21.31 

100.00% 

100.00% 

losers  represented 

by  three 

or  more  works  performed 

in  concert: 

JSBach 

5 

Kirchner 

3 

Barber 

3 

Mendelssohn 

3 

Bar tok 

4 

Mozart 

11 

Beethoven 

12 

Poulenc 

3 

Brahms 

7 

Ravel 

6 

Byrd 

3 

Rossini 

3 

Copland 

8 

Schubert 

5 

Debussy 

5 

Strauss 

5 

Dvorak 

4 

Stravinsky 

6 

Haydn 

5 

Fellowship  chamber  music  performed: 


51  68.91% 

23  31.08 


Standard  works 
Contemporary 


74 


100.00% 
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1985  Tang]  ewood  Music  Center  Kei)erLuirc  Lis  l 


ADi\MS 

ADSON 

AMRAM 

ANDERSEN 

ANONYMOUS 

ARGENTO 

ARNOLD 

JAN  BACH 
JSBACH 


BARBER 


BARTOK 


BEETHOVEN 


performance  at  Tanglewood  (whole  or  partial) 

*Harmonielelire 
Three  Ayres 
Saxophone 
Etudes,  Op.  15 
Etudes,  Op.  33 

*Sonata  die  Bankesangerlieder 
Quintet 
Quintet 

Three  Shanties  for  Wind  Quintet 
Laudes 

All  flute  sonatas 
*Cantata  No.  33 
Cello  Suites 
*Cello  Suite  No.  6 
*Contrapunctus  I 
Contrapunctus  V 
Contrapunctus  IX 
*Fantasy  in  C 
French  Suite  in  E Major 
French  Suite  in  G Major 
Fugue  //7  in  F Major 
Italian  Concerto 
*St.  Matthew  Passion 
Suite  in  b minor 
Well  Tempered  Clavier  Book  I 
Well  Tempered  Clavier  Book  II 
*Adagio  for  Strings 
Despite  and  Still 
Excursions 

*First  Essay  for  Orchestra 
*Mary  Hynes 
Quarter,  Op.  11 
Concerto  for  Orchestra 
*Four  Slovak  Folksongs 
Mikrokosmos 
*String  Quartet  No.  1 
*String  Quartet  No.  2 
Rondo  No.  1 

*Sonata  for  Two  Pianos  and  Percussion 
An  die  Feme  Geliebte 
*Archduke  Trio 
*Coriolanus  Overture 
Duets  for  Violinand  Cello 
Egmont  Overture 
Leonora  Overture  #3 


Quartet 

Op. 

18 

//2 

Quartet 

Op. 

18 

$4 

*Quar tet 

Op. 

18 

//5 

Quartet 

Op. 

18 

//6 

Quartet 

Op. 

59 

#l 

*Quartet 

Op. 

59 

//2 

()u;ir  t I't 

Ml  > ‘ 

Op. 

59 

•n 

' • 1 ; . III,'. 

*()ua  rtc  t 

Op. 

95 

r t e 1 

Op. 

127 

*()uartet 

Op. 

135 

hian-->  C( 

mcii 

r tii 

No . 3 

BRETHOVEN 

Piano  Sonala  Op.  2 l>  \ 
Piano  Sonata  Op.  2 //3 
Piano  Sonata  Op.  10  #2 
Piano  Sonata  Op.  10  //3 
Piano  Sonata  Op.  53 
Piano  Sonata  Op.  110 
Tempest  Sonata 
*Piano  Wind  Quintet 
*Septet 

Serenade  Op.  25 
*Sextet 
Symphony  //2 
* Symphony  #3 
Symphony  #4 
Symphony  #7 
Trio,  Op.  1 #1 
Trio  Op.  1 #3 
Trio  No,  3 
Trio  Op.  70  #1 
Trio  Op.  70  #2 
*Trio  Op.  121a 

BENNETT 

BERG 

Weep  0 Mine  Eyes 
^Chamber  Concerto 
*Quartet  No.  3 
**Sieben  Fruhe  Lieder 

BERIO 

BERLIOZ 

Vier  Lieder  Op.  2 
Saxophone  Sequenza 
Benvenuto  Cellini  Overture 
*Roman  Carnival  Overture 

BERNOFSKY 

Symphonie  Fantastique 
Sonata  for  Violin  and  Piano 
The  Troika 

BERNSTEIN 

*Candide  Overture 

^French  Choruses  from  "The  Lark” 

BIZET 

BORHM 

BONELLI 

BORODIN 

BOULEZ 

BOZZA 

Selections  from  West  Side  Story 
Symphony  in  C 
Sextet 
Toccata 
Quartet  #2 
*Messagequisses 
Image 

Quartet  for  Flutes 
Sonatine 

BRAHMS 

^Clarinet  Trio  Op.  114 
*Clarinet  Quintet  Op.  115 
Dein  Blaues  Auge 
Es  ist  ein  Ros' 

*Haydn  Variations 
Intermezzo  Op.  117 
Intermezzo  Op.  118  //2 
Piano  Concerto  #1 
Piano  Quartet  Op.  60 
*Piano  Quintet  Op • 

Quartet  ('p . 51 

■''•Sextet  t'lp  . 5 

Sonata  Op . 117  i‘  1 

Sonata  0]k  117  •'•'2 
Sonata  Op  . 117  ■■  3 
Three  Sc)up,s 
Five  Soups 

Memo  to; 


Members  of  the  Berkshire  Music  Center 


From:  Daniel  R.  Gustin,  Administrative  Director 

Re:  Pianos 


Your  attention  Is  called  to  the  following  guidelines  concerning 
the  use  of  piano  practice  facilities  In  the  BMC  dormitories  and 
on  the  Tanglewood  grounds: 

(1)  Pianos  on  stages  anywhere  at  Tanglewood  are  not  to  be 
used  for  practice  at  any  time. 

(2)  Please  keep  the  piano  tops  closed  when  the  pianos  are 
not  In  use.  Also,  the  last  person  to  use  the  studio 
should  make  sure  that  the  windows  are  shut. 

(3)  Pianists  in  the  Fellowship  Program  have  priority  for 
use  of  the  grand  pianos  In  the  Main  House  and  Hayden 
Studios  at  Tanglewood  and  those  at  the  Hall  School  as 
well. 

(I4)  Vocalists  preparing  for  public  performances  have 

priority  on  the  small  pianos  at  the  Hall  School,  and 
vocal  accompanists  share  priority  on  the  grands  there. 

(5)  Boston  University  Tanglewood  Institute  participants 
have  priority  for  the  use  of  the  pianos  at  Indian 
Hill  and  at  West  Street  Campus. 

(6)  Other  pianos  not  in  classroom  locations  are  available 
to  anyone  without  prior  sign-up,  and  the  pianos  on  the 
third  floor  of  the  Tanglewood  Main  House  are  available 
to  any  pianists  on  a sign-up  basis. 

Humidity,  wear  and  tear,  and  all  such  things  will  cause  pianos 
to  go  out  of  tune  quickly.  Bring  the  problem  to  the  attention 
of  the  resident  Baldwin  piano  technicians,  Bruce  Hargabus  and 
Andre  Svetlichny.  Their  mailbox  is  In  the  BMC  office  in  the 
Main  House.  In  the  mailbox  is  the  Piano  Service  Book.  Record 
the  problem  for  prompt  solution.  For  performances  or  other 
emergencies  inform  Richard  Ortner,  who  will  call  Bruce  or  Andre. 
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Memo  to: 


Members  of  the  19^^  Berkshire  Music  Center 


From:  Daniel  R.  Gustin,  Administrative  Director 

Re:  Attendance  at  Boston  Symphony  Orchestra  events  during  the  summer 


REHEARSALS : As  you  know,  all  members  of  the  Music  Center  have  the  unique 

privilege  of  attending  all  Boston  Symphony  Orchestra  rehearsals  at 
Tanglewood  as  their  schedules  permit.  The  Orchestra  requests  that  you 
observe  the  following  rules  when  attending  rehearsals: 

(1)  Be  prepared  to  show  your  BMC  identification  card  to 

the  Tanglewood  Guide  on  duty  at  the  rehearsal.  You  will 
not  be  allowed  in  the  Shed  during  rehearsals  without 
this  card. 

(2)  Sit  in  the  front,  stage-left  section  only. 

(3)  Do  not  smoke  or  engage  in  conversation  while  the 
rehearsal  is  in  progress. 

(4)  If  you  must  leave  or  enter  while  the  rehearsal  is  in 
progress,  do  so  quietly  and  as  unobtrusively  as  possible. 

Please  bear  in  mind  that  attendance  at  BSO  rehearsals  is  your  privilege 
not  your  right,  and  the  privilege  will  be  withdrawn  from  anyone  not  prepared 
to  follow  the  above  simple  regulations. 

CONCERTS:  Your  BMC  identification  card  will  admit  you  to  the  grounds  for 
all  Boston  Symphony  Orchestra  concerts  and  other  events  at  Tanglewood.  When 
attending  BSO  concerts,  you  may  sit  either  on  the  lawn  or  in  the  special 
student  section,  consisting  of  green  wooden  benches  on  the  right  side  of 
the  Shed  as  you  face  the  stage.  These  'Section  Y'  benches  are  reserved  for 
your  use  for  all  BSO  concerts.  Our  dedicated  volunteer  ushering  staff  will 
expect  you  not  to  take  seats  other  than  those  in  the  student  section,  even 
if  they  "appear"  vacant. 

Beginning  in  I983,  a new  policy  went  into  effect:  unsold  Shed  seats  are  to 

be  released  to  students  at  intermission.  Students  may  return  to  the  Press 
Gate  during  the  intermission,  there  to  be  given  Shed  tickets  or  Box  Office 
passes  specifying  locations  inside  the  Shed.  Remember  that  many  concerts 
are  sold-out,  and  that  our  ability  to  provide  tickets  is,  of  course,  subject 
to  ava i 1 ab i 1 i ty . 

On  Thursday  evenings  we  present  a series  of  chamber  music  concerts  and 
solo  recitals  by  visiting  artists.  You  may  sit  anywhere  on  the  lawn 
outside  the  Theatre  Concert  Hall  for  these  events. 

Seats  for  all  Berkshire  Music  Center  concerts  are  unreserved,  and  you 
may  sit  in  any  available  location  in  the  Theatre  Concert  Hall  or 
Chamber  Music  Hall  for  these  events. 


Memo  to: 
F rom : 
Re: 


Members  of  the  19?-^  Berkshire  Music  ''enter 
Daniel  R.  Gustin,  Administrative  Director 
Study  tapes  of  concert  performances  at  Tanglewood 


As  you  know,  all  concert  performances  of  Berkshire  Music  Center  events 

are  taped  for  study  purposes  and  are  available  to  you  in  the  BMC  Main  House 

Library. 

The  American  Federation  of  Musicians  allows  members  of  the  Fellowship  Program 
and  the  Boston  University  Tanglewood  Institute  to  obtain  copies  of  those  chamber 
music,  orchestra  and  solo  performances  in  which  they  participate  during  the 
summer. 

You  will  be  required  to  sign  a statement  assuring  us  that  you  will  use  the 
cassette  for  your  own  private  study  purposes  only,  and  you  will  have  to 
guarantee  that  under  no  circumstances  will  the  tape  be  broadcast  or  recorded 
in  any  form.  There  will  be  a $12.00  charge  per  concert  (i.e.  a request  for 
two  pieces  from  two  different  concerts  will  cost  $24.00;  a request  for  two 
pieces  from  the  same  concert  will  cost  $12.00).  The  price  remains  the  same 
no  matter  what  length  work  is  involved.  This  charge  will  go  to  offset  the 
costs  of  taping  performances  throughout  the  summer. 

Requests  must  be  submi tted  in  wr i t i ng  no  later  than  ^ days  after  the  perfor- 
mance , with  the  exception  of  concerts  the  final  week  of  the  summer,  which 
must  be  requested  in  advance.  Students  requesting  tapes  after  the  5 day 
period  will  be  charged  an  additional  $3-00  late  fee.  Tape  requests  received 
more  than  10  days  after  the  performance  date  are  subject  to  an  additional 
$6.00  late  fee. 

To  order  a copy  of  your  performance,  please  see  Phil  Maffa  on  the  2nd  floor 
of  the  Main  House;  he  will  process  your  application. 


ew^GDd 


Massachusetts  01240 


CHECK  CASHING  FOR  BMC  STUDENTS 

Checks  up  to  $50.  may  be  cashed,  upon  presentation  of  student  ID  cards 
(white)  at  the  Lenox  National  Bank  or  Lenox  Savings  Bank.  Checks  for  more 
than  $50.  may  be  cashed  at  the  banks  if  approved  by  the  BSO  Business  Office, 
Main  House,  first  floor.  Bank  locations  and  hours  are: 


LENOX  NATIONAL  BANK  7 Main  Street,  Lenox 


Lobby : 

Dri ve-up  Wi ndow: 


Monday -Fr i day 
Monday-Fr i day 


:00am  to  3:00pm 
:00am  to  ^:00pm 


LENOX  NATIONAL  BANK  BRANCH  Pittsfield  Road  (Shopping  Center),  Lenox 


Lobby  : 


Dri ve-up  Wi ndow : 


Monday-Wednesday  9:00am  to  4:00pm 
Thursday,  Friday  9:30am  to  6:00pm 
Saturday  10:00am  to  12  noon 
Same  hours  as  Lobby, 


LENOX  SAVINGS  BANK  Main  Street 

Monday-Fri day  9:00am  to  3:00pm 

Monday-Thursday  9:00am  to  4:00pm 

Friday  9:00am  to  4:30pm 

LENOX  SAVINGS  BANK  BRANCH  1 400  Holmes  Road  (on  Rte.  7 S 20)  Lenox 

Lobby:  Monday-Wednesday,  Friday  9:30am  to  5:30pm 

Thursday  9:30am  to  6:00pm 

Saturday  9:30am  to  2:00pm 


Lobby : 

Drive-up  and 
Walk-up  W i ndow : 


Checks  up  to  $10.  may  be  cashed  in  the  Tanglewood  Main  House  Lobby  between 
noon  and  1:00  pm  Monday  through  Thursday  until  July  7th  only. 

Students  who  have  established  accounts  at  the  above  banks  are,  of  course, 
not  limited  by  the  procedures  in  Paragraph  1.  If  you  need  additional  funds 
later  in  the  summer,  have  the  money  sent  in  the  form  of  a cashier's  check 
or  money  order  rather  than  a personal  check  which  the  Business  Office  will 
not  authorize.  If  you  must  carry  large  sums  of  cash,  then  travelers  checks 
are  the  safest  and  cost  very  little. 
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WAIVER 


The  undersigned,  a member  of  the  19?^  session  of  the  Berkshire  Music 
Center,  agrees: 

(1)  that  the  concerts,  classes,  and  other  activities  of  the 
I98A  session  in  which  the  undersigned  participates  may  / 
be  broadcast  live  and/or  recorded  for  use  in  radio  and 
television  broadcasting  on  a non-sponsored  basis,  and 

(2)  that  all  fees,  earnings,  and  payments  realized  in  filming 

or  taping  members  of  the  Berkshire  Music  Center  in  connection 
with  educational  and/or  commercial  television  or  radio,  if 
any,  may  be  donated  to  the  Berkshire  Music  Center  for  the 
purpose  of  establishing  the  "BMC  Members  of  198A"  Scholar- 
ship, this  scholarship  to  be  used  to  provide  fellowships 
for  future  members  of  the  Berkshire  Music  Center,  and 

(3)  that  the  concerts,  classes,  and  other  activities  of  the 
Music  Center  in  which  the  undersigned  participates  during 
the  1984  session  may  be  filmed,  video-taped,  tape  recorded, 
or  otherwise  recorded  for  use  in  study,  promotion,  and 
publicity  on  behalf  of  the  Berkshire  Music  Center,  and 

(4)  that  admission  charged  at  concerts  which  are  designated 
"benefit  concerts"  in  which  the  undersigned  performs,  and 

(5)  that  gate  contributions  for  the  benefit  of  the  Berkshire 
Music  Center  may  be  solicited  for  admittance  to  the 
Berkshire  Music  Center  student  performances. 

This  waiver  is  given  freely  and  without  any  expectation  of  payment  for 
any  of  the  uses  of  materials  or  services  described  in  this  waiver. 

It  is  understood  that  this  waiver  and  permission  is  given  with  the  consent 
of  the  American  Federation  of  Musicians,  obtained  by  the  Berkshire  Music 
Center. 


SIGNED:  (print  last  name: ) 

DATED: 
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